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1. llosicHuTEILHAA 3aNIHCKA

1.1. Heap u 3aga4u THCHHUILINHDBI

Heab TUCHUMIMHBI: 03HAKOMUTH CTYJEHTOB C HauOoJiee BaKHBIMU MMOHATUSIMH H
MMOJI0KCHUSIMH COBPEMEHHOM JIMHIBOCTWIMCTUKA HA MaTepuaje aHIVIMIUCKOrO s3blKka U
CIOCOOCTBOBATh MOBBIIMICHUIO PEUYCBOM KYJIBTYPhI OYAYIIUX MEPEBOTUYHNKOB, MX CTHIIMCTUUECKON
KOMIIETEHIIMH KaK BaXKHOI COCTaBIIAIONIEH OOIIEeN I3bIKOBOM KOMIIETEHIIUU.

33[[3‘11/[ JUCHMIIJIMHBI.

® IPEICTaBUTh B CHCTEMaTU3UPOBAHHOM BUJC 3HAHUSA O CTUIUCTHYECKUX
CpeACTBax s3bIKa Ha BCEX €r0 YPOBHSAX: (poHETHYECKOM, MOP(HOIOTHIECKOM,
JIEKCUYECKOM, CHHTAKCUYECKOM U B LIEJIOM TEKCTE;

® 03HAaKOMMTb CTYACHTOB C ()YHKLIMOHAJIbHBIMH CTHIIMU aHIJIMACKOTO SI3bIKA U UX
XapaKTepHbIMU OCOOCHHOCTSIMU U BBIPA0OTaTh YMEHHE PA3JINYaTh
(YHKIMOHATBHBIE CTUIIH;

® [IPUBUTH HaBBIKM OOOCHOBAHHOTO U a/IEKBATHOTO BHIOOpA CTUIIMCTUYECKUX
CPEICTB U CHHOHUMUYECKUX BapUAHTOB.

1.2. ®opmupyembie KOMIIETEHIHH M IIJIAHHPYeMble Pe3yJibTAThl 00y4eHHs
JucuumuivHa HarpasieHa Ha (POpMHPOBaHMe CJEeAYIOIINX KOMIIeTeHIMI BbIITyCKHHKA:

- [IK-8 - BnajieHne 0a30BBIMU HaBBIKAMH CO3/[aHUSI HA OCHOBE CTAHJIaPTHBIX METOJIUK U
JEHCTBYIOIINX HOPMATHBOB PA3IMYHBIX THIIOB TEKCTOB;

- [IK-9 Bnanenue 6a30BbIMU HaBBIKAMH TOPAOOTKH U 00pabOTKU (HampuMep, KOPpeKTypa,
penaKTUpOBaHUE, KOMMEHTHPOBaHUE, pedhepupoBanne, HHPOPMAIIMOHHO-CIIOBAPHOE OMTUCAHKC)
pa3IMYHBIX TUTIOB TEKCTOB;

- [IK-10 BrnageHre HaBBIKAMU TIEPEBOIa PA3TUIHBIX THIIOB TEKCTOB (B OCHOBHOM HayYHBIX
U MyOIUIIUCTUYECKUX, a TAK)KE JOKYMEHTOB) C MHOCTPAHHBIX SI3bIKOB M HA HHOCTPAHHbBIE S3bIKH;
AHHOTHPOBaHHE U pedepupoBaHre JOKYMEHTOB, HAYYHBIX TPYIOB U XyI0)KECTBEHHBIX
MPOU3BEICHU HAa MHOCTPAHHBIX S3bIKAX

B pe3ynbraTe 0CBOSHUS IUCHUIUTMHBI O0YUYaIOUIHICs TOMKEH 1EMOHCTPUPOBATH CIIEAYIOIINE
pe3yJabTaThl 00Pa30BaAHUA:

B PE3YIBbTATC U3YUCHUA JUCHUILJIMHEI ITPHU YCIICIIITHOM OCBOCHHU MaTc€pHraia CTYJCHT
JOJIKCH.

3HaQmMb.
® CTaHJApTHBIE METOJMKHU U JEUCTBYIOIIME HOPMATUBBI IO HAMMCAHUIO TEKCTOB Pa3IUYHBIX
KAHPOB,;
® OCHOBHBIE = TPAaKTOBKM TIOHATHS CTHJIsA B  OTEUECTBEHHOW U  3apyOeKHOM
JIMHTBOCTUIINCTHKE;

® >KaHPOBO-CTHJIEBBIC TPEOOBaHUS K 0(OPMIICHHUIO, 00pabOTKE U JOPAOOTKE PA3THIHBIX
TUIIOB TEKCTOB;

® IPUHIIMITBI [TOBEPXHOCTHOM W TIyOOKOH 0paboTKM M NepepabOTKU Pa3TUYHBIX THUIIOB
TEKCTOB,;

¢ CPABHUTCIIBHYIO THIIOJIOTUIO JKAHPOB U CTHJIEH CIEUHAJbHBIX M XYOOXKCECTBCHHBIX
TCKCTOB I PYCCKOTO U U3Yy4aCMOI'0O HHOCTPAHHOT'O A3BLIKOB;



® OCHOBHBIE JIEKCUKO-TPAMMAaTHYECKHE COOTBETCTBUA W HamboJee pacnpoCTpPaHEHHbIE
KOJUTOKAIlNH, YYUThIBAEMBIE TMIPU TMEPEeBOJEC, AHHOTHPOBAHWUH U pedepUpOBAHUH
CHEIHAJIbHBIX TEKCTOB.

ymemy':

® 3JICKBATHO MHTEPIPETUPOBATH HOPMATUBHBIE U METOJJUYECKUE TJOKYMEHTHI,

® IIICaTh TEKCTHI PA3IMYHBIX XKAHPOB 10 abJoHaM U o0pa3iam;

® 0CO3HAHHO KOHTPOJUPOBATH YPOBEHb OPAOOTKH U TIepepabOTKH TEKCTa;

® C)KaTo MEPEBOAUTH CHEIUATBHBIC U XYy 10KECTBEHHBIE TEKCTHI;

® IIPABHJILHO MMPUMEHSITH HOPMBI ()YHKITMOHATIBHBIX CTUJICH B COOCTBEHHOW MUCHMEHHOU U
YCTHOM peyuu;

® IPOBOJUTH ~ BCEOOBEMIIIOIIMN  CTHJIMCTMYECKHI  aHaIM3  aHTJIOA3BIYHOTO  TEKCTa,
MIPUHA]JISKAIIETO K JIF000MY (GYHKIIMOHATLHOMY CTHITIO,

enademy:

® CIIPaBOYHBIMU U MHTEPHET-PECypCcamu, COAEPKAIUMH CBEJCHUS O CTaHJAPTHBIX
METOJIMKAaX ¥ HOPMATUBAaX HAMHCAHUS TEKCTOB Pa3IMYHBIX KaHPOB;

® CIIPaBOYHBIMU M MHTEPHET-PECYPCAMHU, COJIEPIKALUMU CBEICHUS O PEAaKTUPOBAHUH,
KOPPEKType, pedeprupoBaHUH, KOMMEHTUPOBAHUH, UHPOPMAIIMOHHO-CIIOBAPHOM
OTHMCAaHUU TEKCTOB,;

® TEXHUKAMHU CXKaTHs, TOPaObOTKU U MepepadOTKU TEKCTOB;

® TeXHUKAMH PabOThI CO CIIEIUAIBHBIMH CIIOBApSIMH, CIPABOYHUKAMHU U HHTEPHET
pecypcamu

IIporpammoi peyCMOTPEHBI CIEAYIOMNE BBl KOHTPOJIS: TEKYIUNA KOHTPOJIb
yCIIeBaeMOCTH B (popMe KOHTPOJIbHOM pabOThI U JOMAIIHUX 3aJaHUi, IPOMEXKYTOUHAsS
arrectanus B (opMe 3a4eTa, UTOTOBAst aTTecTalys B hopMe IK3aMeHa.

1.3. MecTo AucUMILIMHBI B CTPYKTYpe 00pa3oBaTe/IbHOM NPOrpaMMbl

Kypc «lIlpakTnueckas CTHJIMCTHKA OCHOBHOTO MHOCTPAHHOTO sSI3bIKa (QHTJIMHCKUMN)»
BXOJMT B BapHAaTHBHYIO 4YacTh Y4eOHOro IUIaHa MO HampaBieHHio mnojarotoBku 45.03.01
«®Punonorus» M ABISETCS KypcoM Mo BblOopy. laHHas AMCHMIIIMHA YUTaeTcs B 7-M U 8-M
CEMECTpax 4eTBEPTOro Kypca.Jljisg yCemHoro 0CBOEH!s MaTepuaa CTyIeHT JOJDKEH OMUPaThCs
Ha 3HaHMs, YMEHMSI U HaBBIKU, MOJy4YEHHbIE B pamKax KypcoB "lIpakTuueckuil Kypc HepBOro
MHOCTPAHHOTO sA3bIKa (aHIIMKCKUI), "AHanu3 u uaTepnperanus tekcra. Y. 1 u 2", "[Ipaktuxym
[0 KyJbType pPEUYeBOro OOILIEHHWS IMEpPBOr0 MHOCTPAHHOIO s3blka (aHrnuiickuil)", "Hcropus
JUTEpaTyphl CTpaH OCHOBHOro s3blka (BenmmukoOpurtanus)", "Mcropust nuTeparypbl CTpaH
ocHoBHoro s3pika (CILHA)", a Takke B mpolecce H3y4YeHHUs Hay4dyHOH JMTepaTypbl Mpu
MOJTOTOBKE K PA3JIMYHBIM TEOPETUUECKUM KypcaM M IIPHU HaMCaHUHM KYPCOBBIX paboT.

Kypc HampasneH Ha yriny6ieHne 3HaHUH U yCOBEPILIEHCTBOBAaHNE YMEHUIN U HaBBIKOB CTY/IEHTOB
B cepe NpakTHUECKOW CTHWIIMCTUKM M Ha NPAKTUYECKYI MOMOIIb B IMOATOTOBKE K cjaaye
roCy/apCTBEHHOT0 SK3aMeHa U HAllMCaHHIO BBITYCKHOM KBaTH(PUKAIIMOHHON pabOTHI.

OO01mast Tpy10eMKOCTb OCBOSCHHUS JUCHUIUIUHBI COCTaBISIET 5 3. €., 180 Jacos.
[IporpaMMoil ~ AUCHUIIMHBI  TPEIYCMOTpPEeHbl  NpakTtuueckue 3anatus (116 gacos),
caMocTosTeNlbHas paboTa cTyaeHTa (46 yaco)? koHTpoIb (184.).



2. CTpyKTYypa AMCHHMILIMHBI

Cmpykmypa oucuyuniunsl 011 04HOU hopmbl 00yueHus

Bunbl yaeOHOI 1eSTeTbHOCTH, BKITFOYAS
No HaumenoBanue pazzgena CaMOCTOSITENIbHYI0 padOTy CTYIEHTOB (B
n/_n (popmynmpoBKH N3ydaEMBbIX gacax
BOPOCOE) 7 ap |m3 | cpe | KOHTPO | peer,
b
2 4 5 6 7 8
Brenenue. [Ipenmer, nienu u 44, 8 u. 6 4. 18 u.
3a/1a4¥l CTUJIIMCTHKH, €€
KOHIIENTYaJIbHBIN anmapar
2 | OyHKIMOHAIBHBIE CTHIIN 44, 8 u. 6 u. 18 u.
AHTJIUHCKOTO SI3bIKA
3 | ®onernueckue u rpapuIecKue 4y, 8 u. 6 u. 18 4.
BBIPA3UTEIbHBIE CPEJICTBA U
CTHJIMCTUICCKUE TIPUEMBI
4 | Mopdomorndeckue BeIpa3uTeIbHBIE 44, 8 u. 6 4. 18 4.
CpelcTBa U
CTHJIMCTUICCKUE TIPUEMBI
5 Cruimictrueckas nuddepeHimanus 44, 8 u. 6 4. 18 u.
AHTJIMHACKOM JIEKCHKHU
6 Jlexcuueckue v Gppa3eoIoruuecKue 4y, 8 u. 6 u. 18 4.
BBIPA3UTEILHBIC CPEIICTBA U
CTHJIMCTUYECKUE TIPUEMBI
7 | CTpyKTypHO-CHHTaKCHYECKHE 44, 8 u. 6 u. 18 u.
BBIpA3UTEIbHBIE CPEJICTBA U
CTHJIMCTUICCKUE TIPUEMBI
8 TekcT Kak 00bEKT CTUITHCTUYECKOM 8 u. 244. |44, 54 .
WHTEPIIPETAINH
Hroro 36 u. 80u. |464. | 18u. 180 .
3. Conep:xkanue THCHUILIUHBI
Haumenoeanue pazoena Cooepircanue
No OUCUUNTIUHDL
1. Beeoenue. IIpeomem, yenu u [Ipeamer u 3agaun Kypca CTUIIMCTUKA COBPEMEHHOTO

3a0auu cmuiucmuKku, ee
Kouuenmyaﬂbubu? annapam

AHTJIMHACKOTO A3bIKa. COIMOIMHTBUCTUYECKHUE U
MparMaTUYECKUe acleKThl CTUIUCTUKU. [loHsATHE
WHIUBUIYaTbHOTO CTWIIS. [[OHATHSA KOAUPOBaHUS U
nexoaupoBanus cooOrenus. [IoHsATHE S3BIKOBON HOPMBI
¥ 3HAYMMOT0 OTKJIOHEeHus oT HopMmel (foregrounding,
unexpectedregularity/irregularity). IIpeamer u 3aga4n

JIMHI'BOCTHUJIMCTUKH.

2. DynuKyuoHaAbHbIE CIUIU
AH2UIICKO20 A3bIKA.

[TpobeMa CTHIIS B aHTJIMIICKOM SI3BIKE.
Huddepennnanbable Mpu3Haku cTuiieil. Pasnuunsle
TOUKH 3peHus Ha Kinaccudukamnuio cruneil. CTuip
XYJO0KECTBEHHON JIUTEPATYpPhl. S3BIK 1033UH, IPO3BI U




npambl. [ lyOonunuctudaeckuii ctumb. ['a3eTHBIN CTUID U

ero pasHoBUIHOCTH. CTUIIb OQULINATBHBIX T0KYMEHTOB
Hayunblii cTUIIb.

sblpasumeiibHole cpedcmea u
cmujiucmuvecKkue npuembsbl

Buipazumenvnuie cpeocmea u

Donemuueckue u cpaguuecxkue

doHeTnyeckye BbIpa3uTeIbHbIE CPEICTBA U

CTHIIUCTUYECKHE pueMbl. [ padudeckue
BbIpa3UTEIbHbIE CPE/ICTBA M CTUIIMCTUYECKUE IPHUEMBI.
[onsarue GpoHocTHMCTUKH. DBGOHUA. AJUTUTEPAITUSL

3Bykonoapaxanue. Acconanc. Pugpma. Purwm.

B3aumoneiicTBue 3By4anus u rpaduku. [ 'padpudeckue
CTHJIMCTUYECKHE CPEJCTBA: TyHKTYyalHsl, 0COOEHHOCTH
mpudTa, rpaguueckas oopaznocts. I'padon u ero
Pa3HOBHUIHOCTH.

cmuaucmuyecKue npuembl
Mopgponocuueckozo ypoeus

WNHuBuayanbsHO-aBTOPCKUE CIIOBA;
CJI0BOOOpa30BaTENIbHBIN TOBTOP

Cmunucmuueckasn
oughhepenyuanun anznuiickoi
JIeKCUKU

Jlekcuueckue u ghpazeonocuueckue

[ToHsiTHE HEUTPATBEHOTO, OOILIEIUTEPATYPHOTO U
o0uiepa3roBopHoro cioBaps. CrenuanbHas KHUKHas
JIEKCHKA: TEPMHUHBI, IOATU3MBbI, ApXau3Mbl U UCTOPU3MBI,

BapBapU3Mbl U HHOCTPaHHBIE cioBa. CrienuanbHas

pa3roBOpHasi JIGKCUKA: CIICHT, )KaprOHU3MBl,
po¢heCCHOHATTN3MBI, BYJIbTapU3MBbI, TUAIEKTHBIE CJIOBA.

CTuiincTryecKoe UCIONIb30BaHNE KHIXKHOU U
pa3rOBOPHOM JIEKCUKH

sblpazumeiilbHole cpedcmsa u
cmujiucmuvdecKkue npuembsbl

enuaNI. CTHINCTHYECKOE UCIIOJIB30BaHME ITIOCIOBHUIL U

CnoBo u ero 3HaueHue. J[eHoTaTUBHBIE U
KOHHOTaTUBHbIE KOMIIOHEHTHI 3HAYECHHUS.
OMOLMOHAJIbHAS, OLIEHOYHAsl, SIKCIIPECCUBHAS U
CTHJINCTUYECKAs] COCTABIISIFOIINE KOHHOTALINH.
VY3yalbHOE U OKKa3MOHAJIBbHOE 3HAYEHUE CIIOBA.
B3anMoneincTBus NpsMbIX U IEPEHOCHBIX 3HAYECHUN
cioB. Tponsl. MeTadopa, Buabl MeTadopsl (IpocTast U
CJIOKHAsSI, TPAIULIMOHHAS U OPUTHHAJIbHAS).
Onuuersopenne. MeToHUMUS U €€ pa3HOBUAHOCTH,
THUIMBI METOHUMUYECKUX OTHOLICHUI. poHus.
AHTOHOMAacHs U ee pa3HOBUIHOCTH. ['nnepOoma, BuabI
runiep6ossl. [lepudpasza u ee pa3HOBUIHOCTH.
OB(hemusM, ero pasHoBuaHOCTU. Chepbl ynorpediieHus
3B(heMH3MOB. DNUTET U €ro Ki1acCU(PUKALINS.
CpaBnenue. OTiMumne cpaBHeHuUs oT MeTadopsl. Buabl

cpaBHeHUs. OKCIOMOPOH, TUITBI OKCIOMOPOHA.

Kanam0Oyp kak urpa cioB. ICTOYHHKYU UTPBHI CIIOB.
3eBrma. KoHBepreHuus CTUIMCTUYECKUX TPUEMOB.
Crunuctuueckuit moTeHIuan GppazeoornuecKux

noroBopok. Kpeuiareie BeipaxeHus. AJUTIO3Us U €€
Pa3HOBUIHOCTH.

CmpyKkmypHo-cunmaxcuueckue
évipazumensHbvle CPeOCmed u
cmuaucmuyecKue npuemol

BUJIBI, IIepeuncieHue. ['paganys, anTuresa, perapaamnus.
Puropuueckuii Borpoc, mutora. CHHTAKCHUYECKHUE CBSI3H

Crunuctuueckas HHBepCHs, 000co0IeHHeE.
[TapannenpHble KOHCTPYKIIMH, XHUa3M, IIOBTOP U €T0

N UX CTUIIMCTUYCCKUEC BO3MOXHOCTH:. aCUHJICTOH,

MOJINCUHAETOH, IpucoeauHeHne. CrepxdpazoBoe




enUHCTBO U a03ail. CTUINCTUYECKUE BO3MOKHOCTH
Pa3roBOPHBIX KOHCTPYKIIHIL: 3JUIUIICUC, allO3UOIE3uC,
BOIIPOCHI B TOBECTBOBAHUH.

Texcm kax oovexkm
CIUIUCIUYECKOU
UHmepnpemayuu

WNHTtepnperanus Kak aHaIUTHYECKas AESITEIbHOCTb.
IloHnMaHue 1 UHTEpPIPETALMS HA YPOBHE SI3bIKOBOM
KOMIIETEHTHOCTH, KOTHUTHBHOM
U [IparMaTu4ecKoM ypoBHsX. TEeKCT Kak enuHUIa
KOMMYHHUKaIMU. TeKCT Kak s13bIKOBAsI CyLIIHOCTb.
S13BIKOBBIE 3aKOHOMEPHOCTH OPraHU3aLMK TEKCTa.
[Ipennoxenue, cBepxPpa3oBoe eTUHCTBO.
[IparmaTtuueckuit actiekT Tekcta. OCHOBHBIE MTOHSATHUS
JMHIBUCTUYECKOM ITparMaTuku. TekcroBas CTpyKTypa
(MaKpoCTpyKTypa): GopMabHAs U COEPIKATEITHHASL.
ApPXUTEKTOHUKA U KOMIIO3ULUSI.

OcHOBHBIE COiep)KaTENbHbBIE U (OPMATbHBIE KAaTETOPHH
TeKcTa: MH(HOPMATUBHOCTD, MOIATILHOCTb,
KOI'€pEHTHOCTb, MHTETpalus. TeKCT Kak 00beKT
CTHJIUCTUYECKOTO U3ydeHHUs. TeKCT v PyHKIIMOHAIbHBII
cTwIb. TeKCT U MHAUBUAYaIbHBIN CTHIIb. CTUIIb TEKCTA.
Crioco0b! aHanM3a XyJ0’KECTBEHHOTI'O TEKCTa. Y POBHU
aHanmm3a Tekcra. [loHATHE BBIABIKEHUS U €T0 (PyHKIUH.
[IpuHUMITBI BBIABM)KEHUS KaK IPUHLIMIIBI OITUCAHUS
TeKcTa (KOHBEPreHIMsl, CLEIIeHne, 00MaHyToe
OKUJaHHE, CUIIbHAS TTO3UIINS).

4. UndopmauuoHHble 1 00pa3oBaTe/ibHbIe TEXHOJIOTHH

No
n/n

Haumenosanue
pasoena

Buowt yueonoi KOMnemeHuyuu

Dopmupyembvie Hugpopmayuonnsie u

06pa308ameﬂbub1e

(ykasvigaemcs K00
mexHonozuu

KomnemeHnuuu)

2

4 5

Beeoenue.
Ilpeomem, yenu u
3a0auu
CMUIUCmMuKu, ee
KOHUenmyabHblil
annapam

Jlexyus 1, 2

Cemunap 1-4

Camocmosmenvhas ucmounuxkos. Paboma c

IIK-8, IIK-9, IIK- |B6oonas nekyus ¢
10 UCNONIL308AHUEM
BUOCOMAMEPUANOB

Paszeeprymas 6eceoa ¢
obcysHcoeHuem 00KIaoa

KOcheKmupoeaHue

KOHCNEKMOM JeKyul,
HOO20MOBKA OMEEMO8 K
B0NPOCAM, NPOCMOMP
pexomeHnoyemo
Jiumepamypbol

DyukyuonaivbHble
CMUAU AH2TIUTICKOZ0
A3bIKA.

Jlexyus 3,4

1IK-8, IIK-9, IIK- |Jlexyus-eusyanuzayus c
10 npuMeHeHuem caato-
npoekmopa




Cemunap 5-8

Camocmosmenvhas
paboma

Buvinonnenue
NPAKMU4ecKux 3a0aHull,
CMUTUCMUYECKUTI AHATU3
@pazmenmos mexcmos

Koncnexmuposanue
ucmoynuxos. Paboma c
KOHCNEKMOM NeKYull,
Nn0020MOBKA OMBEMo8 K
80NpoOCamM, NPOCMOMpP
pexomenoyemo
iumepamypol

Donemuueckue u
2paghuueckue
evIpasumesbHvle
cpeocmea u
cmuaucmuiecKkue
npuemoi

Jlexyus 5,6

Cemunap 9-12

Camocmosmenvhas
paboma 3.

1IK-8, 1IK-9, IIK-
10

Jlexyusi-eusyanruzayus c
npuMeHeHuem ciauo-
npoekmopa

Buinonnenue
NPAKMUYECKUX 3A0aHUl,
CIMUTUCIUYECKUL AHANU3
¢pacmenmos mexcmos

Koncnexmuposanue
ucmounuxos. Paboma c
KOHCNEeKMOoM NeKYuil,
Nn0020MOBKA OMBEMo8 K
80NpPOCAM, NPOCMOMP
pexomenoyemotl
Umepamypbl

Buipazumenvnvie
cpeocmea u
cmuaucmuyeckue
npuembl
Mopghonozuueckozo
ypoens

Jexyus 7,8

Cemunap 13-16

Camocmosmenvhas
paboma 4.

1IK-8, 1IK-9, IIK-
10

Jlexyusa-eusyanuzayus c
npumMeHenuem ciauo-
npoexkmopa

Bouinoanenue
NPAKMUYeCcKux 3a0aHull,
CMUTUCMUYECKUTI AHATU3
¢pacmenmos mexcmos
Koncnexmuposanue
ucmoynuxos. Paboma c
KOHCNEeKmMoM JIeKYutl,
Nn0020MOBKA OMBEMO8 K
80npocam, npocmomp
pexomenoyemotl
Jumepamypbi

Cmunucmuueckasn

oughpepenyuayusn
AH2NTUTICKOUL 1eKCUKU

Jlexyus 9,10

Cemunap 17-20

IIK-8, IIK-9, [IK-
10

Jlexyus-eusyanuzayus c
npuMeHeHuem caauo-
npoexkmopa

Buvinoanenue




Camocmosmenvhas
paboma 5.

NPAKmMu4ecKux 3a0anul,
CMUTUCUYECKUU AHATU3
@pazmenmos mexcmos
Koncnexmuposanue
ucmounuxos. Paboma c
KOHCNEeKMOM JeKYull,
Nn0020MOBKA OMBEMmo8 K
80NpPOCAM, NPOCMOMP
pexomenodyemotl
Jumepamypbl

Jekcuueckue u

Jexyus 11,12

1IK-8, 1IK-9, 1IK-

Jlexyus-eusyanuzayus ¢

dpazeonozuueckue 10 npuMeHeHuem caatio-
eéblpazumeiibHole npoexmopa
cpeocmea u
cmunucmuueckue | Ceyunap 21-24
npuemul Buvinonnenue
NPAKMUYecKux 3a0aHull,
CIMUTUCMUYECKUTI AHATU3
CamocmosmenvHas @pazmenmos mexcmos
paboma 6.

Koncnexmuposanue
ucmounuxos. Paboma c
KOHCNEeKmoM JeKyut,
Nn0020MOBKA OMBEMO8 K
80NpOCAM, NPOCMOMP
pexomeHnoyemo
Jiumepamypbol

Cmpykmypno- Jlexyus 13,14 1IK-8, IIK-9, IIK- |Jlexyus-eusyanuzayus c

CUHmMaKcuyecKue 10 npumMeHeHuem ciauo-

evipazumenvHble npoexmopa

cpeocmea u

cmunucmuyeckue |Cemunap 25-28

npuembol Buvinonnenue

CamocmosmenvHasn
paboma 7.

NPAKMUYecKux 3a0aHull,
CIMUTUCMUYECKUL AHATIU3
@pacmenmos mexkcmos

Koncnexmuposanue
ucmounuxos. Paboma c
KOHCNEeKMOM NeKYuil,
NnO020MOBKA OMBEMo8 K
80npocam, npoOCMomp
pexomenoyemotl
umepamypol

Texcm kaxk o0vexkm
CIMUAUCIUYECKOT
uHmepnpemayuu

Jlexyust
15,16,17,18,19,10

Cemunap 25-36

IIK-8, IIK-9, IIK-
10

Jlexyus-eusyanuzayus c
npuMeHeHuem caauo-
npoexkmopa

Buvinoanenue
NPAKMUYECKUX 3a0aHUl,

CIMUAUCINUYECKULL AHANU3




paboma 8.

CamocmosmenvHas

@pazmenmos mexcmos

Kouncnexmuposanue
ucmounuxos. Paboma c
KOHCNEeKmoM JieKyutl,
Nn0020MOBKA OMEEMO8 K
80NPOCAM, NPOCMOMP
pexomenoyemoi
Jumepamypol

5. OneHKa IVIaHNPYeMbIX Pe3yJIbTATOB 00y4eHHs

5.1. Cucrema oleHUBAHUA

Non/n | Koumponupyemoie pazdenvt | Koo konmponupyemoii Haumenoeanue
OoucyunIuHbl Komnemenyuu O0UeHOUH020
(mooynsn) (komnemenuyuit) cpeocmea
1. Beeoenue. [Ipeomem, yenu u | I1K-8, ITK-9, IIK-10 @0C 6X0051114€20
3a0a4u CMUIUCIMUKU, ee KOHMPOJIAL.
KOHYenmyaibHblll annapam Camoxonmpons
2. DyHKYUOHAIbHBIE CIUIU 1IK-8, IIK-9, I[1K-10 Q0C meKyuje2o
AHEIULICKO2O A3bIKA. KOHMPOIL.
Konmponvnas
paboma. Komncnexmol
cmameii. Bce 6uowv
KOHMPOJIA,
ucnoavsyemvle 8 xooe
oceoenuUs MOo0yIs
(Oucyuniumoi)
3. donemuueckue u TIK-8, TIK-9, TIK-10 olele meKyuje2o
epaghuueckue gvipazumenvrvle KOHMPOIL.
cpeocmesa u Konmponvnas
cmuaucmuyecKue npuembol paboma. Bce 6uouvl
KOHMPOJIA,
\ ucnoavsyemuvle 8 xooe
oceoenus MOo0yIs
(Oucyuniumvi)
4. Buipasumenvnvie cpeocmea u | I[1K-8, I1K-9, I1K-10 Q0C meKyuje2o
cmuaucmuyecKkue npuemol KOHMPOIL.
Mopgonozuueckoz2o yposus Konmponvnas
paboma. Bce 6uovl
KOHMPOJIA,
ucnoavsyemuvle 8 xooe
0C80eHUsl MO0Vl
(Oucyuniunvl)
5. Cmunucmuueckas 1Ix-8, 1IK-9, I1K-10 Q0C meKkyuje2o
oughghepenyuayus aHeIuticKoul KOHMPOJA.
JIeKCUKU Konmponvhas
paboma. Bce 6uouvl
KOHMPOJIA,
UCNOb3YeMble 8 X00e




0CB0eHUS MOOYIsL
(Oucyunaunvl)
6. Jlexcuueckue u TIK-8, 1IK-9, [1K-10 o0C meKywe2o
(paszeonocuueckue KOHMPOJIAL.
8bIPA3UMENbHBLE CPeOCBA U Konmponvnas
CMUTUCMUYECKUE NPUEeMbl paboma. Bce 6uovl
KOHMPOJIA,
\ UCnov3yemvle 8 xooe
0CB0eHUS MOOYIsL
(Oucyuniunvl)
CmpykmypHo- 1IK-8, 1IK-9, I[1K-10 0C meKywezo
7. CUHmaxkcuyecKue KOHMPOJIAL.
8blpazumenvhble Cpeocmea u Koumponvnas
cmuaucmuyeckKue npuembol paboma. Bce  6udvi
KOHMPOJIA,
ucnoabsyemvle 6 xooe
0C80eHUs MOOYTIst
(Oucyuniunvl)
Texcm kak obvekm TIK-8, I1K-9, [1K-10 o0C UMo206020
8. CIMUTTUCIUYECKOU KOHmMpOJis. 3auem
uHmepnpemayuu

Texymuii KOHTPOJIb OCYILIECTBIISIETCS B BHJE OLEHOK 3a BBIIOJHEHHE 33JaHUN Ha
HPAaKTUYECKUX 3aHATUSAX.

[TpomMexyTOUHBII KOHTPOJb 3HAHWHA MPOBOAUTCS B (OpPME KOHTPOIBHOH pPabOTHI,
BKJIIOYAIOLIEH TeopeTHyeckue BONPOCHI M IPAaKTUYECKoe 3ajaHue, W oleHuBaerca 10 40
OayoB. B pe3ynbraTe TEKyLIEro M MPOMEXKYTOUHOIO KOHTPOJI 3HAHUM CTYAEHTHI MOJIY4aroT
3a4yeT Mo Kypcey.

Wrorosas arrectanus o AUCUUIIIIMHE OCYIIECTBIISETCS Ha OCHOBE OLICHKHU 3a UTOTOBBIN
3ayeT, BKIIOYAIOMIMKA B ce0s OTBET HAa TEOPETHUYECKUIl BONPOC M CTUIMCTUYECKUN aHaIu3
NPEeUIOKEHHOTO TeKcTa. MakcumanbHbiid 6amt — 40.

OreHKka «3a4TeHO» BBICTABIIsIETCS o0yyaromemMycs, HaOpaBiieMy He MeHee 50 6auioB B
pe3ynbTare CyMMHUpPOBaHUsI 0ajlsIOB, MOJYUYEHHBIX MPH TEKYIIEM KOHTPOJIE, IPOMEXYTOUHON U
uToroBoil arrectauuu. IlomydyeHHBIM COBOKymHBIM pe3ynbraT (MakcumyMm 100 OGansos)
KOHBEPTHUPYETCS B TPAJAULIMOHHYIO IIKaJly OLIEHOK M B LKAy OLIEHOK EBpomeickoil cucTeMbl
nepeHoca M HakomieHus KpenutoB (EuropeanCreditTransferSystem; nanee — ECTS) B
COOTBETCTBUHM € TaOIHLIEH:

100-6annpHag mKaisa TpaauionHas mkana Ixamna ECTS
95— 100 OTinyHO A
83 -94 B
68 — 82 Xopo1o 3a4TE€HO C
56 —67 v D
50 55 JTOBJIETBOPUTEITHHO E
20-49 FX
0_19 HEYIOBJIETBOPUTEIHHO HE 3a4TEHO E

5.2. Kputepuu oueHnBaHust

Texymuil KOHTPOJIb
IIpu oleHMBaHUM YCTHOTO OIPOCA U YYACTHS B AUCKYCCUU HA CEMUHAPEYUNUTHIBAIOTCS:
- CTETIeHb PAaCKPBITH cosepkanus Matepuaina (0-2 6amna);




- M3JI0XKEHHE Marepuana (TPaMOTHOCTh pPEYH, TOYHOCTh HCIOJB30BAaHUS TEPMHHOJIOTHH U
CUMBOIIMKH, JIOTHYECKAsl MOCJICIOBATEILHOCTD U3N0oKeHus1 MaTepuana (0-2 6amna);
- 3HaHHE TEOPUU H3YUYECHHBIX BOIPOCOB, CPOPMHUPOBAHHOCTh U YCTOMYMBOCTH HCIOIB3YEMBIX
IIpU OTBETE YyMeHUl 1 HaBbIKOB (0-1 Gain).

[Tpu oneHMBaHUHM KOHTPOJIBHOM PabOThl yUUTHIBACTCS:
- TIOJIHOTA BBITIOJTHEHHOW pa0OTHI (33jaHUE BBITIOJHEHO HE MOTHOCTBHIO W/WIIN JAOMYIIEHBI IBE H
OoJiee omMOKM WM TPU U Oojiee HeTOYHOCTH) — 1-4 Garna;
- 000CHOBAaHHOCTH COJICP)KaHHUS W BBIBOJOB PAOOTHI (3a/laHWE BBIMIOJHEHO MOJHOCTHIO, HO
000CHOBaHHUE COJIEP’KaHUs U BBIBOJIOB HEJIOCTATOYHBI, HO PACCy>KICHHS BEPHbI) — 5-8 0aoB;
- paboTa BBIMIOJIHEHA MMOJTHOCTHIO, B PACCYKICHUSIX M 000CHOBAHWHU HET MPOOEIIOB WM OMIHOOK,
BO3MO>KHA OJTHA HETOYHOCTH -9-10 Oayu1oB.

[IpomMexyTouHast U UTOrOBast aTTECTAIM (3a4€T C OLEHKOM)

[Tpu npoBeeHNH MPOMEKYTOUHON U UTOTOBOM aTTECTALlMU CTYACHT JOJDKEH OTBETHUTH
Ha 3 Bompoca (IBa BOIpPOCa TEOPETHUYECKOTO XapakTepa M OJIUH BONPOC MPAKTHUYECKOTO
XapaxkTepa).

[Ipy oleHMBaHMHOTBETA HAa BOMNPOC TEOPETUUYECKOTO XapaKTepa HCIOIb3yIOTCS
CJICAYIOUINE KPUTECPHH:
- TEOPETUYECKOE CO/IeP)KaHNE HE OCBOCHO, 3HAHUE MaTepualia HOCUT ()parMEHTApHBIN XapakTep,
Hanuuue rpyObix ommook B oTBeTe (1-3 Oama);
- TEOPETUYECKOE COJIeP:KaHNe OCBOCHO YACTUYHO, IOMYIIEHO He Oojiee IByX-TpeX HeA04YeTOB (4-
7 6aioB);
- TEOPETHYECKOEe COJEp)KAaHHUE OCBOCHO MOYTH MOJHOCTHIO, JOIMYIIEHO HE 0ojee OJHOTO-ABYX
HEJ0YCTOB, HO 00YJAOIIUIKCS CMOT OBl KX UCTIPABUTh CAMOCTOSTENIBHO (8-11 6amioB);
- TEOPETUUYECKOE COJIepP>KaHUE OCBOCHO IMOJIHOCTHIO, OTBET MOCTPOEH MO COOCTBEHHOMY IUIaHY
(12-15 damnsos).

[Ipu oneHWBaHMM OTBETa HA BONPOC MPAKTUYECKOIO XapakTepa HCIOIb3yHTCs
CJICAYIOUINE KPUTEPHH:
- OTBET coaepkuT MeHee 20% mpaBuibHOTO pemienus (1-2 6amna);
- otBeT copepkutT 21-89 % mpaBuibHOTO pemieHus (3-8 6amios);
- oTBeT coiep kUt 90% u 6osee npaBuiIbHOTO pemenus (9-10 6amos).

5.3. OneHouyHsle cpeacTBa (MaTepHasbl) sl TeKYLIero KOHTPOJSA YyCIeBaeMOCTH,
NPOMEKYTOYHOI aTTecTanuu odyqawmuxcs no gucuuniaune (IMK-8; MK-9; ITK-10)

IMpumep 3amanua Ne 1. Find examples of metonymy; identify the type of
transference; comment on the effect created by the trope:

1. He went about her room, after his introduction, looking at her pictures, her bronzes and

clays, asking after the creator of this, the painter of that, where a third thing came from.
(Dr.)

2. She wanted to have a lot of children, and she was glad that things were that way, that the
Church approved. Then the little girl died. Nancy broke with Rome the day her baby
died. It was a secret break, but no Catholic breaks with Rome casually. (J.O'H.)

"Evelyn Glasgow, get up out of that chair this minute.” The girl looked up from her book.

"What's the matter?"

"Your satin. The skirt'11 be a mass of wrinkles in the back." (E.F.)

Except for a lack of youth, the guests had no common theme, they seemed strangers

among strangers; indeed, each face, on entering, had struggled to conceal dismay at

seeing others there. (T.C.)

4. She saw around her, clustered about the white tables, multitudes of violently red lips,
powdered cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms.

(A.B.)

W w



Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C.H.)

The man looked a rather old forty-five, for he was already going grey. (K.P.)

The delicatessen owner was a spry and jolly fifty. (T.R.)

"It was easier to assume a character without having to tell too many lies and you brought

a fresh eye and mind to the job." (P.)

9. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and, if |
am not mistaken, a Velasquez. | am interested in pictures.” (Ch.)

10. You have nobody to blame but yourself. The saddest words of tongue or pen. (1.Sh.)

N o

Ipumep 3aganua Ne 2 Identify types of punning; comment on the effect created by the
trope:

1. After a while and a cake he crept nervously to the door of the parlour. (A.T.)
2. There are two things I look for in a man. A sympathetic character and full lips. (1.Sh.)
3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter and chewing
gum. (Jn.B.)
4. 1 believed all men were brothers; she thought all men were husbands. | gave the whole mess up. (Jn.B.)
5. In December, 1960, Naval Aviation News, a well-known special publication, explained why "a ship™ is
referred to as "she": Because there's always a bustle around her; because there's usually a gang of men
with her; because she has waist and stays; because it takes a good man to handle her right." (N.)
6. When | am dead, | hope it may be said: "His sins were scarlet, but his books were read." (H.B.)
7. Most women up London nowadays seem to furnish their rooms with nothing but orchids, foreigners
and French novels. (O.W.)
8. I'm full of poetry now. Rot and poetry. Rotten poetry. (H.)
9. "Bren, I'm not planning anything. | haven't planned a thing in three years... I'm—I'm not a planner. I'm
a liver.”

"I'm a pancreas," she said. "I'm a—" and she kissed the absurd game away. (Ph.R.)
10. "Someone at the door," he said, blinking.
"Some four, | should say by the sound,"” said Fili. (A.T.)

IIpumep 3: IlpuMepHbIe BONPOCHI AJIsl TEOPETHYECKON YaCTH KOHTPOJILHOH padoThI:

1. Choose the right answer to define the stylistic device in an underlined word “I went back to
the novel I had been reading, a Simenon”:

a) metaphor

c) personification

b) antonomasia

d) metonymy

2. The stylistic device which is defined as “a figure of speech based on such an arrangement of
parts of the utterance which secures a gradual increase in semantic significance or emotional
tension” is:

a) inversion

c) climax

b) enantiosemy

d) euphemism

3. Give the definition of a functional style and single out the main functional styles according to
Prof. Galperin®s classification.

4. Name the particular stylistic device, which is defined as “a figure of speech based on the use
of the similar syntactic pattern in two or more sentences or syntagms”.

5. Define the particular type of euphemisms in the following phrases:

a) a woman of certain type

d) a sanitary engineer

b) a mighty reaper

e) Native Americans



c) children with special needs

6. Define the structural type of epithets in the following:

a) golden shoulders

¢) a devil of a woman

b) deep dark-blue crazy crying eyes

d) unbreakfasted morning

e) a please-don't-touch-me-or-I-shall-cry look

7. Oxymoron is:

a) a trope which is based on the use of an evaluative word in the opposite meaning;

b) a trope based on the transfer of meaning;

c) a figure of speech based on the play upon words similar in spelling but different in meaning;
d) a figure of speech and a trope based on the combination of words with contradictory meaning.
8. Give examples of:

a) grammatic inversion;

b) emphatic inversion;

c) stylistic inversion.

9. Enumerate the main types of detachment and add examples of each type.

10. What are the main structural and semantic differences between the metaphor and simile?

6. YueOHO-MeTOANYeCcKOe U HH(OpMalLHOHHOE o0ecTievyeHne I CHMIIJIMHbI

6.1. CnHMcoK MCTOYHHMKOB M JIUTEPATYPbI

N

OcHoBHas JInTepaTypa
Apnonsa, U. B. Crunmuctika. COBpeMEHHBIN aHTITMUCKUH S3bIK [ DNeKTpOHHBIN pecypc] /
N. B. Apuonba. - 10-e u3a., crep. - Mocksa : ®@aunta, 2010. - 384 c. - ISBN 978-5-
89349-363-4. - Texkcr : AIIEKTPOHHBIH. - URL:
https://znanium.com/catalog/product/495859 (mara obpamenus: 04.04.2020)
lanenepun U.P. Ctunucruka / U.P. 'anbnepun. — M.: Briciias mkona, 1981.
3namenckas T.A. CtunucTika aHriaMickoro sizbika. OcHoBbl Kypea / T.A. 3HameHcKas. -
5-e u3n. - M.: U3a-so JIKH, 2008.
Kyxapenko B.A. IlpakTukym MO CTHJIMCTHKE aHIJHUICKOro s3bIKa: yueO.nmocoOue /
B.A Kyxapenko. - 5-e uzn. - M.: ®aunra: Hayka, 2011.

JlonoTHUTEIbHASL JIUTEpaTypa

I'ypesuu, B. B. English stilistics. Ctunuctuka anriamiickoro si3pika: Y4yeOHoe mocobue /
I'ypesuu B.B., - 8-e u3a., crep. - Mocksa :@nunTta, 2017. - 68 c.: ISBN 978-5-89349-
814-1. - Tekcr : snmektponnbiit. - URL: https://znanium.com/catalog/product/465610
(mara oopamienus: 04.04.2020).

Koconoxknua JI.B. Ilpaktudeckas CTUIMCTHMKA AHIJIMICKOIO  s3bIKA: aHAJIN3
XyJoxecTBeHHOro Tekcra: yue0.nmocobue / JI.B. Koconoxxkuna. — M.: UKL «MapT»; P
H/[1: U3marensckuii nentp «MapT», 2004.

O6ununa H.B. Ctumuctuka [Teker] = Stylistics: yuebnoe nmocobue / H.B. Obununa. -
M.: IIpomereit : MIIT'Y, 2011.

Pazuaknna H.M. IlpakTukymM 1O CTWJIMCTHUKE AHIJIMUCKOTO U PYCCKOIO SA3BIKOB:
yue6.nocobue/H.M.Pazunkuna. - M. :Beicm. mik. , 2006.

CkpebneB FO.M. OCHOBBI CTUJIUCTUKH aHTJIMHCKOTO SI3bIKa: YYEOHUK JUIs MH-TOB U (hak-
oBuHOCTD. 513. / CkpedneB IO.M. — M.: OO0 «13n-Bo ACT»: OO0 «M131-Bo AcTpemnby,
2000.

6.2. IlepedyeHb pecypcoB MH(POPMALMOHHO-TEIEKOMMYHHKALMOHHOI ceTH « MHTepHeT»:

1. www.gendocs.ru — caidT y4eOHbIX MaTepHaIOB



http://www.gendocs.ru/

Noakown

Www.e-lingvo.net - caift hpuIoI0rnuecKoi IMTepaTyphl
www.yazykoznanie.ru

www.lib.fl.ru — sekTponHas GUOIHOTEKA 11O THHTBUCTHKE
ww.project.phil.pu.ru - cereBas muareuctuueckas o6ubnmmorexa CII6I'Y
www.portalus.ru - Becepoccuiickast BUpTyasibHas OMOIHOTEKA

www.libfl.ru - Beepoccuiickas rocyaapcTBeHHas OMOIMOTEKa MHOCTPAHHOM JINTEPATYPhI
IHepeyens B/l u UCC

Ner Hanmenosanue
/11

1 | MexnyHnapoansie pedepaTuBHbIE HayKoMeTpudeckue b/l, mocTymnHeie B pamkax
HalMoHaJILHOU moanucky B 2019 r.

Web of Science

Scopus

2 | Ilpodeccuonanbubie momHoTeKkcToBBIe B/I, MOCTymHBIE B paMKax HAIMOHAIBHOM
noamnucku B 2019 r.

Kypuansr Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypnansr Taylor and Francis

3 | [Ipodeccrnonanbubie MOTHOTEKCTOBBIC B]]

JSTOR

W3manust Mo o0IIeCTBEHHBIM U T'yMaHUTAPHBIM HayKaM
Onekrponnas oubaroreka Grebennikon.ru

4 | KoMmnbloTepHbIE€ CIIPABOYHBIE IIPABOBBIE CUCTEMBI
Koncynbrant [Tmtoc,
I"apanT

8.

7. MaTepuajibHO-TeXHUYECKOE o0ecredeHne U CIUNIUHbI
Jns oOecrieueHuss JUCIHUIUIMHBI  HCIONB3YETCS MaTepHallbHO-TeXHUWYeckas 0asa

O6p330BaTeJ'IBHOI‘O YUPCIKACHUA.

[TporpammMHoe oOecrieueHue

9.
Nen Haumenosanue I10 IIpousBoaurens Crnoco6
/mn pacnpocTpaHeHus

1 Adobe Master Collection CS4 Adobe JIUIEH3HOHHOE

2 Microsoft Office 2010 Microsoft JTUICH3NOHHOE

3 Windows 7 Pro Microsoft JIUIEH3HOHHOE

4 AutoCAD 2010 Student Autodesk CBOOOJTHO
pacpocTpaHsIeMoe

5 Archicad 21 Rus Student Graphisoft CBOOOIHO
pacpocTpaHsIeMoe

6 SPSS Statisctics 22 IBM JINIEH3UOHHOE

7 Microsoft Share Point 2010 Microsoft JTUICH3NOHHOE

8 SPSS Statisctics 25 IBM JINIEH3UOHHOE

9 Microsoft Office 2013 Microsoft JTUICH3NOHHOE

10 | OC «Anwst OOpazoBanuey» 8 00O «bazanst CIIO | nureH3noHHOe

11 Microsoft Office 2013 Microsoft JINIEH3UOHHOE



http://www.lib.fl.ru/
http://www.portalus.ru/
http://www.libfl.ru/

12 | Windows 10 Pro Microsoft JIALIEH3MOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIIEH3MOHHOE
14 | Microsoft Office 2016 Microsoft JIMLIEH3UOHHOE
15 | Visual Studio 2019 Microsoft JIMLIEH3UOHHOE
16 | Adobe Creative Cloud Adobe JIUIEH3HOHHOE

- mpUIOXKeHHs, obecreunBaronie padory B cetu Murtepuer (Googlechrome, InternetExplorer);
- IPUJIOXKECHHMS [T BOCIIPOU3BeAeHUs ayano-u Buacomarepuanos (WindowsMediaPlayer);

- IPHUJIOXKECHHMS [T IEMOHCTPALMHU U co3aanus npe3eHraruii (MicrosoftPowerPoint);

- npuinoxxenust Microsoft Office Word u Excel.

8. O0ecneyeHue 00pa3oBaTeJbHOI0 TMpoHecca UIA JHL € OrPaHMYEeHHBIMH
BO3MOKHOCTSIMH 3/10POBbSI M HHBAJIU/I0B

B XO0A¢ peam3aluy JUCHUIIIINHBI UCTIOJIB3YIOTCA CICAYIONNUE JOIMOJIHUTCIIBHBIC
METO/bI O6y‘~ICHI/I$I, TCKYHIECTO KOHTPOJIA YCIICBAEMOCTH H HpOMC)KYTO‘{HOﬁ arrecranunu
06yqa}01unxc;1 B 3aBUCUMOCTH OT UX UHAUBUAYAJIbHBIX 0COOEHHOCTEH:

® IS CIICIIBIX U CIIA0OBUISIINX:

- Jekuuu O(OPMISIOTCS B BUJAE AIIEKTPOHHOTO JOKYMEHTa, JOCTYITHOTO C IIOMOIIBIO
KOMITHIOTEPA CO CHEIMATHN3UPOBAHHBIM ITPOrPAMMHBIM 00eCTIeUeHHEM;

- TUCbMEHHBIC 3aJaHUsl BBINOJHAIOTCS Ha KOMIIBIOTEPE CO CHEIHAIN3UPOBAHHBIM
POTPaMMHBIM 00ECTICYEHHEM, HITH MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM;

- obecrieunBaeTCcsl MHANBUAYAbHOE paBHOMEpHOE ocBelieHne He Menee 300 Jrokc;

- JUIS BBIOJHEHUS 3aJaHHsi TPH HEOOXOTUMOCTH TPEIOCTABISACTCS YBEINYHBAIOIICE
YCTPOMCTBO; BO3MOXKHO TaK)KE UCIOJIBb30BaHNE COOCTBEHHBIX YBEIMYHUBAIOIINX yYCTPOICTB;

- MUCHbMEHHBIE 3aJ]aHNs O(POPMIISIOTCS YBEITMICHHBIM MIPUPTOM;

- 9K3aMeEH M 3au4€T NMPOBOAATCSA B YyCTHOW (hopMe MU BBIMIOJIHSIOTCS B MMCbMEHHOM popme Ha
KOMITBIOTEPE.

® IS TIIYXUX U CIA0OCIBIIIANINX:

- JeKuud Oo(QOpMIISIIOTCS B BHJE JJIEKTPOHHOIO JOKYMEHTa, JHOO MpeaoCTaBIseTCs
3BYKOYCHJIMBAIOIIAs armapaTypa WHANBHYaIbHOTO MTOJIb30BaHMS,

- IUCbMEHHBIE 33JIaHUs BBIMOJIHAIOTCS Ha KOMIIbIOTEPE B MUCbMEHHOM (opMme;

- DJK3aMeH M 3au€T TPOBOAATCS B NHCBMEHHOW (opMe Ha KOMIBIOTEPE, BO3MOXKHO
npoBesieHue B (hopMe TeCTUPOBAHMUS.

e IS JIUL C HAPYIIEHUSIMH OTIOPHO-/IBUTATEILHOTO ammnapaTta:

- JeKIuu O(QOPMIISIFOTCS B BHJE DJIEKTPOHHOTO JOKYMEHTa, JOCTYIHOTO C ITOMOIIBIO
KOMITbIOTEpA CO CHEIMATN3UPOBAHHBIM TPOrPaMMHBIM 00eCIIeUeHHEM;

- TNHCHhMEHHBIC 33/JaHUsl BBHINONHAIOTCS HA KOMIBIOTEPE CO  CHEIHATH3MPOBAHHBIM
IPOTPaMMHBIM 00€CTIEYCHHEM;

- DK3aMeH | 3a4€T MPOBOAATCS B YCTHOW (hOpMe MITH BBITIOJHSFOTCS B TUCHbMEHHOW (hopMme Ha
KOMITbIOTEpE.

[Tpu HEOOXOMUMOCTH TIpeTyCMaTPUBACTCS YBEITUUYCHUE BPEMEHH ISl TIOATOTOBKH OTBETA.

[Iponienypa  mpoBeAeHHsT  NPOMEXYTOUHOM  arrectamuu  Juis  OOyYaroIIuXcs
YCTaHABIMBACTCSI C YYETOM WX HHIUBUAYAITBHBIX TICHXO(PH3MYECKHX OCOOEHHOCTEH.
[TpomexyTouHast aTTeCTallsl MOXKET IPOBOAUTHCS B HECKOJIBKO ATAIIOB.

[Tpu mpoBeneHNH TPOIEAYPHl OIEHUBAHUS PE3yIBTAaTOB OOYUYSHHS MPEIyCcMaTpHBaETCs
UCTIOJIb30BaHUE TEXHUYECKUX CpEICTB, HEOOXOAMMBIX B CBSI3U C HMHJIUBUAYAJIbHBIMU
OCOOCHHOCTSAMHU OO0YYaroIIUXCsl. DTU CPENCTBa MOTYT OBbITh MPENOCTAaBIECHb YHUBEPCUTETOM,
WJIA MOTYT MCIIOJIb30BaThCsl COOCTBEHHBIE TEXHUYECKHE CPECTBA.



[IpoBeneHre mTpoUEAYpbl OIECHWUBAHHUS  pPE3yIbTATOB  OOY4YECHHs  JOMyCKaeTcs ¢
UCTIOJIb30BaHUEM JAMCTAHIIMOHHBIX 00Pa30BaTeIbHbBIX TEXHOIOTUH.

O6GecneunBaeTcss AOCTyN K MHGOPMAIIMOHHBIM M OMOJIMOrpaguIecKUM pecypcaM B CETH
WuTepHer Ui Kaxkaoro oOydaromierocs B ¢opMmax, aJalTHPOBAHHBIX K OrPaHUYEHUSIM HX
3JI0POBBSI U BOCIIPUATHUS HH(DOpMAIUH:

® IS CJICTIBIX U CJIA0OBUISIIUX:

- B ICUATHON (pOpME yBEITMICHHBIM HIPHUPTOM;
- B (hOpMeE IIEKTPOHHOTO JJOKYMEHTA;

- B popme ayaunodaiina.

® Ul TIYXHX H CITa0OCIBIIIANIHX:

- B IeYaTHOH (opMme;

- B (hOpMeE IIEKTPOHHOTO TOKYMEHTA.

e Ui OOyYarOIIUXCs ¢ HAPYIICHUSIMHU OMTOPHO-IBUTATEIBHOTO arapara:
- B Ie4aTHOH opMme;

- B (hOpMeE IIIEKTPOHHOTO JOKYMEHTA;

- B (hopme ayauodaiina.

Y4eOHble ayIUTOPUH JUI BCEX BUJIOB KOHTAKTHOW M CaMOCTOSATEIbHON pabOThI, HaydHasI
O0uOnMMoTeKa M MHBIE MOMEIICHUS sl 0OyYeHUs] OCHAIICHBI CIIEIHATbHBIM 00O0pYyAOBAaHHEM U
y4EOHBIMH MECTAMHU C TEXHUYECKHMHU CPEACTBAMU O0YUCHUS:

® IS CJICTIBIX U CJIA0OBUISIIUX:

- YCTPOMCTBOM Ui CKaHUpOBaHUs U uTeHus ¢ kamepoir SARA CE;

- mucreeM bpaiina PAC Mate 20;

- npunTepoMm bpaitns EmBraille ViewPlus;

® I TUIYXUX U CIA00CTBIIIANTNX:

- aBTOMATHU3MPOBAaHHBIM pPA0OYMM MECTOM JUIsI JIFOJICH C HapyIICHHEM cllyXa |
cl1a00CIIBIIIAIINX;

- aKyCTUYCCKHI YCUIIUTENb U KOJIOHKH;

e IS O0YYAIONINXCS C HAPYIICHUSIMU OTIOPHO-ABUTATENIBHOTO anmnapara:
- IePEIBIKHBIMHE, PETYJIMPYEMBIMH dproHOMHYecknuMu napramu CHU-1,
- KOMIIBIOTEPHON TEXHUKOM CO CIIEUATIbHBIM IPOrPaMMHBIM 00€CTIEYCHUEM.

9. MeToan4eckue MaTepUuaJibl

9.1. IliaHbl NPAKTHYECKHUX (CEMHMHAPCKUX) 3aHATHIA

Tema 1 (8 4.): Ilpeamer, nesan v 3a1a4u CTHIMCTHKHU. McTopust pa3sBUTHS CTHIIHCTHKH.
TeMbl 1OKJI210B U NPAKTHYECKUX 3aJaHUI:

1) OcHoBHbIC puTOpHYECKHE PUTYPBI U TPOIIBI B «PUTOpHKE» ApPHCTOTES.
2) AHanu3 pedd COBPEMEHHOIO MOJUTHKA C TOYKU 3PCHHS pealu3alliid B HEll MPHUHIIMIOB
MMOCTPOEHUS OPATOPCKOM peur 0 APUCTOTENIO.
Jlureparypa:

Apucrorens. Purtopuka. Ilostmka; mnepeBoxy ¢ apeBHerpedeckoro  H.Ilmaronosoi,
B.Annenspota. — Mocksa: M3natensctBo ACT, 2018.

Tema 2 (8 4.): PYHKIMOHAJIbHbIE CTUJIH AHTJIMICKOI0 A3bIKA.
TeMbI J0K/JIA10B U NPAKTHYECKHX 3aJaHUH:

1) Cruie XyJnOXKECTBEHHOW JIUTEPATyphl. SI3BIK TO33HMHM, MPO3bI U Jpambl (IO BBIOOPY).
AHaIM3 caMOCTOSITENTFHO MO100paHHBIX TPUMEPOB.

2) IlyOGmunuctiyueckuii, ra3eTHbIH, O(UIMANTEHO-AEIOBON, HAYYHBIA CTHIIB (TI0 BBIOOPY).
AHaIM3 caMOCTOSITENTbHO MO00PaHHBIX TEKCTOBBIX (PParMEHTOB.



Jlureparypa:

Bunorpanos B.B. O s13b1ke Xy105keCTBEHHOM npo3bl. M30p. Tp. / B.B. Bunorpanos ; [mocneci. A.IL
Uymnakosa ; komMmeHT. E.B. Jlymeukunoit u np.]. - M. : Hayka, 1980

Pasunkuna H.M. Ctunucrrka anrimiickoro HayuHoro tekcra. — M.: URSS, 2005

Galperin I.R. English Stylistics. Ed. by L. R. Todd. Fifth Edition. — M.: KD “LIBROCOM”
Pasunkuna H.M. [IpakTukyM 1O CTHIIMCTHKE aHTJIMHCKOTO U PYCCKOTO SI3BIKOB: Yue0. mocodue.
— M.: Briciras mkona, 2006

Tema 3 (8 u.): ®oHeTruyeckne U rpadpuyecKne BbIPAa3UTEIbHbIE CPEACTBA U CTHJIMCTHYECKHE
NnpueMbl
TeMbl TOKJIA10B U NPAKTUYECKUX 3aJAHUM:

1) TMo>THYecKuil TEKCT KaK TEKCT 3ByYalllMil: aHATU3 (OHOCTHIMCTHUCCKUX OCOOCHHOCTEH
JTFOOMMOTO CTUXOTBOPEHUS

2) Tlo33us D.KaMmmuHICa Kak MpUMEpP «rpaduuecKoro MMaKu3Mar

3) donernyeckue u rpahuyUecKre CPEACTBA B PEKIAMHOM TEKCTE

Jlureparypa:

Galperin I.R. English Stylistics. Ed. by L. R. Todd. Fifth Edition. — M.: KD “LIBROCOM”
Pasunkuna H.M. [IpakTuky™m 1O CTHIIMCTHKE aHTJIMHCKOTO M PYCCKOTO SI3BIKOB: Y4el. mocodue.
— M.: Briciras mkoda, 2006

Tema 4 (8 4.): Boipasurte/ibHble cpeIcTBa H CTHJIMCTHYECKHE MPUeMbl MOP(}OI0rHYeCKOro
YPOBHS
TeMbl 10KJI2/10B U NPAKTUYECKUX 3aJaHUI1:

1) O630p coBpeMeHHBIX OHJIalH-cioBapeit (Macmillan, Merriam-Webster u ap.) ¢ Touku
3pEHUS MPEICTABIEHHOCTH B HUX HEOJIOTU3MOB
2) Oxka3uoHaNMU3MbI B 10331uK B.MasikoBckoro. [Tpo6iiembl epeBoia

Jlureparypa:
Bunokyp I'.O. MasikoBckuii — HOBaTOp si3bika // O s3bIKE XYI0KECTBEHHOM JTUTEPATyphI: Y4.
nocobue i puioa. cueu. By3oB. — M.: Beicmas mkosa, 1991

Tema S (8 4,): CTuincrnyeckast AudPpepeHHaAnNA AHTTTHICKON JTEKCHKH
TeMbl 1OKJI210B U NPAKTHYECKUX 3aJaHUI:

1) JlaTuHCKHE ¥ TPEUECKUE 3aUMCTBOBAHMS B @HTJIMHCKOM si3bike. O030p 3THMOJIOTHYECKUX
cioBaper B cetu «HTEepHET»

2) Jlexcuueckue ocobennoctn «Kenrepoepuiickux pacckazon» JIxx.Hocepa.

3) Jlekcuueckue 0coOOSHHOCTH MIOTIAHCKON HapoaHOM Oamaael The Gypsy Laddie.

Jlureparypa:
Amnrnuiickas moa3us B pycckux nepeogax (XIV — XIX Beka). Coopuuk. Coct. M. I1. Anekcees,
B. B. 3axapos, b. b. Tomamesckuii. — M.: IIporpecc, 1981.

Tema 6 (8 4.): Jlekcnueckue u ¢ppaseosoruueckne BbIpasuTeIbHbIE CPEACTBA H CTHJINCTHYECKHE
npueMbl

TeMblI J0K/JI210B U NPAKTHYECKHUX 3AHATHI:

1) Mertadopa u MeToHUMHUS (B TPOU3BEICHUH 110 BBIOOPY)



2) Tlepudpasa B cruxorBopennn M.bpoackoro «JlaryHa» u ero mepeBoje Ha aHTIHHACKHIA
SI3BIK.
3) Buapl 3BpeMu3MOB ¥ 0COOEHHOCTH HX YIOTPEOICHUS

Jlureparypa:

Galperin 1.R. English Stylistics. Ed. by L. R. Todd. Fifth Edition. — M.: KD “LIBROCOM”

Pasunkuna H.M. [IpakTukym 1Mo CTMIMCTHKE aHTIHMICKOTO M PYCCKOTO SI3BIKOB: Yueb. mocobue. — M.:
Bricmas mikoia, 2006

Tema 7 (8 4.): CTPyKTypHO-CHHTAKCHYECKHEBbIPA3UTEJIbHbIE CPEACTBA M CTHJIHUCTHYECKHE
npueMbl

1) CTpyKTypHO-CHHTAKCHYECKHE BBIPA3UTEIbHBIC CPEICTBA B MPOM3BEICHUH IO BHIOODY.
Pexomenyemsbie aBTopsl: Y. DonkHep, O.XeMUHIysi.

Jluteparypa:
Kyxapenko B.A f3bik O.Xemunryas. AJLJ[. Mocksa, 1972.

Tema 8 (24 4.): TekcT Kak 00bEKT CTHJIMCTHYECKOH HHTEPNPETAIMHU
TeMbl 10KJI210B M NPAKTHYECKUX 3aHATHIA:

1) Tekcr B koHuenuu W.P.Ianenepuna

2) Tlonsitue crunuctuku Aekoauposanus (M. ApHob)

3) Wurepnperanyu XyJA0KECTBEHHOTO TEKCTAa: THUIBI BBIABHXKCHUS M MPOOJIEMBI
skcnpeccuBHocTH (M. ApHOJIBT)

4) BsauMojeicTBUE A3BIKOBBIX YPOBHEH M MHTEpIpeTaIus mostudeckoro tekcra (IlosTuka
V. X.Onena) (U.ApHomabn)

5) Tloatuka unteprekcryanbHocTr (M. ApHOJIbT)

6) Meaning from a stylistic point of view (I.Galperin)

7) VuauBuayaabHBIA CTHIB aBTOPA IO BEIOOPY: aHAN3 (hparMeHTa IMPOU3BEACHUS.

Jlureparypa:

Apnonpa U.B. Cemantuka. Ctunuctuka. MuTeprekcryanpHocts. — M.: KHuxkHbBIA 10M
«JIMBPOKOM», 2010.

Galperin I.R. English Stylistics. Ed. by L. R. Todd. Fifth Edition. - M.: KD “LIBROCOM”
lanmeniepun U.P. TekcT kak oOBEKT JMHTBUCTHYECKOTO uccienoBanus. — M.: JIEHAH/I,
2019.

9.2. MeToanyeckne peKOMeHIALUH 110 NOAT0OTOBKE MUCbMEHHBIX padoT
Pexomenayemblii IVIaH NHCbMEHHOI0 KOMIIJICKCHOTO CTHJIMCTHYECKOI0 AHAJIM3a TEKCTA:

Introduction (general comprehension):

The excerpt under analysis is taken from... by...

What seems to be happening is... It is evidently a piece of description/narration/digression.. etc
It’s (first-person/second-person/third-person/alternating-person) narration

The narrator uses the second person referring to him/herself to provide an alienated, emotional or
ironic distance

The narrator is omniscient/the narrative is coming from an omniscient authority

There are a few interpolated narratives

The narrator gives an objective, unbiased point of view

The narrative mode can be described as a “fly-on-the-wall” “camera-lens” approach

Records the observable actions, leaves it to the reader to interpret them. A sense of detachment.
An uninvolved onlooker




Setting:

The story/scene is setin/ ...

The setting provides the historical and cultural context for characters.

The setting probably symbolizes the emotional state of the characters. (The crumbling old
mansion reflects the decaying state of the family).

There is a hint at a social context.

The author makes the setting (the room defined by the hideous yellow wallpaper) practically
another character. The room serves a symbolic statement about (women'’s roles at the time).
Structure (elements of plot)

The fragment under analysis can be divided into (several/the following) logical parts...

We can observe (something of the following):

-foreshadowing (explicit (obvious) or implied (disguised);

-suspense;

-conflict;

-exposition (background information regarding the setting, characters, plot);

-rising action (the process the story follows as it builds to its main conflict);

-crisis (a significant turning point in the story that determines how it must end);
-resolution/denouement.

-repeated elements in action, gesture, dialogue, description,

-shifts in direction, focus, time, place, etc.

Comment on the pacing of the passage (action scenes, rapid-fire dialogue, using concrete words,
active voice, sensory information to make the story move faster)

-to move fast/at different pace

-to include very fast-paced action sequences / leisurely-paced sequences

-keep tension in the story high

Is the time arrangement linear or non-linear (there are flashbacks, flash forwards, retrospective
views)?

Flashbacks allow the readers to gain insight into a character’s motivation and provide a
background to a current conflict.

Dream sequences and memories are methods used to present flashbacks (to employ flashback, to
use flashback — to deepen inner conflict, to make the reader sympathize even with the villain, to
contrast the present circumstances with those in the past)

Are the transitions between/within parts well-managed? Or are they disconnected for some
reason? Is the narration’s flow smooth or rough (choppy, abrupt and jumpy) — how is this
achieved?

4. Characters, characterization — protagonist (the character the story revolves around), antagonist,
minor character (provides support and illuminates the protagonist), static character, dynamic
character (changes in some important way), flat (archetype)/ rounded (more complex, confusing
etc) character.

A character's voice is his or her manner of speech. Different characters use different vocabularies
and rhythms of speech.The way a character speaks can be a powerful way of revealing the
character’s personality.

Does a character have a distinct voice? Does it voice opinions on any issues, which may be
revealing? How would you define the protagonist’s worldviews? Can we account for the
character’s ethnicity, family background, gender, education and circumstances? Words
characterize by their diction, complexity, and attitude. Mannerisms and catch-phrases can help
too. Considering the degree of formality in spoken language is also useful. Tone of voice,
volume, rate of delivery, vocabulary, emphasis, pitch, topics of conversation, idioms,
colloquialisms, and figures of speech: all of these are expressions of who the character is on the
inside.

To reveal/uncover/disclose individual features of a character

To use/employ telling/showing as a mode of characterization


https://literarydevices.net/motivation/
https://literarydevices.net/conflict/

To give a rough sketch/detailed description of a character

This detailed characterization helps us relate better to the events taking place in the story

Adds to the character’s plausibility, vividness, memorability

The more formal language is indicative of the fact that the character spends most of his life in a
formal setting

5.Diction

Are there certain words that come up again and again? Are there words that stand out? While
you are going through this process, it is best for you to assume that every word is important—
again, you can decide whether something is really important later.

Account for the word choice that both conveys and emphasizes the meaning or theme of a text
through distinctions in sound, look, rhythm, syllable, letters, and definition. To figure out the
author's tone in a story, pay close attention to his or her diction, or word choice.

an abundance of negative terms or words that evoke a certain type of imagery.

Graphic (matypanuctuunbie, kpacounsie), bookish, high-flown, learned (10-dollar), blunt etc.
words

The (first two lines) are dominated with words denoting (illness and fragility)

The words chosen to describe... are evocative of/suggestive of

As the story progresses we can see the tone shift... We no longer see words that denote...but
rather..

This part of the story is written in (empowered) tone

There is dissonance between the (object, thing, idea) and its descriptors

descriptive details

sensory language

texture of the passage

dual meanings

emotive/ forceful/ factual/ descriptive/ blunt/ graphic/ disturbing words

colloquialism — gives a work a sense of realism; gives us some insights into the society; imparts
a sense of realism to a piece of literature; adds variety to the characters, make them more
memorable

flavor of informality

6.Tone - the implied attitude towards the subject of the story/text/poem. (ton, Hactpoenue,
aTMocdepa, HHTOHAITU)

Is it hopeful, pessimistic, dreary, worried? Has the author adopted a stern or serious tone toward
his or her characters and their actions? Or perhaps a humorous or even sarcastic tone? And how
do we even figure out what the tone of a story is?

7.Figurative language, Imagery (o6pasubriii psia) - the author’s attempt to create a mental picture
(or reference point) in the mind of the reader. The most immediate (renocpeacteennsie?) forms
of imagery are visual, strong and effective. Imagery can be used to invoke an emotional,
sensational (taste, touch, smell etc) or even physical response.

The metaphors (similes, connotative words) introduce (unpleasant, natural, bodily etc) images;
invoke an emotional response

Allusion — simplifies complex ideas and emotions; gives (dreamlike, magical, etc) touch to
writing; underscores emotions behind the words that words cannot convey; adds a lyrical feeling
to..

Metonymy — develops symbolism; gives more profound meanings to otherwise common ideas
and objects; through M. a text exhibits deeper or hidden meanings; helps to achieve conciseness;
M.is employed to add poetic colour to words or make them come to life.

8.Syntax affects the nature of a prose text as well.

- enhances the meanings and contributes toward the tone.

-Quickness, decisiveness and speed are added to a text by using short phrases, clauses and
sentences. Whereas, in a text where the subject matter is serious that requires contemplation,
long, convoluted sentence are used to slow down the pace of a text.



- parallelism gives a text symmetry, balance and consistency. Gives ideas equal weight,
reinforces the message. Facilitates comprehension: persuasive and emotionally appealing to the
reader. Recaps crucial aspects of an argument. Further embeds the idea into the listener.

-long sentenced with a number of clauses joined by the conjunction “and” may be an attempt to
sound natural, there is an effect of breathlessness and human feel. Effect of immediacy — as if the
character is talking.



Ilpunosxcenue 2

JIUCT UBMEHEHUI
No | Texkcr akTyanuzaiuu uiau npuiaraeMeii kK PIT nokymenr, Hara No
COAEPIKALLIMI U3MEHEHHUS MPOTOKOJIA

1 | Obnosnena ocnoeuas u 0onoarHumenvHas umepamypa 21.06.2017 6
2 | Ilpunoxenue Nel

3 | ObHosnena ocHo8Has U OONOIHUMENbHAS AUMEPamypd 20.06.2018 6
4 | IMpunoxenue Ne2

5 | Obnosnenvl cmpykmypa OucCyuniulsl, 00pazosamebHvle 26.06.2020 6

MEeXHON02UU, OCHOBHASL U OONOJHUMENbHAS TUMepamypa

6 | Ilpunoxenue Ne3




[Tpunoxenue K 1ucTy n3mMeHeHuit Nel

CocraB nporpammuoro odecnedenns (IIO), coBpeMeHHBIX MPo(ecCHOHATBLHBIX 0a3

nanHbIX (B/1) u undopmannonno-cnpaBounbie cucrem (MCC) (2017 r.)

1. Ilepeuens 11O
Tabnuya 1
Nenn Haumenosanue [10 [IpousBonurens | Criocod pacnpocTpaHEeHUs
/m (ruyensuonnoe unu
€80000HO
pacnpocmparsiemoe)
1 Adobe Master Collection CS4 Adobe JIMIICH3UOHHOE
2 Microsoft Office 2010 Microsoft JIMICH3UOHHOE
3 Windows 7 Pro Microsoft JIMIICH3UOHHOE
5 Archicad 19 Rus Student Graphisoft cBO0OIHO
pacmpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JINIEH3UOHHOE
10 OC «Anbt ObpazoBanue 8 OOO «ba3zanbT | TUIEH3HOHHOE
CI1o
11 | Kaspersky Endpoint Security Kaspersky JIMIIEH3HOHHOE
2. llepeuyens B/l u UCC
Tabnuya 2
Neni/n HaunmenoBanue

MexyHaponanslie pedeparuBable HaykoMeTpuueckue bJl, moctynHsie B pamMkax
HaAIMOHAJIBHOM noamucku B 2017 1.

Web of Science

Scopus

HpO(i)eCCI/IOHaJ'IBHBIe IIOJIHOTCKCTOBBIC BI[, AOCTYIIHBIC B paMKax HaLII/IOHaJIBHOfl
moamucku B 2017 1.

XKypuansr Oxford University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuanst Taylor and Francis

[TpodeccuonanpHbie MONTHOTEKCTOBBIE b1
JSTOR
W3nanus no o01eCTBEHHBIM U TYMaHUTAPHBIM HayKaM

KomnbroTepHble cipaBOYHbIE PABOBBIE CUCTEMBI
Koncynprant [Lntoc,
l"apanTt




[Tpunoxenue k nucTy u3MeHeHui No2

Cocras nporpammuoro odecnevyenus (I1IO), copemeHHbIX podecCHOHANBbHBIX 0a3
nanubix (b/1) u undopmanuonno-cnpasounbie cucrem (MCC) (2018 r.)

1. Ilepeuens 11O

Tabnuya 1
Nent Haumenosanue [10 [IpousBogutens | Crocob pacmpocTpaHeHUs
/m (ruyensuonnoe unu
c80000HO
pacnpocmparsiemoe)
1 Adobe Master Collection CS4 Adobe JTUIECH3UOHHOE
2 Microsoft Office 2010 Microsoft JTUICH3UOHHOE
3 Windows 7 Pro Microsoft JTUIECH3UOHHOE
5 Archicad 21 Rus Student Graphisoft CBOOOJTHO
pacnpocTpaHsIeMoe
9 Microsoft Office 2013 Microsoft JTUICH3NOHHOE
10 OC «AnbsT O6pazoBanue» 8 00O «bazanpT | JIHUIEH3UOHHOE
CIIO
11 | Microsoft Office 2013 Microsoft JTUICH3NOHHOE
12 | Windows 10 Pro Microsoft JINIEH3VUOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMLICH3UOHHOE
2. Ilepevens B/l u UCC
Tabnuya 2

Norr/nt HanmeHnoBaHue

MexnyHapoansle pedepaTruBHble HaykoMmeTpuueckue bJl, nocTymnHble B pamkax
HallMOHaNbHOU nmoanucku B 2018 T.

Web of Science

Scopus

HpO(i)eCCI/IOHaJ'IBHBIC INOJIHOTCKCTOBBIC BI[, AOCTYIIHBIC B paMKax HaHHOHaHbHOﬁ
rmoamucku B 2018 T.

Kypuaner Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuaner Taylor and Francis

DJeKTPOHHBIC M3/IaHHsI U3AaTeILCTBA Springer

[Ipodeccuonanbubie MOIHOTEKCTOBBIE B/
JSTOR

I/IS)IaHI/ISI 10 O6H.[€CTB€HHI)IM U T'YMaHUTAapHBIM HaYKaM

KomnproTepHbl€ ClIpaBOYHbIE IPABOBBIE CUCTEMBI
Koncynbrant Ilmroc,
l"apanT




[Tpunoxenue k 1UCTy n3MeHeHu No3
1. Crpykrypa aucuuminnabl (k m. 2 PIT] na 2020 )
OO0uias TPyA10eMKOCTh OCBOCHHSI TUCIMIUIMHBI COCTABIIIECT 5 3aueTHbIX eauuuil (190

9acoB), B TOM YMCJIe KOHTaKTHas paboTa oOydaromuxcs ¢ npemnogaBateneM 116 gacos,
caMoCTosTeNIbHas paboTa o0ydaromuxcs 74 4acos.

Byl yueOHOI 1eTeTbHOCTH, BKITFOYAS
HaunmenoBanue paznena CaMOCTOSITENIbHYIO pabOTy CTYIEHTOB (B
(popmynmpoBKH N3ydaEMBIX qacax
BOPOCOB) np.3.. | CPC Konrpo Bcero

b

Beenenue. [Ipenmer, nienu u 14 9 pabora Ha
3aJa4i CTUJICTUKH, €€ 3aHATUN
KOHIIENTYaJIbHBIN anmapar
DyHKIHMOHAIBHBIE CTUIIN 14 9 pabota Ha
AHTJIUHCKOTO SI3bIKA 3aHATUU
doHeTHyeCcKUe U TpauuecKue 14 9 pabota Ha
BBIPA3UTEIbHBIE CPEJICTBA U 3aHATUU
CTHJIMCTUICCKUE TIPUEMBI
Mopdosornueckue BbIpa3uTeIbHbIC 14 9 pabora Ha
CpeacTBa U 3aHATUN
CTHJIMCTUYECKUE MPUEMBI
Crunucrrueckas nuddepeHuanys 14 9 pabota Ha
AHIJIMHCKOM JIEKCUKHU 3aHATHU
Jlexcuueckue u Gppa3eooruuecKue 14 9 pabora Ha
BBIpa3UTEIbHBIE CPEJICTBA 3aHATHUN
CTHJIMCTUYECKUE TIPUEMBI
CTpyKTypHO-CHHTaKCHYECKHE 16 9 pabota Ha
BBIPA3UTEIbHBIE CPEJICTBA U 3aHATUU
CTHJIMCTUICCKUE TIPUEMBI
TekcT kKak 00BEKT CTUIMCTHYECKOM 16 11 18 pabota Ha
WHTEPIIPETAINH 3aHATHU
Hroro 116 190 |18 3auer

2. O6pa3oBare/ibHble TexXHOT0THHU (K .4 Ha 2020 1.)

B nepuoa BpeMEHHOro HMpHUOCTAHOBIEHMS MOCELIEHUS O0YyYaroLUMHCS MOMELICHUNH U
tepputopun PITY. miga opranuszamuu ydeOHOro rmpolecca ¢ MPUMEHEHHEM JIIEKTPOHHOIO
o0yuyeHHs] W JUCTAHIMOHHBIX OOpPA30BaTENIbHBIX TEXHOJOTUH MOTYT OBITh HCIOJIb30BAHBI
cienyroue 00pa3oBaTesIbHbIE TEXHOJIOTHH:

— BUJICO-JICKIIUH;

- OHJIafIH-JIeKHHH B PCKUMCE pCaIbHOTO BPEMCHH,

— JIIEKTPOHHBIE YUYeOHUKH, yueOHbIe TOCOOUS, HayYHbIE U3JaHUS B DJICKTPOHHOM BUJIE U
JOCTYT K MHBIM 3JIEKTPOHHBIM 00pa30BaTeIbHBIM PECYPCaM;

— CHUCTEMBI JJIs DJIEKTPOHHOI'O TECTUPOBAHU;

— KOHCYJbTallH C UCITIOJIb30BAHUEM TCIICKOMMYHUKAIITUOHHBIX CPEACTB.

3. llepevenb B/l u UCC (k n. 6.2 Ha 2020 r.)

‘ Nen ‘ HaumenoBanue




/n

Mexnaynapoansie pedepaTuBHbIE HayKoMeTpuueckue b/, mocTymHblie B pamMKkax
HaMoHAILHOM noanucku B 2020 r.

Web of Science
Scopus

[Ipodeccuonanpupie nonHotekcToBbie b/I, TocTynHbIe B paMKaxX HAllMOHATILHOM

noamucku B 2020 1.

Kypnansr Cambridge University Press
ProQuest Dissertation & Theses Global

SAGE Journals

Kypuansl Taylor and Francis

[IpodeccuonanpHbIe TOTHOTEKCTOBBIE b1

JSTOR

W3nanust mo o0IIEeCTBEHHBIM U TyMaHUTAPHBIM HayKaM
DnekTponHas oubnmoreka Grebennikon.ru

KOMHLIOTepHBIe CIIpaBOYHBIC IIPABOBLIC CUCTCMBI

Koncynsrant Ilmtoc,
['apanT

4. CoctaB nporpammuoro obecnevenus (I10) (x n. 7 na 2020 r.)

Nert Haumenosanue 110 [IpousBoaurenn Crnioco6
/m pacnpocTpaHeHHS
(ruyenzuonnoe unu
c60000HO
pacnpocmparsiemoe)

1 Adobe Master Collection CS4 Adobe JUIEH3HOHHOE

2 Microsoft Office 2010 Microsoft JIIEH3UOHHOE

3 Windows 7 Pro Microsoft JIUIIEH3HOHHOE

4 AutoCAD 2010 Student Autodesk CcBOOOIHO

pacmpocTpaHseMoe
5 Archicad 21 Rus Student Graphisoft CBOOOJTHO
pacmipocTpaHseMoe

6 SPSS Statisctics 22 IBM JIIEH3UOHHOE

7 Microsoft Share Point 2010 Microsoft JTUICH3NOHHOE

8 SPSS Statisctics 25 IBM JIIEH3UOHHOE

9 Microsoft Office 2013 Microsoft JIIEH3UOHHOE

10 | OC «AnwsT ObpazoBanuey 8 000 «bazanst CIIO | nurieH3MoHHOE

11 Microsoft Office 2013 Microsoft JINIEH3UOHHOE

12 | Windows 10 Pro Microsoft JIUIEH3HOHHOE

13 | Kaspersky Endpoint Security Kaspersky JTUICH3UOHHOE

14 | Microsoft Office 2016 Microsoft JIUIEH3HOHHOE

15 | Visual Studio 2019 Microsoft JIUIEH3HOHHOE

16 | Adobe Creative Cloud Adobe JINIEH3UOHHOE

17 Zoom Zoom JIMIICH3UOHHOE




