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PABOYASA NTIPOT'PAMMA JUCIHUIIVIMHbI

1. HOACHUTEJIbHASA SAITUCKA

1.1. Heau u 3212494 JUCHUATIAHBI
Ilpeomem RUCUMIUIMHBI - UCTOPHUS JIMTEPATYphl CTpPaHbl OCHOBHOIO S3bIKa (QHTJIMHCKOIO), a

MMEHHO, HCTOPHS JIUTEPATYpbl AHTIIUY C APEBHEAHTIIMHCKOTO TIEPHOIa IO HOBEUIIIErO BPEMCHH,
¢V B. H.9. o XXI B.

Ileny nuCIUIUIMHBL — IIONYYUTh SICHOE IPEACTABICHHE O IEPUOAAX PA3BUTHUSA AHIJIMICKON
JUTEpaTyppl B CBSI3M C Pa3BUTUEM AHIJIMICKOro s3blKa (JIPEBHEAHIVIMMCKUII Tepuof,
CPEAHEAHTIMHUCKUI TTEpUOJ, PAaHHUI MEPHOJI COBPEMEHHOTO AHTJIMICKOTO S3bIKA, COBPEMEHHBII
MepHOJ); OCBOUTh KpYI 3HAHUI IO HCTOPUYECKOW MOITUKE AaHIJIMICKOW JUTepaType
(popMupoBaHue 3m0ca, JIUPUKH, IPAMbl; CTAHOBJICHUE KaHPOBOM CUCTEMBI) U T.1.

3adauu MVCUUTUIAHBL:

® OCBOUTH HCTOPHUKO-JIHTEpPATYpHBIE (AKTBI, CHCTEMATH3MPOBAHHBIC B COOTBETCTBUH C
COBPEMEHHBIMH  JINTEPATYPOBETYCCKHMH  IOJXOJAaMH W CTPATETHSIMH  aHaln3a
WHOSI3BITHOTO XYJI0)KECTBEHHOTO TEKCTA;

® TIOJyYUTHh CHCTEMHBIC 3HAHUS O TMHAMHUKE JTUTEPATYPHOTO MpoIiecca B AHTIINN B IIEPHO.T
ot V Beka 1o XXI| cromerus;

¢ BBISIBUTH OCHOBHBIC HAI[MOHAJIBHBIC OCOOCHHOCTH PA3BUTHS aHTJIMHACKON JTUTEPATyphl B
CBSI3M C KYJIbTYPHO-UCTOPHUYECKUM KOHTEKCTOM;

® TI03HAKOMHTHCS C COBPEMEHHBIMH TEOPETHUECKUMU MOAX0/IaMU K SIBJICHUSM aHTJIMHCKOMN
JUTEPATyphl U C BO3MOKHBIMH CTPATETUSIMU aHAJN3a KIFOYEBBIX TEKCTOB;

® pa3BUTh YMEHHE aJIeKBATHO HUHTEPIPETUPOBATh (PparMEHT MPO3aMUEeCKOro TEKCTa B
OpUTHHAJIe, a TaKXX€ BBINOJHATH CTUIMCTUYECKUH aHalIM3 MO3TUYECKOTr0 TEKCTa B
COOTHECEHHH €T0 C MEPEBOJIOM /aMH) Ha PYCCKUH SI3BIK.

1.2. ®opmupyeMble KOMIIETEHIIMH, COOTHECEHHbIE C IUIAHHPYEMbIMHM pe3yJibTaTaMH
00y4eHHs MO TUCHUILINHE

Koabi Conep:kaHue KOMIeTeHIU IlepeyeHb NIAHUPYEMBbIX
KOMIIeTCHIIM U pe3yJIbTaToOB 00y4eHHs 10
AUCHHUILIMHE
OIIK-4 CHOCOOHOCTh NPUMEHSAThH 3HAHUS B 3HaTh: OCHOBHBIE ATAIIbI JMHAMUKH
obnactu reorpaduu, UCTOPUH, JIUTEPAaTyPHOrO MPOLecca B AHIIIMH B
MOJUTHUYECKOM, DJKOHOMHUUECKOM, nepuox ot V Beka 1o XXI| cromnerus.

YMeTb: CcpaBHUBATH TEKCT B OPUTHHAIIE
C TIEPEBOJIOM /aMH) Ha PYCCKUH S3bIK.
Braners: HaBBIKOM aHaM3a
XYIIO’)KECTBEHHOT'O TEKCTa.

COLMAJIBHOW U KYJIbTYPHOW KU3HU
CTPaHbl U3y4aeMOTO SA3bIKa, a TAKKE
3HaHUSA O POJIM CTPAHBI U3y4aEMOTO
S3bIKa B PETMOHAJIBHBIX U TJI00aTbHBIX
NOJIMTUYECKUX ITpoLeccax

IK-1 CIOCOOHOCTH IPOBOAUTH 3HaTh: HCTOPUKO-TUTEPATYPHbIC
JIUHTBUCTUYECKUU aHaJIN3 (l)aKTLI, CUCTCMATU3UPOBAHHBIC B
TEKCTa/IUCKypca Ha OCHOBE CUCTEMHBIX | COOTBCTCTBHU C COBPEMEHHBIMU
3HaHHI COBPEMEHHOTO JTara U uctopuy | THTCPATYPOBCITCCKUMHU HOAXOMaMI 1

Pa3BUTHS H3yYaeMBbIX S3bIKOB CTpAaTCrusiMu aHajin3a UHOSA3bIYHOI'O
XYAOKECTBCHHOI'O TCKCTA.

YmerTs: IIPUMCHSITH COBPCMCHHBIC
TCOPCTUYCCKUEC MOAXOJAbl K aHAJIMU3y




SIBJICHUW aHIVIMMCKOU JIMTEPATYpPHI.
Biiazmers: HaBBIKOM aHaIM3a
XYyJI0’KECTBEHHOI'O TEKCTA; HABBIKOM
HHTEPIPETALUU XYL 0KECTBEHHOT O
TEKCTa.

1.3. MecTO AUCHMILIMHBI B CTPYKTYpe 00pa3oBaTe/ibHON MPOrpaMMbl

Kypc «Wcropus nurepaTypbl CTpaH OCHOBHOTO WHOCTPAHHOTO SI3bIKa - JIUTEpaTypa
BenukoOputanum» BXOTUT B BAapHATHBHYIO YacTh YYEOHOTO IIJJaHAa 110 HANPaBJICHHIO
noarotoBku  45.05.01.  @wonoruss mno npodminro  cnenuanurteta  «[lepeBox  u
nepeBojoBe/eHne». JlaHHAas IUCHMIUIMHA peanu3yercss KadeApoil TeopuH W TPaKTUKU
nepeBoja UDOU PITY B 5-m u 6-M cemectpax 3 Kypca.

JUist yCTIenTHOTO OCBOSHHS MaTepHaia CTYyJeHT JIOJDKEH ONMHMPATHCS Ha 3HAHUS, YMEHUS U
HaBbIKM, TIOJYy4YeHHbIE B paMKaXx KypcoB «BBeneHue B  S3bIKO3HaHUE», «AHaIu3
XY/I0)KECTBEHHOTO TEKCTay, a Takke «IIpakTniyeckuii Kypc OCHOBHOTO HHOCTPAHHOTO SI3BIKaY.

[TockonbKy Kypc yuTaeTcs Ha aHTJIMKHCKOM S3bIKE, OHa MpeirnosaraeT OoJbIION 00beM
CaMOCTOSITENIBHOM ~ paboOThl C HAY4YHOM JUTEpaTypoill MO HUCTOPUM JHUTEpPaTypbl AHIIUU U
0071110} 00BbEM UTEHHSI Xy0’KECTBEHHBIX TEKCTOB Ha aHTJIMHCKOM SI3bIKE.

2. CTPYKTYPA JUCHHUILINHbI

OO0masi TPya10eMKOCTh OCBOCHHS JUCITUIUTMHBI COCTaBIsACT 4 3a4eTHBIX eauHUIbI — 144 4., B
TOM 4YHCIIe KOHTaKTHas paboTa oOydarmuxcs ¢ mpernojaBareieii 56 4., caMocTosTenbHas
pabota oOyuarontuxcs 88 u.

Bunbr yaueOHOM paboThI
(B yacax)
KOHTAKTHasI

Dopmbl
TEKYILETOo
KOHTPOJIS

yCIIeBaeMOCTH,
dbopma
MIPOMEKYTOUHOMN
aTTeCTaIluu (1o
cemecmpam)

Ne Paznen
n/a IUCIHATUINHBI/ TEMBI

JlaGopaTopHbIe
[IpomexxyTou-

Hasl aTTeCTAINS
CamocTosiTens-
Has pabora

[TpakTnueckue
BaHATHUS

CemecTtp
CemuHap
RATITUAIA

Jlexun

o1
N
N
N

oOmas
JIMCKYCCHH 10
TeME JIEKIINH,
YCTHBIC OTBETHI
Ha
JIOTIOJTHUTEIbHEIE
BOIPOCHI, aHAIH3
IPUMEPOB

Pazoen 1

5 12 2 5 oOrmras
JUCKYCCHH TI0
TeMeE JIEKIIUH,
Pazoen 2 YCTHBIE OTBETHI
Ha
JIOTIOJIHUTEIbHEIE
BOIPOCHI, aHATH3




IIPUMEPOB

Pazoen 3

oOmas
JHUCKYCCHUU 110
TeME JIEKIIUH,
}’CTHI)IC OTBCTBI
Ha
JOITOJIHUTCIIbHBIC
BOIIPOCHI, aHAJTH3
IPUMEPOB

Pazoen 4

oOmas
III/ICKYCCI/II/I 110
TEME JIEKIINH,
}’CTHI)IC OTBCTBI
Ha
JOIIOJIHUTCIIbHBIC
BOIIPOCHI, aHATH3
IPUMEPOB

Pazoen 5

oOmras
}II/ICKYCCI/II/I 10
TEME JIEKIIUH,
}’CTHBIC OTBCTBI
Ha
JOIIOJIHUTCIIbHBIC
OTIPOCHI, aHAJTU3
IPUMEPOB

Pazoen 6

oOmas
JTIUCKYCCHH TT0
TeME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEIBHBIE
BOIIPOCHI, aHAJTH3
IPUMEPOB
CHHTEPECHBIX)
TEKCTOB

Pazoen 7

aHaJIM3 THUIIOB
TCKCTOB,
AUCKYCCHUH I10
TEMEC, YCTHBIC
OTBCThHI Ha
BOIIPOCHI.

Pazoen 8

aHaJIM3 TEKCTOB,
JIMCKYCCHUH T10
TeMe, YCTHBIE
OTBETHI HA
BOIIPOCHI.

3auem

3auem no
ounemam

HUTOT'O:

12

16

44

Pazoen 9

aHaJIn3 TCKCTOB,
JUCKYCCHUH T10




TEeME, YCTHbIE
OTBETHI HA
BOIIPOCHI.

Pazoen 10

aHaJIu3 TEKCTOB,
JUCKYCCHUH T10
TEeME, YCTHbIE
OTBETHI HA
BOIIPOCHI.

Pazoen 11

aHaJIn3 TeKCTOB,
JUCKYCCHUU TI0
TEeMe, YCTHbIC
OTBETHI Ha
BOIIPOCHI.

Pazoen 12

aHaJIn3 TeKCTOB,
JTUCKYCCHUU TIO
TEeMe, YCTHbBIC
OTBETHI Ha
BOITPOCHI.

Pa3zoen 13

aHaJn3 TeKCTOB,
JTUCKYCCHUU TIO
TEeMe, YCTHBIC
OTBETHI HA
BOITPOCHI.

Pazoen 14

oOmas
JTIUCKYCCHH TT0
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOTITOJTHUTEILHBIE
BOIIPOCHI, aHAJIH3
IPUMEPOB

Pazoen 15

aHaJIn3 TEKCTOB,
JAUCKYCCHH I10
TEMEC, YCTHBIC
OTBCTHI HA
BOIIPOCHI.

Pazoen 16

aHaJIn3 TCKCTOB,
AUCKYCCHUH I10
TEMEC, YCTHBIC
OTBCThI Ha
BOIIPOCHI.

Pazoen 17

oOrmras
JIMCKYCCHH IO
TEME JIEKIINH,
YCTHBIC OTBETHI
Ha
JIOITOJTHUTEIBHBIE
BOTIPOCHI, aHAITU3
PUMEPOB

Pazoen 18

oOmas
JIMCKYCCHH 10
TEME JIEKIINH,




YCTHBIE OTBETHI
Ha
JIOTIOJTHUTEIIbHbIE
BOIIPOCHI, aHAIIU3
IIPUMEPOB

Pazoen 19

2 oOmmas
III/ICKYCCI/II/I 110
TEME JICKIIUH,
}’CTHI)IC OTBCTBI
Ha
JOIIOJIHUTCIIbHBIC
BOIIPOCHI, aHAJTH3
IPUMEPOB

Pazoen 20

4 oOmas
}II/ICKYCCI/II/I 10
TEME JICKIINH,
}’CTHI)IG OTBCTBI
Ha
JOIIOJIHUTCIIBHBIC
BOIIPOCHI, aHAJTHA3
IPUMEPOB

3auem c oyenxoti

3auem c oyenxou

18 no ounemam

HUTOTO:

12 |16

44

HUTOI'O

56

88

3. COAEPKAHUE JMCHUTITIUHBI

HaumeHoBaHue pa3zjaesia

JUCHHUIINHBI

Conep:xanue

Theme One: The Cultural-historical
Specificity of Old English or
Anglo-Saxon Literature

The historical framework of Old English Literature
and ‘Medieval English Literature’

On the importance of context in the Old English
Literature (OEL) studies

General features of Anglo-Saxon culture

The typology of OEL

Specific characteristics of Old English and Anglo-
Saxon poetic style

Theme Two: Old English poetry
and Beowulf as a heroic epic:

the description of the text of
Beowulf as surviving in one MS,
written about A.D. 1000;

the narrative discourse in Beowulf;
its structure and theme.

the description of the text of Beowulf as surviving in
one MS, written about A.D. 1000; the narrative
discourse in Beowulf; its structure and theme;
interpretations of “Beowulf” (by J.R.R. Tolkien,
Seanus Heaney etc.)




A Dream of the Cross (early 81 c.):

3 A Comment
4 | Bog People by Seamus Heaney as a | Reading and commenting on the collection of poems
Reminiscence of OE Alliterative by Seamus Heaney “the Bog People” (1972);
Verse identifying the elements of the Old English epic
style in modern poetry
5 | Middle English Literature: 1100 — | The Middle English Origins of the English Novel:
1500 Marie de France’s Lais
6 | Chaucer as ‘the father of English
Poetry’
7 | The Fifteenth-century ME
Literature: Drama and Romance
g | Early Modern English Literature The Shaping of the New Philosophic, Poetic and
Drama Discourse in the Context of Reformation and
Renaissance
The Genres of Utopia, Sonnet, and Tragedy
9 The ‘Drab Age’ (C.S.Lewis)
and the Origins of the English
Sonnet
10 Elizabethan Poetry and
Drama
1 The Specificity and Mimetic Background of Shakespeare’s Art. Romeo
Dynamic of Shakespeare’s and Juliet as the final stage of Shakespeare’s early
Discourse: drama and the opening of the period of “great
tragedies”; Hamlet as the most problematic among
Shakespeare’s dramas; The specificity of discourse
in Shakespeare’s late drama.
12 | The Eighteenth-century Literary
Styles and the Metaphysical Poetry
of John Donne
13 | Fathers and Mothers of the English | Henry Fielding, as a Father of the English Novel,
Novel and Lawrence Sterne as a Forefather of the
Psychological Mode of Writing
‘Scriptible/writerly’ and ‘lisible/readerly’ types of
novel (R.Barth) in Austen’s fiction
14 | The Great Aesthetic Change (M. H.
Abrahms) and the Dynamic of
English romanticism
15 | The Specificity of Keats’s
Romantic Discourse
16 | The nineteenth-century Victorian

prose, publishing norms and
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conventions and Dickens’s urban
and comic novel

17 | English literature of the turn of the
century (1890-1915)

New Women fiction

the theory of literary impressionism

The Good Soldier by Ford Madox Ford as a
protomodernist text.

the Great War

18 | English modernist writing amidst

Virginia Woolf and Her Views on History
D. H. Lawrence as a Culture Critic
James Joyce the parody and myth maker

19 | Postmodernism, and the English
Literature of the 1970-90s

Literature of Exhaustion (John Barth)
Variations on Intertextuality (Fowles)
Has Postmodernism Created Its Own Aesthetic
Tradition? (Martin Amis, Julian Barnes, Angela

Carter)
20 | The Now of English Literature
4. Obpa3oBaTe/ibHbI€ TEXHOJOTHU
HaumenoBanue Buabi Oo6pa3oBaTejbHbIe
pasaeiia y‘leﬁﬂblx 3aHATHH TEXHOJOI'HA
Pasnen |. The Jlekuua 1-2. The Cultural-historical | Ipocnymmpanue nexmum B
Cultural-historical Specificity of OId English or Anglo- | 3amucu; JMCKyCCUsS  TI0
Specificity of Old Saxon Literature BOIIpOCcam JIEKI[HOHHOTO
English or Anglo- MaTepuana;
Saxon Literature Cemunap 1. Tema: A Dream of the | KomvenTtupoBanusii  anamus
Cross (early 8" c.): A Commentary TEKCTa; COCTaBJICHHE
HCTOPHYECCKOI'O rioccapusi,
MPOCIIYIIMBaHUC ayIUO3aITUCH
Paszen I1. Old English | Jlekuns 3-4. The Typology of Old English | Cocrasnenne rioccapus
poetry and Beowulf | poetry; Commenting on the fragments of | ucropudecknx  emunn  u
as a heroic epic “Beowulf” peanuii; MPOCITYIIINBaHNE

JIPEBHEAHTIINHACKUX TEKCTOB B
MEPEBOJIE Ha  COBPEMEHHBIN
AHTJIMACKUHA S3BIK B 3aIIUCH

Cemunap 2. Bog People by Seamus
Heaney as a Reminiscence of OE
Alliterative Verse

KoMMeHTHpOBaHHBI  aHAIU3
TEKCTa; COCTaBJICHHE
HCTOPUYECKOTO rJI0CcCapus;

MMPpOCIyIIMBAaHUC ayIN03aIlIUCH

Pazpen I11. Middle
English Literature:
1100 — 1500. The ME
Origins  of the

English Novel: Marie
de France’s Lalis

Jlekuus 5-6. Middle English Literature:
1100 — 1500. The ME Origins of the
English Novel: Marie de France’s Lais

AHanu3 KelcoB; JUCKYCCHS IO
MaTepuasaM CaMOCTOSITETHHOTO
aHan3a KeicoB

Cemunap 3. The Beginnings of the
English Novel in Middle English Poetry

AHanu3 KelcoB; JUCKYCCHS IO
MaTepraiaM caMOCTOSITEbHOIO
aHaIn3a KeicoB

Cemunap 4. Medieval anonymity vs a
poet’s identity.

AHanu3 KelcoB; JUCKYCCHS IO
MaTepuaiaM caMOCTOSTENbHOI0
aHaju3a KelcoB
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HaumeHoBaHue Buabl OopasoBaresibHBIE
pasaena Y4eOHBIX 3aHATHI TEXHOJI0TUH
Konrtpoannas padora | Tecr Nel. The typology of OE poetry, the | CamocTosiTenbHblit aHAIIN3
elegy, the heroic epic MaTepuana
Paspen IV. Chaucer as | Jlekuus 5-6. Chaucer as ‘the father of | IlpociymuBanue jeknuu B
‘the father of English | English Poetry’ 3aIUCH; JMCKYCCHSL 110
Poetry’ BOIIpOCam JIEKIITUOHHOI' O
MaTepuana
Cemunap 5. The productive ambiguity | Amanus  crapodpaniry3ckoro
of Marie de France’s Lais as pieces of | Tekcta B mepeBoje  Ha
medieval poetry COBPEMEHHBIH AHITIUHACKUH
S3BIK; JTUCKYCCHSL O KoOnax
CpPEIHEBEKOBON MEHTAJILHOCTU
Cemunap 6. The novelistic discourse KOMMEHTHPOBAaHHBIH  aHAJIU3
within Chaucer’s Canterbury Tales. TEKCTa; CcOCTaBJIeHHE
HCTOPHYECKOT O rioccapus;

MPOCIYIIMBAHUE ayIUO3aIIACH
Ha CPEIHEAHTIUNCKOM SI3bIKE

Cemunap 7. Middle English and a
possible impact on it of Chaucer’s
discourse.

KoMMeHTHpOBaHHBIM  aHAIU3
TEKCTa; COCTaBJICHUE
HUCTOPUYECKOT O TJIOCCAPUS;

MPOCIYIIMBAHUE AyAHUO3AIIACH
Ha CPEJHEAHTIIMNUCKOM SI3bIKE

Cemunap 8. Specifics of Chaucer’s
voice (i.e. the narrator’s discourse, the
knight’s and the wife of Bath’s modes
of discourse, their voices, the choice of
words, registers, straightforwardness of
expression, etc.).

KoMMeHTHpOBaHHBIM  aHAIU3
TEKCTa; COCTaBJICHUE
HUCTOPHYECKOT O TJIOCCAPUS;

MPOCITYIINBAHNE ayINO3AIICH
Ha CPEIHEAHTIINHCKOM S3BIKE

Hroroswlii Tect Hanmcanne »scce Ha 3amaHHyo TeMmy; | CaMOCTOSITEIbHBIH aHaJIU3
BBIIIOJIHEHHUE TECTa II0 BCEM IIO3HMIOUAM | MaT€pHajia
TJI0CCAapUECB,; pE3rOME TCKCTa B
ayano3aIlncu
Pazjen V. The | Jlekuus 7. The Fifteenth-century ME | IlpocnynmBanue  neknuu B
Fifteenth-century ME | Literature: Drama and Romance 3aIHCH; JUCKyCCUs 1O
Literature: Drama and BOIpocam JIEKIUOHHOTO
Romance MaTte€puaia
Pazgen V1. Early | Jlexums 8. Early Modern English | lpocnymmBanne nekuuu B
Modern English | Literature and the Shaping of the New | 3amucu; JWICKYCCHsL  TIO
Literature and the | Philosophic, Poetic and Drama | Bonpocam JIEKIHOHHOTO
Shaping of the New | Discourse in the Context of | MaTepuana
Philosophic, ~ Poetic | Reformation and Renaissance: The
and Drama Discourse | Genres of Utopia, Sonnet, and Tragedy
in the _ConteXt Of | Cemmnap 9. The ‘Drab Age’ | KommenTtuposanubii  anamus
Reformation and | (C.S.Lewis) and the Origins of the | Texcra; COCTaBJICHHE
Renaissance: The | English Sonnet MCTOPHYIECKOTO rioccapus;
Genres of Utopia, CPaBHUTEIIbHBII aHaIM3
Sonnet, and Tragedy COHETOB B OpUrHMHAle U B
nepeBosie  (HA HUTAIBSHCKOM,
AHTJIMICKOM, PYCCKOM)
Paszen  VII.  The | Cemunap 10. Elizabethan Poetry and | KommentupoBanubii  aHamms
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HaumeHoBaHue Buabl OopasoBaresibHBIE
pasaena Y4eOHBIX 3aHATHI TEXHOJI0TUH
Specificity and | Drama TEKCTA,; COCTaBJICHHE
Dynamic of UCTOPUYECKOTO [JI0CCapHs;
Shakespeare’s IIPOCMOTP SKpaHu3alun
Discourse HIEKCITUPOBCKUX TThEC

Pazaea VIII. The
Eighteenth-century
Literary Styles and
the Metaphysical
Poetry of John Donne

Jlekuua 9. The Neoclassical Poetry of | [IlpocnymmBanue  nexkuun B

John Milton and Metaphysical Poetry of | 3amucu; AMCKyCCHS MO

John Donne BOIIpOCamM JIEKIITMOHHOT'O
MaTepuala

Cemumnap 11. The Seventeenth-century | KoMmMmenTHpOBaHHBIH  aHau3

Literary Styles and the Metaphysical TEKCTA,; cocTaBJIeHHE

Poetry of John Donne HCTOPUYECKOT O TJIOCCApHS;
CpaBHUTCIIbHBIN aHaJIn3

OpUT'MHAJIOB U IIEPEBO/IOB

Jlexkmma 10. The Works of Defoe, Swift, | IIpociaymmBanue  JeKIuu B
Paznen IX. The Age | Sterne, Fielding, Wollstonecraft et al 3aTIHCH; JUCKYCCHS  TIO
of Enlightenment: BOIPOCaM JIEKIIMOHHOTO
The Fathers and MaTepuaia
Mothers of the
English Novel
Pasgen X. The Great | Jlekuus 11. The Expressive Theory of Art | IIpocnymmpanue — nekuuu B
Aesthetic Change (M. 3aIIHCH; JUCKYCCHSL  TIO
H. Abrahms) and the BOIIPOCAM JIEKITMOHHOTI'O
Dynamic of English Marepuana
romanticism Cemunap 12. The Specificity of Keats’s | KomMmentupoBanublii — aHamms
Romantic Discourse. TEKCTa; COCTaBJICHUE
HCTOPUYECKOTO TJI0ccapus;
CpaBHUTENbHBIN aHaJu3
OPUTHHAJIOB ¥ TIEPEBOIOB
Cemunap 13. The nineteenth-century KOMMEHTUPOBAaHHBI  aHaIu3
Pazgen XI. English | Victorian prose, publishing norms and | Texcra; cocTaBIIeHHe
literature of the turn conventions and Dickens’s urban and HCTOPUYECKOTO IJI0CCapUsL;
of the century (1890- | comic novel CPaBHHUTEIBHBIN aHaIM3
]_9]_5) OPUTHHAJIOB U IIEPEBOOB
Cemunap 14. English modernist KOMMEHTHPOBAaHHBIA  aHAJIU3
Pazgen XII. English writing amidst the Great War TEKCTa,; COCTaBJICHUE
modernist writing and [JI0CCapust;  CaMOCTOSITEIbHBIN
the Great War IepeBos
Paznen XIII. Cemunap 15. Postmodernism, and the | KommenTtupoBanuelii  aHamms
Postmodernism, and English Literature of the 1970-90s TEKCTa; COCTaBJICHHE
the English Literature rJoccapusl;  CaMOCTOSITEIbHBIM
of the 1970-90s EpEBO
Cemunap 16. The Now of English | Kommentnposanupii  anamms
Paszpen XIV. The Literature TEKCTa,; COCTaBJICHHE
Now of English rioccapusi; CaMOCTOSTEIbHBII
Literature fiepeson

IIpome:xxyTounas

IK3aMeH

VYyactue B «Kpyrnom cromne» -
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HaumeHoBaHue Buabl OopasoBaresibHBIE
pasaena Y4eOHBIX 3aHATHI TEXHOJI0TUH
aTTecTalHsA JUCKYCCUM II0 COBPEMEHHOM
AHTJIMHACKOW JIMTEpPAType

5. OIIEHKA NVIAHUPYEMBbIX PE3YJIbTATOB OBYYEHUSA

5.1. CucreMa oleHUBAHU A

dopma KOHTPOJIS Makc. KoJIH4ecTBO 0a/110B
3a oany Bcero
paboty
Texymuil KOHTPOJIb:
- yyacmue 8 OUCKYCCUU HA CeMUHape 40 6annos
- KoHmpobHasa paboma 10 b6annos 10 b6annos
- acce 10 6annos 10 6annos
[IpomexyrouHas aTrecTanus 40 6annos
1lo bunemam
Hroro (Oucyuniuny) 100 6annos
3auem, 3auem ¢ oyenxoi

[TosrydeHHBI COBOKYITHBIH pe3yIbTaT KOHBEPTUPYETCS B TPAJAUIIMOHHYIO IITKATY OIICHOK U B
mIKay oneHok EBporneiickoii cucteMsl iepeHoca u HakorieHus kpeautoB (European Credit
Transfer System; nanee — ECTS) B cooTBeTCTBHM ¢ TaOIHIICH:

100-6annpHas TpazionHas mKaa Ixana
IKaiza ECTS
95— 100 A
8304 OTIIMYHO B
68 — 82 XOPOIIIO 3a4TEHO C
56 — 67 D
50 55 YIIOBJIETBOPUTEIHLHO E
20— 49 FX
0_19 HEY/IOBJICTBOPUTEIILHO HE 3a4TEHO =
5.2.KpuTtepum BbICTABJIEHHSI OLEHKH 10 JUCIUIJINHE
Bamabl/ Ounenka mo Kpurepun oneHkn pe3yibTaToB 00y4eHHUs 110
Ikana AUCHUILINHE AUCHUTLITUHE
ECTS
100-83/ «OTIUYHO» BricTaBisiercst 00y4aromemycsi, €Ciu OH TITyO0KO U
AB MPOYHO YCBOWJI TEOPETUYECKUI U MPAKTUUECKHI

MaTepurall, MOXCET NPOAECMOHCTPUPOBATL 3TO HA 3aHATUAX
" B XOI€ HpOMC)KyTO‘-IHOﬁ aTTCCTallu.

HpOI[CMOHCTpI/IpOBaHO MNpeaACTaBJICHUC 00 HUCTOpUH,
COBPECMCHHOM COCTOAHUHU U IICPCIICKTHBAX PA3BUTUA
(I)I/I.TIOJ'IOFI/II/I B IICJIOM; TIOKa3aHO BJIAACHUC 0a30BBEIMH
HaBBIKaMH c60pa 1 aHaJIn3a A3bIKOBBIX U JIMTCPATYPHBIX
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Bananl/

Mlkana
ECTS

OueHka nmo
MUCHUILINHE

Kpurtepuu onenkn pe3yibTaroB 00y4eHHUs 110
AUCUMIIIHHE

(baxToB, GUIOIOTHIECKOTO aHAIN3A U MHTEPIIPETALIIH
TEKCTa.

OOGyuaromuiicsi CBOO0THO BJIaI€€T OCHOBHBIM
M3y4aeMbIM SI3bIKOM B €r0 JUTEepaTypHOU popme,
0a30BBIMU METOJIAMU U MIPUEMaMU Pa3JINYHbIX TUIIOB
YCTHOM M MMCbMEHHON KOMMYHUKAIIMU HA IAaHHOM SI3BIKE.

OOyyaromuiics crnocoOeH NPUMEHSTh OJyYEHHbIE
3HaHUS B 00JIACTH TEOPUU 1 HCTOPHH OCHOBHOTO
M3y4aeMOTo s3bIKa (SI3bIKOB) U JIUTEPATyphI (JIUTEPaATyp),
TEOPUU KOMMYHHUKAIIUH, (PUIIOJIOTUYECKOTO aHaIM3a U
MHTEPIIPETAllMM TEKCTa B COOCTBEHHON HAay4yHO-
UCCIIEZIOBATENbCKOM 1€ATEIbHOCTH

OrneHka no JUCIUIUIMHE BBICTABIISAIOTCS
o0yyJaroremMycs ¢ y4€Tom pe3yabTaToOB TEKYIIEH 1
MIPOMEKYTOYHOM aTTECTAllNH.

Komrnierenuuy, 3akpeni€éHnpie 3a TUCIUTIIINHON,
chopMUpOBaHBI HA YPOBHE — «BBICOKHII.

82-68/

«XOPpOILIO»

BricTaBisiercst o6ydaromemycsi, €Cii OH 3HaeT
TEOPETUYECKUI U IPAKTUYECKUI MaTepHall, FPAMOTHO U 10
CYIIECTBY M3JIaraeT ero Ha 3aHATHSIX U B XOJIe
IPOMEXYTOUHOM aTTecTaly, He JOMYyCKasl CYIIeCTBEHHbIX
HETOYHOCTEH.

[IpoxemMoHCcTpHpOBaHO 00IIIEE MpEACTaBICHUE 00
UCTOPUH, COBPEMEHHOM COCTOSIHMH U MEPCIIEKTHBAaX
pa3BUTHS (PUITOJIOTHUH B LIEJIOM; TTOKA3aHO BIIaJICHHE
0a30BBIMU HaBbIKaMH cOOpa U aHANM3a A3BIKOBBIX U
JUTEpPaTypHBIX (PAKTOB, PHIOJIOTUYECKOTO aHATIU3a U
UHTEPIIPETAllMK TEKCTA.

OO6yuaromuiics BliaJieeT OCHOBHBIM U3y4aeMbIM
S3BIKOM B €r0 JINTEpaTypHO# hopMme, HECKOJIbKUMU
0a30BBIMU METOJIAMU U MPUEMaMH Pa3IUYHbBIX TUIIOB
YCTHOW U MUCbMEHHON KOMMYHHUKAIIMU Ha TaHHOM SI3BIKE.

OO0yyaromuiics criocoOeH MPUMEHSTh OTyYSHHbBIE
3HaHMSI B 00JIACTH TEOPUU U UCTOPUHU OCHOBHOTO
U3y4aeMOT0 s3bIKa (S3BIKOB) U JIMTEPATYPHI (JTUTEPaATyp),
TEOPUU KOMMYHUKAIINH, (PUITOTOTHYECKOTO aHaIH3a U
UHTEPIIPETAIMH TEKCTa B COOCTBEHHOW HAy4YHO-
UCCIIEIOBATENLCKON 1eATEIbHOCTH.

JlocTaTo4HO XOPOIIIO OPHEHTUPYETCS B yUeOHOU U
npodeccuoHansHOM TUTEpaType.

OreHka 1o TUCIUIUIMHE BBICTABIISIOTCS
oOyuarolemMycs ¢ yu€ToM pe3ylbTaToOB TEKYIIeH 1
MIPOMEKYTOUHOM aTTeCcTaI|y.

Komnerenmuu, 3akpeniaéHHble 3a JUCIUTITHHOH,
c(OpMHUPOBaHbI HA YPOBHE — «XOPOLIHII».
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Banasl/ Ouenka no Kpurtepuu oneHku pe3y.ibTaToB 00y4eHHs 110

MIkana AUCUMITIHHE AUCUMIIIHHE

ECTS

67-50/ «YIOBIIETBOPU- BricTaBisiercst 00ydaromemMycsi, €CJIi OH 3HaeT Ha 6a30BOM
D,E TEJILHO» YPOBHE TEOPETUYECKUI U IPAKTUYECKHUM MaTepral,

JOTIYCKAeT OT/IeIbHBIC OUTUOKHY MPH €r0 U3JI0KEHUH Ha
3aHATHUAX U B XOJI€ IPOMEKYTOYHOM aTTeCTaINH.

OO6yyaromuiics UMeeT camoe oo1ee
IPEJICTaBICHHE 00 UCTOPUU, COBPEMEHHOM COCTOSIHUU U
MIEPCIICKTUBAX PAa3BUTHUS (DUIIOJIOTHH B LIETIOM;
UCTIBITHIBACT 3aTPYIHEHUS B JEMOHCTPAILIUN BIIAJICHUS
0a30BBIMU HAaBBIKAMH COOpa M aHaJIM3a S3bIKOBBIX U
JTUTEPATYPHBIX (HAKTOB, GUIOJOTUUECKOTO aHATIM3a U
WHTEPIIPETAIIMH TEKCTA.

OOGyuatomuiics ciabo BIaJeeT OCHOBHBIM
M3Y4aeMBbIM SI3BIKOM B €T0 JIUTEpaTypHOU dopme,
UCIIBITBIBAET TPYIHOCTH B UCTIOJIB30BAHUH 0a30BBIX
METOJIOB U TIPUEMOB, Pa3JTUYHBIX THIIOB YCTHOU U
MMACbMEHHOW KOMMYHHKAITMH HAa TAHHOM SI3bIKE.

OO0yuaromuiicsi Coco0eH TOJILKO BHIOOPOYHO
MIPUMEHSITH TIOJTy4EHHBIE 3HaHUSI B 00JIaCTH TEOPUH U
HCTOPUU OCHOBHOTO M3y4aeMOTO f3bIKa (S3bIKOB) U
JAUTEepaTypsl (JIUTEpaTyp), TEOPUH KOMMYHUKAIIUH,
(GUII070rMYecKOro aHaIM3a U UHTEPIpETaIl TeKCTa B
COOCTBEHHOM HAYYHO-HCCIIEIOBATEIHCKOMN JACSITEILHOCTH.

JleMOHCTpHpYET NOCTATOYHBIN YPOBEHb 3HAHUS
yueOHOM JHUTEepaTyphl MO JUCIUILINHE.

OrneHka no TUCIUIUIMHE BBICTABIISIOTCS
oOyuaroliemycs ¢ yuéToM pe3yabTaToB TeKyLIeH u
IPOMEXKYTOUHOM aTTecTaliu.

Komnerenmuu, 3akperiéHHble 3a IUCIUTUTHHOM,
c(hopMUPOBaHbI HA YPOBHE — «IOCTATOYHBIN».

49-0/ «HeynoBieTBOpUTE | BhIcTaBisieTcst oOydarmeMycs, eCiId OH He 3HAeT Ha
F,FX JLHOY 0a30BOM yPOBHE TEOPETHUYCCKHI U MPAKTUICCKUI
MaTepHall, JIOIycKaeT Irpyoble ONIHMOKY TIPU €ro
U3JI0)KCHUU Ha 3aHATHUSIX U B XOJI€ TPOMEKYTOUHOU
aTTECTAIIHH.

OOyyaromuiics He UMeeT 00ILero MpeICTaBICHH
00 UCTOpUU, COBPEMEHHOM COCTOSTHUU H TEPCIIEKTUBAX
pa3BUTHs (DUIIOJIOTHH B IIEJIOM; UCTIBITHIBAET CEPhE3HBIC
3aTpy/JHEHUS B JIECMOHCTPAIIUH BIIaJICHUsT 0a30BBIMU
HaBbIKaMU cOOpa U aHANIM3a S3BIKOBBIX U JTUTEPATYPHBIX
¢dakToB, PUIOIOTHUECKOTO aHANTN3a U UHTEPIIPETAIIUU
TEKCTa.

OOyuaromuiics kpaiiHe cia0o BlafeeT OCHOBHBIM
M3y4aeMbIM SI3bIKOM B €T0 JTUTepaTypHO popme,
UCTIBITHIBAET CEPhE3HBIE TPYAHOCTH B UCHIOIB30BaHUHU
0a30BBIX METOJIOB U IPUEMOB, PA3INYHBIX TUIIOB YCTHOU U
MUChMEHHOW KOMMYHUKAIIMH HAa TAHHOM SI3bIKE.

OOyuaromuiicss He CIOCOOEH MPUMEHSTh
MOJIy4YeHHBIC 3HAHUSI B 00JIACTH TEOPUU U UCTOPHUH
OCHOBHOTO M3y4aeMOro sI3bIKa (S36IKOB) M TUTEPATYPHI
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Baanbl/ Ouenka no Kpurtepuu onenkn pe3yibTaroB 00y4eHHUs 110
M xama AUCHUILINHE AUCHUIINHE
ECTS

(;muTepaTyp), TEOpHHM KOMMYHHKALUH, (DUIIOJIOTHYECKOTO
aHaJIM3a U UHTEPIIpETallMi TeKCTa B COOCTBEHHOM Hay4yHO-
HCCIIEI0BATENIBCKOM IEATEIILHOCTH.

JleMoHCTpHpYeT (parMeHTapHbIe 3HAHUS YIeOHOH
JIUTEPATYPBI 110 JUCLUILIVHE.

OneHka no JUCIUIUIMHE BBICTABIIAIOTCA
o0ydJaroniemMycs ¢ y4éToM pe3yabTaTOB TEKYIICH 1
IIPOMEKYTOYHOU aTTECTALUH.

Komnerennuu Ha ypOBHE «IOCTATOYHBIN»,
3aKpenaEHHbIE 32 JUCIUILIMHON, HE CPOPMUPOBAHBI.

5.3. OuenoyHnsle cpeacTBa (MaTEPHAbI) AJIs TEKYLIEr0 KOHTPOJIA yCIIeBaeMOCTH,
npOMemmimoi/i arrecralnumu oﬁyqamumxcsl o JMCHUIIJINHE

OueHoyHbIe CpeACTBa

[IpocnymmBaHue JIGKIMK B 3alUCH; YMEHUE CAENaTh PE3IOME JISKIIMH Ha UCTOPHYECKYIO TEMY;
y4acTHe B IUCKYCCHHM IO BOIIPOCAM JIEKIIMOHHOTO MaTephana, KOMMEHTHPOBAHHBIA aHAlM3 TEKCTa;
COCTaBJICHHWE MCTOPHYECKOrO TIIOCCAPHs, TJIOCCAPHS UCTOPUKO-KYIBTYPHBIX PEAHid; CaMOCTOSTENbHBIH
MEpEeBOJ] XYA0KECTBEHHOT'O TEKCTA; MIPOCMOTP KPaHHU3AIUI ¢ MOCIESAYIONUM 00CyKaeHueM B Gopmare
KpYTJIOTO CTOJa; CPaBHUTENBHBIN aHaJM3 MTOITHYECKOr0 TEKCTAa B OPUTHHAJIC U B TIEPEBOIE HA PYCCKUN U

HWHOCTPAHHBIC A3BIKHU.

Banabl 3a yyacTme B ceMHHapcKHX 3aHATHAX. [lockoiibKy mpemnojaBaHue
JTMCUUIUIMHBL CTPOUTCS Ha KOJUIGKTUBHOM OOCYXJICHHH 3HAYUMBIX BOIPOCOB TEOPHU U
MPAaKTUKHA, YK€ CaMO TPUCYTCTBHE Ha CEMHUHApe IO3BOJSET CTYICHTY COCTaBUTH OOIIee
NpeJCTaBICHHEe O MpoOJIeMaTHKe Kypca; MO3TOMY IPHCYTCTBUE HAa CEMUHAPCKOM 3aHSATHH
onenuBaercsa B 1 OGamn (utoro — 14 Gammos). I[loaroroBaeHHOCTh K pabOTe HAa CEMUHApE H
AKTUBHOCTh y4acTUsi B HEW JaeT JIOTIOJHHUTENIbHBIC OalUIbl; MPU STOM pa3jM4YHbIC CEMHHAPHI
MOTYT JaTh CTYJACHTY BO3MOHOCTbh HAa0OpaTh Pa3IMYHOE YMCIO OAJIOB; BCErO CTYACHT MOXKET
HaOpaTh 3a paboOTy Ha ceMHHapax 70 26 OawioB. B cymme 3a mpucyrcTBHE Ha CeMUHapax,
BBHITIOJIHEHUE JIOMAIIHUX 33/IaHUi U aKTUBHYIO paboTa Ha CeMHHapax MOXKHO Habpath 1o 60

0aJUIOB.

B HpHBeﬂeHHOﬁ HHWXKC Ta6J'II/ILIe Pa3bACHAIOTCA NPUHLUIIBI HAYUCIICHUA OatoB 3a
Y49aCTHEC B PA3JIMYHBIX CEMHUHApPaAX.

Ne Ounenka
CEeMHH Buasl padoTsl (B Kputepnu onenkn
apa 0asax)
1 [IpucyrcTBHe Ha ceMuHape 1 [IpucyrcrByer — 1, orcyrcrByer — 0
Yyactue B 00OCyXIeHHH 1 AxTHBHOE yuacTtue — 1, maccuBHoe — 0
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Ne Ounenka
CEeMHH Buagbi padoTsl (B Kputepnu onenku
apa 0asnaax)
JIEKIIMOHHOT'0 MaTepuaia
2 [IpucyrcTBrue Ha ceMuHape 1 IIpucyrctByer — 1, orcyrcTByer 0
ITonrorosiieHHOCTH K 1 ITpouen u 3aKOHCIIEKTUPOBAJI Hay4YHYIO
JICKYCCHUU nutepatypy mo teme — 1, ver — 0
VYyactue B AUCKycCcUU 1 AKTHBHOE yyacTHe B JTUCKYCCHHM — 1, maccuBHOE —
0
3 [IpucyrcTBue Ha ceMuHape 1 ITpucyrcrByet — 1, orcyrcrByer 0
Brmonnenue JIOMAIITHET o Koncnexrupopanue yueOHOH JTUTEPaTypHI,
3aJIaHUS 1 CaMOCTOSITEILHBIA  aHaau3 KekicoB — 1, He
BhIMoHEeHO — 0
Yuactue B KOJUIEKTUBHOUI AxTHBHOE ydactue — 1, maccuBHoe — 0
pa3paboTke OITUMAJIBHOTO 1
croco0a oMMcaHus MaTepuana
4 IIpucyrcrBHe Ha cemuHape 1 IIpucyrctByer — 1, orcyrcrByer 0
BelniosniHeHne JIOMAIIHET O KoHncniekrupoBanue yueOHOH JINTEPATYPBIL,
3aJIaHus 1 CaMOCTOSITEJILHBIA ~ aHaau3 KekicoB — 1, He
BhIMoNTHEHO — 0
Yyactue B KOJUIGKTUBHOU AxTrBHOE ydactre — 1, maccuBHoe — 0
pa3pabotke ONITHUMAJTEHOTO 1
crioco0a onucaHus MaTepruasa
5 [IpucyrcTBHe Ha ceMuHape 1 IIpucyrcrByer — 1, orcyrerByer 0
Brinonxnenue JIOMAIIHET O KoncnexktupoBanue yaeOHOMH JIUTEPaATYPHI,
3aJaHus 1 CaMOCTOSITEJIbHBIN  aHaIM3 KeWcoB — 1, He
BBITIOTHEHO — 0
Yyactne B KONIEKTHBHOU AxtuBHOe yyactue — 1, maccuBHoe — 0
pa3paboTke ONITHMATBHOTO 1
crocoba ONMUCaHKs MaTepuana
6 IIpucyTcTBHE HA ceMUHape 1 IIpucyrctByer — 1, orcyrcTByer 0
Beimonuenue JIOMAIIIHET 0 CaMOCTOSTENTPHO — MPOAHATIM3UPOBAT  KEHUCBI U
3a1aHus 1 Y4acTBOBAJI B OOCYXJEHUH — |, HE TIOATOTOBJIEH —
0
VYyactre B 00CyXIeHUH 1 AKTHBHO yJacTBOBaJ B 00cyxnennu — 1, ver — 0
7 [IpucyrcTBHE Ha ceMUHape 1 IIpucyrcrByer — 1, orcyrerByert 0
Brinonnenue JIOMAIIHETO CaMOCTOSTENIFHO  OPOaHANM3UPOBA  KEHUCBl U
3aJaHUS 1 y4acTBOBaJl B 00CYXIEHUH — |, HE TIOATOTOBJIEH —
0
VYyactue B 00CyKACHUH 1 AKTHBHO y4acTBOBaj B 00CyxneHuu — 1, Her — 0
8 [IpucyrcTBHE Ha ceMUHape 1 IIpucyrcrByer — 1, orcyrerByer 0
Beimonuenue JIOMAIIIHETO CaMOCTOSITENIPHO ~ MPOAHAIM3UPOBAT  KEHUCBl U
3aJaHus 1 y4acTBOBaJl B 00CYXI€HUH — 1, HE TIOATOTOBJIEH —
0
VYyacrre B 00CyKAeHUH 1 AKTHBHO y4acTBOBaJ B 00Ccyx1eHuu — 1, Her — 0
9 [IpucyTcTBHE HA KOJUIOKBUYME 1 IIpucyrcrByer — 1, orcyrerByer 0
[ToaroroBka k ceMuHapy 1 [HoaroroBuiics K KomaokBuymy — 1, He rotoB — 0
VYyacTie B KOJNIOKBHYME 1 AKTHBHO y4acTBOBaJ B KOJUIOKBUyMe — 1, HeT — 0
10 [IpucyrcTBHe Ha ceMuHape 1 IIpucyrctByer — 1, orcyrcrByer 0
AKTUBHOE ydactue B 1 CaMOCTOATENBPHO —IPOAHATU3HUPOBAT  KEUCHI U
KOJIJIEKTUBHOM pa3paboTke y4acTBOBaJl B 0OCYXJI€HHH — |, HE TIOATOTOBJIEH —
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Ne Ounenka
CEeMHH Buagbi padoTsl (B Kputepnu onenku
apa 0asnaax)
pEKOMEH Taruit 0
VYyactre B 00CyKACHUH 1 AKTHBHO y4acTBOBaJ B 00Cyx1enuu — 1, Her — 0
11 [IpucyrcTBue Ha ceMuHape 1 IIpucyrcrByer — 1, orcyrctyer 0
Brimonuenne JIOMAIITHETO 1 [MoaroroBun mepeBox QparmMeHta Tekcra — 1, He
3aJaHus noaroroBuin — 0
Yyactue B 00CyXISHUH 1 AKTUBHO y4acTBOBaJ B 00CykaeHuu — 1, Het — 0
12 [IpucyrcTBue Ha ceMuHape 1 IIpucyrcrByer — 1, orcyrctByer 0
Brimonuenne JIOMAIITHETO 1 OtpenaktupoBan mnepeBoj] ¢pparMeHTa Tekcta — 1,
3aJlaHus He oTpeAakTupoBai — 0
VYyacrue B 00CyKIeHUH 1 AKTHBHO y4acTBOBaJ B AucKyccuu — 1, Her — 0
13 [IpucyrcTBHue Ha ceMuHape 1 IIpucyrctByer — 1, orcyrcTByer 0
Brimonuenne JIOMAIITHETO [lpouen w 3aKOHCHEKTUPOBAl MaTepHajbl IO
3aJlaHus 1 OIIpeIeNICHNI0 KayecTBa HaydyHOro Tekcra — 1, Her
-0
VYyacrue B 00CyKIeHUH 1 AKTHBHO y4acTBOBaJ B Juckyccuu — 1, Her — 0
14 IIpucyrcrBHe Ha cemuHape 1 IIpucyrctByer — 1, orcyrcTByer 0
Brimonuenne JIOMAIITHEr o 1 Beimonawi 3aganue — 1, He BoimonHmI — 0
3aJlaHus
Hmozo: 40

Banabl 3a BbINOJIHEHHE TeKyllleid KOHTPOJbHOWH padoThl (TecTa) HAYUCIAIOTCS 3a
BBICTYIUIGHHE C Tpe3eHTalueld M JOKIAJA0M IO KOHTPOJBHBIM BOMpOcaM (CM. HKMXKE) M 3a
HaIMCaHKE 3¢ce (CM. HUKE).

Koumponwnwie sonpocwt (OIIK-4, ITK-1)
The Old English period in the history of English literature.
The typology of the Old English literature.
Some specific characteristics of the Old English poetic style.
The narrative in Beowulf (8" century AD).
The structure of Beowulf and its interpretations.
Your comment on A Dream of the Cross (early 8" century AD).
The Middle English period in English literature.
The Middle English language and its typical features.

© oo N o 0o b~ wbhPE

The medieval codes and the twelfth-century lyrical poetry.

[EEN
o

. The form of the twelfth-century lai.

[EEN
[EEN

. The social-cultural changes and the developments in the material well-being of the
English society in the 14" and 15" century AD.

12. The life and work of Geoffrey Chaucer.

13. Why do you think Chaucer is considered to be “the father of English poetry”?
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14. The socio-cultural reality of the 14" century England as described in The Canterbury
Tales.

15. The role of the General Prologue in the whole of the poem.

16. The structure of Canterbury Tales and its novelistic potential.

17. Comment on the extract from the General Prologue.

18. Reproduce the sequence of events in the Knight’s Tale.

19. What literary form is used in the Knight’s Tale?

20. Comment on the Wife of Bath’s Prologue.

21. What kind of literary form is used in the Wife of Bath’s Prologue?

22. Comment on the Wife of Bath’s Tale.

Temut acce (OITK-4, ITK-1)
Why do you think the lais is entitled ‘Eliduc’?
What, in your view, makes ‘Eliduc’ an intriguing narrative?
Why do you think Marie de France writes at the beginning that the original title of the Celtic lais
was ‘Guildelueec and Guilliadun’?
Do you think the narrative reveals anything like ‘the woman’s point of view’ in ‘Eliduc’?
What do you think the central message of Marie de France’s lais ‘Eliduc’ is?
What do you think the 12-century aspects of the lais in question are?
How do you read the speaker’s vision in A Dream of the Cross?
What do you think is the message behind the dream in William Langland’s Piers Plowman?
How do you think the insomnia described in the opening passages on The Book of the Duchess is
connected with reading books?
What do you think the Christian implications of the narrator’s vision/dream in Bunyan’s
Pilgrim’s Progress are?
What do you think the nightingale stands for in the ME allegory ‘The Owl and the Nightingale’?
Please prove your point.
What do you think is the message behind the image of the nightingale in Milton’s sonnet ‘To the
Nightingale’?
What do you think is the message behind the image of the nightingale in Keats’s ‘Ode to the
Nightingale’?

Tunosble 3a1aHUs, HCTIOJIb3yeMble JUISl OLEHKH CTelleHH 0CBOEHHOCTH Y4eOHOro
matepuaia (OIIK-4, ITK-1)

KonTtpoJsbHbie Bompochl 1o Teopernyeckomy matepuany (OIIK-4, IIK-1)
The beginnings of rhymed poetry in English.
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Chaucer as “the father of English poetry”.

The means of depicting a pilgrim’s character in The Canterbury Tales by Chaucer.

The “I” of The Canterbury Tales.

Comment on the winged phrase from The Canterbury Tales “Murder will out and nothing
will prevent God’s honour spreading”.

The birth of the English sonnet and its varieties shaped by the Elizabethan poets.
Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.
The formation of the Elizabethan theatre.

The beginnings of the Elizabethan drama: its subforms and the diction.

Shakespeare’s life and the controversy about his identity.

The analysis of the characters of Claudio and Benedick, Hero and Beatrice in Much Ado
about Nothing by Shakespeare.

The motif of a mask (disguise) in Much Ado about Nothing by Shakespeare.

Your reading of the dramatic conflict in Hamlet. T.S. Eliot’s view on Hamlet and his
concept of “objective correlative” in a play.

The analysis of Hamlet the protagonist as related to Horatio, Laertus, Ophelia and
Fortinbras.

The Baroque and the Neoclassical Poetry in the 17-th-century English literature.

The use of conceit by the metaphysical poets (e.g. Donne). T.S. Eliot view on the
seventeenth-century poets and on the “dissociation of sensibility” (The Metaphysical
Poets, 1921).

John Donne’s life and poetry.

The Age of Enlightenment and the shaping of the English novel.

Fact and fiction in Robinson Crusoe by Daniel Defoe.

The social and artistic aspects of Jane Austen’s novels, Pride and Prejudice in particular.
Virginia Woolf on Jane Austen the novelist.

Wordsworth’s innovative view of poetry language as given in the Preface to the Lyrical
Ballads (Wordsworth. Preface to The Lyrical Ballads,1800).

George Orwell and his novel Nineteen Eighty-four.

O6pa3ub! arrecTalnoHHbIX 3aganmii (OITK-4, I1K-1)

1.

Watch the film A Man for All Seasons based on Robert Bolt’s play and write an essay on
“How do you read the title of the film /play?”
What is Hamlet’s madness? Please refer to different points of view and define your own

opinion justifying it with quotes from the text.
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3. Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?” as ‘to play or
not to play’ (The Black Prince by Iris Murdoch)? What could it mean?
4. Why do you think Hamlet is slow in acting? Who of the critics asked this question, and
what meaning was attributed to it? Is it a relevant question?
5. What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and
hell? Justify your point of view by quoting from the text.
6. Please “make up” Hamlet’s life, i.e. his biography.
7. How does Hamlet change from Act | to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.
8. What existential issues is Hamlet grappling with in the play? Refer to the text.
9. What do you think is the dramatic conflict of the tragedy Hamlet?
Is it the clash between ‘ideal’ and ‘reality’?
Is it the outcome of human evil (Claudius) or weakness (Gertrude)?
Is it the problem of Hamlet self-identification?
Does it consist in something else?...
10. Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to
Hamlet. Compare your point of view with the one suggested by T.S.Eliot in his essay
Hamlet and His Problems (1919).

6. YHEBHO-METOANYECKOE U HTHOOPMAIIMOHHOE OBECIIEYEHUE
JNCHHUITINHbBI

6.1. CHnHCOK HCTOYHHMKOB U JIUTEPATYPbI
OcHoBHas1 JuTEpaTypa

Anmonosa U. b. YuuMmcs BbICTyNaTh MyOJUYHO: MOJIUTHYECKAsi pUTOPUKA U 1e0aThl Ha
anriuiickoM s3pike / . Autonoa. M.: PITYVY, 2019. - 446 c.

Petineonvo H.J. Aurnuiickas nureparypa MoJAEepHHU3MA : HCTOPHs, TPpOoOIeMaTHKa, TIOITHKA :
y4eOHHUK : AJisi 0Oy4aronuxcs 1no HanpasiaeHuo moarotToBku 45.03.01 - @unonorus / H.
W. Peitnronsa ; [M-Bo oOpazoBanust u Hayku Poc. denepanuu, @enep. roc. OroaKeT.
oOpa3oBaT. yupexxJeHue Bbicil. 00pazoBanus "Poc. roc. rymanutapHsiii ya-1"]. - MockBa
: PITY, 2017. - 778, [1] c. ; 22 cMm. - (UcTopus nureparypsl XX Beka). - bubnuorp.: c.
753-767. - Umen. ykas.: ¢. 770-779. - ISBN 978-5-7281-1853-4 : 100.00.

Petinconvo H. M. MocTsl uepes JIa-Manm : Oputanckas aureparypa 1900-2000-x / Hatanbs
Pelinroneg ; [Poc. roc. rymanurapssiii yH-T]. - Mocksa : PITY, 2012. - 599 c., [1] n.
GpoHT. opTp. ; 22 cM. - bubnuorp. B KoHIE pa3a. - YKa3. uMeH B KoHIle kH. - ISBN 978-
5-7281-1315-7 : 485.00.

KoBanesckas, T. B. Hcropus, nuteparypa u KynbTypa BemukoOputanuu [DIeKTpOHHBIN
pecype] : yuebnuk / T.B. KomaneBckas, ®.A. Baruzosa, E.B. Cemeniok; Poc. roc.
TyMaHUTapH. YH-T. — 3-€ u31. (911.). — DJeKTpoH. TekcToBble naH. (1 paitn pdf: 597 c.).
— Mockaa : Poc. roc. rymanuraps. yH-T, 2019. — Cucrem. TpeboBanusi: Adobe Reader
XI nmu6o Adobe Digital Editions 4.5 ; skpan 10". - ISBN 978-5-7281-2235-7. - Tekcr :


https://liber.rsuh.ru/ru/node/672
https://liber.rsuh.ru/ru/node/673
https://liber.rsuh.ru/ru/node/673
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anektponHbiid. - URL: https://znanium.com/catalog/product/1029591 (nata oOGparieHus:
04.04.2020).

6.2. Ilepeuennb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKAIIMOHHON ceTu «HTEpHET».

HNHTepHeT-pecypcsl

http://znanium.com/catalog/product/1029602
https://liber.rsuh.ru/MegaPro/Web/SearchResult/ToPage/1

http://text.lib.rsuh.ru/macro/1568.txt

http://elib.lib.rsuh.ru/elib/000012905

http: www.luminarium.org

http:/librivox.org/the-canterbury-tales-by-geoffrey-chaucer/
http://www.opensourceshakespeare.org/

http://www.gutenberg.org/browse/authors/s
http://internetshakespeare.uvic.ca/Library/index.html
http://ebooks.adelaide.edu.au/s/shakespeare/william/
http://onlinebooks.library.upenn.edu/webbin/book/lookupname?key=Shakespeare%2c%20Willia
M%2¢%201564%2d1616&c=x
https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&a
uthor=Shakespeare&title=&status=all&reader_exact=&mc_exact=&bc_exact=&date=&group=
&engroup=&ingroup=&offset=0

http://yadi.sk/d/IDeig7es3vhHs

http://www.gutenberg.org/files/151/151-h/151-h.htm
http://www.youtube.com/watch?v=RGH4p4z4s5A http://www.qutenberg.org/ebooks/12713

IMepeuens B/l u UCC

Nenn HaumenoBanue
/11

1 | Mexnaynapoansie pedepaTuBHbIe HayKoMeTpuueckue bJl, nocTynHple B paMkax
HalMOHAJILHOM noanucku B 2019 r.

Web of Science

Scopus

2 | IIpodeccrnonanbupie MOJHOTEKCTOBBIC B/I, HOoCTymMHBIE B paMKaX HallMOHAIBLHOM
noamucky B 2019 r.

XKypuansr Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuaner Taylor and Francis

3 | IIpodeccronaibHbIe TOJHOTEKCTOBBIE b/

JSTOR

W3nanus mo oOLIeCTBEHHBIM U T'YMaHUTAPHBIM HayKaM
DnektponHas 6ubmuoteka Grebennikon.ru

4 | KomnbroTepHbI€ CIpaBOYHbIE MPABOBBIE CUCTEMBbI
Koncynsrant [lnroc,
l'apanTt

7. MarepuajibHO-TEXHH4YECKOe o0ecneyeHne JTMCHUUILINHBI (M00Y/1:1)


http://znanium.com/catalog/product/1029602
https://liber.rsuh.ru/MegaPro/Web/SearchResult/ToPage/1
http://text.lib.rsuh.ru/macro/1568.txt
http://elib.lib.rsuh.ru/elib/000012905
http://www.luminarium.org/
http://librivox.org/the-canterbury-tales-by-geoffrey-chaucer/
http://www.opensourceshakespeare.org/
http://www.gutenberg.org/browse/authors/s
http://internetshakespeare.uvic.ca/Library/index.html
http://ebooks.adelaide.edu.au/s/shakespeare/william/
http://onlinebooks.library.upenn.edu/webbin/book/lookupname?key=Shakespeare%2c%20William%2c%201564%2d1616&c=x
http://onlinebooks.library.upenn.edu/webbin/book/lookupname?key=Shakespeare%2c%20William%2c%201564%2d1616&c=x
https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&author=Shakespeare&title=&status=all&reader_exact=&mc_exact=&bc_exact=&date=&group=&engroup=&ingroup=&offset=0
https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&author=Shakespeare&title=&status=all&reader_exact=&mc_exact=&bc_exact=&date=&group=&engroup=&ingroup=&offset=0
https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&author=Shakespeare&title=&status=all&reader_exact=&mc_exact=&bc_exact=&date=&group=&engroup=&ingroup=&offset=0
http://yadi.sk/d/lDeiq7es3vhHs
http://www.gutenberg.org/files/151/151-h/151-h.htm
http://www.youtube.com/watch?v=RGH4p4z4s5A
http://www.gutenberg.org/ebooks/12713
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J_—[JISI OGGCHG‘-IGHI/ISI JUCIHUITIINHBI I/ICHOJIB3yeTCSI MaTepI/IaHBHO-TGXHI/IIIGCKaSI 63.33.
00pa30BaTEIILHOTO YUPEKICHHUS: KOMITBIOTEPHBIC KJIacChl M HaydHas onbnuoTteka PITY.
[Tporpammuoe obecnieueHme

Nert Haumenosanue [10 [IpousBoaurens Crnoco6

/m pacrpocTpaHeHHsI

1 Adobe Master Collection CS4 Adobe JIUIIEH3HOHHOE

2 Microsoft Office 2010 Microsoft JIUIEH3HOHHOE

3 Windows 7 Pro Microsoft JIMLIEH3UOHHOE

4 AutoCAD 2010 Student Autodesk ¢B00OIHO

pacupocTpaHsieMoe
5 Archicad 21 Rus Student Graphisoft cBOOOTHO
pacupocTpaHsieMoe

6 SPSS Statisctics 22 IBM JIULIEH3UOHHOE

7 Microsoft Share Point 2010 Microsoft JIUIIEH3HOHHOE

8 SPSS Statisctics 25 IBM JIULIEH3UOHHOE

9 Microsoft Office 2013 Microsoft JIUIIEH3HOHHOE

10 | OC «Anwt OOpazoBanue» 8 000 «bazanpt CIIO | nuneH3noHHoe

11 | Microsoft Office 2013 Microsoft JIUIIEH3HOHHOE

12 | Windows 10 Pro Microsoft JIULIEH3UOHHOE

13 | Kaspersky Endpoint Security Kaspersky JIMIEH3UOHHOE

14 | Microsoft Office 2016 Microsoft JIUIEH3UOHHOE

15 | Visual Studio 2019 Microsoft JIUIEH3UOHHOE

16 | Adobe Creative Cloud Adobe JIUIEH3UOHHOE

OcHoBHas (¢Gopma OpraHu3alUM ayJTUTOPHOW pabOThl — JICKIIMOHHBIC 3aHATHS Ha

AQHTJIUHACKOM SI3bIKE€ C MCIOJIb30BAHHUEM COBPEMEHHOIO JEMOHCTPAIIMOHHOTO 00O0pyIOBaHUs
(MHTEepaKTUBHAS JOCKA, IPOEKTOP) B MYJIbMEAUNHON ayTUTOPUU.
KoHTpons moHMMaHus U YCBOGHHs CTYACHTaMU MaTepuala Kypca MpPOMCXOAUT Ha

CEMHUHApPCKUX 3aHATUSX, KaK MPaBHIO, B (opMe KOMMEHTApUs U aHaIU3a XyJ0>KECTBEHHOTO
TEKCTa Ha aHTJIMHCKOM si3bIke. BakHas poJib OTBOAMTCS HCHOJIB30BAHUIO MPOTPAMMHOIO
obecnieueHus, HHOOPMALMOHHBIX TEXHOJIOTHI U MyJTbTUMEAUMHBIX CPEJICTB 00yUEHUSI.

Kputepuu onieHKHU: MOJHOTA PACKPBITUSI TEMBI, KOPPEKTHOCTh MCIIOJIb30BAHUS METO0B U
MPEJICTABJICHHBIX BBIBOJOB, YMECTHOE HCIIOJb30BAHHE TEPMHHOJIOTHH, HCIIOJIb30BaHHE
HUCTOYHUKOB U JIUTEPaTyphl, HE BKIIOYEHHBIX B OCHOBHOW CIHCOK, B TEPBYIO OYEpe.b,
JTUTEpaTypbl HAa Pa3HbIX WHOCTPAHHBIX S3bIKaX, Ka4eCTBO OTBETOB Ha BOMNPOCHI ayIUTOPUH,
coOroIeHHe perjJaMeHTa Mpe3eHTaIHH.

8. OBECHHEYEHHWE OBPA3OBATEJIbBHOI'O NPOLECCA JUIA JINIL C
OI'PAHUYEHHBIMHA BOSMOKHOCTAMMU 31OPOBbA 1 UHBAJIM/IOB

B xone peamm3an JUCHUIIIIMHBI UCTIOJIb3YIOTCA CIICAYIOINHUEC JOIIOJTHUTCIIbHBIC
MCTO/bI O6y‘IeHI/IH, TCKYHICTO KOHTPOJII YCTICBACMOCTHU U HpOMeXCYTOHHOﬁ aTTeCTalinuu
o6yqa10m1/1xcsl B 3aBUCUMOCTHU OT UX UHAUBUAYAJIbHBIX 0COOCHHOCTEH:

® JIJId CJICIIBbIX U CJ'Ia6OBI/IILSIH_II/IXZ
- JICKIIUHU O(bOpMJBIIOTCH B BHJC OJJICKTPOHHOI'O0 JOKYMCHTA, AJOCTYIIHOIO C IIOMOIIBIO
KOMIIBKOTEPA CO CIICHUAIIN3NUPOBAHHBIM ITPOTPAMMHBIM O6CCHC‘{CHI/ICM;



24

- THCbMEHHBIC 3aJ]aHMs BBINOJHIIOTCA Ha KOMIBIOTEPE CO  CHEIHATU3UPOBAHHBIM
MIPOrPaMMHBIM 00€CTIeYeHHEM, WIIK MOTYT OBITh 3aMEHEHbI YCTHBIM OTBETOM;

- o0ecrieunBaeTCs MHAUBUyaIbHOE paBHOMEpPHOE ocBemieHne He menee 300 mokc;

- IS BBINIOJIHEHHMSA 3aJaHUsl TPU HEOOXOTUMOCTH TPEAOCTABISETCS YBEIUYMBAIOLICE
YCTPOMCTBO; BO3MOXHO TAaK)KE€ MCIIOJIb30BaHHE COOCTBEHHBIX YBEIMUUBAIOLINX YCTPOUCTB;

- MACBMEHHBIE 33JaHus O(POPMIISIOTCS YBETUIEHHBIM IIPUPTOM;

- 9K3aMEH U 3a4€T IPOBOSTCS B YCTHOM (hOpMe TN BBITIOJHSIOTCS B MMCBbMEHHOM (hopme Ha
KOMIIBIOTEPE.

® IS TIYXHX M CI1a00CITBIIIANIHX:

- Jekiuud O(OPMISIOTCS B BHJAE D3JCKTPOHHOTO JOKyMEHTa, JHOO MPEeJOCTaBISIETCS
3BYKOYCHJIMBAIONIAs allllapaTypa WHAWBUIYAIBHOTO MOJIb30BAHMS;

- MACHMEHHBIE 33JJaHHS BHITIOJHSAIOTCS Ha KOMITBIOTEPE B MUCBMEHHOU (hopMe;

- OK3aMEH M 3a4€T TPOBOJATCA B IHUCHBMEHHOW (opMe Ha KOMIBIOTEPE; BO3MOXKHO
npoBeeHue B (popMe TeCTUPOBAHHUS.

® ISl JIUI] C HAPYIIEHUSIMHA OTIOPHO-/IBUTATEIBHOTO ammapara:

- JIEKIUU OQOPMIISIOTCS B BHJAE OJIEKTPOHHOTO JIOKYMEHTa, IOCTYIMHOTO C IIOMOIIBIO
KOMIBIOTEPA CO CIIEIUATU3NPOBAHHBIM ITPOTPaMMHBIM 00eCTieueHIEM;

- THCBMEHHBIC 3aJ]aHWs BBINIOJHIIOTCS Ha KOMIBIOTEPE CO  CHEIHaTN3UPOBAHHBIM
MIPOTrpaMMHBIM 00ecCIieueHEM;

- 9K3aMEH U 3a4€T POBOITCS B YCTHOM (hopMe MITH BBITIOJHSIOTCS B MUCBMEHHOM (popme Ha
KOMTIBIOTEPE.

[Tpr HEOOXOIMMOCTH TIPETYCMaTPUBACTCSI YBEITUUCHUE BPEMEHH ISl IOATOTOBKH OTBETA.

[Iponiemypa  MpoOBEAECHUS  TPOMEXYTOYHOM  aTTecTalmi  uis  OOyJaromIuxcs
yCTaHABIMBAETCA C Y4YETOM UX UHAUBUAYAJIbHBIX TMCUXO(U3MUECKHX O0COOEHHOCTEH.
[IpomexyTouHas aTTecTalusi MOXKET MIPOBOAUTHCS B HECKOJIBKO ITAIOB.

[Ipu mpoBeneHUM MpoLETypbl OLCHUBAHMS PE3YIbTATOB OOyUYEHHs MpeaycMaTpuBaeTcs
UCIIOJIb30BAaHUE TEXHUYECKHX CPENCTB, HEOOXOMUMBIX B CBSI3U C HMHIMBUIYAIbHBIMU
O0COOCHHOCTAMHU OOy4YaIoIIUXCA. DTU CPENCTBA MOTYT OBITh MPEJOCTAaBIEHb YHUBEPCUTETOM,
WM MOTYT MCTIOJIb30BaThCSl COOCTBEHHBIE TEXHUUECKHE CPE/ICTBA.

[IpoBenenue mpoueaypbl OLIGHMBAHUS — PE3yJAbTaTOB  OOy4YeHHUS  JIOMYCKAeTcs C
UCIOJIb30BAaHUEM JIMCTAHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOIOTHH.

ObecnieunBaeTcst 1OCTyN K MH(POPMAIMOHHBIM U OMOIMOTpaduueckuM pecypcaM B CETH
WuTtepHer nmns kaxaoro oOywaromerocss B ¢dopMmax, aJanTUPOBAHHBIX K OTPaHHUYEHUSM HX
3JI0pPOBbS U BOCTIPUATHS HHPOPMAIIIH:

e JUISl CIIENBIX U CIa00BUISIINX:

- B meyaTHO! (hopMe yBETUUSHHBIM HMIPUPTOM;
- B popMe PIEKTPOHHOTO IOKYMEHTA;

- B popme ayauodaiina.

e Ul TIIyXUX M cIaOOCHbIIIAIINX:

- B meyaTHo ¢opme;

- B popMe PIEKTPOHHOTO TIOKYMEHTA.

e s 0Oy4aroLUXCs C HapyIIEHUSIMH ONIOPHO-ABUIaTeIbHOTO arnmapara:
- B [Ie4aTHO! popme;

- B (hopMe 2IeKTPOHHOTO IOKYMEHTA;

- B hopme aynnodaiina.

VYuebHble ayTUTOPHH I BCEX BUJIOB KOHTAKTHOM M CaMOCTOSATENbHOM pabOoThl, HayuyHas
OubIMOTEeKa W MHbIE MOMEIICHUs Il 0OydeHHsI OCHAIIEHBI CIEIHATbHBIM 000pyIOBaHHEM U
y4eOHBIMH MECTaMHU C TEXHUYECKUMHU CPEICTBAMH 00YUEHUS:

® IS CIENBIX U CIa00BUAALINX:

- YCTPOMCTBOM JUIsl CKaHMpOBaHUs U uTeHus ¢ kamepoid SARA CE;

- mucmuieeM bpaiins PAC Mate 20;

- npuHTepoM bpaitng EmBraille ViewPlus;
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JUISL TIYXUX M CJIA0O0CIIBIIIAIIHX:
- aBTOMATH3MPOBAHHBIM pabOYMM MECTOM ISl JIIOJCH C HapyIIeHHEM cliyXxa |

c1a00CIIBIIIAIINX;

- aKYCTI/I‘-ICCKI/Iﬁ YCUIIMTCIIb U KOJIOHKH,

11t 00YJarOIIUXCs C HAPYIICHUSIMHU ONIOPHO-ABUTATEIBHOTO armapara:
- IepeABMXKHBIMU, PETYIUPYEMBIMH 3proHoMHueckuMu napramu CU-1;
- KOMITBIOTEPHOM TEXHUKOW CO CHENUAIBbHBIM ITPOTPAMMHBIM 00ECTICUCHHEM.

9. METOINYECKHWE MATEPHUAJIbBI

9.1. Ilnanbl cemunapckux 3aHATHH

3aganus 1Js padoTel Ha ceMuHapax NoeNe3 - 8.

Medieval anonymity vs a poet’s identity.
1) Anonymity as part of medieval mentality: its sources and ways of expression.
2) The idea of artistic canon as part of medieval aesthetics.
3) The new developments in medieval mentality in the 12" —14th centuries.
4) The message of creative individual, and the forms it took in Middle English poetry.
The productive ambiguity of Marie de France’s Lais as pieces of medieval poetry.
a) The sources and themes of her Lais.
b) The lyrical aspect of Lais as a way of expressing the poet’s creative “I”.
¢) The novelistic aspect of Marie’s Lais as the first step towards shaping the novelistic
discourse in English letters.
d) The analysis of the novelistic aspect of ‘Eliduc’ in John Fowles’s translation (see the
list of texts given below).

I11. The novelistic discourse within Chaucer’s Canterbury Tales.

Texts

a) Socio-cultural reality of the 14" century England as reflected in The Canterbury
Tales.

b) The structure of Canterbury Tales and its novelistic potential.

c) The role of the General Prologue in the whole of the poem.

d) Chaucer the story-teller as is seen in ‘The Knight’s Tale” and ‘The Tale of the Wife
of Bath’.

e) Specifics of Chaucer’s voice (i.e. the narrator’s discourse, the knight’s and the wife of
Bath’s modes of discourse, their voices, the choice of words, registers,
straightforwardness of expression, etc.).

Middle English and a possible impact on it of Chaucer’s discourse.

Fowles, John. ‘Eliduc’. In The Ebony Tower. Any edition.
Chaucer, Geoffrey. General Prologue. The Knight’s Tale. The Wife of Bath’s Prologue.

The Tale of the Wife of Bath. In Chaucer,G. The Canterbury Tales. Trans. into Modern English
by Nevill Coghill, Penguin Books, 1971.

Reference Books

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.
‘Middle English’. A printout.
Smirnitskii A. 1. Lektsii po istorii angliiskogo iazyka. Srednii | novyi period. 2 izdaniie.

Moscow, 1998.

chast’

Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh. 2

. Moscow, 1998.
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3ananus k cemuHapam NeNe 9-10
Theme: The Problems of Hamlet

Make a survey of critical approaches to Shakespeare’ tragedy Hamlet. Identify the key

issues that are traditionally linked with the drama.

1) The background of the plot and the dating of the play. Pra-Hamlet.

2) Diversity in interpreting the protagonist’s character (by the German romanticists,
I.S.Turgenev, A.Anikst, T.S.Eliot, Iris Murdoch, etc.).

Compare the development of the plot in Hamlet to the structure of the Elizabethan

‘tragedy of revenge’.

1) Name the general features of ‘the tragedy of revenge’ (The Spanish Tragedy of
Thomas Kyd).

2) Compare the motif of revenge in The Saga of Hamlet of Saxon Grammarian and in
Shakespeare’s Hamlet.

3) Define the changes made by Shakespeare both in the old story about the Danish
Prince Amlet, as well as the Elizabethan ‘tragedy of revenge’.

Think about the questions Hamlet as the protagonist puts to the viewer (reader).

1) What is Hamlet’s madness? Please refer to different points of view and define your
own opinion justifying it with quotes from the text.

2) Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play
or not to play’ (The Black Prince by Iris Murdoch)? What could it mean?

3) Why do you think Hamlet is slow in acting? Who of the critics asked this question,
and what meaning was attributed to it? Is it a relevant question?

4) What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet
and hell? Justify your point of view by quoting from the text.

5) Please “make up” Hamlet’s life, i.e. his biography.

6) How does Hamlet change from Act | to Act V? What is the dynamic of his
personality as shaped by Shakespeare? Refer to the text.

7) What existential issues is Hamlet grappling with in the play? Refer to the text.

What do you think is the dramatic conflict of the tragedy Hamlet?

1) Is it the clash between ‘ideal’ and ‘reality’?

2) Is it the outcome of human evil (Claudius) or weakness (Gertrude)?

3) Is it the problem of Hamlet self-identification?

4) Does it consist in something else?...

Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to

Hamlet. Compare your point of view with the one suggested by T.S.Eliot in his essay

Hamlet and His Problems (1919).

Shakespeare, William. Hamlet. Any unabridged edition.

Shekspir, Ui. Gamlet. V perevode M. Lozinskogo ili Boris Pasternaka.
Reference materials

Turgenev I. S. Gamlet i Don Kikhot. Any edition.

Anuker A.A. «"amner»: kommenTapuil. — M., 1985.

Eliot T.S. Hamlet and His Problems, in The Sacred Wood (1919).
Murdoch, Iris. The Black Prince. Any paperback edition.

3ananus k cemuHapam NeNe 9-10
Theme: Reading The Tempest

I. Reading I: Family life patterns in The Tempest.

1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and

Ferdinand).

2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
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3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his
subjects).

4) Marriage as a way to restore the natural order of things, as well as a means of restoring
social justice and well-being.

I1. Reading II: Historical, social and cultural background of the play involving the geographical
discoveries and the practices of colonizing the locals.

1) The metaphor of the island.
2) ‘You taught me language, and my profit on’t is, I know how to curse’ (Caliban).

I11. Reading Il1: The Magic in Art, and the Artist as a Magus in The Tempest.

1) Art as illusion: The ambivalence of Scene 1, Act I.
2) The artist as an illusion maker: Prospero the magus, and the kind of magic he spells.

Texts
William Shakespeare. The Tempest. Any unabridged edition. See the printout.
Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempest’ | Shakespeare, William. The Tempest.
With an introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

3aganus k cemuHapam Ne Ne9-10.
Theme: Elizabethan Family Life as Portrayed in Shakespeare’s Early and Late Dramas

l. Relationship patterns in Romeo and Juliet.

1) Marriage as a family property arrangement and as a matter of personal feeling with different
social groups (Juliet and Paris, Juliet and Romeo; Juliet’s parents’ attitude, the Nurse’s
attitude, Lorenzo’s views, etc.).

2) The issue of free choice in marital affairs (Romeo’s views, Mercuzzio’s view, Juliet’s
Views).

3) The issues of marriage and woman’s chastity as they are stated in the play.

4) The status of woman in the Capulets’ family (consider Juliet’s mother, her nurse, herself).

. Family relations as described in Hamlet.

1) Patterns of upbringing a young man and woman belonging to nobility vs the upbringing of a

young prince (Polonius and Laertes, Polonius and Ophelia, Gertrude and Hamlet).

2) The issue of father and children, with the families of different social status (Claudius and

Hamlet, Polonius and Laertes, Claudius and Rosencranz and Gilderstern).

3) Motherly love towards her son (Gertrude and Hamlet) vs fatherly love towards his daughter

(Polonius and Ophelia).

5) Life prospects opened to young people belonging to the royalty and the nobility as described
in Hamlet.

1. Family life patterns in The Tempest.

1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).

2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).

3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).

4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
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Texts

William Shakespeare. Romeo and Juliet. Hamlet. The Tempest. Any unabridged edition. See the
printout.

Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempest’ | Shakspeare, William. The Tempest. With
an introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

Anikst A. Gamlet: kommentarii. Moscow, 1985.

3ananus k cemunapy Nell
Theme: Seventeenth-century English Poetry from the Twentieth-and-Twenty-first century
Critical and Reader Reception
I. Aspects of the Seventeenth-century Baroque poetry.

1) Specific features of baroque poetic discourse as exemplified in ‘The Flea’ and ‘A
Valediction: Forbidding Mourning’ by John Donne.

2) T.S.Eliot’s critical revaluation of English seventeenth-century Baroque poetry in his
essay on ‘Metaphysical Poets’ (1921).

3) Critical-cum-comparative analysis of Joseph Brodsky’s and Grigorii Kruzhkov’s
translations of Donne’s poem ‘The Flea’.

4) Andrew Marvel and the baroque aspects of his lyrical poetry as exemplified in
‘Bermudas’.

II. Neoclassical aspects of Milton’s poetry.

1) Comment on the fragment from ‘Lycidas’ paying a special attention to Milton’s invective
against the corruption of the Church (handouts).
2) Comment on Milton’s verse as exemplified in the fragment from Paradise Lost Book 2
(handouts).
3) ‘Criticise a critic’: give your appreciation of T. S. Eliot’s view of Milton’s poetic
language (see a fragment of TSE’s essay ‘Milton I”).
I11. Early Seventeenth-century English drama, Its Message and Form.

1) Comment on the plot, the protagonists and the dramatic conflict in Jonson’s Volpone or
the Fox (see handouts).

2) Comment on the allegorical images and the genre of mask in Milton’s Comus (see
handouts).

3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view on Ben Jonson the poet
and the playwright (see TSE’s essay ‘Ben Jonson’).

Texts

Donne, John. ‘The Flea’. ‘A Valediction: Forbidding Mourning.” (handouts)

Donn, Dj. Blokha, in V ozhidanii varvarov: Mirovaia poeziia v perevodakh losifa Brodskogo.
St. Petesburg, 2001, pp. 16-17 (handouts).

Donn, Dj. Blokha, v perevode Gr. Kruzhkova, in Lekarstvo ot Fortuny: Poety pri dvore
Genrikha VIII, Elizavety Angliiskoi i korolia lakova. Moscow, 2002, p. 315 (handout).

Marvel, Andrew. ‘Bermudas’. (handouts)

Milton, John. ‘Lycidas’ (fragment). Paradise Lost (fragment). Comus (fragment) (see handouts)
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Jonson, Ben. Volpone or the Fox (fragment of Act I) (handouts)

Literary Criticism
Gorbunov A. N. ‘Vstupitel’naia statia’, in Angliiskaia lirika 17go veka. Moscow: Vysshaia
Shkola, 1988. P. 5-72.

Eliot, T.S. ‘Metaphysical Poets’ / Selected Essays. London: Faber and Faber, 1932,
pp.281-292.
Eliot, T. S. “‘Milton I’ / Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).
Eliot, T. S. Ben Jonson / Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67-
82.
3ananue k ceMuHapy Ne 12
Theme: English Romantic Poetry through the Lens of Reader Reception Theory
I. Aspects of English Romantic Poetry.
1) The analysis of the change in aesthetic ideas and poetic discourse as given in the
‘Preface’ to The Lyrical Ballads (1798) by Wordsworth and Coleridge.
2) The Rime of the Ancient Mariner (1798) by Coleridge and its Romantic turn.
3) Interpreting the message of Wordsworth’s sonnet ‘Composed upon Westminster
Bridge’.
4) Reader reception of the richness and diversity of Keats’s poetic language in a
fragment from Lamia (1820).
5) The Romantic concept of the protagonist in Childe Harold’s Pilgrimage (1812,
1816).
Texts
Coleridge Samuel. The Rime of the Ancient Mariner. (extract, handouts)
Wordsworth, William, Coleridge, Samuel. ‘Preface’ to The Lyrical Ballads (any edition).
Wordsworth, William. ‘Composed upon Westminster Bridge’. (handouts).
Keats, John. Fragment from Lamia. (handouts).
Byron, George Gordon. Childe Harold’s Pilgrimage. (handouts)

3aganue k cemuHapy Ne 14
Theme: Modernist Discourse

1) The concepts of ‘modernism’ and ‘modernity’ in Western contemporary literary theory.

2) The notions of ‘point of view’ and ‘narrative mode’ as used in the literary criticism and
fiction of Henry James, Joseph Conrad and Ford M.Ford.

3) Modernist mode of writing in Joyce’s novel Ulysses:

a. ‘stream-of-consciousness technique as used in the episode ‘Hades’ in Joyce’s
Ulysses and in Chapters XXVIII-XXXI (part 7) of Tolstoy’s Anna Karenina:
similarities and differences;

b. ‘the point of view’ in the episode ‘Hades’ and the diversity of discourses and
styles;

c. the functions of combining myth and realistic detail in ‘Hades’.

Texts

Joyce, James. Ulysses. Episode ‘Hades’. Penguin Books in Association with the Bodley Head,
1983 [orig.1960], pp.102-116.

Tolstoy L. N. Anna Karenina. Moscow: Khud. Lit., 1963. T. 9, chast’ 7, glava XXVI1-XXXI,
pp. 375-389.
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Reference Books

Blamires, H. The Bloomsday Book. London: Methuen, 1966. Ellman, R. James Joyce.

Oxford University Press: 1982.

Genieva E. lu. Khudozhestvennaia proza Djoisa. Synopsis of Candidate of Philology
thesis. Moscow, 1972,

Nabokov V. Lektsii po russkoi literature. Moscow: Izdatel’stvo Nezavisimaia Gazeta,
1999. Chapters ‘Leo Tostoy’, ‘Anna Karenina’, pp. 221-307.

Petinconvo H.M. Awurnwmiickas nutepatrypa MonepHusma. Hctopus. [IpoGnemaruka.
ITostuka. M.: PITYY, 2017.

Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

9.2. MeTtoauueckue PEKOMEHIAIIMHA 110 IIOATOTOBKE INCHbMECHHDBIX U MHBIX paﬁoT

Meroaudeckue pPEKOMEHJAlUU CBS3aHbI, TJAaBHBIM 00pa3oMm, C TEM, YTO YTEHHE,
00CyX/IeHHe, aHaau3, KOMMEHTUPOBAHHWE BOMPOCOB MCTOPUM AHTIMUCKOM JIMTEPaTyphl
MPOXOJUT HA AHTJIMICKOM SI3bIKE, KOTOPBIM OKa3blBaeTCd M OOBEKTOM M3YYCHHs, U
XyJIO)KECTBEHHBIM ~ CPEJICTBOM BBICKA3bIBaHMS, W HWHCTPYMEHTOM TOHUMAaHUS/BBIPAKEHUS
CTY/ICHTA.

PexomenyeTcss BBIMOTHEHHWE KOMITAKTHBIX KOHCIIEKTOB, OOOOIIAOMIUX TPONICHHBIN

MaTepua

Pekomennyercs oOpamiath BHUMaHHME Ha TO, KaK TEOPETUYECKHE IMOJIOKEHHUS,
PacCMOTPEHHBIE HA 3aHATHUAX, NPUMEHSIOTCA Ha IpPakTUKE, HApHUMEp, B IPOILECCEe aHaIM3a
TEKCTa OpUrMHaNa, KOMMEHTUPOBAHMS U T. ..

9.3. UHble MaTepUAJIbI

PexoMeHaanum Mo HANIMCAHUIO ICCE N0 TeMe Kypca Ha AHIJINICKOM sI3bIKE:

Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction

The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement

The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form



At least one example supports the topic statement
The argumentation is thoroughly structured

Third main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Conclusion
Essay is summed up in some interesting way

A few tips

| assert

I claim

| assume

Basing myself on the assumption
To tighten up my argument

To sum up in passing (en passage)
To sum up

The overall length should not exceed two A4 pages.
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Ipunoowcenue 1
AHHOTANIUA JUCHUITJINHBI

Kypc «Hcropust nureparypsl cTpaH OCHOBHOI'O HMHOCTPAHHOTO s3bIKa - JIMTEpaTypa
BenukoOputanun» BXOJUT B BAapHATUBHYIO YacTh Y4YEOHOTO IUIaHA 110 HAIPABJICHUIO
noarotoBkn  45.05.01.  ®umonormss no  mpodmiro  cnenmanurera  «[lepeBoxy  wum
nepeBojoBeeHUe». JlaHHas JAMCLUIUIMHA peanusyercss Kadeapold Teopuu U IMPaKTUKU
nepeBojga UDOU PITY B 5-m u 6-M cemectpax 3 Kypca.

L]env Oucyunaunsl: COCTaBUTH SCHOE MPEACTABIECHUE O MEPUOJIAaX Pa3BUTHS aHTJIUICKOI
JUTEpaTyppl B CBSI3M C pA3BUTUEM AHIJVIMHCKOTO s3bIKa (APEBHEAHITIMHCKUNA MEpUos,
CPEIHEAHIJIMICKUI Tepuo/1); OCBOUTh KPYI 3HAHHUM 0 MCTOPUYECKOM IMO3ITHUKE AaHIIIMHCKOMN
muTepatype (popmMupoBaHue 310ca, TUPUKH, JPaMbl; CTAaHOBJICHHUE KaHPOBOM CUCTEMBI) U T..

3a0auu: OCBOUTb HCTOPUKO-IUTEpATypHble  (DAaKThl, CUCTEMAaTU3HUPOBAaHHBIE B
COOTBETCTBUU C COBPEMEHHBIMM JIMUTEPATYpPOBEIUECKUMHU MOJXOJAMH U CTPATETHUSAMHU aHAIU3a
MHOSI3bIYHOTO XY/I0’KECTBEHHOTO TEKCTA,

MOJIYYUTh CUCTEMHBIE 3HAHUA O AUHAMUKE JIMTEPATypHOTo Mpoliecca B AHIVIMM B IEPUO]T
ot V Beka 1o XXI cromerus;

BBISIBUTH OCHOBHbIE HAllMOHAJIbHbIE OCOOCHHOCTH PAa3BUTHUS aHTJIMHCKON JTUTEpaTyphl B
CBSI3M C KYJIbTYPHO-UCTOPHUYECKUM KOHTEKCTOM;

MMO3HAKOMUTHCS C COBPEMEHHBIMU TEOPETUUECKUMHU MOJX0IaMHU K SIBJICHUSIM aHIJIMHCKON
JUTEPATyphl U C BO3MOKHBIMH CTPATETUSIMU aHAJIN3a KIIFOYEBBIX TEKCTOB;

pa3BUTh YMEHHE aJeKBAaTHO HHTEPIPETHPOBATH (PParMeHT MPO3auYEecKOTO TEKCTa B
OpUTHHAJIE, a TAKXK€ BBINOJHATh CTUIMCTUUECKUN aHaIM3 MO3TUYECKOTO TEKCTa B COOTHECEHUU
€ro ¢ MepeBOIOM /aMU Ha PYCCKUH S3bIK.

JlucuuiuivHa HarpasjieHa Ha (JOPMUPOBAHUE CIeOVIOWUX KOMNEmeHYUL:

OIIK-4 CrOCOOHOCTH TPUMEHATH 3HAHUS B 00J1aCTH Teorpaduu, HCTOPUH, TIOJUTHIECKOH,
SKOHOMHUYECKOM, COLMAIBHON U KYJIbTYPHOU )KM3HU CTPAHBI U3y4aeMOTO S3bIKa, a
TaK)Ke 3HAHUS O POJIM CTPAHbl U3y4aeMOTO S3bIKa B PETHOHATIBHBIX U INI00ATBHBIX
MOJIMTUYECKUX Mpolieccax

[IK-1 CIIOCOOHOCTH IMPpOBOANTH JIMHIBUCTHYECKUH aHAJIN3 TEKCTa/ JUCKYpCa Ha OCHOBE
CHCTEMHBLIX 3HAHUU COBPEMCHHOI'O OTalla U UCTOPUHU Pa3BUTUA N3YyIaCMEBIX A3BIKOB

B pe3ynbraTe 0CBOCHUS JUCHUILIMHBI 00 yJaIOIIUICS TODKEH

3HATD
OCHOBHBIC 3Tallbl JUHAMHUKH JIITEPATYPHOTO Ipoliecca B AHIIIMK B epuo1 oT V Beka 10
XXI cronmerus;
UCTOPHUKO-JIUTEPATYpHbIE  (aKThl, CHUCTEMATH3MPOBAHHBIE B  COOTBETCTBHH  C
COBPEMCHHBIMU  JIUTCPATYPOBEMYCCKUMHU  TMOAXOJaMHU M  CTPATETHsIMH  aHaJM3a
WHOSI3BIYHOTO XYJ0XKECTBEHHOTO TEKCTA;
OCHOBHbBIC HAIMOHAIBbHBIC OCOOCHHOCTH PA3BUTHS AHTIIMHCKOW JIMTEPATYPHI B CBS3U C
KYJIbTYPHO-UCTOPHYECKHUM KOHTEKCTOM.

YMmerb
MPUMEHSITh COBPEMEHHBIE TEOPETHYECKHE IMOAXOJbl K aHAIMU3y SBICHHUHN aHTIHICKON
TUTEPATYPHI;
aHAJIM3UPOBATH KITFOUYEBBIE TEKCTHI,
a/ICKBaTHO MHTEPIPETUPOBATH (parMEHT MPO3aNIeCKOro TeKCTa B OPUTHHATIE;
BBINOJIHATh CTUJIMCTUYECKUN aHAIM3 MTOATUYECKOTO TEKCTa;
CpaBHHBATh €TO C IEPEBOJIOM /aMU) Ha PYCCKUM SA3BIK.

Baagern
HABBIKOM KOMMEHTHPOBAHUS XyI0’KECTBEHHOTO TEKCTa (Ha aHTJIMHACKOM SI3BIKE);
HABBIKOM aHaJIM3a XyJI0KECTBEHHOTO TEKCTa (Ha aHTJIUHCKOM SI3BIKE);
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HaBbIKOM MHTCPHPCTAUN XYAOKCCTBCHHOTI'O TCKCTA.

[To mucnuruHe MpeayCMOTpPEHA MPOMEKYTOUHAs aTTecTalus B (QOopMe 3auema, 3auema C
OUEHKOLU.
OO0mast TpyI0eMKOCTh OCBOSHUS IUCIIUTUTHHBI COCTABIISIET 4 3a4STHBIX CMHUIIBL.
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