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1. MOACHUTEJIbBHASA 3AIINCKA

1.1. Heab u 32124 JUCHMILIHHBI

Ilpeomem oOucyunaunvr «Teopetnueckas (QOHETHKA IEPBOrO HHOCTPAHHOI'O S3bIKA:
AQHIIMACKUAN  SI3BIK» €CTh (DOHETHYECKUH CTpOM COBPEMEHHOI'O AaHIJIMHCKOTO S3bIKa U €ro
KOMMYHUKATHBHbIE (PYHKIIUH.

Ienvro ocBoenust qucuuiuHbl «TeopeTnyeckast poHETHKA MEPBOr0 WHOCTPAHHOTO S3bIKA:
aHIIMACKUHN A3BIK» sABJsIeTCA 00001IeHne U yriyOleHne 3HaHUi CTYAEHTOB O (POHETUYECKOM CTPOe
COBPEMEHHOI'0 AaHIJIMICKOro $3bIKa WU COBEPILIEHCTBOBAHME HUX MCIIONB30BAHMUSI B Pa3IMUHBIX
KOMMYHHUKATHBHBIX LIEJISX.

3aoauamu w3yuenus mucuuiuinHel «Teopernyeckas (QoHETHKAa MEPBOr0 HMHOCTPAHHOTO
A3bIKA: AaHTIIMACKUHN SI3BIK)» SIBJISIOTCA:

v 3HaHUEe OOBEKTa, MpeaMeTa, LEeNd U 3a/Jad Kypca, HOPM aHIVIMHCKOTO si3blka B 00JacTé
YCTHOW peYM; OCHOBHBIX KAaTErOPHUM CETMEHTHOM M CBEPXCETMEHTHOM (OHETHKH; MPHUHLUIIOB
METOABl U CIOCOOBI (hoHeTHYeCKHX M (POHOJOTHUECKUX HCCICTOBAHUN; CXOJCTB M Pa3IUUUN
(OHETUYECKUX CUCTEM POAHOTO (PYCCKOr0) U HHOCTPAHHOTO (aHIJIMHCKOTI0) SI3bIKOB;

v YMEHHE IPUMEHATh 3HAaHUS, I[IOJYyYEHHblE NpPU M3YYEHHH JIAHHOTO Kypca, B
MIPOAYLHPOBAHUN YCTHOW peuM, B MHTETPUPYIOLIEM Kypce TEOpUHU MEPBOr0 MHOCTPAHHOIO S3bIKA
(aHrnumiickuil), a Takxke B mpolecce NpeaAnepeBoAUECKOro aHaanu3a TeKCTa;

v BJIQ/ICHUE HAaBbIKAMU ayJWpOBAaHMsI, YTEHUS U TOBOPEHHUS Ha H3Yy4aeMOM (aHIJIMIICKOM)
A3bIKE B YCIOBMSAX UX pealu3ald B pa3IMYHbIX KOMMYHUKATUBHBIX CHUTYalMsX, I[pU
OCyIIeCTBICHUH OyayIiei mpodeccnoHaIbHOM (IIEPeBOIECKON) eI TeTLHOCTH.

Jis 3¢ ¢deKTUBHOrO BBINOJIHEHUS KOMIUIEKCA JAaHHBIX 33a4 y CTYJEHTOB HE00XOAUMO
C03/1aTh, C OJJTHOM CTOPOHBI, IPEJCTABJIEHUE O NIPEAMETE KaK CUCTEME B3aUMOCBSA3aHHbBIX 3JIEMEHTOB
U HMX CBOHCTB, C JApyrod — BBECTHM HX B HCCIEAOBATEIbCKYI0 cdepy NpenmMera, KOTopas
OCJIO’)KHEHHOM MHOKECTBOM TPAKTOBOK M3YYaeMbIX SIBJICHUM B paMKax pa3jIM4HbIX HAyYHBIX LIKOJI
Y HallpaBJICHUM.

1.2. ®opmupyemble KOMIETeHIMH, COOTHECEHHBIE € IVIAHMPYEMbIMH Pe3yJIbTATAMH
00y4yeHMs MO JUCHHUILINHE

[Iponiecc wu3ydyeHus: aucuuriuinHbl «TeopeTudeckas (QOHETHKAa IEPBOrO HHOCTPAHHOTO
S3pIKA: AHTJIIMMCKUI SI3bIK» HalpaBieH Ha (OPMUPOBAHHME CIEAYIOIINX HPOPeccuoHanbHbIX
KomMnemeHuuii:

Kozt Conep:xaHue KOMIETEHIHI Ilepeyens MUIAHUPYEMBIX Pe3yJIbTATOB
KOMIIeTeHIIHH
00y4YeHMsI M0 TUCIUTLINHE

CHOCOOHOCTh MPUMEHATh 3HAHUE ABYX | 3Hamb: 0OBEKT, PEAMET, ISIU U 33]auu

OIIK-3 WHOCTPAHHBIX SI3BIKOB VISl PEIICHUS Kypca, HOPMBI aHIJIMACKOTO S3bIKa B
poeCCUOHATILHBIX 33]1ay; o0acTH  YCTHOH  pe4d;  OCHOBHBIC
CIOCOOHOCTh BOCIPUHMMATH Ha CIIyX | KaTETOpUHU CETMEHTHOM u
AyTCHTUYHYI0 PE€Yh B ECTECTBEHHOM | CBEPXCEIMEHTHOM boHeTHKH;
JUIi  HOCHUTENEH  sA3pIka  TeMIe, | IPUHLUIBL,  METOABI U CIIOCOOBI

IK-2 HE3aBUCUMO oT ocobennocreil | poHernuecknx W (POHOJTOTHUECKUX
NPOM3HOIICHNS W KaHana pedd (OT | MCCIENOBAHUM; CXOJACTBA M pa3Indus
KHBOTO  Tojioca 70  ayauo- u | (POHEeTHYEeCKUX CUCTEM POJIHOTO
BUJIC03AMNUCH (pycckoro) u MHOCTPAHHOT'O
CIOCOOHOCTh  BIIAJETh YCTOMYMBBIMU | (AHTTIMKHCKOIO) SI3BIKOB;

IK-3 HaBBIKAMH  TIOPOKICHUS pEYH Ha | yMemb: IPUMEHSTH 3HAHWS, IOTy4YCHHBIE
WHOCTPAHHBIX SM3bIKAX C YYETOM MX | IPU U3YyYEHUHU JaHHOTO Kypca, B




(doneTHuecKOM OpraHu3aluy, | IPOAYLUPOBAHUM YCTHOM pedyd, B
COXpAaHEHHs TEMIIa, HOPMBI, y3yca W | HHTEIPUPYIOLIEM Kypce TEOPHH IIEPBOTO
CTHUJIA S3BIKA MHOCTPAHHOTO $3bIKa (AHIVIMHCKUN), a

TaK)Ke B IpOIEcce MPeanepeBOIeCKOro
aHaJIn3a TEeKCTa;

é1ademb:  HaBbIKAMHM  ayJAHpOBaHMUS,
YTEHUs M TOBOPEHUS Ha H3y4aeMOM
(aHrnMiickoM) SI3bIKE B YCIOBHSX HMX

peanu3anu B pa3IMYHBIX
KOMMYHHUKATHBHBIX  CUTYallHsIX, IIpU
OCYILIECTBIICHUHN Oynyueit
npodeCCHOHAIBHONH  (TIEPEBOTYECKON )
JIESITCIILHOCTH.

1.3. MecTo AUCUMIJIMHBI B CTPYKTYpe 00pa3oBaTeIbHOI POrpaMMbl

Hucnunnuna «Teopetndeckass (QoOHETHKA MEPBOTO HMHOCTPAHHOTO SI3bIKA: AHTIIMHCKUI
A3BIK» BXOAUT B 06a3oByro (Moayas b1l. 5.20) OOII BO no cneunansHoctu Ne 45.05.01 «IlepeBon
u MepEBOJOBEICHUE» co crieruanu3amnuen «JIunreBucTuyeckoe obecrieueHue
MEKTOCYIapCTBCHHBIX OTHOMICHHUY. J(MCIUIUIMHA peanu3yeTcsi Kapeapoil TeOpuru U MPAKTUKH
nepeBoga MHCTUTYTa (DUITONOTUU U UCTOPUU U YUTAETCS] HA HHOCTPAHHOM (QHTJIUHCKOM) SI3bIKE BO
BTOPOM CEMECTPE MEPBOTO Kypca.

Kypc Teopernueckoil HoHETHKH JOTHYECKH MPOAOIIKAET HAaYaToe B paMKaX MPAaKTHUECKOTO
Kypca MEepBOTr0 HMHOCTPAHHOTO S3bIKa (QHTJIIMICKUI S3bIK) HM3y4eHHE (POHETUYCCKOTO acIeKTa
AHTTIUICKOTO SI3bIKa Ha HOBOM, 00Jiee BBICOKOM, YPOBHE.

Jns ocBoenust auctuiuinHbl «Teopernueckas (poHETHKAa MEPBOTO MHOCTPAHHOTO SI3bIKA:
AQHTTIUICKUN SI3BIK» CTYICHTHI HCIONB3YIOT 3HAHUSA, yYMEHHs U HaBBIKH, CHOPMHPOBAHHBIC B
MPOLIECCE M3YYEHUs TAKUX TUCHUIUIMH, Kak «[IpakThyueckuili KypCc MEpPBOrO0 MHOCTPAHHOTO SI3bIKA:
AHIVIMKACKUM S3bIK», «[IpakTHyeckuil Kypc IepeBoja IEpPBOrO MHOCTPAHHOIO S3bIKA: AHTIIMUCKUN
s3bIk» U «BBenenune B s3biko3HaHHE». Ha 0asze kypca TeopeTHdyeckod (POHETHKH Y CTY/IEHTOB
(hopMHUpYIOTCS HABBIKH, HEOOXOAUMBIE TSl NaTbHEHIIEro OBIaIeHNs WHOCTPAHHBIM S3BIKOM B XOJI€
W3y4YEHUs, HalpuMep, TaKUuX JUCHUIUIMH, Kak «BBelneHne B TEOpUI0O MEKKYJIbTYPHOU
KOMMYHHUKaIMN», «TeopeTtndeckas rpaMMaTUKa IIEPBOr0 HMHOCTPAHHOTO S3bIKA: aHTJIMUCKUIN S3BIK»,
«TeopeTnueckasi JEKCUKOJIOTHS TIEPBOTO MHOCTPAHHOTO S3bIKA: AHTJIMUCKUHN s3BIK», «CTUITUCTHKA
MEPBOTO0 MHOCTPAHHOTO SI3bIKA: aHTTUHCKUH SI3BIKY», «[IpakTHKyM MO KyJIbType pedeBOro OOIICHHUS
MEPBOr0 MHOCTPAHHOTO A3bIKA: AHTJIMHUCKUU S3bIK», «Y CTHBIM MOCIEA0BATEIbHBIA U CUHXPOHHBII
[IEPEBOJI: AHTJIMMUCKHUM SI3BIK».




2. CTPYKTYPA JUCHUIIJIMHBI

Bo BTopoM cemectpe o0masi Tpynoémkocts aucuuiuinHbel «Teopernueckas (oHeTnka
IIEPBOT0 MHOCTPAHHOTO SI3bIKA: aHTJIMMCKUI SI3bIK» cocTaBiisgeT 3 3auéTHble equHuLbl (108 gacoB), a
HUMEHHO:

v KOHmMaxKkmuasn paboma cmyoenmoe ¢ npenooasamenem (ayoumophnas paboma) — 42 vaca,
U3 KOTOPBIX:
v 22 4vaca JsekyuoHubiX 3ansamuil (JISKIUHA JOJDKHBI XapaKTepPU30BaThCs MPOOIEMHON

HaIllpaBJIE€HHOCTBIO M YYWUTHIBATh T'YMAHHUCTUYECKHME U AHTPONOLICHTPUYECKHE TEHACHIIUU
COBpEMEHHOU (DOHETHYECKON HAYKH);

v 20 yacoB cemunapos (Ha ceMUHapax TOJKHBI paccCMaTpUBAThCA Hanboliee CIOKHbIE
BOIPOCHI U3y4aeMOW AUCHUIUIMHBI B hopMe (PPOHTAIEHOTO 00CYXKACHUS CTYIEHUECKUX JOKIIAI0B);
v camocmoamenvhan paboma cmyoenmos — 66 4acoB, U3 HUX:

v MOJATrOTOBKA K CEMHHAPCKUM 3aHATUSM M KOHTPOJIBHBIM paboTaMm — 26 4acos;

v HanucaHue pedepara U MOAroTOBKa ero Jokiaaa-mpeseHTanuu — 30 4acos;

v MOJTOTOBKA K 3auéTy ¢ oneHkoi — 10 gacos.

B I[aHHOﬁ nporpamMme 3aJI0KCHBI KaK TEMBbI, KOTOPBLIC CTYACHTHI OOJDKHBI H3Yy4aTb
CaMOCTOATCIIbHO, TaK 1 (I)OprI KOHTPOJIA CaMOCTOSTEIIbHOMN pa6OTBI. B JICKIHUAX PACCMATPUBAIOTCA
OCHOBHBIC, HauOoJIee CII0KHEIC BOIIPOCHI, @ TAKKE TC aCICKTLL HpO6JI€MHOI\/JI TEMATUKH, KOTOPBIC
€IIC HEC HEAOCTATOYHO OCBCUICHEI B CHCHH&HBHOﬁ JIATeparype.

.HGKIII/II/I, CCMHUHAPBI 1 CaMOCTOATCIIbHAA pa60Ta HaITpaBJICHLI HA TO, 9TOOEI HE TOJILKO JaTb
CTYACHTaM Ol'IpCI[CJ'ICHHBIﬁ 00BeM PIH(bOpMaI_[I/II/I, HO W pPa3BUTb Yy HHUX TBOPYCECKOC HAYYHOC
MBIIIJICHUE U KpI/ITI/I‘-IeCKI/H\/JI nmoaxoaq K TCOPECTUYCCKUM II0JIOKCHUAM, HAYUUTb UX H3BJICKATH W3
HaquOﬁ JINTECPAaTypPhL HeO6XOI[I/IMy1-O I/IH(i)OpMaI_[I/II-O, CaMOCTOATCIIBHO JOC€JIaThb COO6IJ.[€HI/I$I n
BbIBOAbI, COIIOCTAaBJIATH Q)OHCTH‘ICCKI/IG SIBJICHUS aHFJIHfICKOFO, PYCCKOTO MW PpPOJHOIO SA3BIKOB,
IMPOBOAUTD AJIA 3TOT'O (I)OHeTI/I‘{eCKI/Iﬁ u (I)OHOJ'IOI‘I/ILIGCKI/II\/'I BHUABI aHAJIK34a.

Buabl yuedHoii padoThl,
BKJIIOYast
CaMOCTOATEIbHYI0
padoTy CTyIeHTOB B
TPYAOEMKOCTH (B Yacax)

DopMBbI TEKYLLET0
KOHTPOJISl YCIIeBAeMOCTH
(no neoenam cemecmpa)
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Bsenenue. Teopernueckas
(oHeTHKa KaK HayKa:

BBIOOP T€M YCTHBIX JJOKJIAJIOB
u pedeparon

1. | npeamer, pasaens, MeToabl, | 2 | 2 - 2 6
MEXTUCIUTUTHHAPHBIC
CBSI3H
Teopust horembr. MeTo bl MOJITOTOBKA K CEMUHAY,
2. | doHOMOTHUECKHX 2 | 2 - 2 6 pa3paboTka 1uiaHa pedepara
HUCCIEeN0BaHUuN
3ByKOBasi cUCTEMa MOJATOTOBKA K CEMUHAPY,
3. | aHIIMHCKOTO A3bIKA: 2 2 - 2 6 KOHCYJBTAITHUS TI0

KOHCOHAaHTU3M U BOKaJIU3M

HaIMCaHMIO pedepara




Moaudukaiyu 3ByKOB B
HOTOKE PEYH:

MOATOTOBKA K CEMUHApy U
tecty Nel

4 | KOAPTHKYISIHS, 4 4 3
ACCHUMMIISIIIHSA,
AKKOMOJIAIIHS, PEAYKIIHS,
AJIH3HSL, UHTPY3HS
CrpykTypa ciora u ero MOJITOTOBKA K CEMHHAPY,
5. | dyHKUMM B aHTIIMHCKOM 1 1 4 paboTa c UHTEpHET-
SI3BIKE pecypcamu
CrnoBecHoe ynapeHue B MOJIrOTOBKA K CEMHHAPY,
AHTJIMICKOM SI3BIKE paboTa ¢ TOTOHUTEITLHON
6. 1 1 2 JUTEpaTypoii B OubInoTeke,
cliavya mpeBapuTeIbHOTO
BapHaHTa pedepara
7 WuToHanms, pocoaus 1 3 5 6 MOJITOTOBKA K CEMHHAPY
PUTM B aHTJIIMICKON peun
doHocTHIHCTHYECKAS MOJITOTOBKA K CEMHHAPY,
8. | kmaccudukanus 3 2 8 penakTupoBaHue pedepara
AHTJIMMCKOMN peun
HanuoHnanpHasi, conpaibHas MOJITOTOBKA K CEMHHAPY,
g, | M peruoHanbuas 9 5 8 cllaya UTOrOBOTO BapHaHTa
BApUATHUBHOCTD pedepara
POM3HOIICHUS
10. KoMMmyHHKaTHBHAS 2 2 2 MOJIrOTOBKA K CEMHHAPY H
dboneTuka TecTy Ne2
[TpomexxyTouHas MOJITOTOBKA K 3a4€Ty C
11. | arrecramus = 3a4éT C - - 10 OIICHKOM, 3aluTa pedepara
OLICHKOU
HTOro: 22 20 66 108




3. COJEPKAHME JUCLUATIIMHBI

(GYHKIIMY B aHTJIMICKOM
A3BIKE

Ne | HaumenoBanme pa3zaena Conep:xkanue
JMCIMIIIMHbI

1. | Teoperuueckas ¢poHeTnka | BBeneHue B TeopeTHuecKyro (POHETHKY: LIEJIU U 33aJa4d Kypca.
KaK HayKa: IpeJIMET, @doHeTHKa Kak pa3zeil JIMHIBUCTUKU M KaK CaMOCTOSATENIbHAs
paszenbl, MeTOIbl, Hayka. Kpartkasg ucropust pa3BuTHA (DOHETUKM KaK HayKH.
MEXIUCLUIIIIMHAPHBIE AcriexTbl (POHETUYECKHX MCCIEIOBAHUM U pa3ieibl (DOHETUKH.
CBSI3U MarepuaiibHblii  ypOBEHb H3y4YeHUs! (OHETUUECKUX EIMHUIL:

AKCIIEPUMEHTAJIbHAS ¢doHeTnka (apTukymnsitopHas,
aKycTUuecKass M IepuenTuBHas). OyHKUHMOHAIBHBIM YpOBEHb
u3ydeHus: (poHeTHUecKuX enuHuIl: GoHonorus. CyObeKTUBHbBIC
U OOBEKTHBHbIE METOIbl HccienoBaHuid. CBsi3b (POHETUKH ¢
JMHIBUCTUYECKUMU (IpaMMaTHKa, JIEKCUKOJIOTHS, CTUJIMCTUKA
U JIp.) Y HEJMHTBUCTHYECKUMH (COLIMONIOTHS, TICUXOJIOTHs,
PUTOPUKA, JIOTONEMs], KHOEpHETHKA U JIp.) HAYKaMHU.

2. | Teopus ponemsl. Meronsl | OcHOBHBIE KOHIIETIIIUH (doHemHOU TEOpHH:
(OHOIOrMYECKUX IICUXOJIOTUYECKUH, (byHKIMOHATIBHBIH, abCTpaKTHBIM,
UCCIIeI0BaHUN busnueckuif M MarepuanbHbI noxxoabl. OrmnpeneneHue

¢oHEMBl KaKk MUHUMAaJIbHOM  aOCTPakTHOW  S3BIKOBOM
enuHunbl. Tpu acmekra ¢oHeMmbl: 1) MarepuaIbHbBII
(rmaBHBIA W BTOPOCTENEHHBIH aIOQOHBI); 2) aOCTPAKTHBIM
(xoppensiusa “ponema — amtopoH — BapuaHT — ¢ona’); 3)
(yHKIMOHAIbHBIA (TPU3HAKK (POHETUYECKH pEJIEBAHTHBIE U
HepeneBaHTHbIE).  (DOHOJNOTMYECKUH  aHalU3,  METOJbI
(OHOIOrMYECKUX UCCJIEJOBaHUM: TUCTPUOYTUBHBIN
(KOHTpacTHBHAs U KOMIUIEMEHTapHasi TUCTPUOYLIHS) U
CEMaHTHKO-aHATUTHYECKHH.

3. | 3ByKoBas cuctema @donernveckass 0a3a M €€ KOMIIOHEHTHI. 3BYKOBOMl CTpoOi
AHTJIMHCKOTO SI3bIKA! a3blka.  Pa3HooOpa3ue  CyIIeCTBYIOIIMX  HOAXOJOB K
KOHCOHAHTHU3M U ONpEENICHUIO TJIACHBIX U COIJacHbIX 3BYKOB. Cucrtema
BOKaJIM3M COIVIaCHBIX (POHEM AaHIJIMMCKOro s3bIKa W MPUHLUIBI UX

knaccupukanuu. Cucrema riacHbIX ()OHEM aHTIIMICKOTOo
A3bIKa M IPUHLUIBI UX KIaCCU(PUKAIIIH.

4. | Moaudukanuy 3ByKOB B ApPTUKYJSIIMS: aKTUBHBIE M TIaCCHBHBIE OpraHbl peuu. Tpu
MIOTOKE peun: | a3l  apTUKYIALMU:  TPUCTYI,  BBIAEPXKKA,  OTCTYIL
KOApTUKYJISIIHS, Koaprukynsiuus: ciusHME U B3aUMOINPOHUKHOBEHHE —(a3.
aCCUMWJISALIUSA, ACCUMMIIALMSA COTJIACHBIX 3BYKOB M €€ TUIIBI (110 HAalpaBJICHUIO,
aKKOMOJALMsS, PEAyKUus, | IO CTENeHW 3aBEepIIEHHOCTH, IO CTaOWIbHOCTH). Bumabl
AIIN3USL, UHTPY3HUS ACCUMWIALIMM: IO MECTY apTUKYJSALMA U aKTUBHOMY OpraHy

peun, o Crocody apTUKYIIALUH, [0 PabOTe rOJIOCOBBIX CBA3OK,
[0 TIOJIOKEHHIO Ty0, MO TMOJOKEHUI0 MATKOro HEOa.
Axkomopaiusi (amanmranysi): THMBI U BHIbL. CTUIMCTHYECKUE
MOAN(HKAIMY 3BYKOB: peIyKIHs (KOJIMYECTBEHHAS,
KaueCTBEHHasl), 3JM3Hsl (TUIBI U BUJbI); UHTPY3US (TUIIBI U
BH/JIbI).

5. | Ctpykrypa ciora u ero Cror kak s3b1k0Bas ((hoHeTHUeCKas ) equHuIa. Teopus ciora

W pa3audHbIe TOAXOABl K OINPEACICHUIO TPHPOABI CJora.
doHeTnuecKasi CTPYKTypa cjora B aHIVIMMCKOM S3BIKE.
doHoNoTHYEeCKasT CTPYKTypa CJIoTa B AHTJIMMCKOM SI3BIKE:
KJaccu(uKalus HavyalbHOM M KOHEYHOH CTPYKTYpHI CIIOra.
OcoOCHHOCTH CITOTOICJICHHS B IOTOKE aHTJIMHCKON PEUH.




@yHkuuM ~ ciora B sA3bIKe  (OpraHuM3ymlomas U
CMBICTIOpA3TUYUTETbHAS ). Cror KaK HOCHTETb
MIPOCOJUYECKUX XAPAKTEPUCTUK.

CiioBecHOE y1apeHHe B
AHTJIUUCKOM SI3BbIKE

[ToHATHE O CIIOBECHOM yIapeHUH. ApPTUKYISIUOHHAS U
AKyCTHYECKasi IPUPOJIa CIIOBECHOTO yApPCHHs B aHTIUHCKOM
SI3BIKE (TMHAMUYECKOE/CHUIIOBOE). [TpukpernnéaHocTh
yaapeHus K orpeeIEHHOMY ciory
(mocrosiHHOE/(DUKCHpPOBAaHHOE — CBOOOIHOE/Pa3HOMECTHOE).
Bo3MOXHOCTh Tepexoja yaapeHuss ¢ OAHOTO Ccjora Ha
npyroit  (MOABMXKHOE  —  HemoaBWXHOe).  Hamuuwme
JOTIOTHUTEIFHOTO yAapeHus: (T1aBHOE W BTOPOCTEIICHHOE).
OCHOBHBIC TEHJICHIIMH AHTJIUHCKOTO CIOBECHOTO yIapeHUS:
pPUTMHYECKAsl, PELECCUBHAS, PETCHTHBHAS, CEMAHTHYECKAas.
OCOOCHHOCTH aHIJIMKWCKOTO YAapeHUsT B MHOTOCIIOXKHBIX
CloBax  (IBYCIIO)KHBIC, = MHOTOCJIOXKHBIC  TIPOU3BOIHBIC,
COCTaBHbBIC U 3aMMCTBOBaHHbBIC CJIOBa). DYHKIIMU CIOBECHOTO
yIapeHUs B QaHTJIMHCKOM SI3bIKE: KOHCTUTYTHUBHAS,

UJACHTH()UKAITMOHHAS U CMBICIIOPA3THYNTEIIbHAS.

NuTonanus, npocoaus u
PUTM aHTJIMMCKON peuun

OnpeneneHuss WHTOHALMM, [JaHHbIE OTCYECTBEHHBIMH U
3apyOeKHBIMU  JMHTBUCTaMU. MHTOHanmuss u  TeMOp.
MHuTonanus u npocogus. Tpu acrekra U3ydeHHs] MHTOHALUU:
apTUKYJISTOPHBIN, aKyCTUYECKUH, (boHOIOrNYECKUH.
KOMIIOHEHTHI HHTOHALMU: peueBas MEIOMKa, CUila rojoca u
Temn. CTpyKTypa aHITIMHCKAX HWHTOHALMOHHBIX MOJEIIEH:
IpelylapHOe Hayalo — COOCTBEHHO ILIKajla — sIIEPHBIA TOH —
Oe3akueHTHoe  3aBepuieHHe. CucreMbl  rpadu4ecKoro
n300paxeHus: MHTOHAaUMU. DYHKIUU aHTJIMHCKON peueBoit
MHTOHAIMU: KOMMYHUKATUBHAsA, OLEHOYHO-DMOLMOHAJIbHAS,
CTUIIMCTUYECKasd. PUTMHUEcKas opranu3anysi aHIVIMICKON
peun 1 nod3un. DyHKIIMKA PUTMA B aHTJIMICKOM SI3BIKE.

doHOCTHINCTHYECKAS
KIaccuuKanus
AHIIMICKOMN peun

@DOHOCTWIIMCTUKA KaK HayKa: MPEIMET HUCCIICAOBAaHUS U CBS3b
C JpYyrMMH Haykamu (TICUXOJOTMSI M TCHXOJIMHTBUCTHKA,
MApaJIVHIBUCTHKA,  COIMOJIOTUS. W COLMOJIMHTBHUCTHKA,
nuanekrojorusi, Teopus uHpopmauuu). DoHeTHueckas
KylnbTypa peuu: ophodnusi U BapUaTUBHOCTb AHTJIMHCKOIO
MPOU3HOIIECHUST (MONMHBIA — HEUTpaJbHBIA — HEMONHBIA —
CHWKECHHBIN CTHJIN). [lonsTue «(hOHOCTUIIBY.
®doHOCTHIIMCTUYECKAsT BapUAaTUBHOCTB: CTHJIEOOpa3yrole MU
CTHJIEMOAU(DUITUPYIONINE SKCTPATUHIBUCTUYECKUE (DAKTOPBHI.
ITpocoguueckue XapaKTEpUCTUKH, pENIEBaHTHBIE B
doHocTuMcTHYeCKON b depeHanun: TeMOp, TPOMKOCTB,
TEMII, PUTM, U3MEHEHUE BBICOTHI TOJIOCOBOTO TOHA, BBIJIEIICHHUE
CEMaHTHYECKUX IICHTPOB. Tunomnorus (dhoHOCTHIIEH
aHMMIICKOM  peun: MHGpOPMAIMOHHBIA  (0Opa3zoBaTenbHas
uHpopmanus, coobmenuss CMU, wuHTEepBbIO), Hay4yHBIN
(TeKkuMu W ceMuHaphbl), MYOJMIMCTUYECKUH (AMCKYCCHH,
OpaTOpCKue BBICTYIUICHHUS, npecc-KoHpepeHIn),
XYJI0’)KECTBEHHBIN (I1093Us1, IPO3a, IpamMaTyprusi) u
Pa3roBOPHO-OBITOBOM (TIOBCETHEBHAS KOMMYHUKAIIHS).

HanmmonannHas,
colHajbHas "
pEeruoHaIbHas

ConuonuHIrBUCTUKAa W JUaleKTosnorus. ba3oBble moHSTHS:
«A3BIKOBAs HOpMa», «HalMOHAJIHBIN CTaHaapT
IIPOU3HOILICHUS», «pPEruOHAJIbHBIN CTaHAapT
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BApHUAaTUBHOCTDH
IMPONU3HOIICHUA

NPOM3HOLICHUSA»,  «IHANEKT»,  «aKHeHT».  [IpuuuHbI
BO3HUKHOBEHUS JMAIEKTOB M akieHToB. KpaTkas ucropus
dbopMHupoBaHUS M Pa3BUTHS OPUTAHCKOTO JIUTEPATYPHOTO
IPOU3HOUIEHUs. BpUTaHCKUI NMPOM3HOCUTENBHBIA CTaHAAPT
(Received Pronunciation): Tumel ¥ BuAbl. PermonanbpHas
BapUaTUBHOCTh AHIJIMICKOrO IMPOU3HOLIEHUs (BOKAIM3M U
KOHCOHaHTU3M, putM u  npocoausi).  ConumanbHas
BapUaTUBHOCTh AHIJIMICKOrO IMPOU3HOLICHUs (BOKAIM3M U
KOHCOHAHTHU3M, PUTM U nipocousi). CoBpeMeHHbIE
TeHAeHIMH aHTauiickoro npousHomenus (Estuary English).

10.

KommyHukaTuBHas
¢doneTHnka

VYcTHas u nucbMeHHas (hopma KOMMyHHMKanuu. CerMeHTanus
ycTtHOM peun: ¢oHa — amtopoH — ¢doHema — cior —
(boHeTHveckoe) CIOBO —  pUTMHYECKas Trpymnmna —
MHTOHAIIMOHHAA Tpymna — ¢ppas3a — cBepX(hpa3oBoe eTUHCTBO
— TEeKCT — JucKypc. BsaumopelictBue BepOandbHBIX U
HEeBepOabHBIX CPEICTB KOMMYyHHUKanuu. HesepOanbHble
CpeACTBa KOMMYHHMKAIIUM B AHIJIMHCKON KyJIbType U UX
CpaBHEHUE C PYCCKOSA3BIYHON KyJabTypol. KoMruiekcHbIi
aHaJIM3 3BYYAIIErO TEKCTA.
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4. OBPA3OBATEJIBHBIE TEXHOJIOT' A

Peanu3anus mporpaMMbl TUCHUIUTHHBL «TeopeTnyeckas (OHETHKA TIEPBOrO MHOCTPAHHOTO
S3bIKA: AQHTJMICKUN  S3BIK» MPEANoiaraeT Kak TPAAWIHOHHYIO JIEKIIMOHHO-CEMHUHAPCKYIO
JESATEIbHOCTh, TaK M IIUPOKOE HCIOJIb30BAHUE AKTUBHBIX U WHTCPAKTUBHBIX (OPM MpPOBEACHHS
3anstuil. OCHOBHas ¢opMa OpraHu3alud ayJUTOPHOW paOOTHl — JICKIIMOHHBIC 3aHATUS C
HCIIOJIb30BAHUEM  COBPEMEHHOTO  JIeMOHCTpanuoHHoro  obopynoBanus (IIK, mpoektop,
WHTEPAKTHBHAS JOCKa, MyJbTUMenuarieep). JICKIUU MTOJDKHBI XapaKTEepHU30BaThCS MPOOIEMHOM
HAIPaBJICHHOCTBIO M  YYUTHIBATh T'yMAaHUCTUYCCKHE U AHTPOIOLCHTPHYCCKHE TEHICHIIMH
coBpeMeHHOW ¢oHeTHuecko Hayku. CeMUHapbl PEKOMEHIYeTCS NPOBOJHUTH B CIEIUATBHO
00OpY/IOBAaHHOM KOMITBIOTEPHOM Kjlacce W/WJIM JIMHFAa)OHHOM KaOWMHETEe C HCIOJIb30BaHHEM
CHEIMAILHBIX KOMIBIOTEPHBIX MPOTPAMM U MYJIBTUMEIUWHBIX TexHoNMorui. CamocTosiTenbHas
paboTa CTYACHTOB IOJpa3yMeBaeT padOTy IOJ PYKOBOJCTBOM IperojaaBareis (KOHCYJIbTAIlUU H
MOMOIIb B HAMMMCAHUU pedepaToB) U UHANBUAYAIbHYIO pabOTy CTYACHTa B KOMIIBIOTEPHOM KJIacce
HJIM OMOJIHOTEKE.

Buabl HNudpopmanuoHHbIE U
Ne HaumeHoBanue B dopmupyemMble (bopman
yueOHOi o0pa3oBaTejibHbIE
n/n pasnena KOMIIeTeHIIH U
padoThI TEXHOJIOTUH
BBOJIHAS JICKIIUS C
Beenenue. A 1 .
Teoperrueckas ucnons3oBanueM PowerPoint;
Jlexuus 1. pa3BepHyTas becenia c
(doHeTHKa KaK HayKa:
Cemunap 1. OIIK-3, IIK-2, |oOcyxaeHreM 3acayIiaHHbIX
1. |mpenmer, pa3zaensl,
METOb! CaMocTosTenbHast TIK-3 JTOKJIa/I0B; KOHCYJITUPOBaHUE
’ pabora OTHOCHUTEJILHO BbIOOpA TEMBI
MEXTUCIUTITNHAPHBIC
CBS3N pedepata mocpeacTsoM
AIEKTPOHHON MOYTHI
JICKIIHS ¢ UCIIOIL30BaHUEM
PowerPoint;
a3BepHyTas Oecena ¢
Teopust donemsb:. Jeiums 2. 560 >II<) eyI:I/IeM 3aci TIaHHBIX
2 MeTtoabl Cemunap 2. OIIK-3, TIK-2, OKJ}'IIa I[OB‘ y
" |poHOMOTHUECKHUX CamocrosiTenbHas IK-3 A 7108,
N KOHCYJIbTHPOBAHUE
HCCIIeIOBaHU I paboTta
OTHOCHUTEIILHO JIMTEPATYPHI JJIS
pedepara mocpencTBoM
3JIEKTPOHHOW IMOYTHI
JICKIUS C UCII0JIb30BAHUEM
3ByKOBas cucTeMa Jlexmus 3. PowerPoint:
3 AHTIJIMICKOTO SI3BIKA: Cemunap 3. OIIK-3, TIK-2, A3BCDH a;{ Gecena
" |KOHCOHAHTU3M U CamocrosrenbHas I1K-3 PasBePHYT
BOKAIIIIM pabota 00CyX/IeHHEM 3aCTyIIaHHbBIX
JIOKJIaJIOB
JIEKIIMS ¢ UCIIOIL30BaHUEM
Mopaudukaium 3ByKOB PowerPoint u
B IIOTOKE PEYH: Texuni 4-5 ayJIMOBU3yaJIbHOTO MaTepuaa,;
KOAPTHKYIISIHAS ' a3BepHyTas Oecelia ¢
4 aCCIEMHn};{uHI; , Cemmmapnt 4-5. OIIK-3, IIK-2, I;6c )II: C}IIjHeM 330?1 aHHBIX
' ’ CamocTrosATenbHas IK-3 YA ym
AKKOMOJAIIHS, AGoTa JIOKJIAJIOB;
PEAYKIIUS, I3, p MPOBEpKa JOMAITHUX 33 JaHUI
WHTPY3HUS MOCPEJICTBOM AJIEKTPOHHOU
MTOYTHI
5. |CrpykTtypa ciora u ero |Jlekmus 6. OIIK-3, I1K-2, |nmeKmus ¢ UCTOJIb30BaHUEM
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¢byHKIMU B Cemunap 6. [1K-3 PowerPoint;
AHTJIMHACKOM SI3BIKE CamocTosiTenbHast pasBepHyTas Oecena ¢
pabora 00CYXJIEHUEM 3aCITyIIaHHBIX
JTOKJIaJIOB
MOJITOTOBKA K 3aHATHIO C
Jlekuus 7. UCIIOJIb30BaHUEM DJIEKTPOHHOTO
6 CnoBecnoe ynapenue B |Cemunap 6. OIIK-3, [1IK-2, |dhopmara nekiumy;
AHTJIMHACKOM SI3BIKE CamocTosiTenbHas I1K-3 pasBepHyTas Oecena ¢
pabora 00CYXJIEHUEM 3aCITyIIaHHBIX
JTOKJIAJIOB;
JIKIUS C UCTIOIb30BaHUEM
Jlexuus 8. PowerPoint u
WNuTonauus, npocoaus !
. . |Cemunap 7. OIIK-3, I1K-2, |ayanoBu3yanpbHOro MaTepHasa
> ) P
7. |V pUTM B aHIVIMHCKOH
peust CamocTosiTenbHas IK-3 pasBepHyTas Oecena C
pabota 00CYyKJIEHHUEM 3aCITyIIaHHBIX
JIOKJIQ/IOB;
JICKIUS C UCTIOIb30BaHUEM
Jlexmus 9. PowerPoint u
DOHOCTUINCTHYECKAS H
Cemunap 8. OIIK-3, I[IK-2, |aynnoBU3yaabHOTO MaTEPUAIIA;
8 > o |ay, Y p 5
. |kmaccudukanus
L CamocTrosATenbHas I1K-3 pa3BepHyTas becena ¢
aHTTIUICKON peun
pabota 00CYXJIEHUEM 3aCITyIIaHHBIX
JTOKJIAJIOB;
JEKIHSI C UCTIOJIb30BAaHHEM
HanmonannsHast, PowerPoint u
colMaibHasa U Texuus 10. ayIUOBU3YaJILHOI'O Ma
OB BHOTO MaTepHaa;
9 erMoHaJIbHAS Cemunapet 9-10. | OIK-3, TIK-2, Z?Be H yaﬂ oe ’ ,
. cenac
P CamocrosiTenbHas IK-3 Pa3BEPHYT A
BapUaTHUBHOCTH pabora 00CYXJIEHUEM 3aCITyIIaHHBIX
MIPOU3HOIICHHS JIOKJIa/10B;
TECT MHOYKECTBEHHOT0 BbIOOpa
JIEKIHSI C UCTIOJIb30BaHHEM
PowerPoint;
pasBepHyTas Oecesa ¢
Jlexuusa 11. 00CYX/IEHUEM 3aCITyIIaHHBIX
10 KomMyHukaTuBHas Cemmunap 11. OIIK-3, [IK-2, |mokiamnos;
" |poneruxa CamocTrosATenbHas I1K-3 ycTHas 3amuTa pedepara B
pabota (dhopmare npe3eHTaunuu

PowerPoint ¢ ucnonp3oBanuem
JIOTIOJTHUTEIIFHOTO
ayJMOBU3YalIbHOTO MaTepHalia
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5. OHEHKA IIVIAHUPYEMBIX PE3YJIbTATOB OBYYEHUSA

5.1. Cucrema oieHUBAHUA

Bo 2-m cemectpe Tekyumuii KOHTPOJIb YCIEBAEMOCTU aKaJIEMUYECKUX CTYAEHTOB-
CIELUAINUCTOB N0 aucuuiuinHe «Teoperndeckas (OHETUKA IEpBOrO0 HMHOCTPAHHOIO sI3bIKA:
AHTIMACKUHN S3BIK» MOXKET MaKCUMAaJIbHO COCTaBUTh 60 6asIOB U COCTOUT H3:

v BBICTYILJICHHE C YCTHBIMH JIOKJIQJIaMU Ha ceMHHapax (MakcumyM 20 6ayuioB);
v BeImonHeHue Tecta Nel (Makcumym 20 GaiioB);
v BhITIOJTHEHHE TecTa No2 (MakcumyMm 20 6amioB);

[IpoMexyTOUHBII KOHTPOJIb YCIIEBAEMOCTH (3a4YET C OIL[EHKOI) BO 2-M CEMECTpe BKIIOYACT:

v MOCEIIEHUE BCEX JICKIIUI 1 CEMUHAPOB (MaKCUMyM 5 6asuioB);

v HanucaHue pedepara Ha OJHY U3 MPEIJIOKCHHBIX B HaYalle ceMecTpa TeM (Makcumym 30
0ayioB);

v YCTHAs 3aIluTa-TPe3CHTANUs JaHHOTO pedeparta (MAKCHMyM 5 OaJIoB).

HpI/IBe,I[CM Ta6n1/1uy CO COBMCCTHUMBIMHU HIKaJIaMH OLICHOK:

100-
oaIbHaA Tpaz[mmonnaﬂ mKaJjaa Illxanra
mKaJjga ECTS
100 - 95 A
94 — 83 OTJIMYHO B
82 — 68 XOopomo 3a4TEHO C
67 — 56 D
55_ 50 YAOBJIETBOPUTEIBHO E
49 - 21 FX
HEYIOBJICTBOPHUTEIILHO HE 3a4TCHO
20-0 F

5.2. KpnTepml BBICTABJICHHUA OLCHKMU IO JHCHHUIIJINHE

Z[J'ISI OLICHUBAHUA y"Ie6HOI7I ACATCIIbBHOCTH CTYACHTOB B paMKaX OCBOCHUA AUCHUIIIINHBI
«TeOpCTI/I‘-ICCKaSI (I)OHCTI/IKa MEPBOT0O UHOCTPAHHOI'O A3BIKA: AHTJIMHUCKUN S3BIK» npenoaaBaTeib
PYKOBOACTBYCTCA CICAYIOIIUMHA KPUTCPUAMMU.

KoanuectBo
Kpurtepun oneHkn
0a/1;10B

Teoperuueckoe conepkaHue JUCUUIUIMHBI OCBOCHO MOJIHOCTHIO, 6€3
po6esoB, HEOOXOIUMBIE MPAKTHUECKUE HAaBBIKK Pa0OTHI ¢ OCBOCHHBIM
100-95 (A) | marepuanoM cOopMHUPOBAHBI, BCE MPETyCMOTPEHHBIE paboyeit
IpOTrpaMMOl TUCIMITIMHBI yueOHbIe 3aJaHHsI BBIMOJIHEHBI, KAUeCTBO UX
BBITTOJIHEHHSI OIICHEHO YKCIIOM 0aJIOB, OJIM3KMM K MAKCUMAIIbHOMY.
94-83 (B) TeopeTtnueckoe coiep)KaHUE AUCHUUIUIMHBI OCBOEHO TIOJHOCThIO, 0e€3
mpo0eIoB, HEOOXOAMMBIC MPAKTUICCKHNE HABBIKM PAOOTHI C OCBOSHHBIM
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KoanuecTBo
Kpurtepun oneHkn
0a/1J10B

MaTtepuaioM  C(GOPMHPOBAHBI, BCE IpPEIyCMOTPEHHBIE  paboueit
IpOTPaMMOM TUCIUIUTMHBI y4eOHBbIE 3aJaHWs BBINOJIHEHBI, Ka4eCTBO
BBITIOJTHEHUS OOJIBIIMHCTBA U3 HUX OLIEHEHO YHMCIIOM 0auioB, OJIM3KUM K
MaKCHUMaJIbHOMY.

Teopetnueckoe colepkaHue TUCIHHUILUIMHBI OCBOEHO IOJHOCTHIO, 0e3
poOeNIOB, HEKOTOpPHIE MPAKTUYCCKUE HABBIKM PAOOTHI C OCBOCHHBIM
82-68 (C) MaTepranom cq)opMvaOBaHLI HEJO0CTaTOYHO, BCE IMPEIyCMOTPEHHbIE
paboueil mporpaMMoi JUCHUIUIMHBI Y4eOHBIC 3aJaHUs BBIOIHEHBI,
KAayeCTBO BBINIOJHEHUS HU OJHOIO M3 HUX HE OIEHEHO MUHUMAaJIbHBIM
YHCIOM 0alyIoB, HEKOTOPHIC BUIBI 331aHUH BBHIIIOJHEHBI C OITHOKAMHU.
Teopetnueckoe coaepkaHHe AUCHUILUIMHBI OCBOEHO YaCTUYHO, HO
npoOensl  HE HOCAT CYIIECTBEHHOTO — XapakTepa, HEeoOXOIuMbIe
67-56(D) MIPAKTUYECKHE HABBIKK PaOOTHI C OCBOCHHBIM MaTepuaoM B OCHOBHOM
chopMupoBaHbl, OOJIBIIMHCTBO MIPETYCMOTPEHHBIX paboyeit
POrPaMMOil TUCHUTUIMHBI Y4eOHBIX 3a/IaHUH BBIMOJIHEHO, HEKOTOPBIE U3
BBINOJIHEHHBIX 33JJaHUH, BO3MOXKHO, COJIEPKAT OITUOKH.

Teopetnueckoe  coiepaHHEe  TUCHUIUIMHBI ~ OCBOGHO  YaCTUYHO,
HEKOTOpbIEC MPAKTUYECKUE HABBIKUM pabOThI HE CHOPMHUPOBAHBI, MHOTHE
55-50 (E) IpeIyCMOTPEeHHBIE pabodell mporpaMMON  JAMCIMIUIMHBI  yueOHbBIC
3aJJaHUs HE BBIMOJHEHBI, TUO0 Ka4eCTBO BHITIOJHEHHUS HEKOTOPBIX U3 HUX
OILICHEHO YMCIIOM 0aiyioB, OJM3KUM K MUHHMAJIBHOMY.

Teopetnueckoe  coiep)KaHWE  JIUCHUIUIMHBI  OCBOCHO  YaCTUYHO,
HEOOXOUMBbIE TPAKTUYECKUE HABBIKM pabOThl HE Cc(HOPMHUPOBaHBHI,
OOJBIIMHCTBO MPEIYyCMOTPEHHBIX pabodeil mporpamMmol IUCIUIUIMHBI
54-20 (FX) y4eOHBIX 3a/JlaHU HE BBIMIOJHEHO, JIMOO KaueCTBO WX BBIMIOJHEHUS
OLIGHEHO YHUCIOM 0auioB, ONU3KMM K MUHUMaJIbHOMY; TIpU
JIOTIOJTHUTEILHOM CaMOCTOSATEIRLHOM paboTe Hal MaTepraIoM Kypca
BO3MOYKHO TOBBIIIEHHE Ka4eCTBA BHIMOJHEHNs YUeOHBIX 3aaHUH.
Teopernueckoe copepkaHue TUCHMIUIMHBI HE OcBOeHO. HeoOxomumbie

MpaKTUYEeCKHe  HaBbIKM  paboTel  HEe  chHOpPMHUPOBAHBI,  BCE
MpEeAYyCMOTPEHHBIE palbodeil TporpaMMoi JAUCIUIUIMHBI  YIEOHBIC
19-0 (F) 3aJaHUsl BBIMOJHEHBI C TpyObiMH ommbOkamu. JlomoaHUTENbHAS

CaMOCTOATCIbHAA pa60Ta HaIa MaTepI/IaIIOM JUCHUIIJIIMHBI HE HpI/IBe)IGT K
KaKOMY-TTHOO 3HAYUMOMY TOBBIIICHUIO KaueCTBA BBIMOJTHEHUS YUSOHBIX
3aJaHuN.

B cnywae ecnu crymeHT He HaOpan KOJIMYECTBA OayioB, HEOOXOIUMBIX ISl MOJYYEHUS
3au€Ta C OIICHKOW (T.e. yIOBJIETBOPHUTENHHOW olleHkH B 50 OaiioB W BBIIIE), TO OH 00s3aH
MPEeIbBUTH CBOU MOAPOOHBIE PYKOMUCHBIE KOHCIIEKTHI Yy4eOHON W Hay4yHOU JIUTEepaTypbl, KOTOPhIE
JIOJKHBI PAaCKpbITh OCHOBHOE COJIepKaHUE BCEX TEM JIEKIIMOHHOTO Kypca, a TakyKe MOJrOTOBUTH
YCTHOE COOOIIEHHEe-A0KIIa ] 0 YKa3aHHBIM TeMaM JJii CEMUHApOB. DTO HEOOX0IMMOE YCIOBUE ISt
MOJIy4eHUsl JIOMycKa K 3a4€Ty, KOTOpBIH, B TOJOOHOM cCiyd4ae, JOJDKEH MPEICTaBIATH COOOM
pa3BepHYThII OTBET Ha JBa TEOPETHYECKHX BoIpoca (MEepBbII — U3 CErMEHTHOIO YpPOBHS
TEOPETUYECKOH (OHETUKH aHTIUHCKOTO s3bIKa, BTOPOM — M3 CBEPXCETMEHTHOTO YPOBHS
TGOpGTH‘IeCKOﬁ (bOHeTI/IKI/I aHTIINICKOTO SISI)IKa) 1 BBIIIOJIHCHUEC OAHOI'O MPAKTUYCCKOI'0 3aaHus Ha
pelleHre KOHKPETHOM MpoOsieMbl B paMKax M3y4yeHHOW AUCHUIUIHHBI «Teopetnueckas GoHeTHKa
MEPBOr0 MHOCTPAHHOTO S3bIKA: AHTJTUHUCKUHN A3BIKY.
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5.3. OneHo4YHbIEe cpeACTBA (MATEPHUAJIBI) AJIsl TEKYIEr0 KOHTPOJIS YCIIeBAeMOCTH,
NMPOMEKYTOUYHOI aTTeCTANH 00y4aIOIIMXCH MO INUCHUIIIHHE

Hixe IMPUBOJAATCA KOHTPOJIBHBIC 3K3aMCHAIMOHHBIC BOIIPOCHI U O6pa3I_IBI MMPAaKTUYICCKUX
Sa,Z[aHI/Iﬁ K CEMHHapaM, KOTOPBIE MOXKHO HCIIOJb30BaTh OLCHHUMBAHHA YPOBHA YCBOCHHUMA
TCOPCTUUCCKOIO M MPAKTUYCCKOro Marcpualia II0 KYpCy <<TCOpCTI/I‘-IeCKaSI (I)OHGTI/IKa IIepBOTO
HHOCTPAHHOI'O A3bIKA: AHTJIMACKUH SI3BIKY.

531 Kourpoanubie Bompochr!

. The historical development of phonetics as a science.

. The relation of phonetics to linguistic and non-linguistic sciences.

. The articulatory phonetics and the methods applied in it.

. The acoustic phonetics and the methods applied in it.

. The auditory phonetics and the methods applied in it.

. Phonology as a science and the methods of phonological investigation.

. The five main trends in the phoneme theory.

. The phoneme as a unity of abstract, material and functional aspects.

. Different approaches to vowel-consonant division.

10. The relative sonority of speech sounds.

11. The articulatory classification of English consonants.

12. The articulatory classification of English vowels.

13. The stages (phases) of articulation of speech sounds in isolation.

14. Coarticulation: the merging of stages and the interpenetration of stages.

15. The types and kinds of assimilation in English.

16. The types and kinds of accommodation in English.

17. Strong and weak forms of English words. Reduction.

18. Modifications of English sounds in connected speech: elision and its kinds.
19. Modifications of English sounds in connected speech: epenthesis and its kinds.
20. The nature of syllable in English.

21. The phonetic structures of English syllables.

22. The phonological structures of English syllables.

23. The functional aspect of syllables in English.

24. The nature of word stress (accentuation) in English.

25. The major tendencies of word accentuation in English.

26. The degrees and positions of word stress in English.

27. The functional aspect of word stress in English.

28. Intonation and prosody in English speech: definitions, components.

29. The structure of the English Intonation Pattern.

30. The functions of intonation and their realization in English speech.

31. The rhythmic organization of English speech and verse.

32. The functional aspect of rhythm in English.

33. Phonostylistics and the system of phonostyles of English speech.

34. The problem of standard and non-standard languages, dialects, and accents.
35. The concise history of Standard English.

36. Standard English and Received Pronunciation. The types and kinds of RP.
37. The social differentiation of English in the British Isles.

38. The geographical differentiation of English in the British Isles.

39. Language interference. Phonetic and phonological mistakes in pronunciation.
40. The segmentation of oral speech.

O o0 NO Ol WN B

! KontposibHbIe BOMPOCH NPUBOAATCS HA AHTIIMHCKOM S3bIKE, T.K. MTOTOBAs aTTECTallus, Kak U Bech
KYpC, IPOXOJUT HA AHTJIMMCKOM SI3BIKE.
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532. OOpa3upbl NPaKTHYECKUX 3aJaHUI K ceMUHapaM

5.3.2.1. OBPA3EL [IPAKTUYECKOI'O 3AJJAHIS [TO TEME!
«...Teopemuueckan ponemuxa Kak Hayka...»

ANSWER THE FOLLOWING QUESTIONS:

What is the subject-matter of phonetics as a science?

Enumerate the most important discoveries in the history of phonetics.
When was the International Phonetic Association founded?

Who introduced the universal phonetic alphabet and when?

What level of knowledge is studied by experimental phonetics?
Explain the difference between subjective and objective methods of phonetic research.
Define the subject-matter of articulatory phonetics.

Which branch of phonetics uses spectrographs and oscillographs?
What does auditory phonetics study?

Enumerate other branches of phonetics.

Explain how phonetics is related toother branches of linguistics.

What non-linguistic sciences are connected with phonetics?

— e ©

5.3.2.2. OBPABEILI IIPAKTUYECKOI'O 3AJIAHNS I10 TEME:
«Teopusa gponemvt. Memoowl ghononocuueckux uccie0o6anuiny

COMPARE AND CONTRAST THE ARTICULATORY FEATURES OF THE UNDERLINED SOUNDS, AND DEFINE THE
KIND OF OPPOSITION FOR THE FOLLOWING MINIMAL PAIRS:
“feel — peal”; “sell — shell”’; “thing — thin”; “breed — breathe”; “meet — neat”; “while — vile”;
“Betty — Bertie”; “here — hair”; “wood — wooed”; “flash — flesh™; “green — grin”; “clock — clerk”.

5.3.2.3. OBPABEIL IIPAKTUYECKOI'O 3AJIAHMS I10 TEME:
«3ey1<oea}1 cucmema aH2iIuiCKO20 A3bIKA: KOHCOHAHMU3M U 6OKATIUIM))

ANSWER THE FOLLOWING QUESTIONS:

L What are the basic principles of speech sound classification?

2 Give the definition of vowels.

3 Characterize the English vowels [1] and [i:], [e] and [&], [u:] and [v] according to the
horizontal and vertical movements of the tongue.

4, Give the definition of noise consonant sounds.

B, Characterize the English consonants [[] and [3], [0] and [0] according to the work of the
vocal cord and the force of exhalation.

6. Define the English consonants [t] and [6], [{f] and [[] according to the manner of articulation
and the type of obstruction.

1. Give the definition of sonorous consonant sounds.

8. Characterize the English sonorants [r] and [I], [n] and [n] according to the active articulator
and the point of articulation.

9. In which stage of articulation do the speech organs start to move from the neutral position?

10. In which stage of articulation do the speech organs return to the neutral position?
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5.3.2.4. OBPAB3EILL IIPAKTUYECKOI'O 3AJIAHHS I10 TEME:
«Moougpukayuu 36yKoe 6 nomoke peuu...»

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions “articulation” and “coarticulation”.

What is the difference between combinatory and positional allophones?

Explain the essence of the merging of stages as a type of coarticulation.

Give the definition of accommodation.

Define the type and kind of accommodation that occurs in the following words: “on” [0n],
‘am” [&m], “knelt” [nelt], “seashore” [ 'si:fo:].

6 What is the essence of the interpenetration of stages as a type of coarticulation?

1 Give the definition of assimilation.

8 Define the direction, the kind and the degree of completeness for the assimilation in the
examples given below: “is_the”, “lamp-post”, “quite” [kwarit], “handle” ['hendl], “newspaper”

[ 'nju:sperpa], “good girl” ['gug,, g3:1].

«

9. What phonetic phenomenon can be defined as “the process of shortening, weakening or
disappearance of vowels in unstressed positions™?

10. What degrees of reduction exist in English speech?

1L Give the definition of elision.

12, Explain the difference between syncope, apocope and aphesis.

13, What phonetic phenomenon can be defined as “the separation of successive sounds by an
intervening sound”?

14, Explain the difference between prosthesis and insertion.

15, What is the difference between the “linking-r” and the “intrusive-r?

5.3.2.5. OBPABEI] IIPAKTUYECKOI'O 3AJIAHUS T10 TEME:
«CmpyKkmypa cnoza u e2o YyHKyuu 6 aH2IUICKOM A3bIKEY

COMPREHENSION QUESTIONS AND TASKS:

1. Explain the difference between the syllable as a phonetic unit and as a phonological unit.
2. Why cannot we say that there are always as many syllables in an English word as there are
vowels?

3. Decipher the structures of the covered closed syllable and the uncovered open syllable.

4. How many consonants are there in the minimal and maximal kinds of onset in English?

5. How many consonants are there in the minimal and maximal kinds of coda in English?

6. Which consonant sound(s) can be pre-initial and pre-final in English syllables?

7. Analyze the phonological structure of the following one-syllable English words: “splay”

[spler], “bank” [baenk], “asks” [a:sks], “huge” [hju:dz], “prompts” [prompts], “strengths” [strenkos].
8. Compare and contrast the essence of the constitutive and the distinctive functions of
syllables in English.

5.3.2.6. OBPABEI] I[IPAKTUYECKOI'O 3AJIAHUS T10 TEME:
«Cnogecnoe ydapeuue 6 AH2/IUUCKOM A3bIKEY

COMPREHENSION QUESTIONS AND TASKS:

L How is the effect of syllable prominence achieved in English?

2 Explain the difference between the constant and shifting kinds of word stress.

3 Identify the degrees of stress for each syllable in the following words: ‘pronunciation’,
‘communicate’, ‘linguistics’, ‘articulatory’.
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4, Which word stress tendency is reflected in the English words ‘brother’ and ‘sister’?
5 Which word stress tendency is reflected in the English words ‘because’ and ‘forget’?
6. Give the definition of the rhythmical word stress in English.
1 What word stress tendencies can explain the secondary stress in polysyllabic words?
8. Explain the essence of the retentive word stress in English.
9 How does the semantic tendency work for the word stress in English?
10. What are the functions of word stress in English?
5.3.2.7. OBPA3EILL IIPAKTUYECKOI'O 3AJIAHUS I10 TEME:
«HUumonayus, npocoous u pumm aH2aUCKOU peyuy
COMPREHENSION QUESTIONS AND TASKS:
L Give the definition of intonation.
2. Which component of intonation unites the rate of speech and the duration of pauses?
3, Define all the elements within the notion “prosody”.
4 Which part of an intonation pattern contains the unstressed syllables before the first stressed
syllable?
5. Which part of an intonation pattern consists of the unstressed syllables after the last stressed
syllable?
6. Which part of an intonation pattern is essential?
1. What are the main functions of intonation?
8. Give the definition of speech rhythm in English.
9 Compare and contrast the syllable-timed and the stress-timed types of rhythm.
10. Name all the rhythmic units in poetry from minimal to maximal.
1. Explain the difference between proclitics and enclitics.
12, What are the functions of speech rhythm inEnglish?

5.3.2.8. OBPABEI] IIPAKTUYECKOI'O 3AJIAHUS T10 TEME:
«Donocmunucmuueckan maccu([)ukauu}l AH2TUTUCKOTL peuu

COMPREHENSION QUESTIONS AND TASKS:
L What does phonostylistics study?

2. What unit is defined as ‘a system of interrelated articulatory and prosodic means used in a
social sphere for a definite aim’?

3 What are the components of the phonetic style-forming factor?

4, In which of the English phonostyles is information communicated with no emotional
evaluation?

5 In which of the English phonostyles the speaker directs the listeners’ attention to the
message?

6. In which of the English phonostyles the speaker tries to persuade the audience?

1. Which of the English phonostyles greatly depends on a particular communicative situation?
8. In which form of communication there is no interruption?

9. Explain the difference between a dialogue and a polylogue.

10. Define the degree of preparedness for an actor’s stage speech.

1L Give examples of public and non-public communication.

2 Name the prosodic features involved in the phonostylistic analysis of a text.
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5.3.2.9. OBPA3ELL [IPAKTUYECKOI'O 3AJJAHIS [TO TEME:
«Htmuouaﬂbnaﬂ, CouuailbHan U peCUORAIbHAA 6aPUAMUGHOCHb RPOUZHOULEHU))

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions ‘language’ and ‘a variety of language’.
What is the difference between the notions ‘dialect’ and ‘accent’?

Name all the stages of language standardization.

Give the definition of the notion ‘Standard English’.

Define the phenomenon of ‘Received Pronunciation’.

How is Received Pronunciation related to Standard English?

Which type of RP can also be called ‘BBC English’?

Which type of RP is considered the worldwide teaching norm?

What are the main types of sociolects?

Explain the difference between regional and local dialects and accents.

[N
o

5.3.2.10. OBPABELL ITIPAKTUYECKOT'O 3AJAHMS 10 TEME:.
«Kommynuxamuenas ¢ponemuxa

COMPREHENSION QUESTIONS AND TASKS:

Explain the phenomena of ‘language interference’ and ‘phonetic interference’.

What is the difference between phonetic and phonological mistakes in pronunciation?
Name all the units in the segmentation of oral speech (from maximal to minimal).

: What phenomenon can be defined as ‘the process of sending and receiving wordless
messages’?

. What are the components of ‘paralanguage’?

6. Which is the correct distance for a social zone of communication in English?

1. Which is the correct distance for a personal zone of communication in English?
8. Explain the difference between the notions ‘posture’ and ‘gesture’.

9. What is the essence of eye-contact in the English-speaking countries?

10. Define the notion ‘tones of voice’.

[To oxonwanunm kypca «Teopernueckass (OHETHKA TIEPBOrO HHOCTPAHHOIO S3bIKA:
AQHTIMACKAN  SI3BIK»  CTYNIEHTHI, TPOSIBISIIONINE WHTEPEC W CHOCOOHOCTM K  pa3paboTke
TEOPETUYECKUX U MPHUKIATHBIX BOMPOCOB (POHETUKU AHTIHUICKOIrO s3bIKAa, MOTYT MPOAOJIKUTH €€
M3y4eHHE B CTYJCHUYECKOM HAyYHOM OOIIECTBE, Ha CIIEIKYpCax, a TAKXKe IMPH HATMCAHUU KYPCOBBIX
W/WIN BBITYCKHBIX KBATU(PHUKAIIMOHHBIX Pa0OT.
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6. VYAEBHO-METOJINYECKOE U UH®OPMAILIMOHHOE OBECIIEYEHUE
TUCHMIITAHBI

6.1. CHHCOK HCTOYHUKOB H JIUTEPATYPhI

6.1.1. OcHoBHas JauTEpaTypa
Coxonosa M.A. Teoperndeckas (OHETHKA aHTIIMICKOTO s13bIKa. - M.: @ennkc+, 2010. - 192c.
Llesuenxo T.H1. Teoperndeckas GpoHETHKA aHTIIMICKOTO s3bIKa. - M.: FOpaiir, 2012. - 191c.
Lllesuenxo T.H. ®onetrka 1 (POHOIOTHS aHTIIMHCKOTO si3bIKa. - M.: dennkct, 2011. - 256¢.
4. Cnosapb-cnpagoyHuk oHemuueckux mepmMuHo8 ¢ mecmosblMu 3a0aHUAMU [ DINEKTPOHHBIN
pecypc]: (Ha anri. s3.) / M-Bo obOpazoBanusi u Hayku Poc. denepanuu, denep. roc. OrOIKET.
oOpa3oBar. ydpexjaeHue BbICHI. mpod. oOpasoanus "Poc. roc. rymanurtapssii yH-T", WH-T
¢dbunonorun u ucropuu, Mcr.-punon. dax., Kad. reopun u npakruku neperona. — M.: PITY, 2011.
— 120 c. Cceblaka na pecype: http://elib.lib.rsuh.ru/elib/000005258
5. Spelling-to-Sound  [DnekrponHsiii  pecypc]: opdorpaduko-pOHESTUIESCKUI  CIIPABOYHUK
COBPEMEHHOT'O AaHTJIMACKOTO $3bIKa (C TPaKTHUECKUMH 3amaHusMu) / Denep. areHTCTBO I10
oOpazoBanuto, ['oc. 0O6pazoBaT. yupexxaeHue Boicil. npod. odpazoBanus "Poc. roc. ryMmaHuTapHbIi
ya-T" (PTTY), UH-T dunonorun u ucropuu, Mcr.-punon. dak., Kad. reopun u npaktuku neperoia
; [aBr.: 4. B. VYcauweBa]. - M.: PITY, 2013. - 99 c. Cceblika Ha pecypc:
http://elib.lib.rsuh.ru/elib/000008057
6. EBctudeeBa, M. B. Teopermueckas ¢GoOHETHKA aHTJIMHACKOTO s3bIKa. JICKIUM, CEMUHApHI,
ylpaxHeHus! [DNeKTpoHHbBIN pecypc] : yued. mocodbue / M. B. EBctudeera. — Mocksa : ®JIMHTA :
Hayka, 2012. — 168 c. - ISBN 978-5-9765-1115-6 (®nunuta), ISBN 978-5-02-037670-0 (Hayxka). -
Texkcr : snekrponnsiii. - URL: https://znanium.com/catalog/product/454083 (mata oOparieHus:
04.04.2020)

wpN

6.1.2. JIONO/IHUTEIbHAS JIUTEePaTypa’
HA PYCCKOM S3bIKe:!
1 bypas E.A., I'amoukuna W.E., IlleBuenko T.M. doHeTHKAa COBPEMEHHOTO AHIVIMHCKOIO
s3bIka: Teopernaeckuit Kype. — 3-e 3., crep. — M.: M3narenbckuii ieHTp «Akanemusi», 2008.
2. 3unpaep JI.P. OOmas ¢ponetnka. — 2-e uzf., ucnp. u gomn. — M.: U3garenbckuii 1eHTp
«Axagemusy, 2007.
3. JleontheBa C.®. Teopernueckass POHETHKA COBPEMEHHOTO aHTJIMUACKOTO sI3bIKA: Yuel. s
CTY/. Me]l. By30B U YH-TOB. — 3-€ U3]1., UcHp. u aomn. — M.: Menemxkep, 2004. — 336 c.
4. CokonoBa M.A. u np. Teopernueckasi (oOHETHKA AHTIMHCKOTO s3BIKA: y4yeO. IJIsi CTY/I.

Bricm. yue6. 3aBeaennii /M.A. Cokonosa, K.II. 'matost, U.C. Tuxonona, P.M. Tuxonosa. — 3-¢
u3M., crepeorun. — M.: 'ymanurap. uzn. uentp BJIAZIOC, 2004. — 286 c.

5. I[llesuenxo, T. U. Teoperndeckas (hOHETHKA aHTJIMHCKOTO s3bIKa : yueOHOe mocodue i By30B /
T. . llleuenko. — 3-¢ u3a. — Mocksa : M3garenscTBo IOpaiit, 2020. — 196 c. — (Beicmiee
obpazoBanne). — ISBN 978-5-534-09050-5. — Texkct : anexktponHsii / ObC IOpaiit [caiit]. —
URL.: https://urait.ru/bcode/449946 (mara obpamienus: 04.04.2020).

HA AH2TUNUCKOM S3bIKE.

1. Blake, N.F. (1996). A History of theEnglish Language. London: Macmillan.

2. Jones D. (1969). The Phonetics of Russian. Cambridge: Cambridge University Press.

3. Lass, R. (1994). Old English: A historical linguistic companion. Cambridge: Cambridge
University Press.

4. Wells J.C. (2000). Accents of English. Volume 2: The British Isles. Cambridge: Cambridge University
Press.

5. Wells, J.C. (1999. Accents of English. Volume 3: Beyond the British Isles. London: University College.

6.13. CnpaBounbie ¥ HHGOPMAIMOHHBIE H3IAHUS
1 Crystal, D. (1995), (2003). The Cambridge Encyclopedia of the English Language.
Cambridge University Press.


http://elib.lib.rsuh.ru/elib/000005258
http://elib.lib.rsuh.ru/elib/000008057
http://www.academia-moscow.ru/authors/?id=2092
http://www.academia-moscow.ru/authors/?id=2093
http://www.academia-moscow.ru/authors/?id=2094
http://www.academia-moscow.ru/authors/?id=1895
https://urait.ru/bcode/449946
http://en.wikipedia.org/wiki/Cambridge
http://en.wikipedia.org/wiki/Cambridge_University_Press
http://en.wikipedia.org/wiki/Cambridge_University_Press

2B maHHBIN CITUCOK BKJIIOUEHBI M3IaHus, UMeromiuecs B horme 6udamoreku PITY B KoanuecTBe,
COOTBETCTBYIOIIEM KO3 (OUITNEHTY KHUTOOOECTIEYeHHOCTH.
3B maHHBIN CITUCOK BKJIIOUEHBI M3IaHHsI, UMetoluecs B Gorae 6udanoreku PITY B koiuuecTse,
COOTBETCTBYIOIIEM KO3 (DUITUCHTY KHUTOOOESCIICUCHHOCTH.
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2 Crystal, D. (1990). A dictionary of linguistics and phonetics. Blackwell Publishing.

3 Crystal, D. (1997). The Cambridge Encyclopedia of Language. Cambridge University Press.
4, Richards, J.C., and Schmidt, R. (1993). Longman Dictionary of Language Teaching and
Applied Linguistics. Pearson Education Limited.

6.2. IlepeueHb pecypcoB HH(POPMALIMOHHO-TEJIEKOMMYHUKAIIMOHHOU ceTH « MHTEepHET»

i Canadian  English: A  Resource for Canadian English on the web:
http://projects.chass.utoronto.ca/cdnenglish/resources.htm
2. Caribbean English: From Pidgin to Creole: http://www.bl.uk/learning/langlit/sounds/case-

studies/minority-ethnic/caribbean/

3 Dialects of English: http://webspace.ship.edu/cgboer/dialectsofenglish.html

4 Early Modern English phonology: http://www.uni-due.de/SHE/SHE_Phonology.htm#early
5 English in Australia and New Zealand:
http://www.csun.edu/~sk36711/WWW/engl400/English_Down_Under.pdf

6. English in Contemporary India: http://www.accu.or.jp/appreb/09/pdf33-2/33-2P005-007.pdf
1. English language in England: http://en.wikipedia.org/wiki/English_language_in_England

8. Estuary English: http://www.phon.ucl.ac.uk/home/estuary/
9. From "RP" to "Estuary English": http://www.phon.ucl.ac.uk/home/estuary/parsons_ma.pdf
10. Hickey, R. Southern Irish English: http://www.uni-

due.de/IEN/Southern_lIrish_English_(Hickey).pdf

1L Hickey, R. The phonology of Irish English Raymond: http://www.uni-
due.de/~1an300/34_The_Phonology_of Irish_English-VarietiesHndbk_(Hickey).pdf

2 IDEA: International Dialects Archive: http://www.dialectsarchive.com/

13 Martin, J. (2005). English in Wales: http://nomes.chass.utoronto.ca/~cpercy/courses/6362-
martin.htm

14, Mayhew, A.L.(1891). Synopsis of Old English phonology, being a systematic account of
Old English vowels and consonants and their correspondences in the cognate languages:
http://archive.org/details/synopsisofoldeng00mayh

1. Middle English Phonology:
http://www.csun.edu/~sk36711/WWW/engl400/assignment5.pdf
16. North  American English dialects  based on pronunciation patterns:

http://aschmann.net/ AmEng/
17. Old English phonology: http://en.wikipedia.org/wiki/Old_English_phonology

18 Origins of NZ English:  https://www.victoria.ac.nz/lals/research/projects/grinze-
archived/publications/Origins_of NZ_English.pdf
19. Pronunciation model: New Zealand English: https://public.oed.com/the-oed-today/rewriting-

the-oed/pronunciation-model-new-zealand-english/

2. South African English: http://www.uni-due.de/SVE/VARS_South_Africa.htm

21, Standard British English and Cockney:
http://www.humnet.unipi.it/slifo/articolosantipolo.pdf

2. Survey of English dialects: https://sounds.bl.uk/Accents-and-dialects/Survey-of-English-
dialects

2. The Standard American Pronunciation: http://www.bartleby.com/185/29.html

2, The Yorkshire Dialect Society: http://www.yorkshiredialectsociety.org.uk/

. Trudgill, P. The sociolinguistics of modern RP:
http://www.phon.ucl.ac.uk/home/estuary/trudgill.htm

26. Variability and change in Received Pronunciation:
https://bora.uib.no/bitstream/1956/2335/1/Dr.Avh.Bente%20Hannisdal.pdf

2. Wells, J.C.The Cockneyfication of RP?:

http://www.phon.ucl.ac.uk/home/estuary/cockneyf.htm


http://projects.chass.utoronto.ca/cdnenglish/resources.htm
http://www.bl.uk/learning/langlit/sounds/case-studies/minority-ethnic/caribbean/
http://www.bl.uk/learning/langlit/sounds/case-studies/minority-ethnic/caribbean/
http://webspace.ship.edu/cgboer/dialectsofenglish.html
http://www.uni-due.de/SHE/SHE_Phonology.htm#early
http://www.csun.edu/~sk36711/WWW/engl400/English_Down_Under.pdf
http://www.accu.or.jp/appreb/09/pdf33-2/33-2P005-007.pdf
http://en.wikipedia.org/wiki/English_language_in_England
http://www.phon.ucl.ac.uk/home/estuary/
http://www.phon.ucl.ac.uk/home/estuary/parsons_ma.pdf
http://www.uni-due.de/IEN/Southern_Irish_English_(Hickey).pdf
http://www.uni-due.de/IEN/Southern_Irish_English_(Hickey).pdf
http://www.uni-due.de/~lan300/34_The_Phonology_of_Irish_English-VarietiesHndbk_(Hickey).pdf
http://www.uni-due.de/~lan300/34_The_Phonology_of_Irish_English-VarietiesHndbk_(Hickey).pdf
http://www.dialectsarchive.com/
http://homes.chass.utoronto.ca/~cpercy/courses/6362-martin.htm
http://homes.chass.utoronto.ca/~cpercy/courses/6362-martin.htm
http://archive.org/details/synopsisofoldeng00mayh
http://www.csun.edu/~sk36711/WWW/engl400/assignment5.pdf
http://aschmann.net/AmEng/
http://en.wikipedia.org/wiki/Old_English_phonology
https://www.victoria.ac.nz/lals/research/projects/grinze-archived/publications/Origins_of_NZ_English.pdf
https://www.victoria.ac.nz/lals/research/projects/grinze-archived/publications/Origins_of_NZ_English.pdf
https://public.oed.com/the-oed-today/rewriting-the-oed/pronunciation-model-new-zealand-english/
https://public.oed.com/the-oed-today/rewriting-the-oed/pronunciation-model-new-zealand-english/
http://www.uni-due.de/SVE/VARS_South_Africa.htm
http://www.humnet.unipi.it/slifo/articolosantipolo.pdf
http://www.bartleby.com/185/29.html
http://www.yorkshiredialectsociety.org.uk/
http://www.phon.ucl.ac.uk/home/estuary/trudgill.htm
https://bora.uib.no/bitstream/1956/2335/1/Dr.Avh.Bente%20Hannisdal.pdf
http://www.phon.ucl.ac.uk/home/estuary/cockneyf.htm

7. MaTtepuajibHO-TeXHHYECKOe ofecnevueHne TUCIUTIHHBI (M00y/151)

CoctaB nporpammuoro odecniedenusi (I10), copeMeHHBIX NMpodeccuoHATBHBIX 0a3 1aHHbIX (B1)1n

uHdopmanuonHo-crupaBoynbie cucteMm (MCC) (2019 r.)

1. Ilepeuens I1O

oT1/T1 Haumenosanue [10 IIpousBoaurens '110c00 pacrpocTpaHeHHS
(ruyenszuonnoe unu
€80000HO
pacnpocmpansiemoe)
Adobe Master Collection CS4 obe [EH3HOHHOE
Microsoft Office 2010 crosoft [EH3MOHHOE
ndows 7 Pro crosoft [ICH3UOHHOE
toCAD 2010 Student todesk DOOJHOPACIIPOCTPAHIEMOE
chicad 21 Rus Student aphisoft DOOIHOPACITIPOCTPAHSIEMOE
SS Statisctics 22 M [EH3MOHHOE
crosoft Share Point 2010 crosoft [ICH3UOHHOE
SS Statisctics 25 M [ICH3UOHHOE
crosoft Office 2013 crosoft [ICH3UOHHOE
 «Anbt OOpaszoBanue» 8 DO «bazansT CI1O [IEH3MOHHOE
crosoft Office 2013 crosoft [ICH3UOHHOE
ndows 10 Pro crosoft [ICH3UOHHOE
spersky Endpoint Security spersky [ICH3UOHHOE
crosoft Office 2016 crosoft [ICH3UOHHOE
sual Studio 2019 crosoft [ICH3MOHHOE
obe Creative Cloud obe [IEH3HOHHOE
2. Iepeuens B/Ilu UCC
or1/T1 HaumenoBanue
1 Mexnyraponasie pedeparuBable HaykomeTpudeckue bJl, moctymHbie B pamkax
HAlMOHAJILHOM mmoamucky B 2019 r.
WebofScience
Scopus
2 [Ipodeccnonanbhbie OMHOTEKCTOBBIE b/, JOCTYIHBIE B paMKaX HAlIMOHAILHOW TIO/NUCKY B
2019 r.
KypuansiCambridge University Press
ProQuest Dissertation & Theses Global
SAGE Journals
Kypnanst Taylor and Francis
3 [Ipodeccnonanbhbie monHOTEKCTOBBIE b1
JSTOR
W3nanus o oOIECTBEHHBIM U TYMAaHUTAPHBIM HayKam
DnexTponHas oubmmoreka Grebennikon.ru
4 KoMnbroTepHsle ClIPABOYHBIE PABOBBIE CUCTEMBI
Koncynsrant Ilntoc,
I"apanT

I[J'ISI MOJITHOLICHHOI'O 1 B(I)(I)CKTI/IBHOFO obecneueHus yqe6Hor0 rmpomnecca no JUCHUIIINHC

«Teopernyeckast poHETHKA MTEPBOTO UHOCTPAHHOTO SI3bIKA: aHTJIMICKUH SI3bIK» HEOOXOIUMBI:

v
v

npoekTop 1 HoyTOyk miam [TK s mpoBenenus npeseHraimii B hopmare PowerPoint;
ydeOHasi JocKa Uil WIUIIOCTPAlMM JIEKIMHA TpUMepaMH W JJIsl MPOBEPKH 3aJaHHi

CEeMHHapaXx;

Ha
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4 TTOJTHBIA KOMIUIEKT Y4eOHO-METOAMYECKOM JIUTEepaTyphI VIS KaXKJI0TO CTyAeHTa-0aKanaBpa;
v HArJSIHBIA Pa3IaTOYHbIA MAaTepHUaIl JIs POBEICHUS MTPE3EHTALU, CEMUHAPOB;
4 KOMIIBIOTEPHBIE KJIACCHI C IOCTYNOM B MHTEpHET, a Takke MYJIbTUMEIUIHBIE ayTUTOPUU U

nabopaTopuu, CHENHMAIbHO  OOOpPYJOBAaHHBIE  AyIMOBH3YaIbHOM  TEXHMKOW  (Hampumep,

nuHTaOHHBIN KI1ace).



25

7. OBECIIEYEHHUE OBPA3OBATEJIBHOI'O ITPOLUHECCA IS JINL C
OI'PAHUYEHHBIMU BO3MOXHOCTSAMMU 31OPOBbS U UHBAIUIOB

[Ipu HeoOxomuMocTH paboyas mporpamma JUCHUIUIHHBI «Teoperndeckas QoHETHKA
MEPBOTO MHOCTPAHHOTO SI3bIKA: aHTJIMHCKUN SI3BIK» MOXKET OBITh aaliTUpOBaHa Il 0OecTieUeHUs
00pa30BaTeNBLHOTO MPOIecca JUIAM C OTPAHUYCHHBIMU BO3MOXKHOCTSIMH 3]I0POBBSI, B TOM YHCIIE
JUISl TUCTAHIIMOHHOTO oOydeHwms. [[is 3Toro ot crymeHta TpeOyercs MPEeACTaBUThH 3aKIFOYCHHUE
ncuxojoro-mMenuko-negarorndeckoin  komuccuu (IIMIIK) u nuuHoe 3asBieHHME (3asBICHUE
3aKOHHOTO TIPEJICTABUTEIIA).

B 3axmouenun [IMIIK nomkHO OBITH TPOIKCAHO:

- pekoMeHayemas yueOHast Harpy3ka Ha o0ydJaronierocst (KOJIM4ecTBO JHEH B HENIeNI0, YacoB
B JICHB);

- 000pYyJI0BaHHE TEXHHYECKUX YCIOBUH (TIpU HEOOXOIUMOCTH);

- CONPOBOXKIECHUE U (WIN) MPUCYTCTBUE POAUTENEH (3aKOHHBIX MPEACTABUTENEH ) BO BpeMs
yaeOHOro nporecca (Ipyu He0OXOJUMOCTH );

- OpraHu3alus NCUXO0JIOr0-TIeJarOrHYeCcKOro COMPOBOKICHHE 00YJarOIIEerocs ¢ yKa3aHueM
CHEIHAIMCTOB U JOITYCTUMOM Harpy3ku (KOJMYECTBA YacOB B HEJEIIIO).

JUis ocyliecTBIEHUs MPOLENyp TEKYLIEro KOHTPOJS YCIIEBAa€MOCTH U HPOMEKYTOUYHOU
aTTeCTaluu 00yJaroIIUXCs P HEOOXOIUMOCTH MOTYT OBITh CO3AaHbI (DOH/IBI OIICHOYHBIX CPEJICTB,
aJlalTUPOBAHHBIE JUIS JIUL] C OTPAaHUYEHHBIMHM BO3MOKHOCTSAIMH 3/J0POBbS U MO3BOJISIOIINE OLIEHUTD
JOCTIDKEHHE HMMHU 3alUIAaHMPOBAHHBIX B OCHOBHOW 00pa30BaTENbHOW NpPOTrpaMMe pe3ylIbTaTOB
o0y4eHHUs U YpOBEHb C(HOPMHUPOBAHHOCTH BCEX KOMIIETEHIMH, 3asBIECHHBIX B 00pa3oBaTeIbHOMN
IIporpaMMe.

@dopma npoBeneHUS TEKyIled M WTOrOBOM aTTeCTallud Uil JIMI C OrpaHUYEHHBIMHU
BO3MOXXHOCTSIMU 3JI0pPOBbSl YCTAHABJIMBAETCS C YYE€TOM HWHAMBUAYAJIbHBIX ICUXO(PU3NYECKUX
ocoOeHHOCTeH (ycTHO, MUCbMEHHO (Ha Oymare, Ha KOMIIbIOTEpE), B JOpME TECTUPOBAHUS U T.IL.).
[Ipn HeoOXOIUMOCTH CTYACHTY MPENOCTABISETCS JAONOJHUTEIBHOE BpEMs JIJIsl TOATOTOBKH OTBETA
Ha 3auéTe.

B X04€ peain3allvi AWCHUIIIIMHBI HCIIOJIB3YIOTCA CICAYIOIHUE OOIMOJIHUTCIBHBIC MCTOIBI
O6y‘{eHI/I$[, TCKYHICrO KOHTPOJIA YCIICBAEMOCTU H HpOMe)ICYTOqHOﬁ aTTeCTaluun o6yqa}01unxcsl B
3aBUCUMOCTH OT UX UHAWNBUAYAJIbHBIX OCO6€HHOCT€I71, a UMCHHO:

® JUIS CIENBIX M CIa00BUISIINX:

- JeKUuu oQOpPMIIIOTCS B BUJIE JIEKTPOHHOIO JOKYMEHTA, JOCTYITHOT'O C TIOMOIIIbIO
KOMITBIOTEpA CO CTEeUATU3UPOBAHHBIM MPOTPAMMHBIM 00ECTICUeHUEM;

- THUCbMEHHBIE 3a/laHus BBIIOJIHAIOTCS HAa KOMIIBIOTEpPE CO  CIEHUATM3UPOBAHHBIM
MPOrPaMMHBIM 00€CTIEYeHUEM, UITU MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM;

- o0ecreynBaeTcs MHAMBHIYAIThHOE paBHOMEpHOE ocBemieHne He Mmenee 300 Jrokc;

- s BBIONHEHUS 3aJaHUs TPU HEOOXOAMMOCTH TPEIOCTaBISETCS yBETUYHMBAOIIIEE
YCTPOMCTBO; BOZMOKHO TaKe UCII0JIb30BaHHE COOCTBEHHBIX YBETUYUBAIOIINX YCTPOUCTB;

- MUCbMEHHBIE 3a/1aHUs OPOPMIIIOTCS YBETHUEHHBIM IpU(TOM;

- 9K3aMeH M 3a4€T IPOBOAATCA B YCTHOM (hopMe WM BBIMOJIHSAIOTCSA B TUCbMEHHON (hopMe Ha
KOMIIBIOTEPE.

® JUIS TIIYXUX U CIa0OCIbIIIAIINX:

- JIeKUMH O(QOPMIISIOTCS B BHUAE OJEKTPOHHOTO JIOKyMEHTa, JUOO MpeaocTaBIseTcs
3BYKOYCHJIMBAIOIIas annapaTypa HHAUBUAYAIbHOTO MOJIb30BaHUS;

- MUCbMEHHBIE 33/1aHUS BHITIOTHSIIOTCS HA KOMITbIOTEpE B MUCHbMEHHON (opME;

- DK3aMeH U 3a4€T MPOBOJIATCS B MUCbMEHHON (hopMe Ha KOMITbIOTEpPE; BO3MOKHO NMPOBEICHNE
B (hopME TECTUPOBAHUSI.
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e JUIs JIUL C HAPYLIEHUSIMH OIOPHO-IBUTaTENILHOTO arapara:

- JIeKIMH O(POPMIISIOTCS B BUE MIEKTPOHHOTO JOKYMEHTA, JOCTYITHOTO C IIOMOIIBIO
KOMIIBIOTEpA CO CHEIMATN3NPOBAHHBIM IIPOTPAMMHBIM 00eCTIeUeHHEM;

- IMCbMEHHBIC 3a/laHusl BBIIOJIHAIOTCS HAa KOMIIBIOTEPE CO  CIEHUAIM3UPOBAHHBIM
IIPOrpaMMHBIM 00€CIIeUCHHEM;

- 9K3aMEH U 3a4€T NMPOBOJAATCS B YCTHOH (pOpMe MIIM BBIMTOTHSIIOTCS B MUCBMEHHOM (hopMme Ha
KOMIIBIOTEPE.

IIpu HEOOXOAMMOCTH ITPENyCMATPUBAETCS YBEINYEHUE BPEMEHH IS IIOJTOTOBKU OTBETA.

[Tponerypa npoBeneHus! MPOMEXYTOUHON aTTeCTalK JUIsl 00Y4aroLIMXCsl yCTaHABINBACTCS
¢ y4éTOM HMX HMHIMBHIYaJbHBIX NCUXO(PU3NUYECKUX ocoOeHHOCTel. [Ipomekyrounas arrecranus
MOJKET IIPOBOJAUTHCS B HECKOJIBKO ITAIOB.

ITpu npoBeneHUM MpoLEAYpbl OLIEHUBAHUS PE3YJIbTATOB OOyUYEHHUS IpPEAyCMaTpUBAETCS
UCIOJb30BAHUE TEXHUYECKUX CPEICTB, HEOOXOIMMBIX B CBSI3U C HMHIUBUAYAIbHBIMU
0COOEHHOCTSIMH O0YYaIOIIUXCs. DTH CPEICTBA MOTYT OBITh MPEIOCTABICHBI YHUBEPCUTETOM, WIIH
MOTYT MCII0JIb30BaThCsl COOCTBEHHbIE TEXHUYECKHE CPECTBA.

IIpoBenenue  mpouedypbl  OLEHUBaHMS  pe3yJbTaTOB  OOydeHHUs  JIOMyCKaeTcs ¢
UCIOJIb30BAHUEM JTUCTAHIMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOIUH.

ObecneunBaercs MOCTyn K HH(DOpPMAMOHHBIM U OuOIMoOrpaduyeckuM pecypcam B CETH
WHTepHeT 11 Kaxoro odyyatomierocs B popmax, aJalTHPOBAHHBIX K OTPAHUYEHUSAM UX 3[J0POBbS
Y BOCIIPHUATHUS HH(DOpMAITUN:

® JUIS CJIEIBIX U CIIA00BUIAIINX

- B [Ie4aTHOU (hopMe yBEIIMYEHHBIM HIPUPTOM;
- B popMe 3JIEKTPOHHOTO TIOKYMEHTA;

- B popme ayauodaiina.

® JUIS MIIYXUX U CIa0O0CIbIIIAIINX:

- B Ie4aTHou opme;

- B (hopMe 3IEeKTPOHHOTO TOKYMEHTA.

e s 00yYarOIMXCs C HApYIIEHUSIMU OIOPHO-/IBUTaTENILHOTO anrnapaTra:
- B Ie4aTHOU (opme;

- B (hopMe 3IeKTPOHHOTO JOKYMEHTA;

- B popme ayauodaiina.

VY4yeOHble ayaUTOpUU Il BCEX BHJIOB KOHTAKTHOW M CaMOCTOSATENbHOM pabOThl, HaydHas
O0uOIMoTEeKa M HMHBIE MOMEIIEHUs [UIsi OOyYeHHs OCHAIIEHbI CHEeIUaTbHBIM O0OpYyIOBaHUEM U
y4eOHBIMU MECTaMU C TEXHUYECKMMHU CPEACTBAMHU O0YUEHUS:

® IS CHEMNBIX U CIIA00BUIAAIINX:

- YCTPOWCTBOM /ISl CKAaHMpOBaHUs 1 uTeHus ¢ kamepoit SARA CE;

- nucruieeM bpaitnst PAC Mate 20;

- npunTepoM bpaiins EmBraille ViewPlus;

® Ui TIYXHX U cIa0O0CITBIIIANIHX:

- aBTOMAaTH3UPOBAaHHBIM pabOYUM MECTOM JUIs JIIoed C HapylleHHeM clyxa H
C1a00CITBIIATNX

- aKyCTUYECKUH YCUIIMTEIDb U KOJIOHKU;

e Ui 00yYaroIUXCs C HApYIIEHUSIMH OIIOPHO-/IBUraTeIbHOTO anmapara:
- IEPEBIKHBIMHU, PETyJIMPYEeMbIMH 3proHoMuueckumu napramu CU-1;
- KOMITBIOTEPHOM TEXHUKOM CO ClielnaabHbIM IPOrPaMMHBIM 00€CTIEYEHUEM.



8. METOAUYECKHUE MATEPHUAJIbI

9.1. IlnaHbl cCeMUHAPCKUX 3aHATHH
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Cemunapckue 3aHstus 1o aucuuruinie « Teopetnueckas poHETHKA TEPBOr0 HHOCTPAHHOTO
A3bIKA: QHIIMACKUHN SI3BIK» COYETAIOTCS € JIEKIUAMU U IPOXOST B CIEAYIOUIMX hopMax:

pa3BepHyTas Oece/ia Ha OCHOBAHUY ILJIaHa, IPE/IJI0KEHHOT0 MTPEToIaBaTelieM;
YCTHBIH OMPOC CTYJCHTOB 0 BOIIPOCAM IJIaHa CEMHHAPA;
MPOCITYIIMBAHKUE U 00CYXKIeHUE TOKIaI0B (pedepaToB) CTYICHTOB;
00Cy)X/ICHHE MMChbMEHHBIX pedepaToB, 3apaHee MOATOTOBICHHBIX CTYACHTAMHU;
CeMUHAp-AUCKYCCHSI,
KOHCYJIbTAIHS.

ASANENENENEN

HpI/IBeIleM pacrpeaciiCHuC TCMAaTUKHU YCTHBIX JOKJIaJI0B Ha CEMHUHApax Mo JUCHUIIINHC
«TeOpeTI/I‘leCKaﬂ (1)OHCTI/IKa IIEPBOro HHOCTPAHHOI'O A3bIKA: AHTJIUNCKUN S3BIKY.

Cemunap 1. Teopemuueckasn ponemuka Kak HayKa.

The concise history of phonetics as a science.

The relation of phonetics to linguistic sciences.
The relation of phonetics to non-linguistic sciences.
Articulatory phonetics and its methods.

Acoustic phonetics and its methods.

Auditory phonetics and its methods.

1
2
3.
4.
5
6

Cemunap 2. @ononozua. Teopus ghonemovr. Memoowvl ghononozuueckux ucciedosanuil.

Functional phonetics/phonology and its methods.

The phoneme theory: mentalistic/psychological approach.
The phoneme theory: functional/structuralist approach.
The phoneme theory: abstract approach.

The phoneme theory: physical approach.

The phoneme theory: materialistic approach.

ook~ wpdpE

Cemunap 3. 38yl<06a}l cucmema aH2AUuICKo20 A3bIKA: KOHCOHAHMU3M U 60KAIU3M.
Different approaches to vowel/consonant division.

The relative sonority of speech sounds.

The articulatory classification of English vowels.

The articulatory classification of English consonants.

The three stages of articulation.

arONE

Cemunaput 4-5. Mooughukayuu 38yKo6 6 nomoke pedu: KOGPMUKYAAUUA, ACCUMUNAYUA,
AKKOMOO0auus, peoyKyus, 31u3us, UHmpy3us

1.

No ook own

Coarticulation: the merging of articulation stages.

Coarticulation: the interpenetration of articulation stages.

The types of assimilation in English.

The kinds of assimilation in English.

The types and kinds of accommodation in English.

Modifications of English sounds in connected speech: elision and its kinds.
Modifications of English sounds in connected speech: epenthesis and its kinds.



Cemunap 6. Cmpykmypa cinoza u e2o pynkyuu 6 anenuiickom azvixe. Cnosecnoe yoapenue 6

AH2TTUTICKOM A3bIKE

NooakkwdnpE

The nature of syllable in English.

The phonetic and phonological structures of English syllables.

The functions of syllable in English.

The nature of word stress (accentuation) in English.
The degrees and positions of word stress in English.
The major tendencies of word stress in English.
The functions of word stress in English.

Cemunap 7. Humonayus, npocoous u pumm au2iuiicKou pedu

akrwbnE

Intonation and prosody: definitions.

The structure of the English Intonation Pattern.
The complex of functions of English intonation.
The rhythmic organization of English speech.
The functions of English speech rhythm.

Cemunap 8. @onocmunucmuyeckan Kiaccuukayus aHeIuicKou peuu

The spheres of communication and the major prosodic features of the Informational style.
The spheres of communication and the major prosodic features of the Academic style.
The spheres of communication and the major prosodic features of the Publicistic style.
The spheres of communication and the major prosodic features of the Declamatory style.

arwpdE

Cemunapur  9-10.
npousznowenusn. Kommynukamuenan ghonemuka

ok owdE

The spheres of communication and the major prosodic features of the Conversational style.

Hayuonanvnas,

coyuajibHan

u

pecuoHaibnan

The history of the Standard English and Received Pronunciation.
The pronunciation features in modern UK.
The social differentiation of English in the British Isles.
The geographical differentiation of English in the British Isles.
The segmentation of oral speech.

Non-verbal means of communication.

I[J'ISI HarJiiIHOCTHU NPEACTaBUM PEKOMCHAAIIUHA T10 IMOATOTOBKE K CEMHUHApaM 1 3aqéTy C

OLIEHKOM B BUJIE CIIEYIOLIEH TaOIUIIbI:

L 2 % | PexkoMeHIanMHU: CCHIJIKH HA
e <
= 2pa, O | 0083aTEIBHYIO H
Conep:xanue Bua padorsl =S E} < y
ﬁ- S~ 7 | MONOJHUTEJIbHYIO
s £ JHUTEPaATypy

1. Teopernueckas
(doHeTHKa KaK HayKa

IIOATOTOBKA K

Coxkomnoa (2004): c. 6-17
[leBuenko (2009): c.12-15

(mpenmert, pa3ziensl, TIEKITUH U 5 Jleontnena (2004): ¢.10-20

METO/IbI, MEXIHC- CEMUHapy Coxkomnosa (2010): ¢c. 6-10, 12-

LUIUIMHAPHBIE CBSA3H) 16

2. Teopus doreMs! Coxkomnosa (2004): ¢.39-59

MeTonm ' MOJATrOTOBKA K [Iesuenxo (2009): ¢.38-40,

(boHoONOrHIECKIX JIEKIIAN U 2 JleonTtnheBa (2004): ¢.56-64

HCCIIeI0BaH M CEMHHapy Coxkomnosa (2010): ¢. 17-23, 10-
12, 25-34

3. 3ByKOBas cuctema MOATOTOBKA K 2 Coxkomona (2004): ¢.59-71, 78-

AHTIUUCKOTO A3BIKA:

CEMUHaApy

88

28

sapuamueHoCcmb



KOHCOHAHTU3M U
BOKaJIU3M

[leuenko (2009): c.16-28, 40-

52

Jleontnena (2004): ¢.25-52, 68-

110
Cokomnoga (2010): c. 34-45

4. Moaudukanuu 3ByKOB
B IIOTOKE peUn

IIOAT0OTOBKA K

Coxkoiona (2004): ¢.71-78, 88-
90, 100-111

(KoapTUKYJIALNA, JIEKLUHY, 4 Jleontnesa (2004): ¢.174-182,
ACCHUMMJISALINS, CEeMHUHApY U 233-239
AKKOMOJALUA, PEIYKIUs, | TECTY Coxkomnosa (2010): c. 45-48,
ANIM3MS, STIEHTE3a) 114-116
5. CTpyKTypa cjiora ¥ €ro | MoJAroToBKa K Coxonoa (2004): ¢. 112-120
(YHKIMM B QHTJIUACKOM | JICKIIUU U 2 Wepuerko (2009): ¢.64-72
TBIKE coMmHapy Jleontnena (2004): ¢.205-216
Coxkomnoa (2010): ¢. 51-56
Coxkomnosa (2004): c. 121-134
6. CioBecHOE yapeHue B | MOJTOTOBKA K 5 HleBuenko (2009): ¢.73-92
AHTJIMICKOM SI3BIKE CeMHUHAapy Jleontnena (2004): ¢.220-227
Coxkomnoga (2010): ¢. 57-67
7. UHTOHALMS, TIPOCOJUS | TTIOJITOTOBKA K Coxososa (2004): ¢.135-184
W PUTM B aHFH;/IﬁCKOﬁ JIEKIUHU 2 Wlepuerxo (2009): ¢.93-123
’ Jleontnena (2004): ¢.242-249
pesnt ceMutapy Coxkososa (2010): c. 69-104
3 @ Coxomnosa (2004): c.18-38,
. oHOCTHIIMCTHYECKAS
KnaceHpuKaLus MOATOTOBKA K 4 184-246
aHrIMiCKO peun CEMUHApy [IeBuenko (2009): ¢.154-174
Coxkososa (2010): ¢. 105-157
. amOATHAL, Homroronca Coortosa (2004): ¢.247-283
eI 1 4 [eBuenko (2009): c.124-153
PeTHONATLHAA JleonTsena (2004): ¢.261-273
BapHATHBHOCTD ceMuapy Coxornosa (2010): c. 158-189
MTPOU3HOIICHHS
[IeBuenko (2009): ¢.28-30,
Coxkomnosa (2010): c. 23,
Poyatos F.(ed.) (1988). Cross-
10. K TOATOTOBKA K Cultural Perspectives in Non-
q)dHe;)ringHKamBHaﬂ Jggﬁgi)y " 2 Verbal Communication.
recty Toronto.
Crystal D. (2010). The
Cambridge Encyclopedia of
Language.
Cnucok mrepaTypsl s
pedepupoBaHusl, HHTEPHET-
Harmcanue pedepata cm. Temaruka pecypcoB. PCKOM?H,}I&HI/II/I o
pedeparon 30 HamucaHuio (00bEM, CTPYKTypa
TeKCTa, TpeOOBAHUS K
0(OPMIIEHHIO)
[ToaroroBka k 3adery ¢ M.
OLEHKOf KoHnTponbHbIe 10 Cricoxk uTepaTypsl
BOIPOCHI
HUTOI'O 66
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http://www.amazon.com/s/ref%3Dntt_athr_dp_sr_1?_encoding=UTF8&sort=relevancerank&search-alias=books&field-author=Fernando%20Poyatos
http://www.amazon.com/s/ref%3Dntt_athr_dp_sr_1?_encoding=UTF8&sort=relevancerank&search-alias=books&field-author=Fernando%20Poyatos
http://www.amazon.com/s/ref%3Dntt_athr_dp_sr_1?_encoding=UTF8&sort=relevancerank&search-alias=books&field-author=Fernando%20Poyatos
http://www.sagepub.com/authorDetails.nav?contribId=507158
http://www.sagepub.com/authorDetails.nav?contribId=507158

9.2. MeToanueckue yKka3aHusi 1o MoJAroToBKe NUCbMEHHBIX padoT
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Temaruka pedepaToB NPUBOAUTCA HA AHTIMHCKOM S3bIKE, T.K. JIEKIMOHHBIA KypC H
CEMHHApPCKHUE 3aHATHUS TPOBOASATCS HA aAHTIUHCKOM s3bIKe, pedeparbl TakkKe MUIIYTCS U

IPE3CHTYKOTCS Ha AHTJIMHCKOM SI3BIKE.

Temut 0na pehepamos no oucyuniune
«Teopemuueckan honemuka nepeo2o UHOCMPAHHO20 A3bIKA: AH2TIUTICKUTL AZbIKY

1. The phonetic peculiarities of Northern English: Yorkshire dialect.

2. The phonetic peculiarities of Northern English: Geordie, Pitmatic, and Mackem.
3. The phonetic peculiarities of Mancunian and Scouse.

4. The phonetic peculiarities of West Midlands English.

5. The phonetic peculiarities of East Midlands English.

6. The phonetic peculiarities of West Country dialects of English: Somerset, Devon, Dorset, and
Cornwall.

7. The phonetic peculiarities of Cockney (London English).

8. The phonetic peculiarities of Estuary English.

9. The phonetic peculiarities of Scottish Standard English (SSE).

10. The phonetic peculiarities of Scots English.

11. The phonetic peculiarities of Orkney and Shetland English.

12. The phonetic peculiarities of Channel Islands English.

13. The phonetic peculiarities of Manx English (on the Isle of Man).

14. The phonetic peculiarities of Northern Irish English.

15. The phonetic peculiarities of Southern Irish English.

16. The phonetic peculiarities of Welsh English.

17. The phonetic peculiarities of Cardiff English.

18. The phonetic peculiarities of Northern dialects of American English.
19. The phonetic peculiarities of Midland dialects of American English.
20. The phonetic peculiarities of Southern dialects of American English.
21. The phonetic peculiarities of Western dialects of American English.
22. The phonetic peculiarities of African-American English (AAE).

23. The phonetic peculiarities of Canadian Maritime English.

24. The phonetic peculiarities of Canadian Newfoundland and Labrador English.
25. The phonetic peculiarities of Euro-Caribbean English.

26. The phonetic peculiarities of Bahamian English.

27. The phonetic peculiarities of Honduras/Bay Islands English.

28. The phonetic peculiarities of Falkland Islands English.

29. The phonetic peculiarities of Anglo-Argentine English.

30. The phonetic peculiarities of Australian English (AUE).

31. The phonetic peculiarities of New Zealand English (NZE).

32. The phonetic peculiarities of English in India.

33. The phonetic peculiarities of South African English.

34. The phonetic peculiarities of East and West African English.

35. The phonetic peculiarities of English in Botswana.

36. The phonetic peculiarities of Rhodesian English.

37. The phonetic peculiarities of Singaporean English.

38. 38. The phonetic peculiarities of Sri Lankan English.

39. The phonetic peculiarities of English in Hong Kong.

40. The phonetic peculiarities of South Asian Englishes.
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9.2.1. How To Write A Research Paper

So you have to write a research (or term) paper, but you aren't exactly sure where to begin.
Research papers can be exciting and interesting to write, but they can also be intimidating and
daunting, especially if it is your first one.

Let's start at the beginning. You need to select a subject area and define your topic. If you
then take each step in turn, the process will be much more manageable. There will also be times
when you will miss or need to repeat a step, but we will talk more about that later.

The method discussed in this guide will work best if you have given yourself plenty of time.
If you have waited until the last minute, your options will be more limited, but you may still benefit
from using this guide.

The research paper, also called a term paper, should contain a thesis statement, or
hypothesis, which explains to the reader the overall position or point of your argument, and the
ways in which you plan to advance your argument and persuade the reader. Follow these steps to
complete your paper.

Select a Topic

You will most likely be given a broad subject by your instructor. This subject will typically
have something to do with the course material you are studying. A topic is derived from the subject
but differs from it in specific ways.

Narrow the Topic

While this may seem obvious, it is a very important step. You need to make sure that the
topic is not so narrow that you only have a few words to say about it. You also do not want it to be
so broad that you attempt to write a multivolume encyclopedia.

Develop a Thesis Statement

The thesis statement is what makes the research paper a research paper. This one statement
is a crucial element in the success or failure of your project. It serves as a preview for the paper and
also communicates to the reader what will be proved or disproved.

Gather Resources

This is the "research™ part of your paper. You want to allow plenty of time to gather
resources since this is a process that may take you in many directions. Think of this step as a
process and not an event. You will probably not find everything you need in just one trip to the
library, nor will you find everything on the Internet. As you conduct your research, you will learn
more about your topic and be directed toward even more resources.

Read, Analyze, Record

Not only do you have to gather the resources; you will also have to read them, analyze them,
and take notes on points that you may want to use to support your thesis. This is the information
that you will use to build your outline and write the draft and final paper.

Create an Outline

After gathering resources and drafting a working thesis, it is time to create an outline of your
paper. This will help you refine the thesis and your arguments. An outline is essentially a road map
from which you write your paper.

Write a First Draft
This is a crucial step. As with the outline, a draft will give you an idea of the materials you
lack and how much additional information you need. After writing your draft, you may find that
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your topic is too broad. For example, you may write ten pages and only cover your first two points.
Don't worry if your writing isn't perfect yet. Remember, this is only a draft.

Gather Additional Information

While not always necessary, this is the point in your paper where you look for very specific
information to make some of your arguments stronger. For example, you may find that adding a
statistic, map, picture, or graph will support your argument.

Revise the Draft

At this point, you will make editorial changes and insert new material that you have
gathered. You may also find that you need to eliminate items for which you have not found
supporting documentation. It is often a good idea to let your draft "sit" for a few days between
readings. This allows you to have some perspective on what you have written. You should always
review your work before handing it in.

Cite Your Sources

Give credit where credit is due. This means that if you have quoted directly from a book or
paraphrased an idea you must give the original author credit. Not doing so is called plagiarism. You will
also want to make sure that your citations conform to the required standards.

Proofread, Edit, and Revise

This is the final stage of the process. Before turning in your paper, make sure that you have
"dotted all the i's and crossed all the t's."

Although we have described these steps in a linear fashion, you may not always follow them
that way. Just remember that writing is a process and that these are only guidelines.

USEFUL PHRASES

1. Openings
A successful report needs a title and often makes use of subheadings as well. Begin with a
title which summarizes the purpose of writing the report. It may be relevant to include some
comments on how the information was gathered.
The aim of this report is to ...
The aim of the research is to examine how ... affect ...
This report is intended to give a brief summary of the ...
This paper aims to show how ...
The research aims to answer two questions. First, ..? Second, ..?
In this essay | will focus on some of the results from recent research into ...
The study focuses on the ... and ... of ...
The first chapter sets out to explain ...
I will deal with the issue of ... later.
Chapter ... deals with ...
The data was collected from textbooks, scientific articles and documents on the Internet.

2. Analyzing the findings

Group your information into logical themes. Introduce each theme with a subtitle. A report
should be very objective, so try to keep your report factual. Give general impressions of the topic.
Quote other people's opinions.
John F. Kennedy once famously said "...
In their report, they say that ...
Daniel Jones wrote that ...

”n
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Dr Graham points out that ...

As ... points out/notes/states in his/her book "...", ...

David Crystal (2003) notes that ...

As ... once observed, ...

Parkinson's Law states that "work expands to fill the time available™.

As Skinner (1948) states, verbal behaviour develops according to the same principles as any other
behaviour.

According to a recent survey by ..., ...

3. Conclusions

Make sure that your report has covered all the points that you were asked to cover and
achieves that purpose. End with a final evaluation, recommendation or reference to further action
that is necessary.

In conclusion, ...

The following conclusions can be drawn: ...

As can be seen from the findings of this report, ...

The purpose/aim of this study was to determine ...

In this ... I have tried/attempted to ...

In this essay, I have tried to set out the main ...

In this report, we have attempted to demonstrate that ...

In this study, we aimed to ...

9.2.2. How To PREPARE AN ORAL PRESENTATION

In order to give an effective presentation, it is necessary to prepare and practice, practice,
practice. Despite the need to prepare, one of your goals still should be to sound spontaneous and
comfortable while delivering your message in a clear, organized, and stimulating fashion. The
information below should help you achieve this goal.

FIRST STEPS

There are a few steps you need to take before writing your presentation, including thinking
about who your audience is, what the expectations for the speech are, and selecting an appropriate
topic.

Researching the topic

If you are presenting something that you've already written, then this step won't require
much work. Otherwise, you'll need to follow the same procedures as with writing and narrowing
down your topic for a research paper.

Organizing and writing the speech
This requires a different approach than writing a research paper.

Practicing the speech and handling logistics
There are a number of details to prepare for in advance of delivering your presentation.

Phrasing the speech
A presentation requires different language and phrasing than a written document. A
presentation is a dialogue. It should sound natural and be somewhat conversational.

Managing your stage fright
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If you are shy, or unaccustomed to talking to a group of people, there are things you can do
to make yourself less anxious.

Visual aids
PRELIMINARY STEPS FOR PREPARING AN ORAL PRESENTATION

Analyzing the situation

Before you decide on a topic for your speech, it's important to think about how to make your
presentation interesting to your teacher and classmates. This may sound obvious, but have you
looked at the material that you've covered so far in class? How could you relate what you want to
say to what's already been taught? Relating your material to information your audience is already
familiar with will not only demonstrate to the teacher that you've been paying attention, it will also
help your classmates understand and remember your points.

Know how much time you have, how loudly you will need to speak for your classmates to
hear you, and how many people will be in the audience. These facts will help determine the depth of
your talk, the visual aids you can use, and the environment for your presentation.

Choosing a topic and a focus

Choose a topic that not only excites you, but one about which you either are an expert or can
become one. You may not have a choice about your topic, but regardless of the subject, you still
make decisions about what direction you're going to take. Try to relate your topic to current issues,
whether they are happening at your school, in your city, or in the world. Timeliness can make a
presentation more interesting to your audience.

In order to focus on a topic, follow these steps: first, determine your general goal, and then
develop a precise objective.

Researching the topic

Collect more information than you think you need. As you prepare your presentation, read
through your finished notes and label each section with a number or word that tells you where each
thought fits into your outline. Then, when you start to flesh out your presentation, you can quickly
skim and organize your notes.

ORGANIZING AND WRITING THE SPEECH

Developing an oral presentation is different than writing a report that will be read silently.
The audience can't turn back to the first part of your speech and examine what you said. That's why
speakers often repeat themselves throughout their presentations. The informal formula for public
speaking is "First, tell the audience what you are going to tell them; then tell them; then tell them
what you just told them."

You should follow this same “mantra” when structuring the notes that will serve as the basis
for your oral presentation. Not only should you repeat some things, but you should also be
extremely organized, so your listeners can easily follow what you say.

The first step to take before writing your speech is to create an outline. Write down three to four
main points, fill them in with subheadings, and then add third-level subheadings. Make each point a
complete sentence. This skeletal structure will be the outline for your other notes, and eventually, the
speech itself. Most word processing software includes an outlining feature, which may help.

Suggested organization:
Introduction
In addition to your main points, you need an introduction and a conclusion. The introduction should
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capture the audience's attention and warm you up. Make a statement that somehow connects the
introduction to the body of the talk.

Main points
Include at least three or four main points.

Conclusion
Either end with a concluding statement or invite questions, or both. When you end your speech,
only use the words "in conclusion,” "finally,” or "one more thing" if you are really finished. Also,
don't end your speech suddenly without recapping what you've said (remember to remind your
audience of what you've just told them).

PRACTICING THE SPEECH

You should practice your speech at least once before you present it. Practice in an
environment that is as similar as possible to where you'll be giving the presentation. Practice in
front of people and use your visual aids. Your talk should be a combination of entertainment,
information, and intellectual stimulation, all delivered with a spontaneous and comfortable feel.

The following guidelines will help you achieve this.

Do not memorize a paper and deliver it verbatim. You may want to memorize certain small
sections, and you will want to know the order of your presentation by heart, but the goal is to sound
natural. Reading lines does not sound spontaneous unless you're a really good actor.

Write in large, boldface letters, regardless of whether you use note cards or regular paper for
your notes. In order to engage your audience, you should look up from your paper or notes several
times during the presentation, and you don't want to lose your place when you look back down at
the text. Using note cards makes it easier to find your place, but some people don't like flipping
through cards.

Try recording yourself and listening to the tone, pitch, and speed of your voice. Work on
sounding natural and relaxed.

Pause naturally as you would in conversation.

Practicing your speech out loud can help you clarify your thoughts. As you practice, don't be
afraid to add ideas or change what you've planned.

You may want to add directions on your notes like "slow down," "look at the audience," and
"remember to pause.” These will remind you to do the things that are sometimes hard to remember
during the excitement of speaking in front of a group.

PHRASING THE SPEECH

You should use different language for an oral presentation than you would for a research
paper. A speech should not sound as formal as a report. Remember that you're talking, and that
people will respond better when the language is familiar. Here are a few ways in which oral
communication differs from written:

. More audience-specific

. More interactive

. More immediate

. More personal

. More informal

. More opportunities to use visual communication

Not only is the style of a presentation different from that of a paper, but the language is as
well. Here are a few considerations for phrasing your oral presentation:

. Use conjunctions-they sound more natural

. Use vocabulary that will be understood. Your audience won't have time to look up
unfamiliar words.
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. Use enumeration to tie your points together. (i.e., First, I would like to discuss this
issue. Second, ...)

. Use parallel construction in your phrasing to help the audience follow what you're
saying.

. Use personal pronouns and refer to yourself and the audience.

. Interject ideas and comments-make it personal!

. Ask occasional questions.

With all of this advice about what you should say, it's easy to forget one of the most
important tips of all-do not be afraid of silence! Pause occasionally.

MANAGING STAGE FRIGHT

A recent study suggests that practicing and preparing are two of the best ways to eliminate
stage fright.

Practice in a place or situation as similar as possible to where you will be giving your talk.
This includes practicing in front of people, preferably classmates.

Watch or listen to other speeches, either in person or through (audio or video) recordings.
Take note of what works and what doesn't.

Use mental imagery to picture yourself in front of an audience. Try to become comfortable
with the idea.

Before you practice, and again before you deliver your presentation, perform voice and
breathing exercises to warm up your vocal cords.

If your hands shake, hold on to something like a small object, a pointer, or a lectern.

Have water with you if possible, both during practice and while presenting.

Take pauses and breathe normally.

Try to establish a dialogue with the audience. This will make the whole experience feel
more natural.

VISUAL AIDS

When you create and display visual aids during an oral presentation, there are a few general
principles that you should follow.

Keep it simple.

Use color, but not too much. Color accelerates learning and recall by 55% or more and
comprehension by 70%. But too much color can be distracting.

Break complex ideas into simpler visual parts. If you plan to show a complex idea visually,
break the image into smaller, less complicated parts. An overlay is a possible option.

Show = Discuss. Do not show anything that you don't plan to discuss. Explain what's in each
graphic.

Do not talk at your visual aid. Direct your presentation toward the audience and refer to your
images with a pointer or pen.

Steady hands. If you're hands are shaky, a pointer, pen, or pencil will help steady you.

You can use the following options, but beware of the problems associated with each:

PowerPoint or similar slide-show software programs can produce professional-looking
presentations. You can store your presentation on a memory-card and carry it with you, and it's also
easy to make changes to your presentation. However, when you use such software, always have
available alternative visuals such as overheads or paper handouts.

Whiteboards and paper are convenient if you feel comfortable writing your points in front of
the audience. They also let you be spontaneous and get feedback from the audience. However, they
don't look as professional as other media, and they force you to spend a lot of time writing when
you should be talking (often with your back to the audience).
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Handouts are an excellent accompaniment to any of the options listed above, but they can
also pose their own problems. If you distribute them at the beginning of your presentation, you risk
losing your audience's attention; their attention may turn to the handout rather than following what
you are saying. Be sparing with handouts, but understand that they can be instrumental in helping
the audience remember your speech.

*kkkikkkkik

In addition, here are some other helpful ideas.

. Warm up with breathing and vocal exercises.

. Take a deep breath before walking to the front of the room.

. Walk slowly to the front, pause, and look at the audience before speaking.

. Learn to be comfortable with the sound of your voice.

. Remember to pause.

. Focus on the audience, not your notes or visual aids.

. Try to change the tone of your speech periodically to keep the audience's attention.

When it's all over, ask for feedback, and remember that this is a learning experience. You'll
continue to become a better public speaker the more times you go through this process.
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INTRODUCTION

I decided to write my project in theoretical phonetics of English on the subject
“The phonetic peculiarities of English on the Isle of Man” because 1 have long been
attracted by the dialectal variability on the British Isles in general, and the geographical
position of the Isle of Man in particular. As the Isle of Man is equidistant between
England, Ireland, Scotland, and Wales, it seems very promising from the linguistic point
of view,

So, the major aims and tasks of this project are as follows:
1) to study the relation between the location, history, and population of the Isle of Man
and Manx language and Manx English;
2) to investigate the phonetic peculiarities of traditional Manx English and compare
them with those of Received Pronunciation (RP);
3) to establish similarities and dissimilarities between the phonology of Manx English
and RP;
4) to examine current developments of Manx English pronunciation.

Thus, the methods of this particular project include the survey of different linguistic

sources, phonetic and phonological analysis, as well as comparison.

(98]
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The Isle of Man: fact file

also spelled Mann , Manx-Gaelic Ellan Vannin . or Mannin .| Latin Mona , or

Monapia

The Isle of Man is one of the British Isles located in the middle of the Irish Sea
off the northwest coast of England, roughly equidistant between England, Ireland,
Scotland, and Wales. The Isle of Man has an area of approximately 221 square miles or
572 square kilometres, being 32.5 miles (50 kilometres) long from north to south and
13.5 miles (20 kilometres) wide from east to west. However, more than 40% of the
Island is uninhabited. Scenically, it has a little of everything that is attractive about the
British Isles - a central mountain, Snaefell (2,036 feet or 620 metres), surrounded by
hills that lead down to seventeen national Glens, fertile farmland and a varied coastline.

The Island's resident population numbered 79,805 in April 2006 - roughly half
being Manx born and the rest largely British, although an increasingly varied mix of
nationalities are moving here to work in the financial and service industries.

The capital town (since 1869) is Douglas, the seat of the Manx Government and
main centre of population (25,308). It lies on the island's cast coast, 80 mi (130 km)
northwest of Liverpool (across the Irish Sea); Douglas takes its name from the valley of
the combined “Dhoo " (Manx, “dark™) and “Glass " (Manx, “light”) rivers.

Other major settlements are Onchan (8,706), Ramsey (7,626), Peel (3,779), Port
Erin (3,351), Castletown (3,082), and Port St Mary (1,927). New housing in estates and
village outskirts is gradually changing the traditional look of the Island but there is still
plenty of 'green’ space and quiet, unspoilt countryside.

The Isle of Man has the unusual status of being one of the British Isles that is
neither part of Great Britain nor the United Kingdom. The Island is a unique self-
governing kingdom — a Crown dependency (since 1828) which belongs to neither the
UK nor the European Union. The Queen is the Island's constitutional head of state — the
Lord of Mann — and she is represented here by a resident Lieutenant Governor. The Isle

of Man is not represented in the UK parliament as it has its own parliament — the



Tvnwald, an institution founded by the Vikings over a thousand years ago. People born
here are known as 'Manx', classified as British (as opposed to English). English is the
first language of modern Manx people but the 'old' language is Manx Gaelic.
Government departments use English and Manx titles on all official documents,
correspondence and vehicles and Manx is also used on town and road signs and
increasingly by commercial businesses. Manx language and currency (though English is
the spoken tongue and English and UK currencies are accepted everywhere), there are
also reassuring familiarities - such as driving on the left and road signs in English.

The history of the Isle of Man is imperfectly known. It has been inhabited by
humans since the Mesolithic Period. It became the home of many Irish missionaries in
the centuries following the teaching of St. Patrick (5th century AD). Among its earliest
inhabitants were Celts, and their language, Manx, which is closely related to Gaelic,
remained the everyday speech of the people until the first half of the 19" century. Norse
(Viking) invasions began about AD 800, and the isle was a dependency of Norway until
1266. During this period Man came under a Scandinavian system of government that
has remained practically unchanged ever since.

In 1266 the king of Norway sold his suzerainty over Man to Scotland, from then
on, it became involved in the wars between [ingland and Scotland until 1346, when 1t
passed finally to England. From this time on, the island's successive feudal lords, who
styled themselves “kings of Mann,” werc all English. In 1406 the English crown granted
the island to Sir John Stanley, and his family ruled it almost uninterruptedly until 1736.
(The Stanleys refused to be called “kings™ and instead adopted the title “lord of Mann,”
which still holds.) The lordship of Man passed to the dukes of Atholl in 1736, but in the
decades that followed, the island became a major centre for the contraband trade, thus
depriving the British government of valuable customs revenues. In response, the British
Parliament purchased sovereignty over the island in 1765 and acquired the Atholl

family's remaining prerogatives on the island in 1828.

N
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Manx language

Manx language is a member of the Goidelic group of Celtic languages, formerly
spoken on the Isle of Man but now extinct. The Goidelic languages originated in Ireland
and are distinguished from the other group of Insular Celtic tongues — the Brythonic —
by the retention of the sound ¢ (later developing to &, spelled ¢), where Brythonic has
developed a p sound. Both sounds are assumed to be derived from an ancestral form *&"
in the Indo-European parent language. (An asterisk identifies a sound as a hypothetical
and reconstructed form.) Because of this & (or ¢) sound, the Goidelic languages are
sometimes referred to as Q-Celtic.

Like Scottish Gaelic, Manx was an offshoot of Irish, and it is closely related to
the easternmost dialects of Irish and to Scottish.

Though an Irish dialect survived as the speech of the majority of the people, these
circumstances were not propitious for literary contacts with Ireland, and Manx was
apparently not written until the Welsh bishop John Phillips translated the Anglican Book
of Common Praver in 1610, using an orthography based on that of English. This
orthography makes Manx difficult to understand for readers of Irish and Scottish Gaelic,
to whom it is of considerable interest because it represents a dialect entirely free of
literary influences. The orthography soon became fixed, and a far-reaching series of
later phonetic changes made the written form a highly inaccurate representation of the
final stages of the language. Phonologically, it has more in common with the eastern
dialects of Irish than with Scottish Gaelic, but its morphology and syntax are much
more like those of Scottish Gaelic, probably because of the common British substratum.
Its tense system is similar to that of Scottish Gaelic and Welsh, and its use of
periphrastic verb forms (i.e.. longer forms with several elements) with the auxiliary
meaning “to do” goes further than either of these, especially in its final stages.

In the beginning of the 18" century, English was still not understood by most of
the people, Manx was spoken by the majority of inhabitants of the Isle of Man until the
19th century, but during the 19" century the decline of Manx was rapid, and the census
of 1901 showed only 4,419 speakers of the language, all bilingual. Twenty years later,
the language had ceased to be used as a normal means of communication, but, until

6
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recently, investigators have been able to find old people capable of giving useful

information. There are no longer any native speakers of the Manx language.

Selected Languages and A
of British Isies

Diagram showing the geographical location of selected dialects of the British Isles

Before the main investigation, it is important to discriminate such terms as
“dialect” and “accent”. Dialects are regional varieties differing in pronunciation,
vocabulary and grammar from other regional varieties and constituting together with
them a single language. Dialects should not be confused with the regional accents of
English speakers, which mark speakers as members of particular groups by their various

pronunciations of the standard language.
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Traditional Manx English phonologv

The Isle of Man was included in the Survey of English Dialects, which remains the

th

principal published source for our knowledge of Manx English in the late 197 and early

20" centuries (here referred 1o as traditional Manx I-nglish).
Consonants

The consonant system is as that of RP, with the addition of the voiceless velar
fricative /x/, found in loanwords from Manx Gaelic: chiollagh |tfplox| ‘hearth’; loghtyn
[loxtan] 'the native specics of sheep’.

Manx Gaelic has influenced:

1. The realisation of /t/, /8/ and /d/:

a) /t/ is frequently realised as a dental stop [t]: fea, tried, stream, daughter, bit of, shut,
not. Medially afier /s/ there is a tendency towards realisation as a dental fricative [O]:
master, Easter.

b) /0/ is also frequently realised as a dental stop [t]: thaw, third, thousand, throw,
Thursday. For these speakers, therefore, tree and three are homophones.

¢) /8/ may also be realised as [t] initially in the demonstratives this, that, these.

2. Devoicing of consonants:

a) In final position, /d/ is frequently devoiced to [d], as in neighbourhood. hundred,
stupid: v/ is frequently realised as [f] — Christmas Lve, five (also recorded as [v]); /2/ is
frequently realised as [s], common in noun plurals: stars, yvears, boys, girls. cousins, eggs:
also haze, lose, these (with stopping of initial /0/, as described above, recorded as [ti:s]).

b) Medially, /8/ may be [0] in either, further (also recorded with [d]); mother: /z/ is

frequently realised as [s], as in busy, cousin, Tuesday, is it, dizzy (also recorded as [2]).

These Gaelic-influenced features are now all disappearing. Other features:



la.  MNon-prevocalic /vl. The Survey of English Dialects (SED) evidence points to a change

from rhoticity to non-rhoticity. around the end of the 19" century. Examples with the /r/
pronounced include: first, years, turn, thev're not, rurf; examples without /i/ include: thirty,
Thursdav. morning. farmer, work, stars, on purpose. Manx English is now non-rhotic.

1b. Prevocalic. Betore stressed vowels, /r/ is usually either an alveolar trill [r] (the
tongue tip and blade are held loosely fairly close to the alveolar ridge. so that they are
set into vibration by the airstream) or tap [r] (as when the loosely held tongue tip makes
a single tap against the upper teeth or the alveolar ridge), as in road, ruts; trench,
stream. break. bridge; grow, ground. This variant is now becoming restricted to the
speech of older adults, particularly males.

2. In traditional Manx English /t/ is realised as a glottal stop [?7] (a momentary check on
the airstream caused by closing the glottis — the space between the vocal cords — and
thereby stopping the vibration of the vocal cords; upon release, there is a slight choke,

or cough like explosive sound) only when /n/ is closely proximate, although in this
environment it is regular. Examples of [?] following /n/ include: twenty, apprentice,
winter; examples before /n/ (with or without intervening schwa /o/) are: getting [gen],
cutting [ku?an), lightning [le1tnon|, frighten |frer?on), straighten [straiin].

Glottal stopping of /t/ is now spreading in Manx English, probably as part of a
growing national trend', with a current rate of occurrence among children and teenagers
of more than 80% of all tokens in some contexts, the lowest rate of occurrence being
medially between vowels.

3. Initial /w/ trom earlier /hw/, as in whey, whisker, wheel, white, 1s often realised as [kw].
4. The final consonant clusters /nd, 1d, It, st, 1v/ are regularly simplitied: husband —
husban’, lend — len’, pound — poun’; child — chil’, gold — gol’;fault — faul’;

breakfast— breakfas’, first — firs’, last — las " twelve — twel .

" Foulkes. P.& G.J. Docherty. (1999). Urban Voices: Accent Studies in the British Isles. London:
Armold - p. 11

N

45



46

Vowels

Traditional Manx English has the following vowel system:

fii1 e & a o o2 u voa 3
1. An important process is the lengthening of /¢ a 0 / to [e:/e”° @: 2:]. The three vowels are
not equally affected, but lengthening is so widespread as to affect the speech rhythm. /e/ and
/a/ are frequently lengthened before voiceless and voiced stops [p t k] which are
characterized by complete closure of the breath passage in the course of articulation (gap;
wet. sexton, back: glad, eggs, bag): voiceless and voiced fricatives which are characterized
by fiictional passage of the expired breath through a narrowing at some point in the vocal

tract) [ f s v z | (nephew, afier; west, last; seven, haven't); nasals [m n] uttered with the

soft palate lowered and with passage of air through the nose (remember, dams: fence, anvil);

approximants [l r] produced when one articulator approaches another but does not make the
vocal tract so narrow that a turbulent airstream results (hwelve, pals; buried). /o/ is lengthened
only before voiceless fricatives: sofi; cross, gossiping. Young adults and children now rarely
show vowel lengthening.

2. /p/ is fronted to [a], commonly in not, and frequently elsewhere, as in lot, body, off
bothersome. from, once, holiday.

3. Traditional Manx English shares the following features with accents of Northern England:

a) [a] (when not lengthened) in laugh, ask, aunt:

b) [U] in butter, uncle:
¢) [u:] before /k/ in some words, and in certain other words: hook, look, cook, took,

soot: good., could.

Despite considerable numbers of immigrants with RP-like vowels in laugh, aunt;
butter: book, look, Manx school pupils generally adopt the northern variants, and it
seems certain that these forms will continue to characterise Manx English for the
foreseeable future. (The vowel in hook, look, etc. is also now found with a more

centralised pronunciation [#:].)

10



4. Where RP has /a:/ < ME /a/ + /1/ or /t/ many speakers have a fronted vowel [&:]:
half, arm.
5. The typical pronunciation of rea. pleased, steal. stream, clean is with |e:] or [e1];

compare RP /1:/.

Diphthongs
The first elements of the diphthongs in fine and day are higher than their RP

counterparts: [faen], [der]. the latter frequently being realised almost as a monophthong
[e:]. The first element of the diphthong in house (RP /(au/) is typically fronted: [haus].

This local variant is still widespread, among all age groups and both sexes.

The (-ing) ending

This is almost always realised in traditional Manx English as [an] or [n].
Nowadays [on] is used by men more than women, and by n most of all. Both sexes,
adults and children, have [m)] as a majority variant, with women scoring noticeably
higher than men, and somewhat higher than boys. A minority variant in the speech of
children of both sexes is [ing], although it is noted that many of these children have at

least one parent from the Midlands or north of England.

Current developments

Scouse features

Scouse features (a dialect of English spoken in Liverpool), which are stigmatised,
are apparent in the speech of a small minority of younger adults, and a considerably
larger minority of teenagers and children; among adults, males show more Liverpool
influence than females.

Scouse influence is restricted to a small number of familiar features:
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a) a velarised voice quality’, found in the speech of some adults; among
children, found in the speech of both sexes. In phonetics, velarisation involves a
secondary articulation in the pronunciation of consonants, in which the tongue is drawn
far up and back in the mouth (toward the velum, or soft palate), as il to pronounce a back
vowel such as o or u. [t occurs in the last consonant in the word feel, which therefore does
not contain the same sounds as those in the reverse order in the word /eaf.

b) the realisation of plosives /t/ and /k/ as affricates [ts|, [kx] (stop and its
immediately following release into a fricative that are a single phoneme) or, rarely, as
fricatives  [s].  |x].  Affrication of /k/ is more common  than
that of /t/, the latter occurring rarely in the speech of those over thirty years of age; boys
affricate /k/ noticeably more than girls; affrication of either consonant seems regularly
to co-occur with a velarised voice quality;

) a Scouse-like variant of the diphthong /ou/, with the first element fronted, [eu],

is found mainly in the speech of young children, and is probably best explained as an
example, not of Liverpool influence, but of a tendency among young speakers to front

the first elements of diphthongs’.

Th-fronting

Not found in the speech of adults over the age of thirty, this is a significant

minority variant in the speech of children and teenagers, especially males. Among

children and teenagers, fronting of /0/ occurs with a frequency of about 20% of all

tokens, while fronting of medial /0/ is much less common (about 5%).

"Knowles. G.O. (1978). The nature of phonological variables in Scouse. In P. Trudgill (ed.)
Sociolinguistic Patterns in British English. London: Arnold - p. 89

*Hughes. A. & P. Trudgill (1996). English Accents and Dialects: An Introduction to Social and
Regional Tarieties of British English. London: Arnold - p.93

Y O Connor. I.D. (1973). Phonetics. London: Penguin - p. 167



CONCLUSION

In this project | have studied the phonetic peculiarities of the English language on
the Isle of Man. I started this investigation with the description of the most interesting
geographical. social and historical facts and their influence on the development of Manx
language and traditional Manx dialect of the English language.

The Isle of Man was included in the Survey of English Dialects, which remains the
principal published source for our knowledge of Manx English in the late 19" and early
20" centuries (here referred to as traditional Manx English). The nature and size of the
Manx population have changed considerably since the time of the SED: the 1961 census
gave the size of the population as 47.166: by 2001, it had grown to 76,315; and by 2006
to 79.805. This growth is entirely due 10 immigration: nowadays only 48% of the resident
population were bom on the island; 38.2% of the resident Manx population are
immigrants from England, with a further 8.1% [rom Scotland and the island of Ireland.

The consonant system is as that of RP, with the addition of the voiceless velar
fricative /x/. found in loanwords from Manx Gaelic. Manx Gacelic has influenced the

realisation of //, /0/ and /0/ and the devoicing of consonants in different phonetic

environment, for example:

‘—-; Manx ‘ o _F-x_am les N |
| English | .—p e l
‘/tl 11 Hea tried. stream, dm:ohrw not J
= — e et e e e i e el
| st/ , |0| , mas{e). Easter
/0/ o third, thousand, throw, Thursday
[ a0 “ Ilus that, these o ‘
/a/ -~ 4

[9]/|d| c:thcl /mlhm mother

! -
fd/ \ (/141 neighbowrhood, hundred, slupld
\ v/ 1R vl |v| ‘ Christmas Eve, five

sl ‘ stars. \emc bmv gn/e cousins, eggs:! haze, lose '

ISV |7| w[nm cousin, Tuesday, is it, (/IZZ\ ‘

However, these (;aullg influenced features are now all dusdppcanng Other

features include:
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o B =
o | Manx | i ]
[ |
L : lme | English . Example% » o
l/r/ ] /u \I years, turn, Ihu re not, tuf _ ]
i 'r\mhoul t/ lflmn Thur sdm morning. farmer., work, sfun
’L/r/ el qel road, stream, break, br /a’qe arow. ground {
b 9 -
/nt/ : / n? mwenty, appu*nmt winfer
/"‘_/_77 '/?n o qemngls_s?nl mmrrglku?wnl fughrurlfrc:lhnl |
hyw / ' Tkw] |uhel whisker, wheel, white
/nd/ ___ll_r_\’l ‘ husbaml —hushan’. lend — len’, pound — poun” |
/ld/ Arlry ‘ ch:ld — chil. gold — gol . fault — faunl’ {
ﬂy/ e ol 2 ‘ meiw—’me/ !
|/st/ _—]l /s | blea/t)‘mrq hnakfm first —‘/H\ Iasl — las'

S

Traditional Manx English has the following vowel system: |iz1ca:an 2 u:vas:).

[Manx | | | 7
RP ' English l Ej\amples _ _I
l

/E/+/plk/— [8/8 ] | wet. sexton, egas

l —

/3 /+/fsvz / [E e+ | I nephew. n-'csl seven -

/8/+ }m n—[_ [8 /s ] J—umwnbcr fence

/8/+_/ | r /.___ | [b./s ] Cnvelve, buried B o o i
/a/+ [ptk/ [a:] gap: back: glad: bag |
/a/+/ fsvz /! | [:] after. last, haven't

la/+ E, ; / " [w] -—c_&_u_m am rl o l
/8/+/|r/_._.i>[83:] pa/s ]
/D/ +/ fs/ S ;(_ﬂ Cross, gossiping ;
/D/ - . >|a| lnur lor, hod\ Jf Imm ho/ldm S l
_/_0‘_/+ ‘“I“ - \Tlg 1 hulf calf R —|
| SSp— — * —- ~ _—
fiz/ e |/|¢,| ,rea p/eaua‘ mal srreum decm N
far/ l [&1] fmc ]hunl _I
et . lc;llllcl dm [der)/[de:] o
/au/ o] homc |haus) ]

Traditional Manx l‘nthh shan.s the lo”mxmg [eatures with:

14
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a) Scouse: velarisation of consonants; the realisation of /t/ as [ts] or [s]; and the
realisation of /k/ as |kx] or [x]; a tendency among young speakers to front the
diphthong [ev]:

b) accents of Northern England: |a] in laugh, ask, aunt|U] in butter, uncle; [u:]

before /k/ in hook. look, cook, took; soot; good, could.

It will be apparent that the Isle of Man is potentially an arca of accent leveling,
with Irish and Scots as the major contributors. However, the school-age children of
parents from Ireland or Scotland do not have Irish or Scottish accents.

To sum it all up, it is possible to mention that RP and accents from north-west

England, including Scouse, are the significant current influences on Manx English.
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IMPUJIO’)KEHHE 1.

AHHOTALMUA AMCHUIIJINHBI

Hucuunnuna «Teopernyeckasi (POHETHKA MEPBOr0 HHOCTPAHHOIO SI3bIKA: AHTJIMUCKHH
SI3BIK» BXOJIUT B 0a30BYyto yacTh nporpamm auctuiuimd OOIT BO no cnenmansaocTr Ne 45.05.01
«[lepeBom ¥ TEpeBOJOBEACHUE» CO crenuanmsanuei «JIMHrBHCTHYECKOE oOOecredeHue
MEXTOCYJapCTBEHHBIX OTHOLICHHI» U aJpecoBaHa cTyaeHTaMm | kypca (2 cemectp). Jducuurinna
peanmuzyercs kadeapoi TEOpUH U MPaKTUKU nepeBoja MHcTUTyTa PUITOIOTHY U UCTOPHH; YATACTCS
Ha MTHOCTPAHHOM (QHIJIMACKOM) SI3bIKE.

Ilpeomemom Oucyunnunwl sBisercsi HOHETUUECKHA CTPOW COBPEMEHHOTO AHTIMICKOTO
SI3bIKa U €r0 KOMMYHUKATHUBHBIC (DYHKIUU.

Ilenv ocoenus aucuuiinHbl «Teoperndeckas (OHETHKA MEPBOTO MHOCTPAHHOTO S3BIKA!
AQHTTIUICKUHN SI3BIK» — ATO 00O0OIIeHHe U YriyOJeHHe 3HAHUW CTYAEHTOB O (POHETUYECKOM CTPOe
COBPEMEHHOTO AaHTJIMICKOTO SI3bIKa M COBEPIICHCTBOBAHWE MX HCIOJIB30BAHUS B PA3THUUYHBIX
KOMMYHUKATUBHBIX LIEJIAX.

3aoauu vzydyenus aucuuiinabl «Teopetnueckas ¢poHETHKA MEPBOIO MHOCTPAHHOTO SI3BIKA:
AQHTTIUNCKUHN S3BIK» BKIIOYAIOT B ceO0sl:

v onuvcanue (POHETUIECKUX CPEICTB aHTIUICKOTO S3bIKa CErMEHTHOTO YPOBHS;
v onucanre GOHETUYECKUX CPEICTB aHTIIMHCKOTO SI3bIKa CBEPXCETMEHTHOTO YPOBHS;
v (bopMHpOBaHKE TPEACTABICHHUS O BEAYIIUX TEHACHIUAX Pa3BUTHS (POHETHUECKOW CHCTEMBI

AHTJIMMCKOTO S3bIKA.

[Mponiecc m3yuyenus: aucnuruimHbl «Teopernueckas (HOHETHKA MEPBOr0 MHOCTPAHHOTO SI3BIKA:
AHTIIMICKUI  S3BIK» HampaBlieH Ha (OpMUpOBaHHE TakuX MNPOGecCHOHATBHBIX KOMIETeHIHI
BBIITYCKHUKA, KaK:

v OIIK-3: crmocoOHOCTh TPUMEHSTh 3HAHHE JBYX HHOCTPAHHBIX S3BIKOB ISl PEIICHUS
npo¢eCCHOHANIBHBIX 3a]1aY;
v [IK-2: crmocoOHOCTh BOCIPUHUMATh Ha CIyX ayTEeHTHUYHYIO peub B €CTECTBEHHOM s

HOCHUTEJIEH sI3bIKa TeMIIe, HE3aBUCUMO OT OCOOCHHOCTEH MPOU3HOIIIEHUS U KaHasa peyu (0T )KUBOTO
rojoca A0 ayJuo- U BUACO3aNNCH;

v I1K-3: crnocoOHOCTh BNAJETh YCTOMYMBHIMH HAaBBIKAMH TOPOKICHUSI PEYM HAa WHOCTPAHHBIX
S3bIKAX C Y4ETOM MX (DOHETMYECKON OpraHU3aly, COXPAHEHHs TeMITa, HOPMBI, Y3yca 1 CTUJIS SI3bIKa;

a TaK)Ke COOTHECEHHBIX C HUMU PE3yJIbTaTOB OCBOEHHUS JUCIMILIMHBL, KOTJIa CTYACHT JOJKEH:
v 3HaTh OOBEKT, MpeIMEeT, e U 3aJayd Kypca, HOPMBI aHIVIMHCKOTO f3bIKa B 00JacTh
YCTHOH pe4YHM; OCHOBHBIE KaTETOPUM CErMEHTHOM M CBEPXCErMEHTHON (POHETHKHU; NPUHIIMIIBI,
METOABl M CIOCOObl (POHETUYECKUX M (DOHOJOTMUYECKMX HCCIEI0BaHMM; CXOICTBA W PA3IUYUs
(OHETUUYECKUX CUCTEM POAHOIO (PYCCKOr0) U MHOCTPAHHOT'O (aHIJIMICKOTO) S3BIKOB;

v YMETb IIPUMEHSATDH 3HaHU, IOJyYEHHBIE IPY U3YYEHUH JAHHOTO Kypca, B IPOLYyLIUPOBAHUH
YCTHOH peyH, B MHTETPUPYIOLIEM Kypce TEOpUU MEPBOI0 MHOCTPAHHOIO SI3bIKa (AHIVIMHMCKHIL), a
TaK)Ke B MPOLECCE MTPENNIEPEBOUECKOTO aHAIN3a TEKCTA,

v BJIaJIeTh HABBIKAMH ayJAMPOBAHUS, YTEHHUS M TOBOPEHHUS HA U3y4aeMOM (AHTJIMHCKOM) SI3bIKE
B YCJIOBUSAX UX peajH3aliil B Pa3jMYHbIX KOMMYHHMKATHUBHBIX CHUTYallUsSX, IPHU OCYLIECTBICHUU
Oymyuiei npodeccuoHaANbHOMN (TIEPEBOTYECKON) NEATEIHHOCTH.

[Tporpammoii nucuumianasl «Teoperudeckass (OHETHKA IMEPBOTO MHOCTPAHHOIO S3bIKA:
AQHTTIMUCKUN  S3BIK» TPEAYCMOTPEHBI CIEAYIOIINME BHJbI KOHTPOJIS YCIIEBAEMOCTH CTYIEHTOB-
CHEIHAIUCTOB:

v TEKYIIMI KOHTPOJIb B ()OPME YCTHBIX JOKJIA0B, MIUCHMEHHBIX TECTOB M KOHTPOJIbHBIX PadoT;
v MIPOMEXYTOUHas aTTecTalus B (popme 3aueTa ¢ OLIEHKOM.

Obwan mpyooemkocmsy ocBoeHHsT TUcUMIUIMHBI «TeopeTnueckas (QoHETHKa IEepBOro
MHOCTPAHHOTIO SI3bIKA: AHIVIMMCKUN S3BIK» COCTABIISIET 3 3a4€THbIE €IWHHIBI, U3 HUX: 22 yaca
JEKIIMOHHBIX 3aHATHH, 20 YacOB CEMHUHApPCKUX 3aHATHH M 66 4acoB CaMOCTOATENBbHON pPabOTHI
CTYICHTA.
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Ipunoowcenue 2

JUCT UBMEHEHUI
No | Tekcr akTyanuzainuu uinu npuiaraeMbii Kk PI1J] nokymenr, Hara No
COZEPKAIMI U3MEHECHUS MPOTOKOJIA
1 | Obnosnena ocnosuas u 0oOnoaIHUMENbHAS TUMEPAMYPA 21.06.2017 6
2 | llpunoxenne Nel
3 | ObHosnena ocHosHas u OONOIHUMENbHASL TUMePamypa 20.06.2018 6
4 | Ilpunoxenue Ne2
5 | Obnosnena ocHosHas u 0ONOIHUMENbHASL TUMEPAMYPA 22.06.2019 6
6 | Ilpmioxenue Ne3
7 | ObHosnenvt cmpykmypa oucyuniunbvl, 06pazo8ameibHvle 26.06.2020 6
MEeXHON02UU, OCHOBHAS U OONOIHUMENbHASL IUMepamypa
8 | lpunoxenne Ned
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[Tpunoxenue K aucty nameHeHuit Nel

Cocras nporpammuoro odecnevyenusi (I1O), coppemeHHbIx npodeccuonanbHbIX 0a3 1aHubIX (b)) u
uHopmannonHo-cnpapounsnie cucrem (MCC) (2017 r.)

1. Ilepeyens 110

Tabnuya 1

Nent Haumenosanue [10 IIpouzBoautens | Croco0 pacnpocTpaHeHus
/m (ruyenszuonnoe unu
Cc60000HO
pacnpocmparsiemoe)
1 Adobe Master Collection CS4 Adobe JIMIIEH3UOHHOE
2 Microsoft Office 2010 Microsoft JUIEH3MOHHOE
3 Windows 7 Pro Microsoft JIALEH3UOHHOE
5 Archicad 19 Rus Student Graphisoft CBOOOTHO
pacnpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JUIICH3UOHHOE
10 OC «AnbsT O6pazoBanue» 8 00O «bazanpT | IMIEH3UOHHOE
CIIO
11 | Kaspersky Endpoint Security Kaspersky JIMIIEH3UOHHOE

* Ocmaeums ucnonv3yemoe I10 ¢ pamkax yueoHoit oucyuniunbl

2. llepevens B/l u UCC

Tabnuya 2

Neri/in

HanmMmenoBanue

Mexnynapoansie pedepaTuBHbie HaykomeTpuueckue b/, mocTymnHbie B pamkax
HalMoHaNbHOU nmoanucku B 2017 r.

Web of Science

Scopus

[Tpodeccuonanbubie moHOTEKCTOBBIE BJI, JOCTYITHBIE B paMKax HaIMOHATIBHOU
noxmucku B 2017 1.

Kypuaner Oxford University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuaner Taylor and Francis

[Ipodeccuonanbubie MOTHOTEKCTOBBIE B[
JSTOR
W3nanus no o01ECTBEHHBIM U TYMaHUTAPHBIM HayKam

KomnproTepHbl€ ClIpaBOYHBIE IPABOBBIE CUCTEMBI
Koncynsrant Ilmroc,
l'apanT
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[Tpunoxenue Kk TUCTy n3MeHeHUd No2

Cocras nporpammuoro odecneuenus (I1IO), copemeHnbIx npodeccnonanbubix 0a3 1aHHbIX (B/]) u
uHopmannonHo-cnpapounsnie cucrem (MCC) (2018 r.)

1. Ilepeyens 110

Tabnuya 1
Nent Haumenosanue [10 IIpouzBoautens | Croco0 pacnpocTpaHeHus
/m (ruyenszuonnoe unu
c80000HO
pacnpocmparsiemoe)
1 Adobe Master Collection CS4 Adobe JIMIEH3HOHHOE
2 Microsoft Office 2010 Microsoft JIMLEH3MOHHOE
3 Windows 7 Pro Microsoft JIALEH3UOHHOE
5 Archicad 21 Rus Student Graphisoft CBOOOTHO
pacmnpocTpaHsieMoe
9 Microsoft Office 2013 Microsoft JIMLEH3MOHHOE
10 OC «AnbsT O6pazoBanue» 8 00O «bazanpT | IMIEH3UOHHOE
CIIO
11 Microsoft Office 2013 Microsoft JIALEH3UOHHOE
12 | Windows 10 Pro Microsoft JIALEH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMLEH3MOHHOE
* Ocmaeums ucnonv3yemoe I10 ¢ pamkax yueoHoit oucyuniuHbl
2. llepeuens B/l u UCC
Tabnuya 2

Norm/mt HanmenoBanue

MexnyHaponnslie pedeparuBable HaykoMmeTpuueckue bJl, moctynHbie B pamkax
HAIIMOHAJIBHOM noamucku B 2018 T.

Web of Science

Scopus

HpO(i)eCCI/IOHaJ'IBHBIC IIOJIHOTCKCTOBBIC BI[, AOCTYIIHBIC B paMKax HaI_II/IOHaJ'IBHOI\/'I
rmoamucku B 2018 T.

XKypuansr Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuaner Taylor and Francis

DJIeKTPOHHBIC U3JIAHUS U3JaTebCcTBA Springer

[Ipodeccuonanbabie MOHOTEKCTOBBIE B/
JSTOR
W3nanus no o01IeCTBEHHBIM U TYMaHUTAPHBIM HayKam

KomnbroTepHble cripaBOYHbIE MPABOBbIE CUCTEMBI
Koncynprant Ilmtoc,
I'apanTt
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[Tpunoxenne K TucTy M3MeHEeHH Ne3

Cocras nporpammuoro odecneuenus (I1IO), copemeHnbIx npodeccnonanbubix 0a3 1aHHbIX (B/]) u
uHpopMmannoHHo-cnpaBounbie cuctem (MCC) (2019 1.)

1. Ilepeyens 110

Tabnuya 1

Tabnuya 2

Nent Haumenosanue [10 IIpouzBoautens | Croco0 pacnpocTpaHeHus
/m (ruyenszuonnoe unu
Cc60000HO
pacnpocmparsiemoe)
1 Adobe Master Collection CS4 Adobe JIMIIEH3UOHHOE
2 Microsoft Office 2010 Microsoft JTUIICH3UOHHOE
3 Windows 7 Pro Microsoft JIALEH3UOHHOE
5 Archicad 21 Rus Student Graphisoft CBOOOTHO
pacnpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JUIICH3UOHHOE
10 OC «AnbsT O6pazoBanue» 8 00O «bazanpT | IMIEH3UOHHOE
CIIO
11 Microsoft Office 2013 Microsoft JIALEH3UOHHOE
12 | Windows 10 Pro Microsoft JIALEH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMLEH3MOHHOE
2. llepevens BJI u UCC
Nerr/m HanmenoBanue

Mexnynapoansie pedepaTuBHbie HaykomeTpuueckue b/, mocTymnHbie B pamMkax
HallMOHaNbHOU nmoanucku B 2018 r.

Web of Science

Scopus

[Tpodeccuonanbubie moHOTEKCTOBBIE BJI, JOCTYIHBIE B paMKax HaIlMOHATIBHOU
noanucku B 2018 r.

XKypuaner Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuansr Taylor and Francis

DJIeKTPOHHBIC M3/IaHKsI U3aTeILCTBA Springer

[TpodeccnonanpHbie MOIHOTEKCTOBBIE b/l
JSTOR
W3nanus mo oO1eCTBEHHBIM U TYMAHUTAPHBIM HAyKam

KomMmnbroTepHbI€ ClIpaBOYHbBIE TIPABOBBIE CUCTEMBI
Koncynsrant Ilroc,
l'apanT
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[Tpunoxenue Kk 1ucTy n3MeHeHuii No4
1. Crpykrypa nucuuniunbl (k m. 2 PITI na 2020 )
CTpyKkTypa IMCUMIIMHBI (M00yas) st 04HO GopMBbI 00yYeHust
Bo BTOpoM cemecTpe o6miasi TpyaoéMkocTb nucuuiinHbl «Teopernyeckas (oHeTHKa

IIEPBOT0 MHOCTPAHHOTO SI3bIKA: aHTJIMMCKUI SI3bIK» cocTaBiisgeT 3 3auéTHble equHuLbl (114 gacoB), a
HUMEHHO:

v KOHmMaxKkmuasn paboma cmyoenmoe ¢ npenooasamenem (ayoumopnas paboma) — 42 vaca,
U3 KOTOPBIX:
v 22 4Yaca JseKyuoHHbIX 3ansamuli (JIEKIUUA JTOJDKHBI XapaKTEePH30BaThCs MPOOIEMHON

HaIllpaBJIE€HHOCTBIO M YYWUTHIBATh T'YMAHHUCTUYECKHME U AHTPONOLICHTPUYECKHE TEHACHIIUU
COBpEMEHHOU (DOHETHYECKON HAYKH);

v 20 yacoB cemunapos (Ha ceMHHapax JOJDKHBI paccMaTpUBaThcs Hanbojee CIOKHbIE
BOIIPOCHI U3y4aeMOW AUCHHUIUINHBI B hopMe (PPOHTAIEHOTO 00CYXKIACHUS CTYIEHYECKHUX JOKIAI0B);
v camocmoamenvHasa paboma cmyoeHmoe — 72 yaca, u3 HUX:

v MOJTrOTOBKA K CEMHHAPCKUM 3aHATHUSM H KOHTPOJIBHBIM paboTam — 32 vaca;

v HanucaHue pedepara u MOAroTOBKA €ro Aokjiana-npeseHtanun — 30 yacos;

v HOJrOTOBKA K 3a4€Ty ¢ oueHKoil — 10 yacos.

B naHHOM nporpamMme 3allO)K€HbI KaK TEMbI, KOTOpbIE CTYAEHTHl JOJDKHBI H3Yy4aThb
CaMOCTOSITENIbHO, TaK U (hOPMBI KOHTPOJISL CAMOCTOSITENIbHON paboThl. B nekuusax paccMaTpuBaroTCst
OCHOBHBIE, HaHOOJI€e CIOKHBIE BOIPOCHI, @ TAKXKE T€ aCleKThl MPOOJIEMHOM TeMaTHUKU, KOTOpPbIE
eIl He HEI0CTaTOYHO OCBELICHBI B CIIEIIMATILHOM JIUTEpaType.

Jlexuu, ceMUHapbl U CaMOCTOsATENIbHAS paboTa HarpaBlieHbl Ha TO, YTOObI HE TOJBKO JaTh
CTY/IEHTaM OINpeAeNeHHbII 00beM HH(pOpPMallMM, HO M pPa3BUTb Y HHUX TBOPUYECKOE Hay4dHOE
MBIIIJIEHUE M KPUTHUUECKUN TMOAXOJ K TEOPETHUECKHUM IOJOXKEHHUSM, HAYyYUTh UX HU3BIEKaThb U3
Hay4YHOH JIUTepaTypbl HEOOXOAMMYK HH(OpPMAIMIO, CaMOCTOATENbHO JelaTh COOOLIeHHS U
BBIBOJIbI, CONOCTaBIATh (DOHETHUUECKHUE SIBJICHUS AHTJIMHCKOIO, PYCCKOTO M POIHOIO S3BIKOB,
MIPOBOJIUTH [T ATOr0 (POHETHUYECKHUH U (POHOIIOTUUECKUI BBl aHAIIN3A.

Buabl yuedHoii padoThl, DopMBbI TEKYLLET0
BKJIIOYast KOHTPOJIsl yCIIeBAeMOCTH
CAMOCTOSITEJIbHYI0 (no nedenam cemecmpa)
padoTy CTYy1eHTOB H
a. | TPYA0EMKOCTH (B 4acax)
=
[
No Paszpnen g =
AUCHMIIUHBI 5 ° =
n/ 2
@) = § =
) =1 S - | & dopmMa MPoOMeKYTOUHOM
£l Zx| = | 3 aTTecTalluu
5| E=| 8 =
Ee | B Q =
L= = e o
222 | 3%
= & Q S =7
Beenenue. Teopetnueckas BBIOOp T€M YCTHBIX JOKJIAI0B
(oHeTHKa KaK HayKa: u peepaToB
1. | npenmer, pa3menbl, METOIBI, | 2 2 - 2 6
MEXIUCIUTUTMHAPHBIE
CBSI3H
Teopus ponemsl. Metobl IIOATOTOBKA K CEMUHApY,
2. | dhboHOMOTHYECKUX 2 |2 - 2 6 pa3paboTka 1uiana pedepara
HUCCIEeNOBaHUN
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3ByKOBas cUCTEMa MOJrOTOBKA K CEMHHAPY,
3. | aHTIMICKOTO SA3BIKA: 2 2 2 6 KOHCYJIbTAITUS TI0
KOHCOHAHTH3M U BOKAJIN3M HanucaHuio pedepara
Monudukanyu 3ByKOB B MOJATOTOBKA K CEMUHAPY U
IIOTOKE peyHu: Tecty Nel
4 | KOAPTHKYISIHS, 4 4 5
ACCUMMJISIIINA,
AKKOMOJIAIHs, PeIYKLN,
DIIN3US, HHTPY3US
CtpykTypa ciora 1 ero MOJArOTOBKA K CEMUHApY,
5. | GYyHKIMHU B aHTJIIMHCKOM 1 1 4 paboTa ¢ HUHTEpHET-
S3BIKE pecypcamu
CrnoBecHoe ynapeHue B MOJAFOTOBKA K CEMUHAY,
AHTJIMICKOM SI3BIKE paboTa C JOTOTHUTETLHON
6. 1 1 2 JTUTEepaTypoil B OMOINOTEKE,
c/1a4ya MmpeBapUTEILHOTO
BapHaHTa pedepara
7 WuTonanus, npocoaus 1 3 5 6 MOJrOTOBKA K CEMHHAPY
PUTM B aHTJIMICKON peun
DOHOCTHIINCTUYECKAS MOJATOTOBKA K CEMUHApY,
8. | kmaccudukanus 3 2 8 penakTupoBaHue pedepara
AHTJIMMCKOMN peun
HarmonanbHas, conpanbHas MOJATOTOBKA K CEMUHAY,
g, | ¥ pernonaibnas 2 2 8 c/1aya UTOTOBOTO BapHaHTa
BapHaTUBHOCTH pedepara
IPOM3HOIICHHUS
10. KommyHuKaTHBHAS 2 5 2 MOJITOTOBKA K CEMHHAPY U
¢doHeTHKa TecTy Ne2
IIpomesxyTouHas IIOArOTOBKA K 3a4€Ty C
11. | arrecTanus = 3a4€T C - - 10 OLIEHKO}, 3amuTa pedepara
OLICHKOM
HTOrO0: 22 20 72







2. Obpa3oBaTeabHble TeXHOJIOTHHU (K 1.4 Ha 2020 r.)

B mepuon BpeMEHHOTO MPHOCTAHOBIICHUS IMOCEIICHUS OOYYAOIIMMHUCS TOMEIICHHA H
tepputopun PITY. mna opranuzamuu ydeGHOro rmpolecca ¢ MPUMEHEHHEM 3IIEKTPOHHOTO
oOydeHUsT W JUCTAHIMOHHBIX O0pPa30BaTENbHBIX TEXHOJOTUH MOTYT OBITH HCIIOJIb30BAHBI
cienyomue o0pa3zoBaTelibHbIE TEXHOJIOTHH:

— BUJICO-JICKLIUH;

— OHJIAWH-JIEKIIUH B PEKUME PEAIBHOTO BPEMEHH;

— DJICKTPOHHBIC YUCOHUKHU, YUeOHBIC MOCOOUS, HAYYHBIC H3AAHUS B AJICKTPOHHOM BHJIC U
JOCTYT K HHBIM 3JIEKTPOHHBIM 00pa30BaTeIbHBIM peCypcaM;

— CHCTEMBI JIJI1 3JIEKTPOHHOTO TECTUPOBAHUS,

— KOHCYJIBTALIMM C UCIIOJIb30BAHUEM TEJIEKOMMYHHUKAIIMOHHBIX CPEICTB.

3. llepevens B/l u UCC (k n. 6.2 Ha 2020 r.)

Nenn
/1

HaumenoBanue

1

MesxnyHaponansle pedeparuBHbie HaykoMeTpuueckue bJl, moctynHsie B pamkax
HaMoHAILHOHM noanucku B 2020 1.

Web of Science

Scopus

HpO(beCCI/IOHaIIBHBIe IIOJITHOTECKCTOBBIC BI[, AOCTYIIHBIC B paMKax HaLII/IOHaHBHoﬁ
noamucku B 2020 1.

Kypuaner Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypnanst Taylor and Francis

[IpodeccuonanpHbIe MOTHOTEKCTOBBIE b/]
JSTOR
W3nanus o oOLIECTBEHHBIM U TYMaHUTAPHBIM HayKaM
DnexkTponHas oubnmorexa Grebennikon.ru

KoMmbroTepHbI€ ClIpaBOYHBIE IIPABOBBIE CUCTEMBI
Koncynsrant Ilmtoc,
I"apanT

4. CoctaB nporpammuoro odecnevenus (I10) (x nm. 7 na 2020 r.)

Nort Haumenosanue 10 [TpouzBoauTenn Crioco6
/m pacrpocTpaHECHUA
(ﬂuu€H3u0HHO€ uiu
c60000HO
pacnpocmpansiemoe)
1 Adobe Master Collection CS4 Adobe JIAIIEH3UOHHOE
2 Microsoft Office 2010 Microsoft JIUIIEH3UOHHOE
3 Windows 7 Pro Microsoft JIALIEH3UOHHOE
4 AutoCAD 2010 Student Autodesk CcBOOOIHO
pacupoCTpaHsIeEMOe
5 Archicad 21 Rus Student Graphisoft CBOOOIHO
pacupoCTpaHsIeEMOe
6 SPSS Statisctics 22 IBM JINIEH3UOHHOE
7 Microsoft Share Point 2010 Microsoft JIUIIEH3HOHHOE
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8 SPSS Statisctics 25 IBM JIUIIEH3UOHHOE
9 Microsoft Office 2013 Microsoft JIUIEH3HOHHOE
10 | OC «Anbst O6pazoBanue» 8 00O «bazanpt CIIO | nureH3noHHoe
11 | Microsoft Office 2013 Microsoft JIUIEH3HOHHOE
12 | Windows 10 Pro Microsoft JTUIECH3NOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIICH3UOHHOE
14 | Microsoft Office 2016 Microsoft JIUIEH3HOHHOE
15 | Visual Studio 2019 Microsoft JIULEH3UOHHOE
16 | Adobe Creative Cloud Adobe JTUICH3NOHHOE
17 | Zoom Zoom JINIEH3UOHHOE




