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1. HHosicHuTeJIbLHAS 3aIIHCKA
1.1. lean u 3aaa4u JUCHUILIHHBI

Hpe}lMeT AUCHUIIJIHHBI - CTUJIMCTHKA ICPBOI'O HHOCTPAHHOI'O A3bIKA.

Heﬂb AUCHUINIJIMHBI - O3HAKOMUTL CTYJACHTOB C Hanbosee BaKHBIMHU IIOHATHUAMUA

nu IIOJIOKCHUSIMU COBpeMCHHOﬁ JIMHIBOCTUJIMCTUKKM Ha  MaTCpHUaJIC aHTJIMHCKOTO

SA3bIKa u CI0COOCTBOBATE IOBEIIICHHIO pequoﬁ KYJIbTYPbIL 6y,Z[y1HI/IX MNEPEBOAYUKOB, HX

CTHJIMCTAYECKON KOMIIETEHIIMH KaK BaXKHOI COCTABIIAIONIEH 00MIEl I3bIKOBOM KOMIIETEHIIAH.

3agaum JUCHUILIHHDI

® [IPEACTABUThH B CHCTEMATU3UPOBAHHOM BHJE 3HAHUSA O CTHIMCTUYECKHUX
CpeAcTBax s3blKa Ha BCEX €ro YpOBHAX: (POHETHUECKOM, MOP(OIOTHYECKOM,
JIEKCUYECKOM, CHHTAKCUYECKOM U B LIEJIOM TEKCTE;

® O03HAaKOMHTH CTYJIEHTOB C ()YHKIMOHAIHHBIMHU CTHJISIMU aHTIMICKOTO SI3bIKA M MX
XapakTepHbIMU  OCOOEHHOCTAMM M  BbIpabOTaThb  yMEHUE  pa3iuydarh
(GYHKLIMOHATIBHBIE CTUIIN;

® [pPUBUTH HaBBIKK OOOCHOBAHHOIO U aJEKBaTHOI'O BBIOOpA CTUIIMCTUYECKHX
CPEICTB U CHHOHMMHMYECKUX BAPUAHTOB IIPHU IIEPEBOJAE U PEAAKTOPCKOM IpaBKe
epeBoa.

1.2.®opmupyemMble KOMIIETEeHIMH U IIJIAHUPYeMble pe3y/IbTaThl 00y4eHust

I[I/ICLII/IHJH/IHa HaIlpaBJICHA Ha q)OpMI/IPOBaHI/Ie CJICAYOnX KOMHeTeHHHﬁ BBIITYCKHHKA!:

Koabl Conepxanue IlepeyeHb MJIAHMPYEMBIX Pe3yJIbLTATOB

KOMIIETEHIIHH | KOMIeTeHIHii 00y4yeHHs MO TUCHUILINHE

OIIK-3 CIIOCOOHOCTBIO 3HAMb:

MPUMEHSTH 3HAHUE ABYX ® OCHOBHBIC TPAKTOBKH TIOHSTHS CTHIIS
WHOCTPaHHBIX SI3BIKOB B OTEYECTBEHHOH U  3apyOekHOi
JUTSL PETIICHUS JIMHTBOCTUIIMCTHUKE;

PO eCCHOHATBHBIX ® BEIPA3UTEIBHBIE CPEACTBA AHIIMMCKOIO
3aaa4 SI3BIKA;

I1K-5 CIIOCOOHOCTH ® COJEPKAHUE MOHATHH «KOAMPOBAHUE» H
BJIAJICTh BCEMH «IeKOJIMpOBaHUE»  HMHPOPMAIMH B
perucrpamMunu O6IJ.I€HI/I$I: CTUJIMCTHKE;
ouIIMaTBHBIM,

HEO(PHUIMATTEHBIM, ymems:
HEHTPaIbHBIM ® [IPaBUJIBHO MIPUMEHSATH HOPMBI

I1K-6 CIIOCOOHOCTH (G YHKIIMOHATBHBIX CTHIIEH B
pacriosHaBaThb COOCTBEHHOW MHCHMEHHON U YCTHOM
JIMHTBUCTHYECKHE peun;

MapKephbl UCOHHaHLHHX ® TIPOBOJIUTH BCEOOBEMITIOIINH
OTHOLICHHUH H CTUJIUCTUYCCKUM aHAIIN3 aHTJIOS3BIYHOTO
aJCKBATHO nx TEKCTa, TPHHAJICKAIIETO K JTHOO0OMY
HCTOIBE30BATE (GYHKIMOHATIBLHOMY CTHIIIO,

(popmybt é1aoemn:




MIPUBETCTBHSI,
[POILIaHUS,
SMOITMOHAITBHOE
BOCKJIMIIAHHE),
pacro3HaBaTh MapKephbl
peueBou
XapaKTePUCTUKH
YeloBeKa  Ha
YPOBHSIX SI3bIKA

BCECX

® METOJaMH
aHajau3a TEKCTa.

nmparMaCTUJIMNCTHYCCKOT'O

[Iporpammoii  nmpenycCMOTPEHbI

cileayrommue BHAbI

KOHTPOJIS:

TEKYIIUA KOHTPOJIb

ycIrieBaeMoCTH B ()OpME NMUCHMEHHBIX TECTUPOBAHMI, MPOMEXKYTOUYHAs aTTecTalus B (opme
3a4era.

1.3.MecT0 THCHMIUIMHBI B CTPYKTYpe 00pa3oBaTe/IbHON MPOrpaMMbl

Kpr «CTrnucruka IIEpBOro HMHOCTPAHHOTO s3bIKa)» BXOAHUT B BAPHATUBHYKO YaCTb

yueOHOro mijaHa o HampasiieHHt0 nmoarotoBku 45.05.01 «IlepeBon u nepeBoOBENEHUE» U
ABJISIETCA KypCcOM IO BbIOOpY. [laHHas AMcLUIUIMHA YuTaeTcs B 8 cemecTpe 4eTBEpPTOro Kypca.
s ycriemHoro OCBOEHHsI MaTepuana CTYIASHT JOJDKEH ONMpaThCsl HAa 3HAHUS, YMEHMS U
HaBBIKM, NIOJYyYEHHbIE B pamMkax KypcoB "[IpakTuueckuil Kypc nepBoro HHOCTPAHHOTIO s3bIKA",
"IIpakTHKyM TO KYJIbType PEe4YeBOro OOILICHHS IMEPBOIO WHOCTpaHHOTO s3bIka", "Jlureparypa
BenukoOputanun", a Takxke B Ipolecce M3ydeHHs HAaydHOM JIUTEpaTypbl MpPU MOATOTOBKE K

Pa3IUYHBIM TEOPETUYECKUM KypcaM U MPU HAIIMCAaHUM KYPCOBBIX padoT.
Kypc HampaBiieH Ha yriyOjeHME 3HAHUM M yCOBEpIIEHCTBOBAHHME YMEHHMH M HAaBBIKOB

CTYJACHTOB B C(bepe HpaKTI/I'-ICCKOI\/JI CTUWJIMCTUKH W HA MPAKTUYCCKYIO IMOMOIIb B IIOATOTOBKE K
c1a4e rocyJapCTBEHHOIO 3K3aMC€Ha U HAIIMCAHUTO BBIHYCKHOﬁ KBaHHq)HKaHHOHHOﬁ pa6OTBI.

2. CTpyKTYpa AUCHHMILINHBI

O01mas Tpy10eMKOCTb OCBOCHHS IUCLUIUIMHBI COCTaBIsIeT 2 3. €., 72 yaca.

[TporpaMMoil TUCHUIUIMHBI MPEAYCMOTPEHBI JIEKIMOHHBIE 3aHATUsA (10 yacoB), cemunaps! (18
4acoB), CaMOCTOsITeNIbHast paboTa cTyaeHTa (44 Jaca).

Bunsl yaeOHOM paboThI
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[Ipenmer, uenu u JTEeKLUS —
3aga4u KOHTPOJILHBIC
CTHUJIIUCTHUKHU, €€ BOTIPOCBIL,
CeMuHapsI —

KOHIENTYaIbHbIN

BBIIIOJTHCHUEC




anmapar. Tekct JOMAaITHUX
KaK OOBEKT 3a/1aHuit
CTHJIMCTUYECKON
WHTEpIpeTaIu
OyHKINOHAIbHBIE 2 4 8 [poGnemuas
CTHIIN KIS —
aHTJIMHACKOTO KOHTPOJIbHBIC
SI3bIKA BOIIPOCHI;
CemuHapbI —
BBIIIOJTHCHUEC
JTOMAIITHUX
3aJaHUM
doHeTUYECKHE U 2 4 8 ITpoGiemuas
rpaduyeckue JIEKIHS —
BBIPA3UTEIbHbIC KOHTPOJILHBIE
CpEeACTBA U BOIIPOCHI,
CTHIMCTUYECKHE Cemunaper —
BBIIIOJTHCHUC
MIPUEMBI.
M JOMalITHUX
opdonoruueckue —
BBIPA3UTENbHBIC
CpelncTBa u
CTHIIMCTUYCCKHUEC
IIPUEMBI
Jlexcuueckue u 2 4 10 [Tpo6aemuas
(bpazeonornyeckue KIS —
BBIPA3UTCIILHBIC KOHTPOJIbHBIC
CpeJicTBa U BOINIPOCEL,
CTHJINCTHYECKHE CEMHUHAphI —
BBIIIOJTHCHUC 1
MIPUEMBI
o0CyXIeHHe
JOMAITHUAX
3a1aHUM
CtpykTypHO- 2 4 10 [po6aemuas
CUHTaKCHUYECKHUE KIS —
BbIPA3UTEIIbHBIE KOHTPOJIbHBIE
cpexcrTsa u BOIIPOCHI;
MUHAPHbI —
CTUJTUCTHYECCKUE CeMHHap
BBIIIOJTHCHUEC 1
MIPUEMBI
obcyxacHue
JOMAaITHUX
3a1aHUI
3a4er
Wroro 3a cemectp 10 18 44 72

3. Conep:xkaHue TUCHUTLTHHBI

Haumenoeanue pazoena Cooepircanue
Ne OUCUUNTIUHDL
1. Beeoenue. IIpeomem, yenu u IIpeamer u 3agaum Kypca CTUITMCTUKA COBPEMEHHOTO

3a0auu cmuiucmuKku, ee
Kouuenmyaﬂbubu? annapam

aHTIIUUCKOTO s136IKa. COMMOIUHTBUCTHYSCKHE U
MparMaTH4ecKue acleKThl CTHIUCTUKU. [loHsATHE
WHIUBUIYAIBHOTO CTUJIsA. [IOHATHS KOTUPOBAHUS U
nexoaupoBanusi cooOeHus. [IoHsATHE S3BIKOBON HOPMBI
W 3HAYMMOT0 OTKJIOHEeHHUs oT HopMmal (foregrounding,




unexpected regularity/irregularity). Ilpenmer u 3agauun
JIMHTBOCTHUJIMCTUKHU.

DyHKUUOHAIbHBIE CIUNU
AH2TUTICKO20 A3bIKA.

[IpoGsemMa cTHIS B aHTJIMICKOM SI3BIKE.
Huddepennnanbaple Mpu3Haku cTiiiei. Pasnuansie
TOUKH 3peHus Ha Kinaccudukanuio cruieil. CTuip
XYyJ0’KECTBEHHOM JINTEpaTyphl. S3bIK 1033UH, IPO3BI U
npambl. [Tyonunuctruaeckuit cTiiib. ['a3eTHBIN CTHII U
ero pa3HoBUIHOCTH. CTHIIb OQHUIIMATBHBIX TOKYMEHTOB.

Donemuueckue u cpaguueckue

evipazumesibHble CPeOCmea u
cmuaucmuyecKue npuemsl

Buipazumensnsie cpedcmea u
cmuaucmuyeckue npuemsl
Mopghonocuueckozo ypoeus

doHeTH4eCcKHe BbIpa3UTeNbHbIE CPEICTBA U
CTHIICTUYECKHE pueMbl. [ padudeckue
BBIPA3UTEIbHBIE CPEJICTBA U CTUIUCTUYECKHUE TPUEMBI.
[Monstre GponocTunucTuku. DBGOHUS. ATUTEPALIUS.
3Bykomnopaxanue. Acconanc. Pugpma. Putwm.
B3aumoneiictBue 3Bydanus u rpaguku. ['padpudeckue
CTHJINCTUYECKHUE CPEACTBA: MYHKTYyallHsl, 0COOCHHOCTH
mpudTa, rpadguueckas oopaznocts. ['padon u ero
Pa3HOBUIHOCTH.

WHuBuTyanbHO-aBTOPCKHUE CIIOBA;
CJI0BOOOPA30BATEIbHBIN TOBTOP

Cmunucmuueckas
oughpepenyuanun anznuiickoi
nekcuku. Jlexcuueckue u
dpazeonozuueckue svipazumenvhvie
cpeocmea u
cmunucmu4ecKue npuembl

[ToHsITHE HEUTPATLHOTO, OOIIEITUTEPATYPHOTO U
oOmiepasroBopHoro cioBapsi. CrienuaibHasi KHUKHas
JIEKCUKA: TEPMHHBI, [IOATU3MBI, ApXaU3Mbl U HCTOPU3MBI,

BapBapHU3Mbl U THOCTPAHHBIE CIJI0BA, JIMTEPATYPHO-

KHMKHBIE HeoJlorn3mbl. CrierualibHas pa3sroBopHas
JIEKCHKA: CJIEHT, )KaproHU3Mbl, TPO(PECCUOHATU3MBI,
BYJIbFapU3MBbl, IUAJIEKTHBIE CII0BA, Pa3TrOBOPHBIE
Heos10ru3Mbl. CTHIINCTUYECKOE UCIIOJIb30BaHNE
KHWKHOW U Pa3rOBOPHOM JIEKCUKH.

CrnoBo u ero 3HadyeHue. J[eHOTaTUBHBIE U
KOHHOTaTHUBHbIE KOMITOHEHTHI 3HAYECHHUS.
OMoOIMOHaIbHAs, OLIEHOYHAsI, SKCIIPECCUBHAS U
CTHJINCTUYECKAs] COCTABIISIFOIINE KOHHOTAIINH.
V3yanbHOE U OKKa3MOHAJIBHOE 3HAYECHHE CIIOBA.
B3anmoaeicTBus NpsAMBIX U IEPEHOCHBIX 3HAUYECHUN
cinoB. Tponsl. Metadopa, Buasl Meradopsl (IIpocras u
CJIO’KHAs!, TPAIULIMOHHASI U OPUTMHAJIbHAS).

OnuuerBopenue. MeToHUMUS U €€ pa3HOBUAHOCTH,
TUIIBI METOHUMHUYECKUX OTHOWEHUH. VpoHus.
AHTOHOMACHS U €€ Pa3HOBUIHOCTH. | unepooa, BUIbI
runepOosl. [lepudpasza u ee pa3HOBUAHOCTH.
OBdemusM, ero paznoBugHocTu. Chepsl ynoTpedneHus
9B(EeMHU3MOB. DIUTET U €ro KiIaccu(puKarus.
CpaBuenue. Otnuune cpaBHeHHs OT MeTadopsl. Buabt
cpaBHeHHA. OKCIOMOPOH, THUIIBI OKCIOMOPOHA.
Kanam0yp kak urpa cioB. ICTOUYHHKYU UTPBI CIIOB.
3eBrMa. KoHBepreHusa CTUIMCTUYECKUX TIPUEMOB.
Crunuctuyeckui noTeHuan ppazeonornueckux
eauHuL. CTUIMCTUYECKOE UCIIOJIB30BAHUE MTOCIOBUI] U

11oroBopok. Kppuiarelie BelpaxeHus. AJUIFO3HS U €€




Pa3SHOBHUOHOCTH.

5. CmpyKkmypho-cunmakcuueckue Crunuctuueckas uHBepcHs, 00ocolIeHue.
evipazumeinsHyle cpeocmea u [TapannenbHble KOHCTPYKIIMH, XHUa3M, IIOBTOP U €T0
CMUIUCMUYECKUE NPUEeMbL BU/JIBL, TIEpeYuCieHre. ['pafanus, aHTuresa, perapaanus.

Puropuueckuit Bonpoc, nurora. CUHTaKCUYECKUE CBS3H
Y X CTWIACTUYECKUE BO3MOXKHOCTHU: aCUH/IECTOH,
HOJHMCUHJIETOH, IpucoeuHenue. CeepxdpasoBoe

eMHCTBO U ab3a1]. CTUIMCTUYECKHE BO3MOXKHOCTH
Pa3roOBOPHBIX KOHCTPYKIIMM: 3JIIUIICUC, AlIO3UOIE3HUC,
BOIIPOCHI B IOBECTBOBAHUHU, HECOOCTBEHHO-TIPsIMAs

peyb.

8. | Texcm kak o0vexkm Nutepnperanusa kak aHaIUTHYECKas! JEATEIbHOCTD.
CMUNUCIMUYECKOU IloHnMaHue 1 UHTEpPIPETALMS HA YPOBHE SI3bIKOBOU
UHmMepnpemayuu KOMIIETEHTHOCTH, KOTHUTUBHOM

U IParMaTH4ecKoOM YpOBHSX. TEKCT Kak eMHMIIA
KOMMYHHKAIMH. TeKCT Kak A3bIKOBast CyLTHOCTb.
S13bIKOBBIE 3aKOHOMEPHOCTH OPraHU3aLUU TEKCTA.
[Ipemnoxxenue, cBepxppa3oBoe eAUHCTBO.
[IparmaTtudeckuii acriekT Tekcta. OCHOBHBIE MTOHSATHUS
JIMHTBUCTUYECKON MparMaTuKu. TeKCcToBas CTPYKTypa
(MaKkpoCTpyKTypa): popManbHas U COJlEepKaTeIbHAsL.
ApPXUTEKTOHMKA U KOMIIO3ULUS.

OcHOBHBIE COiep)KaTeNbHbBIE U (OPMATIbHBIE KATETOPHH
TEKCTa: UH(HOPMATUBHOCTb, MOJAIbHOCTD,
KOI'€pEHTHOCTb, MHTETpalus. TeKCT Kak 00BbeKT
CTHJIMCTUYECKOIr0 M3ydeHus. TekcT U QyHKIMOHAIbHBIN
cTwIb. TeKCT U MHAUBUAYaIbHbIN CTUIIb. CTUIIb TEKCTA.
Crioco0b! aHanM3a XyA0KEeCTBEHHOI'O TEKCTa. Y POBHU
aHayin3a Tekcta. [loHsATHe BBIABUKEHUS U €ro QyHKIINU.
[TpuHIMMBI BBIBM)KEHUS KaK MPUHIIMIIBI OITUCAHUS
TeKCTa (KOHBEpPreHIIMsl, CLIEIUIEHHEe, 0OMaHyTOe
OJKUJJaHHE, CUIIbHAS ITO3ULUSA).

4. UudopmanuoHHbIe M 00pa30BaTe/IbHbIC TEXHOJIOTHU

Ne (HammeHoBaHnmue Buabl yueOHbIX
N Oo0pa3oBaTre/ibHbIE TEXHOJIOTHHI
n/n [pasaena 3aHATHH
1 2 3 5
1. |Beeoenue. Ilpeomem, |J/lexyus I Beoonas nexyus c ucnonvsosanuem UKT
uenu u

Pazeepnymas b6eceoa c obcyscoenuem ookraoa
3a0auu CIMuUIUCMUKU,
Koncnexmuposanue ucmounuxos. Paboma c
KOHCHEKMOM JeKyull, N0O20MOBKA OMEemo8 K
KOHYenmyanbHblil 80NPOCAM, NPOCMOMP PEKOMEHOYeMOU TUmepamypbl

ee Cemunap 1

annapam. Texcm Kax

00veKm
CamocmoamenvHas

CIMUAUCHUYECKOT
aboma




uHmepnpemayuu

DyHKUUOHAIbHDLE Jlexyus 2 Jlexyus ¢ npumenenuem UKT
CMmuu an2iuiicKo2o
A3bIKA. .
Buvinonnenue npakmuyeckux 3adanuil,
CMUTUCMUYECKULL AHATU3 PpacMeHmOo8 meKCmos,
Cenunap 2-3 2pynnosoe oo6cydxicoeHue 6apuanmos nepesooa
Koncnexmuposanue ucmounuxos. Paboma c
KOHCNEeKmMOoM JIeKYull, N0O20Mo8Ka Omeemos K
80NPOCAM, NPOCMOMP PEKOMEHOYEMOU TUMepamypbl
Camocmosmenvhasi
paboma
Donemuueckue u |Jlexyus 3 Jlexyus ¢ npumenenuem UKT
zpaghuueckue
eblpazumeinbHole .
cpedcmea u Buinonnenue NPAKMUECKUX 3adanuil,
CMITUCIMUYeCKILe CMUTUCMUYECKUU AHAU3 PPACMEeHMO8 MeKCMOo8,
npuemi 2pynnogoe oocyscoeHue 8apuanmos nepesooos
Buipazumenvnoie Cemunap 4-5
cpedcmea u Koncnexmuposanue ucmounuxos. Paboma c
CruIUCIUYecKue KOHCNEeKMOoM JIeKYuli, N0O20MO8Ka OMEemos K
npuemsl 80NPOCAM, NPOCMOMP PEKOMEHOYeMOU IUmepamypbl
Mopgonozuueckozo
YDPO8H3
CamocmosmenvHas
paboma 3.
Jexcuueckue u Jlexyus 4 Jlexyus ¢ npumenenuem KT
¢pazeonocuueckue
eblpazumeinbHole
cpeocmea u .
T — Buvinonnenue NPAKMUHECKUX 3a0anu,
npuembt CMUTUCMUYECKUL AHATU3 PpazMeHmo8 meKCmos,
Cemunap 6-1 2PYNnogoe 00Cyicoenue 8apuanmos nepesooos
Kouncnexmuposanue ucmounuxos. Paboma c
KOHCNEeKMOoM JIeKYull, N0020Mo8Ka OMeEemos K
80NPOCAM, NPOCMOMP PEKOMEHOYeMOU TUmepamypbl
CamocmosmenvHas
paboma 4.
CmpykmypHho- Jlexyus 5 Jlexyus ¢ npumenenuem UKT
CUHmMaKcuuecKue
evipazumeinsHyle .
cpedcmea u Buvinonnenue NPAKIMUHECKUX 3a0anutl,
CmuICmuYecKue CMUTUCMUYECKULL AHATU3 PpacMeHmOo8 MeKCmos,
npuemvi 2pynnogoe o0cyicoeHue 8apuanmos nepesooos
Cemunap 8-9

KOHCI’Z@KWZMPOGCZHMQ ucmouHnuxkos. Paboma c




KOHCNEeKmMOoM JIeKYuli, N0O20Mo8Ka Omeemos K
80NPOCAM, NPOCMOMP PEKOMEHOYEMOU TUMepamypbl

Camocmoamenvhas

paboma 5.

5. OneHKa IVIaHNPYeMbIX Pe3yJIbTATOB 00yYeHHs

5.1. CucreMa OleCHUBAHUSA

dopma KOHTPOJIsS Makc. KOJIM4ecTBO OaJIIOB
3a onny Bcero
padorty
Texymuii KOHTPOJIb:
- paboTa Ha ceMuHape 2 Gamna 10 6amoB
- IOMAIllHUE 3aJaHus 2 Oasuia 10 6atoB
- KOHTpOJIbHAs paboTa, TECThI 10 6ammoB 40 6amtoB
[IpomexxyTounas arrecranus 40 6asuI0B

(KOMITBIOTEPHBIN TECT)

Wtoro 3a cemectp (3a4€T 1o 100 GannoB

JTUCIUTLTNHE)

OTtpaboTKka TNpOMYIIEHHBIX 3aHATUN JAomyckaercs B (opme mnpeseHTtanuu. Mrorosas
aTTecTalus OCyIecTBisercs B QopMe 3adera. CTyIneHTH, HE HaOpaBIIME HEOOXOIUMBIN
MUHUMYM (50 OanioB), B 00s13aTEIbHOM HOPSIIKE CAAIOT U3YYSHHBII MaTepuall o OUiIeTaM.
[Tonmy4yeHHBIH COBOKYIHBIN pe3yabTaT KOHBEPTUPYETCS B TPAAUILIMOHHYIO IIKATy OLIEHOK U B
nikany oueHok EBponeiickoil cucreMsl nepeHoca 1 HakorieHus kpeautos (European Credit

Transfer System; nanee — ECTS) B cooTBeTCTBUM € TabIULIEH:

100-6ambHas Ixana
TpanuuvoHHas mKaia

[IKajia ECTS

95-100 A
OTIINYHO

83-94 3a4TEHO B




68 — 82 XOpOIIIO C
56 —67
yIOBJICTBOPUTEIBHO
50 -55 E
20-49 FX
HEY/IOBJICTBOPUTEIILHO HE 3aYTCHO
0-19 F




1.2. Kputepuu BbICTABJIEHHS OLEHKH MO TUCUMILINHE

Banany/
HIkaJuaa

ECTS

Onenka o

AUCHHUILJINHE

Kpurepun oueHKH pe3yJIbTaTOB 00y4eHHs 110

AUCHHUIIJINHE

100-83/
A.B

«OTIIMIHOY/
«3aYTCHO
(oTuyHO)»/

«3a4TCHO»

BricTaBisiercs 00y4aromeMycsi, €Cii OH TITyO0KO H
MIPOYHO YCBOWJI TEOPETUYECKUIN U PAKTHUCCKUN
MaTepuall, MOKET IPOIEMOHCTPHPOBATH ITO Ha 3aHATHIX
U B X0JI¢ IPOMEXYTOYHOH aTTECTALINH.

OOyuaronuiics HCUEPITBIBAIOIIE U JTOTHYECKH CTPOITHO
n3JaraeT yueOHbI MaTepuall, yMeeT yBS3bIBaTh TEOPHIO C
MPaKTUKOH, CIPABIISETCS C PELICHUEM 3a/1a4
npoeCCHOHATTLHON HAMPaBIEHHOCTH BHICOKOTO YPOBHS
CIIO’KHOCTH, MPABIJILHO 00OCHOBBIBACT MTPUHSATHIC
peuieHusl.

CB000IHO OpUEHTHPYETCs B yUeOHOH U

npodecCHOHATIBHOM JIUTepaType.

OneHka no JUCHUILTMHE BBICTABIISIOTCS 00yUaromemMycs ¢
y4€TOM PE3yJIbTATOB TEKYILIEH U TPOMEKYTOUHOM
aTTeCTalluU.

Komniereniuu, 3aKkpeni€éHnbie 3a JUCUUTITMHOM,

c(hOpMHUPOBAHBI HA YPOBHE — «BBICOKUI».

82-68/

«XOPOLIO»/
«3a4TEHO
(xopor10)y/

«3adTCHO»

BeicTaBisiercs o0yyaromemycs, €Cii OH 3HaeT
TEOPETHYECKUHN U MPAKTUYECKUN MaTepHall, IPaMOTHO U 110
CYILIECTBY M3JIaraeT €ro Ha 3aHATUAX U B XOJ€E
IIPOMEXYTOYHOM aTTecTalluy, He JOIyCKasl CYIIECTBEHHbIX
HETOYHOCTEH.

OOyyaromuiics MpaBUJIbHO IPUMEHSET TEOPETHUUECKHE
TMIOJIOXKEHHUS TIPU PEIICHNUN TPAKTUUECKUX 3a7a4
npogeccHOHaTLHON HAaNPaBIEHHOCTH Pa3HOI'O YPOBHS
CJIO’KHOCTH, BJIa/Ie€T HEOOXOJUMBIMH IS TOT0 HABBIKAMU
U IPUEMAMH.

JlocTaTOYHO XOpOILIO OPUEHTHUPYETCS B yUEOHOM U

npodeccroHaNbHOI TUTEpaType.




Bbanany/
HMIxana

ECTS

OuneHka mo

JUCHUILINHE

Kpurtepun oneHkn pe3yabTaToB 00y4eHHUs 110

JUCIHUILIHHE

OneHka 1o JUCLHUIUIMHE BBICTABIISAIOTCS 00Y4atOEMYCs C
y4€TOM PE3YJIBTATOB TEKYILEH U IIPOMEKYTOUHON
aTTECTaLUU.

Komnerenuu, 3akpenia¢HHble 3a AUCUUTIIMHOM,

c(hOpMHUPOBAHBI HA YPOBHE — «XOPOIIHIi.

67-50/
D,E

«YIOBIIETBOPH-
TEIBHOY/
«3aYTCHO
(ynoBneTBopu-
TEJBHO)»/

«3a4YTCHO»

BricraBnsiercst o0yyaromemMycs, €Cii OH 3HaeT Ha 6a30BOM
YPOBHE TEOPETUYECKUI U IIPAKTUYECKUN MaTepual,
JIOIyCKAET OT/AEIbHbIE OIINOKH MPH €ro U3JI0KEHUH Ha
3aHATUAX U B X0JI€ IPOMEXKYTOUHOM aTTecTaluH.
OOyyaromuiics UCIBITHIBAET ONPEICIEHHbIE 3aTPYAHEHUS
B IPUMEHEHHUU TEOPETUUECKUX MOJIOKEHUH MTPU PELICHUN
MPAKTUYECKHX 3a/1a4 PO(HeCCHOHAIbHONW HAlpaBIEHHOCTH
CTaHJJAPTHOT'O YPOBHS CJIO’KHOCTH, BJIa/IeeT
HEOOXOAUMBIMH JIJISl 3TOTO Oa30BBIMH HABBIKAMH U
NpUEMaMHU.

JleMOHCTpUpYET 10CTaTOYHBIN YPOBEHb 3HAHUS y4eOHOH
JUTEpaTypsl MO JUCLUIUIMHE.

OmueHka 1Mo JUCIUIIIMHE BBICTABIAIOTCS 00yJaromeMycs ¢
Y4ETOM PE3YIbTATOB TEKYIEW U IPOMEKYTOUHOU
aTTeCTallHH.

Komnereniuu, 3akpeniéHHble 3a JUCUUIUINHON,

c(hOopMHUPOBAHBI HA YPOBHE — «IIOCTATOYHBINY.

49-0/
F.FX

«HEYIOBIICTBOPHUTE
JIBHOY/

HC 3a4TCHO

BeicTraBnsercs o0yuaromemMycs, €ClId OH HE 3HAeT Ha
0a30BOM ypOBHE TEOPETUYECKHI U MPAKTUUECKUI
MaTepHal, JoMycKkaeT rpyoble OIMOKU IpHU ero
M3JI0’KEHUU Ha 3aHATHSIX U B XOJ€ MPOMEXKYTOUHOMN
aTTeCTallUH.

OOyuarouiicst UCTIBITHIBACT CEPhE3HBIE 3aTPYAHEHUS B
MIPUMEHEHUH TEOPETUUECKUX TIOJI0KEHUH NPU PELICHUH
MPaKTUYECKHX 3a1a4 MPo(hecCHOHABbHOM HallpaBIeHHOCTH
CTaHJAPTHOI'O YPOBHS CII0)KHOCTH, HE BIIAJCET

HeO6XO,Z[I/IMBIMI/I AJIs1 9TOT'O HAaBbIKAMH U HpI/IéMaMI/I.




Banasl/ Ounenka nmo Kpurtepun oneHkn pe3yabTaToB 00y4eHHUs 110
HIxkana JMCHMILITIMHE JUCHMILITIMHE

ECTS

JleMoHCTpUpYeT (pparMeHTapHble 3HaHUS y4eOHOH
JUTEPATYPBI 110 AUCLUIUIMHE.

OueHka 10 JUCHUILIMHE BBICTABIIIOTCS 00yJaromeMycs ¢
Y4€TOM PE3yJIbTaTOB TEKYLIEH U IPOMEKYTOYHON
aTTECTaLlUN.

KommnereHuu Ha ypoBHE «IOCTATOYHBII), 3aKPEIIEHHBIC

3a AMUCUUIUINHON, HE C(OPMHUPOBAHBI.

5.3. Onucanue moka3zarejieidi W KpPUTEepPHEB OIEHHUBAHUS KOMIETEHI[HII HA Pa3JIMYHBIX
Tanax ux (popMupoBaHUsA, ONMCAHHUE KA OLIEHUBAHUA
Texkyuuit KOHTPOJIb
[Tpu orleHMBaHUM YCTHOT'O OMPOCa U y4acTHUs B AUCKYCCUU HAa CEMUHAPE YYUTHIBAIOTCS:

- CTEIIEHb PACKPBITUSA COACPKAHUA MaTepuaa,

- N3JI0KEHHE MaTepuaia (rpaMOTHOCTh PEeYH, TOUHOCTb MCIIOJIb30BaHUsI TEPMUHOJIOTUH U
CUMBOJIMKH, JIOTUYECKAs II0CIEA0BATEIIBHOCTD U3JI0KEHUS MaTepuaa,

- 3HaHUE TEOPUH U3YYEHHBIX BOIIPOCOB, CPOPMUPOBAHHOCTH M YCTOMYUBOCTH MCIIOJIb3YEMBIX
IIPU OTBETE YMEHUN U HAaBBIKOB.

HpI/I OLICHUBAHHH OOKJIAaJd0B U COO6H.[€HPII>1, MOATOTOBJICHHBIX K CCMUHAPY,
YUYUTBIBAIOTCA:

- COOTBETCTBHUE JOKJaaa (COOOIIeHNs) 3asiBICHHON TeME;

- TIIyOMHA PACKPBITHUS TEMBI;

- TIOCNEJ0BaTEIbHOCTh B U3JIOKEHUHU MaTepUala, JJIOTHYHOCTb;

- yMeHHe paboTaTh ¢ HAYYHOU JTUTEPATYPO: TOATBEPIKICHNE OCHOBHBIX TE3UCOB
CCBIJTKaMHU Ha Hay4HbIE paOOTHI;

- HCIIOJIB30BAHUEC IPUMEPOB I TOATBEPIKACHUA TCOPETUICCKUX HOHO)KGHHﬁ;

- peueBas IpaMOTHOCTb.

Hrorosas arrecranus (3K3aMeH)

WToroBasi arrecranusi OCYIIECTBIAETCS B (OpME MUCHMEHHOW KOHTPOJIBHOH PabOTHI,
cocrosiel u3 Teoperuueckoi yactu (Mmultiple-choice test) m mucbMEeHHOTO CTHIMCTUYECKOTO
aHaJIM3a IpeTIOKEHHOTro (pparMeHTa.

[lpy oleHWBaHMKM OTBETa Ha BOMPOC TEOPETHYECKOTO XapaKTepa HCIOIb3YIOTCS

CJIEIYIOIINE KPUTEPUH:



- TEOPETUUYECKOE COJIEpIKAHUE HE OCBOCHO, 3HAHKE MaTepHalia HOCUT ()parMEHTApHBIN XapakTep,
HaJm4yue TpyosIx omunoOoK B otBeTe (1-3 Ganna);

- TEOPETUYECKOE COICPIKaHUE OCBOCHO YaCTUYHO, JIOMYIIECHO He 0oJiee IBYX-TPeX HEJT04eTOB (4-
7 6auioB);

- TEOPETUYECKOE COJIEPIKAHHE OCBOCHO IMOYTH IMOJHOCTHIO, JOMYIICHO HE 0oJiee OIHOTO-IBYX
HEJ0YETOB, HO 00YYAIOIIUIACS CMOT OBl X UCIIPABUTH CAMOCTOSTENBHO (8-11 6amioB);

- TCOPETUYECKOE COIEPIKaHUE OCBOECHO MOJHOCTRIO (12-15 Gaios).

HpI/I OLCHUBAHUKU CAMOCTOATCIIBHOTO CTHJIMCTUYCCKOrO aHaJlu3a MNPCAJIOKCHHOIO

dbparMeHTa MaKCUMaJIbHBIN O0aJiy1 (25) BRICTABIISIETCS B CIIydac €CIIn:

5.4.

aHaJIU3 TEKCTa MPEACTABIAET COOOW JIOTMUECKM BBICTPOCHHBIM, IOCIEA0BATEIbHBIN
TEKCT;

olpezeieHa CTUIMCTUYECKAs IPUHANICKHOCTh TEKCTA;

olpezesieHa KOMMYHUKAaTUBHAs LEIb TEKCTA, JAHO €r0 KPATKOE COAEPIKaHUE;
NIEPEYHCIICHbI OCHOBHBIE HKCIIPECCUBHBIE CPEJICTBA, OIpeJesieHa UX poiib U (DYHKIHS B
TEKCTE;

OXapakTepru3oBaH OOMMUN 3(PPEKT HCIOIB30BAHHBIX CTHIUCTHYCCKHUX IMPHEMOB B HX
KOHBEPI€HLIUU;

AHAJIM3 BBIITIOJIHCH HAa XOPOUIEM A3bIKOBOM YPOBHE;

MPOJEMOHCTPUPOBAHO cBoOOHOE BJIAZICHHAE TEPMUHOJIOTTYECKUM anmnapaToM
JIMHTBOCTHJIMCTUKMU.

TunoBbie KOHTPOJIbHbIE 32IaHUSI UM MHbIE MAaTEePHAJIbl, HEO0X0AUMbIE VISl OIl€HKH
3HAHUI, YMEHHH, HABBIKOB U (MJIM) ONbITA AeSITEJIbHOCTH.

Ilpumep 3amanus Ne 1. Haiijaure npuMepbl HCHOJIb30BAHUST METOHHUMHM,

YCTAaHOBUTE THII METOHUMHYECKOro IiepeHoca, 06paTnTe BHUMaHHuEe Ha CTENCHb

OPUTHHAJILHOCTHU TPOIIOB U HX CHHTAKCUYECCKYIO (l)yHKlll’llO:

1.

W w

O No O

Hewentaboutherroom, afterhisintroduction, lookingatherpictures, herbronzesandclays,
askingafterthecreatorof this, the painter of that, where a third thing came from. (Dr.)

She wanted to have a lot of children, and she was glad that things were that way, that the
Church approved. Then the little girl died. Nancy broke with Rome the day her baby
died. It was a secret break, but no Catholic breaks with Rome casually. (J.O'H.)

"Evelyn Glasgow, get up out of that chair this minute.” The girl looked up from her book.
"What's the matter?"

"Your satin. The skirt'11 be a mass of wrinkles in the back." (E.F.)

Except for a lack of youth, the guests had no common theme, they seemed strangers
among strangers; indeed, each face, on entering, had struggled to conceal dismay at
seeing others there. (T.C.)

She saw around her, clustered about the white tables, multitudes of violently red lips,
powdered cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms.
(A.B.)

Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C.H.)

The man looked a rather old forty-five, for he was already going grey. (K.P.)

The delicatessen owner was a spry and jolly fifty. (T.R.)

"It was easier to assume a character without having to tell too many lies and you brought
a fresh eye and mind to the job." (P.)

"Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and, if |
am not mistaken, a Velasquez. | am interested in pictures.” (Ch.)



10. You have nobody to blame but yourself. The saddest words of tongue or pen. (1.Sh.)

11. For several days he took an hour after his work to make inquiry taking with him some
examples of his pen and inks. (Dr.)

12. There you are at your tricks again. The rest of them do earn their bread; you live on my
charity. (E.Br.)

13. 1 crossed a high toll bridge and negotiated a no man's land and came to the place where
the Stars and Stripes stood shoulder to shoulder with the Union Jack. (J.St.)

14. The praise was enthusiastic enough to have delighted any common writer who earns his
living by his pen. (S.M.)

15. He made his way through the perfume and conversation. (1.Sh.)

16. His mind was alert and people asked him to dinner not for old times' sake, but because he
was worth his salt. (S.M.)

17. Up the Square, from the corner of King Street, passed a woman in a new bonnet with
pink strings, and a new blue dress that sloped at the shoulders and grew to a vast
circumference at the hem. Through the silent sunlit solitude of the Square this bonnet and
this dress floated northwards in search of romance. (A.B.)

18. Two men in uniforms were running heavily to the Administration building. As they ran,
Christian saw them throw away their rifles. They were portly men who looked like
advertisements for Munich beer, and running came hard to them. The first prisoner
stopped and picked up one of the discarded rifles. He did not fire it, but carried it, as he
chased the guards. He swung the rifle like a club, and one of the beer advertisements
went down (1,Sh.)

IIpumep 3ananus Ne 2. [Ipoananu3upyiiTe pazjinyHble NPUMeEPbl UIPHI CJIOB, ONpeaeTUuTe
HX THII, CTI0c00 CO3AaHusl, KaKkoil 3¢ eKT Tpon OKa3bIBaeT HA BHICKA3bIBAHHE B LEJIOM:

1. After a while and a cake he crept nervously to the door of the parlour. (A.T.)
2. There are two things I look for in a man. A sympathetic character and full lips. (1.Sh.)
3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter and chewing
gum. (Jn.B.)
4. | believed all men were brothers; she thought all men were husbands. | gave the whole mess up. (Jn.B.)
5. In December, 1960, Naval Aviation News, a well-known special publication, explained why "a ship" is
referred to as "she": Because there's always a bustle around her; because there's usually a gang of men
with her; because she has waist and stays; because it takes a good man to handle her right." (N.)
6. When | am dead, | hope it may be said: "His sins were scarlet, but his books were read.” (H.B.)
7. Most women up London nowadays seem to furnish their rooms with nothing but orchids, foreigners
and French novels. (O.W.)
8. I'm full of poetry now. Rot and poetry. Rotten poetry. (H.)
9. "Bren, I'm not planning anything. | haven't planned a thing in three years... I'm—I'm not a planner. I'm
a liver."

"I'm a pancreas," she said. "I'm a—" and she kissed the absurd game away. (Ph.R.)
10. "Someone at the door," he said, blinking.
"Some four, | should say by the sound," said Fili. (A.T.)
11. 12. Babbitt respected bigness in anything: in mountains, jewels, muscles, wealth or words. (S.L.)
13. Men, pals, red plush seats, white marble tables, waiters in white aprons. Miss Moss walked through
them all. (M.)
14. My mother was wearing her best grey dress and gold brooch and a faint pink flush under each cheek
bone. (W.G1.)
15. Hooper laughed and said to Brody, "Do you mind if I give Ellen something?"
"What do you mean?" Brody said. He thought to himself, give her what? A kiss? A box of chocolates? A
punch in the nose? "A present. It's nothing, really.” (P.B.)
16. "There is only one brand of tobacco allowed here—"Three nuns". None today, none tomorrow, and
none the day after.” (Br.B.)
17. "Good morning,” said Bilbo, and he meant it. The sun was shining and the grass was very green.
(AT)



18. Some writer once said: "How many times you can call yourself a Man depends on how many
languages you know." (M.St.)

Ipumep 3: IIpuMepHbIe BONPOCHI VISl TEOPETHYECKON YACTH KOHTPOJIbLHOH padoThI:

1. Choose the right answer to define the stylistic device in an underlined word “I went back to
the novel I had been reading, a Simenon”:

a) metaphor

c) personification

b) antonomasia

d) metonymy

2. The stylistic device which is defined as “a figure of speech based on such an arrangement of
parts of the utterance which secures a gradual increase in semantic significance or emotional
tension” is:

a) inversion

c) climax

b) enantiosemy

d) euphemism

3. Give the definition of a functional style and single out the main functional styles according to
Prof. Galperin®s classification.

4. Name the particular stylistic device, which is defined as “a figure of speech based on the use
of the similar syntactic pattern in two or more sentences or syntagms”.

5. Define the particular type of euphemisms in the following phrases:

a) a woman of certain type

d) a sanitary engineer

b) a mighty reaper

e) Native Americans

c) children with special needs

6. Define the structural type of epithets in the following:

a) golden shoulders

¢) a devil of a woman

b) deep dark-blue crazy crying eyes

d) unbreakfasted morning

e) a please-don't-touch-me-or-I-shall-cry look

7. Oxymoron is:

a) a trope which is based on the use of an evaluative word in the opposite meaning;

b) a trope based on the transfer of meaning;



c) a figure of speech based on the play upon words similar in spelling but different in meaning;
d) a figure of speech and a trope based on the combination of words with contradictory meaning.
8. Give examples of:

a) grammatic inversion;

b) emphatic inversion;

c) stylistic inversion.

9. Enumerate the main types of detachment and add examples of each type.

10. What are the main structural and semantic differences between the metaphor and simile?
Ipumep 4: [Ipumep TeKCTOBOro (pparMeHTa AJsi CTUIMCTHYECKOT0 aHAJIN3a U IPUMEPHbIN

o0pa3sen oTBeTa:

William Faulkner
The Bear

He realized later that it had begun long before that. It had already begun on that day
when he first wrote his age in two ciphers and his cousin McCaslin brought him for the first time
to the camp, the big woods, to earn for himself from the wilderness the name and state of hunter
provided he in his turn were humble and enduring enough. He had already inherited then,
without ever having seen it, the tremendous bear with one trap-ruined foot which, in an area
almost a hundred miles deep, had earned itself a name, a definite designation like a living man:
the long legend of corncribs rifled, of shoats and grown pigs and even calves carried bodily into
the woods and devoured, of traps and deadfalls overthrown and dogs mangled and slain, and
shotgun and even rifle charges delivered at point-blank range and with no more effect than so
many peas blown through a tube by a boy—a corridor of wreckage and destruction beginning
back before he was born, through which sped, not fast but rather with the ruthless and irresistible
deliberation of a locomotive, the shaggy tremendous shape. It ran in his knowledge before he
ever saw it. It looked and towered in his dreams before he even saw the unaxed woods where it
left its crooked print, shaggy, huge, red-eyed, not malevolent but just big—too big for the dogs
which tried to bay it, for the horses which tried to ride it down, for the men and the bullets they
fired into it, too big for the very country which was its constricting scope. It was as if the boy
had already divined what his senses and intellect had not encompassed yet: that doomed
wilderness whose edges were being constantly and punily gnawed at by men with axes and
plows who feared it because it was wilderness, men myriad and nameless even to one another in
the land where the old bear had earned a name, through which ran not even a mortal animal but

an anachronism, indomitable and invincible, out of an old dead time, a phantom, epitome and



apotheosis of the old wild life at which the puny humans swarmed and hacked in a fury of
abhorrence and fear, like pygmies about the ankles of a drowsing elephant: the old bear solitary,
indomitable and alone, widowed, childless, and absolved of mortality—old Priam reft of his old
wife and having outlived all his sons.

IIpumepHbIi 00pa3en CTUINCTHYECKOT0 pa30opa TeKCTOBOro ¢gparmeHTa:

Speaking of Faulkner’s style in general, we can describe it as extremely dense and multi-
layered. The excessively long sentences are attempts to fit much, all at once, — history, violence,
race, inheritance, slavery, God, nature, love, hatred, the world — into one sustained thought.

On the whole, The Bear may look like a hunting tale, but because of the language, the
way it is written, it by far surpasses a mere hunting story. It feels more like a myth (natural
myth), an ancient saga. What makes it such?

One of the themes of the story is the vanishing wilderness and the anxiety about it. The
central figure of the passage is a bear, the legendary Old Ben, a huge and elusive ancient bear. It
symbolizes the wilderness, the land, to which the protagonist has feelings of deep respect and
awe.

Throughout the paragraph we can see how this bear acquires this symbolic nature.

The narration comes from lke as a boy, and Ike as an old man, so it’s a double-perspective
narration. The word choice and the complex syntax characterize lke as an introspective,
thoughtful, deeply feeling person. In the passage the bear is described as seen and known by Ike,
in the unfolding stream of consciousness.

Interestingly, the whole, rather lengthy, paragraph consists only of 6 sentences, two of
which are extremely long (more than 130 and 160 words respectively).

The first two (shorter) sentences introduce some idea, which is then elaborately
developed in a very long sentence, suggestive of the natural flow of thought. The sentence, apart
from its intricate syntax and time arrangement (it is non-linear, with a number of flashbacks),
contains a lot of interesting language. A few examples of such are metaphors, repetitions,
personification. The word choice is very peculiar as well: very concrete, even graphic images
alongside with high-flown, “grand style” vocabulary, at times evocative of some saga about the
deeds of warriors, great heroes and beasts (slain, devoured, a corridor of wreckage and
destructionetc). Verbs and verbal forms make the sentence read faster and faster, until it
culminates in a metaphor, which is also somewhat unusual in the context (locomotive). Some
vocabulary choices may even struck us as incongruous (you have to be “humble” to become a
hunter, etc). You kind of resurface from this sentence gulping for breath and there is a blessedly

short one, though with confusing pronouns, whose antecedents are nor easily figured out.



The other long sentence is rich in imagery. It is built on antithesis — men (myriad,

nameless, puny, pygmies, gnaw at wilderness, etc) vs the bear (had earned a name, solitary, king

(old Priam), drowsing elephant). The syntax is marked by parallelism, which creates a certain

rhythm, linking all the complicated descriptions, that is why, though the sentence is long, it is

easy to read. Overall, there is an interesting effect of Faulkner’s writing technique — though the

words are sometimes too bookish, even archaic, or of Greek origin, you get the feeling that you

listen to someone talking, to a bard. Maybe the effect is created through this rhythm and

imitation of natural flow of thought/speech (unedited).

All the elements described converge to produce a very powerful description of the bear.

6. YueOHO-MeTOAMYECKOE M HH(POPMALMOHHOE 00ecneuyeHue TUCIHILIMHBI

6.1. CnHMcoK MCTOYHHMKOB M JIUTEPATYPbI
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U. B. Apuonba. - 10-e usn., crep. - Mocksa : ®@mumnara, 2010. - 384 ¢. - ISBN 978-5-
89349-363-4. - Teker : AJICKTPOHHBIN. - URL:
https://znanium.com/catalog/product/495859 (nara obpamenus: 04.04.2020).
lanenepun U.P. Ctunucruka / N.P. I'anpnepun. — M.: Briciias mkona, 1981.
3namenckas T.A. Ctwmctuka anrmiickoro si3bika. OcHoBbI Kypea / T.A. 3HameHcKasl. -
5-e u3a. - M.: U3n-Bo JIKH, 2008.
Kyxapenko, B. A. [IpakTukyMm 10 CTHIIMCTUKE aHTIUHCKOTO sA3bIKa. Seminars in Stylistics
/ Kyxapenko B.A., - 8-¢ u3za. - Mocksa :®@nunTa, 2016. - 184 c.: ISBN 978-5-9765-0325-
0. - Tekcr : anmekrponnbid. - URL: https://znanium.com/catalog/product/406221 (nara
obpamenus: 04.04.2020).

JlonmosiHUTENbHBIE

I'ypesuu B.B. EnglishStylistics / Ctunmuctuka aHrmuiickoro si3pika: ydeOHoe mocooue /
B.B. I'ypeBuu. - M.: ®unnra: Hayka, 2011.

Koconoxknua JI.B. IlpakTudeckas CTUIMCTHMKA AHIJIMICKOIO  s3bIKA: aHAJIN3
XyaoxecTBeHHOro Tekcra: yde0.nmocodue / JI.B. Koconoxkuna. — M.: UKL «MapT»; P
u/[1: U3narensckuii nentp «MapT», 2004.

O6uauna H.B. Ctunmuctuka[ Tekcr| = Stylistics: yue6Hoe nocobue / H.B. Obuauna. - M.
[Tpomereit : MIIT'Y, 2011.

Pasunkuna H.M. IlpakTukym IO CTHJIMCTHKE AHIJIMHCKOIO U PYCCKOIO S3BIKOB:
yueb.nocodue/H.M.Pazunkuna. - M. :Beicu. k. , 2006.

CkpebneB FO0.M. OCHOBBI CTUIIMCTUKH aHTJIMHCKOTO sI3bIKa: y4eOHUK JUIsl MH-TOB U (hak-
oBuHOCTp. 513. / CkpeOneB FO.M. — M.: OO0 «M131-80 ACT»: OO0 «M3a-B0 Actpenby,
2000.

6.2. TlepedyeHb pecypcoB MH(POPMALMOHHO-TEJIEKOMMYHHKANIMOHHOI ceTn « AHTEepHET»:

ok wdE

WWW.(Qendocs.ru — cat yueOHBIX MaTepHaaoB

www.e-lingvo.net - caiiT ¢putonoruyeckoit IUTEpaTYpHI
www.yazykoznanie.ru
www.lib.fl.ru — snexTponHast 6GuGiMoOTEKA 1O TMHTBUCTHKE

ww.project.phil.pu.ru - cereBas munreuctudeckas 6ubmmorexa CII6I'Y
WWWw.portalus.ru - Bcepoccuiickas BUpTyaibHas OnOimoTeka



http://www.gendocs.ru/
http://www.lib.fl.ru/
http://www.portalus.ru/

7. www.libfl.ru - Beepoccuiickas rocynapcTBeHHasi OMOIMOTEKa HHOCTPAHHOM JIUTEPATyph

7. MarepuajibHO-TEXHH4YECKOe o0ecrieueHne QN CUUIIIUHBI (M00Y/151)

Cocras nporpammuoro odecnevenus (IO), coBpemenHbIX npodeccuoOHANBHBIX 0a3
nanHbIX (b/1)u undopmaunonno-cnpaBounbie cucrem (MCC) (2019 r.)

Ilepeuens 11O
Nent Haumenosanue 110 [IpousBogurens Crioco6
/m pacrpoCTpaHCHHS
(ruyenzuonnoe uiu
¢c80000HO
pacnpocmpansiemoe)
1 Adobe Master Collection CS4 Adobe JTUICH3NOHHOE
2 Microsoft Office 2010 Microsoft JINIEH3VUOHHOE
3 Windows 7 Pro Microsoft JIUIIEH3HOHHOE
4 AutoCAD 2010 Student Autodesk cBO0OOIHOPACIIPOCTPAHSIE
MOE€
5 Archicad 21 Rus Student Graphisoft cBOOOIHOPACIIPOCTPAHSIE
MOE€
6 SPSS Statisctics 22 IBM JINIEH3VUOHHOE
7 Microsoft Share Point 2010 Microsoft JTUICH3NOHHOE
8 SPSS Statisctics 25 IBM JIUIIEH3UOHHOE
9 Microsoft Office 2013 Microsoft JINIEH3VUOHHOE
10 | OC «Anpt O6pazoBanue» 8 000 «bazanst CIIO | nuuen3nonHoe
11 Microsoft Office 2013 Microsoft JINIEH3UOHHOE
12 | Windows 10 Pro Microsoft JTUICH3NOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIICH3UOHHOE
14 | Microsoft Office 2016 Microsoft JIAIIEH3UOHHOE
15 | Visual Studio 2019 Microsoft JTUICH3NOHHOE
16 | Adobe Creative Cloud Adobe JIAIEH3UOHHOE
ITepedens B/l u UCC
Nen HanmenoBanne
/m

1 | MexnayHapoaHble pedepaTuBHble HayKomeTpuueckue bJl, nocTynHble B paMKax

WebofScience
Scopus

HalMOHAILHOM nmoanucku B 2019 r.

2 | Ilpodeccuonanbubie momHoTeKcTOBBIE B/I, MOocTymHbBIE B paMKax HallMOHAIBHOM

noamnucku B 2019 r.

SAGE Journals

KypuansiCambridge University Press
ProQuest Dissertation & Theses Global

Kypnanst Taylor and Francis

3 | Ilpodeccuonanbubie moaHOTEKCTOBBIE B/

JSTOR

W3 nanus o oOIIeCTBEHHBIM U TYMaHUTAPHBIM HAayKaM
DnexTponHas oubmmorexa Grebennikon.ru



http://www.libfl.ru/

4 | KoMnbloTepHbIE CIIPABOYHBIE IPABOBBIE CUCTEMBI
Koncynsranr [ltoc,
I"apanT

- IpUIIOKeHHUs1, odecrnieunBatoiue pabory B cetu Mutepuer (Googlechrome, InternetExplorer);
- IPWJIOKEHHMS JIJIsl BOCIIpOM3BeieHHs ayino-u Bujgeomarepuanos (WindowsMediaPlayer);

- IPUJIOXKCHHMS TS IEMOHCTPALMK B co3aanus npe3eHraruii (MicrosoftPowerPoint);

- mpunoxenns Microsoft Office Word u Excel.

8. O0ecneyeHne 06pa3oBaTeILHOIO MpoLEcca IS JIMI ¢ OTPAHMYEeHHBIMH
BO3MO’KHOCTSIMH 310POBbSI

B X0[4€ pealln3aliui ANCHUIIIMHBI UCIIOJIB3YIOTCS CIACAYIOIUE TOIMOJTHUTEIIbHBIC
METO/bI O6y‘I€HI/I$I, TCKYHICTO KOHTPOJIA YCIICBAEMOCTH U HpOMe)KYTOLIHOf/i arTeCcTalmuu
06yqa101u14xc>1 B 3aBUCHUMOCTHU OT UX HHAUBUAYAJIbHBIX 0COOEHHOCTEH:

® IS CIENbIX U CIaO0BUISIINX:

- JeKIuH O(OPMIAIOTCS B BHUJIE AJIEKTPOHHOTO JOKYMEHTa, JOCTYIMHOTO C IOMOIIbIO
KOMITBIOTEPA CO CHEIUATU3UPOBAHHBIM TPOrPAMMHBIM 00ECIICYCHHUEM;

- THCbMEHHBIC 3a/laHusl BBIOJHAIOTCS HAa KOMIBIOTEPE CO CIENHATU3UPOBAHHBIM
MPOrPaMMHBIM 00€CIICYCHUEM, HITU MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM,;

- obecrieynBaeTCsi UHIUMBUIYalbHOE paBHOMEpHOE ocBelleHue He MmeHee 300 mrokc;

- JUIS BBINOJIHEHMS 3a/laHusl TIPH HEOOXOAMMOCTH TPEJOCTABISCTCS YBEIMUYMBAIOIICE
YCTPOMCTBO; BO3MOXKHO TaKKe UCIIOJIb30BAHHE COOCTBEHHBIX YBETUYMBAIOIINX YCTPOUCTB;

- MUCbMEHHBIC 3a/1aHusT OPOPMIIIOTCS YBEIIMUECHHBIM IPU(TOM;

- 9K3aMEH U 3a4€T MPOBOASTCS B YCTHOM (pOpMe UK BHITIOTHSIOTCS B MUCbMEHHOM popme Ha
KOMITBIOTEPE.

® IS TIIYXHUX U CIa0OCTBIIIAIINX:

- Jexuuu Oo(OpMIISIOTCS B BHUAE 3JIEKTPOHHOTO JOKYMEHTa, JUOO0 NpPEeaoCTaBIseTCs
3BYKOYCHUJIMBAIOIIAs anmnaparypa HHAUBUIYAIbHOTO MOJIb30BAHHUS;

- MUCHbMEHHBIC 3aJ]aHUs BBITIOJHAIOTCS HA KOMITBIOTEPE B MUChbMEHHOH (hopMme;

- 3a4€T MPOBOAATCS B MUCbMEHHOU (pOopMe Ha KOMITbIOTEpE; BOZMOKHO MIPOBEICHHE B hopMe
TECTUPOBAHUSI.

® I JUI C HAPYLIEHUSIMU ONIOPHO-ABUTATENILHOTO aIlapara:

- JeKIuu O(OPMIAIOTCS B BHUJIE AJIEKTPOHHOTO JOKYMEHTa, JOCTYIMHOTO C TOMOIIbIO
KOMITBIOTEPA CO CHEIUATU3UPOBAHHBIM TPOTrPAMMHBIM 00ECTICUCHHUEM;

- TIMCbMEHHBIC 33JlaHUs BBINOJHSIOTCA Ha KOMIIBIOTEpE CO CHEIUATN3UPOBAHHBIM
MIPOrpaMMHBIM 00€eCIIeYeHUEM;

- 9K3aMEH | 3a4€T MPOBOASATCS B YCTHOM (pOpMe UITH BBITOTHSIOTCS B MTUCbMEHHON (hopMe Ha
KOMITBIOTEPE.

[Tpu HEOOXOMMMOCTH MPEAYCMATPUBACTCS YBEIHMUCHNE BPEMEHHU IS TTOITOTOBKH OTBETA.

[Ipoienypa  mpoBeneHHs]  MPOMEXKYTOYHOM  arTecTaldd  JId  OOYyYarolIuXcCs
YCTaHABIMBAETCS C YYETOM WX HWHAUBHUIYAIBHBIX TMCUXOPU3MUYECKHX OCOOEHHOCTEH.
[IpoMexyToUHas aTTeCTaIMs MOXKET IMTPOBOUTHCS B HECKOJIHKO ATAIOB.

[Ipu mpoBeneHUN MpoOLETYpPhl OIICHUBAHUS PE3YTHTATOB OOYUYEHHS MpPEayCcMaTpUBACTCS
WCIIOJIb30BAaHUE TEXHUYECKUX CPEACTB, HEOOXOAMMBIX B CBS3W C HWHIAUBUIyaTbHBIMHU
OCOOCHHOCTSMU OOYYaIOIIUXCsl. ITU CPEACTBA MOTYT OBITh MPEIOCTABICHBI YHHUBEPCUTETOM,
WJIM MOTYT HUCTIOIB30BaThCsl COOCTBEHHBIE TEXHUYECKHE CPECTRA.

[IpoBeneHre TpOUEAYpPHl OIEHUBAHUS  pE3ylIbTaTOB  OOy4YEHHUS  JIOMYCKaeTcs C



MCIIOJB30BAaHUEM JTUCTAHIIMOHHBIX 00PAa30BaTEIBHBIX TEXHOIOTHHA.

OGecneunBaeTcss AOCTyN K MHGOPMAIIMOHHBIM M OMOIHMOTpaguIecKuM pecypcam B CeTH
WuTepHer s Kaxkaoro oOywaromierocss B ¢GopMax, aJalTHPOBAHHBIX K OTPAHUYCHUSM HX
3JI0pOBBS U BOCTIPUSATHUS HHPOPMAIUH:

® JUIS CIENBIX ¥ CTa00BUISIINX:

- B [Ie4aTHOM (hopMe YBETUUECHHBIM IIPUPTOM;
- B (hOpMeE IIEKTPOHHOTO JOKYMEHTA;

- B popme ayaunodaiina.

® Ui TIIYXUX U CIAa0OCIHbIIIAIINX:

- B IIe4aTHO# opme;

- B (hopme 31eKTPOHHOTO TOKYMEHTA.

e U1 OOYYAIOIIMXCS C HAPYIICHUSIMU OIIOPHO-/IBUTATEILHOTO arrapara:
- B IeYaTHOU opMme;

- B (hopme 31eKTPOHHOTO TOKYMEHTA;

- B hopme aynuodaiina.

Y4eOHble ayIUTOPUU JJI1 BCEX BHUJIOB KOHTAKTHOW M CAMOCTOSITEIbHOM pabOThl, Hay4dHAs
OnOIMoTeKa W WHBIC TIOMEUICHHS JJIsi OOy4YeHHS OCHAIICHBI CIICNHAIbLHBIM 000pyJIOBaHUEM U
yueOHBIMU MECTaMH C TEXHHUYECKUMHU CPEICTBAMU O0yUEHUS:

®  JUIS CJIEINBIX U CIIA00BUIAIINX

- YCTpOMCTBOM JIJIs1 CKaHupoBaHus u uteHus ¢ kamepoit SARA CE;

- mucreeM bpaiina PAC Mate 20;

- npuntepom bpaitns EmBrailleViewPlus;

e U TUIYXHX M cIaOOCIbIIIANIUX:

- aBTOMAaTU3MPOBAaHHBIM pabOYMM MECTOM JJs JIOJeH C HapylleHHeM CcllyXa H
¢l1a00CIIBIIIAIINX;

- aKYCTHYECKHM YCUIIUTENb U KOJOHKH;

e U1 OOYYAIOIIMXCS C HAPYIICHUSIMU OIIOPHO-IBUTATEIILHOTO armapara:
- IePEIBIKHBIMHE, PETYIUPYEMbIMH dproHOMHUYecKkuMu napramu CU-1,
- KOMITBIOTEPHOM TEXHUKOW CO CIIEIUATbHBIM IPOrPaMMHBIM 00€CIICYCHUEM.

9.MeToanuyeckne MaTepHAaJIbl
PexoMeHnyemblii J1aH KOMIJIEKCHOTO CTHJIMCTHYECKOT0 AHAJIN3a TeKCTa:

1. Introduction (general comprehension):

The excerpt under analysis is taken from... by...
What seems to be happening is... It is evidently a piece of description/narration/digression..etc
It’s (first-person/second-person/third-person/alternating-person) narration
The narrator uses the second person referring to him/herself to provide an alienated, emotional or
ironic distance
The narrator is omniscient/the narrative is coming from an omniscient authority
There are a few interpolated narratives
The narrator gives an objective, unbiased point of view
The narrative mode can be described as a “fly-on-the-wall” “camera-lens” approach
Records the observable actions, leaves it to the reader to interpret them. A sense of detachment.
An uninvolved onlooker
2. Setting:

The story/scene is setin/ ...

The setting provides the historical and cultural context for characters.

The setting probably symbolizes the emotional state of the characters. (The crumbling old
mansion reflects the decaying state of the family).



There is a hint at a social context.
The author makes the setting (the room defined by the hideous yellow wallpaper) practically
another character. The room serves a symbolic statement about (women'’s roles at the time).

3. Structure (elements of plot)

The fragment under analysis can be divided into (several/the following) logical parts...
We can observe (something of the following):

-foreshadowing (explicit (obvious) or implied (disguised);

-suspense;

-conflict;

-exposition (background information regarding the setting, characters, plot);

-rising action (the process the story follows as it builds to its main conflict);

-crisis (a significant turning point in the story that determines how it must end);
-resolution/denouement.

-repeated elements in action, gesture, dialogue, description,

-shifts in direction, focus, time, place, etc.

Comment on the pacing of the passage (action scenes, rapid-fire dialogue, using concrete words,

active voice, sensory information to make the story move faster)

-to move fast/at different pace

-to include very fast-paced action sequences / leisurely-paced sequences

-keep tension in the story high

Is the time arrangement linear or non-linear (there are flashbacks, flash forwards, retrospective
views)?

Flashbacks allow the readers to gain insight into a character’s motivation and provide a
background to a current conflict.

Dream sequences and memories are methods used to present flashbacks (to employ flashback, to

use flashback — to deepen inner conflict, to make the reader sympathize even with the villain, to
contrast the present circumstances with those in the past)

Are the transitions between/within parts well-managed? Or are they disconnected for some
reason? Is the narration’s flow smooth or rough (choppy, abrupt and jumpy) — how is this
achieved?

4. Characters, characterization — protagonist (the character the story revolves around),
antagonist, minor character (provides support and illuminates the protagonist), static character,
dynamic character (changes in some important way), flat (archetype)/ rounded (more complex,
confusing etc) character.

A character’'s voiceis his or her manner of speech. Different characters use different
vocabularies and rhythms of speech.The way a character speaks can be a powerful way of
revealing the character’s personality.

Does a character have a distinct voice? Does it voice opinions on any issues, which may be
revealing? How would you define the protagonist’s worldviews? Can we account for the
character’s ethnicity, family background, gender, education and circumstances? Words
characterize by their diction, complexity, and attitude.Mannerisms and catch-phrases can help
too. Considering the degree of formality in spoken language is also useful. Tone of voice,
volume, rate of delivery, vocabulary, emphasis, pitch, topics of conversation, idioms,


https://literarydevices.net/motivation/
https://literarydevices.net/conflict/

colloquialisms, and figures of speech: all of these are expressions of who the character is on the

inside.

To reveal/uncover/disclose individual features of a character

To use/employ telling/showing as a mode of characterization

To give a rough sketch/detailed description of a character

This detailed characterization helps us relate better to the events taking place in the story

Adds to the character’s plausibility, vividness, memorability
The more formal language is indicative of the fact that the character spends most of his

life in a formal setting

5.Diction

Are there certain words that come up again and again? Are there words that stand out? While
you are going through this process, it is best for you to assume that every word is important—
again, you can decide whether something is really important later.

Account for the word choice that both conveys and emphasizes the meaning or theme of a text
through distinctions in sound, look, rhythm, syllable, letters, and definition. To figure out the
author's tone in a story, pay close attention to his or her diction, or word choice.

an abundance of negative terms or words that evoke a certain type of imagery.

Graphic (marypanuctuunsie, kpacounsie), bookish, high-flown, learned (10-dollar), blunt
etc. words

The (first two lines) are dominated with words denoting (illness and fragility)
The words chosen to describe... are evocative of/suggestive of

As the story progresses we can see the tone shift... We no longer see words that
denote...but rather..

This part of the story is written in (empowered) tone

There is dissonance between the (object, thing, idea) and its descriptors
descriptive details

sensory language

texture of the passage

dual meanings

emotive/ forceful/ factual/ descriptive/ blunt/ graphic/ disturbing words



- colloquialism — gives a work a sense of realism; gives us some insights into the society;
imparts a sense of realism to a piece of literature; adds variety to the characters, make
them more memorable

- flavor of informality

6.Tone - the implied attitude towards the subject of the story/text/poem. (ToH, HacTpoeHwue,
aTMocdepa, HHTOHAIU)

Is it hopeful, pessimistic, dreary, worried? Has the author adopted a stern or serious tone toward
his or her characters and their actions? Or perhaps a humorous or even sarcastic tone? And how
do we even figure out what the tone of a story is?

7.Figurative language, Imagery (oopa3usbliipsin) - the author’s attempt to create a mental
picture (or reference point) in the mind of the reader. The most immediate (nenocpeacrBenHbie?)
forms of imagery are visual, strong and effective. Imagery can be used to invoke an emotional,
sensational (taste, touch, smell etc) or even physical response.

- The metaphors (similes, connotative words) introduce (unpleasant, natural, bodily etc)
images; invoke an emotional response

- Allusion — simplifies complex ideas and emotions; gives (dreamlike, magical, etc) touch
to writing; underscores emotions behind the words that words cannot convey; adds a
lyrical feeling to..

- Metonymy — develops symbolism; gives more profound meanings to otherwise common
ideas and objects; through M. a text exhibits deeper or hidden meanings; helps to achieve
conciseness; M.is employed to add poetic colour to words or make them come to life.

8.Syntax affects the nature of a prose text as well.

- enhances the meanings and contributes toward the tone.

-Quickness, decisiveness and speed are added to a text by using short phrases, clauses and
sentences. Whereas, in a text where the subject matter is serious that requires contemplation,
long, convoluted sentence are used to slow down the pace of a text.

- parallelism gives a text symmetry, balance and consistency. Gives ideas equal weight,
reinforces the message. Facilitates comprehension: persuasive and emotionally appealing to the
reader. Recaps crucial aspects of an argument. Further embeds the idea into the listener.

-long sentenced with a number of clauses joined by the conjunction “and” may be an attempt to
sound natural, there is an effect of breathlessness and human feel. Effect of immediacy — as if the
character is talking.



Ipunoowcenue 1
AHHOTALIUSA
JuctunnmHa «CTHIMCTHKA TIEPBOTO MHOCTPAHHOTO S3BIKa» BXOAHUT B 0a30BYIO YacTh
nucuuiina OOIT BO no cnenuanbHoctr Ne 45.05.01  «IlepeBoa v mepeBOOBEICHUEY U
aapecoBana cryaeHTam 4 kypca ( 8 cemectp). Jucturummaa peanusyercs kKadeapoit Teopun u

NpPaKTUKU TepeBoia MHCTUTyTa (QUI0I0rUN U UCTOPHH.

Kypc«Ctunuctuka mepBoro MHOCTPAHHOTO $I3bIKA» HANpPAaBICH Ha BBIPAOOTKY Yy CTYICHTOB
IIEPEBOAYECKON CIEIUAIbHOCTH HABBIKOB U YMEHMH, CBA3aHHBIX C CTHWJIMCTHUYECKUM aHAIU30M

TEKCTOB Ha aHTJIMHCKOM SI3BIKE.

He.]'lb AUCHUIIJIMHBI - O3BHAKOMHUTL CTYJICHTOB C HauOoyiee BaKHBIMM IIOHATHUAMU n
ITOJIOXKCHUAMU COBpCMGHHOfI JIMHIFBOCTUJIMCTUKKU Ha MaTcpuUajc aHTJIUHUCKOTO S3BIKA |
CII0COOCTBOBATH ITOBBIIIEHUIO pequoﬁ KYJIbTYPbI 6y,Hy1].[I/IX MNEPECBOJAYNKOB, UX CTUJIMCTUYECKOM

KOMIIETEHIINH KaK Ba>KHOM COCTABIISIONIEHN 00IIEl A3bIKOBOM KOMIIETEHIINH.

3agaun AMCHUILINHBL:

® [IPEACTaBUTh B CHCTEMATU3MPOBAHHOM BHJIE 3HAHUA O CTWIMCTHYECKHX
CpeAcTBax s3bIKa Ha BCEX €ro YypOBHAX: (DOHETHYECKOM, MOP(OIOTHYECKOM,
JIEKCUYECKOM, CHHTAKCUYECKOM U B LIE€JIOM TEKCTE;

® O03HAaKOMHTH CTYJIEHTOB C ()yHKIMOHATHHBIMHU CTHJISIMU aHTIMICKOTO SI3bIKA M MX
XapaKTEPHbIMU 0COOEHHOCTSIMU u BbIPa0OTAThH yMEHUepa3auyaTh
(GYHKIIMOHATIBHBIE CTUIIN;

® TPUBUTH HaBBIKK OOOCHOBAHHOTO U aJEKBaTHOI'O BBIOOpA CTUIIMCTUYECKHX
CPEICTB U CHHOHMMHYECKUX BAPUAHTOB IIPHU IIEPEBOJE M PEAAKTOPCKOM IpaBKe
IepeBoaa.

I[I/ICI_II/IHJ'II/IHa HallpaBJICHA Ha (l)OpMI/IPOBaHI/Ie CIeayrumumx KOMIIeTeHIInii BBIITYCKHHKA!:

- OIIK-3 cnocoOHOCTBIO MPUMEHSTH 3HAHHE JABYX WHOCTPAHHBIX SI3BIKOB JJISl PEIICHUs
poeCCHOHANIBHBIX 3a]1a4;

- TIK-5 cnmocoOHocTH BHajeTb BCEMH PpErUCTpaMU  OOIICHUSA:  OQPHUIHMATBHBIM,
HEO(PUIMATIbHBIM, HEUTPaIbHbIM,;

- [IK-6 cniocoOHOCTH pacro3HaBaTh JTMHTBUCTUYECKHE MAapPKEPhl COIMATBHBIX OTHOIICHUN
M aJeKBaTHO WX HCIOJb30BaTh ((QOpMysibl NPUBETCTBUS, TMPOIIAHUS, SMOLMOHAIBHOE
BOCKJIMIIAHKE), PAaclO3HABaTh MAapKEpPhl PEUEBON XapaKTEPUCTUKH YEIOBEKAa HA BCEX YPOBHSX
SI3BIKA;

B pesynbrare ocBOEHHS TUCIUIUIMHBI OOyYarOUIMIics JOJKEH AEMOHCTPUPOBATH CIEAYIOIINE
pe3yJbTaThl 00Pa30BAHUA:

B PE3YIbTATC U3YUYCHHUA JUCHUIIIMHBI MPHU YCIICIIHOM OCBOCHHUU MaTcepuajia CTYACHT
JOJIKCH.
3Hamo.



® OCHOBHBIC = TPAaKTOBKM  TIOHATHS CTHJSL B  OTEYECTBEHHOW U 3apyOekHOU
JIMHTBOCTHIIMCTHKE;

® BBIPA3UTEIbHBIE CPECTBA AHTJIMMCKOTO S3bIKA;

® CoJICpXKaHKE MOHATHH «KOJIUPOBAHUE» U «ICKOIUPOBaHUE)» WH(OPMALIUU B CTUIIHCTUKE,

ymemp:
® [PaBWIBHO MPUMEHSTH HOPMBI (DYHKIIMOHAIBHBIX CTHJIEH B COOCTBEHHON MUCHbMEHHOW M
YCTHOU peuu;
® [IPOBOJIUTH  BCEOOBEMJIIOLIMHA  CTWJIMCTUYECKMM  aHalu3  aHMIOSI3BIYHOTO  TEKCTa,
INPUHAAIEKAIIET0 K J1I000MY (YyHKIIMOHAIBHOMY CTUIIIO,
enademy:
® METOJaMM NIParMacTUIMCTHYECKOTO aHAJIN3a TEKCTa.

[IporpaMMoil  mpeayCMOTpPEHBl  CIEAYIOIIME BHABI  KOHTPOJSA. TEKYIIUHA  KOHTPOJIb
yCIIeBaeMOCTH B (OpME MHUCbMEHHBIX TECTHPOBaHM, MPOMEXYyTOuHas aTTectauus B ¢dopme
3aueTa.

OO61as TpyA0eMKOCTh IUCHUIUIMHEI 72 yaca, 2 3.e.



Tlpunooicenue 2

JUCT U3SMEHEHUM
Ne | Texker akryanuzauuu win npunaraeMsii Kk PIIJ[ nokymeHT, [Hara Ne
coJiep Kalifii K3MCHECHHS MIPOTOKOJIa
1 | Obnosrena ocroHaAst U OONOTHUMENLHAS TUMepamypa 21.06.2017 6
2 | Ilpunoxenue Nel
3 | ObHosneHa ocHoBHAs U OONOIHUMENbHAS AUMEPamypa 20.06.2018 6
4 | Ilpunoxenue Ne2
5 | ObHosena ocHoBHAs U OONOJIHUMENbHAS AUMePamypda 22.06.2019 6
6 | Ilpunoxenne Ne3
7 | Obnosenvl cmpykmypa OUCYURIUHBL, 00PA308amebHble 26.06.2020 6
MexXHOJI02UU, OCHOBHAS U OONOJHUMENbHAS TUmepamypa
8 | [Ipunoxenue Ned




[Ipunoxenue k nucty n3mMeHeHui Nel

CocraB nporpammuoro odecnevenus (IO), coBpemeHHbIX npodeccHOHANBHBIX 0a3
nanHbIX (b/1) u unpopmaunonno-cnpapounbie cucrem (MCC) (2017 r.)

1. Ilepeuens 11O

Tabauya 1
Nenn Haumenosanue [10 [IpousBonurens | Crocod pacnpocTpaHEHUs
/m (ruyenszuonnoe unu
€80000HO
pacnpocmpatsiemoe)
1 Adobe Master Collection CS4 Adobe JIMIICH3UOHHOE
2 Microsoft Office 2010 Microsoft JIMIICH3UOHHOE
3 Windows 7 Pro Microsoft JHMLIEH3UOHHOE
5 Archicad 19 Rus Student Graphisoft CBOOOJIHO
pacrpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JINIEH3VUOHHOE
10 OC «AnbsT O6pazoBanue» 8 000 «ba3zaneT | IUIEH3UOHHOE
CIIO
11 | Kaspersky Endpoint Security Kaspersky JIMIIEH3HOHHOE
* Ocmasums ucnonwvzyemoe I10 6 pamkax yueoHoi Oucyuniunpl
2. llepeuens B/ u UCC
Tabnuya 2

Neri/in HaumenoBanue

Mexynaponnslie pedeparuBHble HaykomeTpudeckue bJl, moctymHble B paMkax
HAIIMOHAJILHOM noamucku B 2017 T.

Web of Science

Scopus

HpO(i)eCCI/IOHaJ'IBHBIe IIOJIHOTCKCTOBBIC BI[, AOCTYIIHBIC B paMKax HaHHOHaHBHOﬁ
moamucku B 2017 1.

XKypuaner Oxford University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuaner Taylor and Francis

[TpodeccuonanpHbie MONTHOTEKCTOBBIE b1
JSTOR
W3nanus mo oO1eCTBEHHBIM U TYMAHUTAPHBIM HAyKam

KomnbroTepHble cripaBOYHbIE TIPABOBBIE CHCTEMBI
Koncynerant [Lmtoc,
I'apant




[Ipunoxenue k nucty n3MeHeHui Ne2

CocraB nporpammuoro odecnevenus (IO), coBpemeHHbIX npodeccHOHANBHBIX 0a3

nanHbIX (b/1) u nnpopmaumonno-cnpapounbie cucrem (MCC) (2018 r.)

1. Ilepeuens 11O

Tabauya 1
Nenn Haumenosanue [10 [IpousBonurens | Crocod pacnpocTpaHEHUs
/m (ruyenszuonnoe unu
€80000HO
pacnpocmpansiemoe)
1 Adobe Master Collection CS4 Adobe JIMIICH3UOHHOE
2 Microsoft Office 2010 Microsoft JIMIICH3UOHHOE
3 Windows 7 Pro Microsoft JIMIIEH3UOHHOE
5 Archicad 21 Rus Student Graphisoft CBOOOJIHO
pacrpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JINIEH3VUOHHOE
10 OC «AnbsT O6pazoBanue» 8 000 «ba3zaneT | IUIEH3UOHHOE
CIIO
11 Microsoft Office 2013 Microsoft JINIEH3UOHHOE
12 | Windows 10 Pro Microsoft JIMIICH3UOHHOEC
13 | Kaspersky Endpoint Security Kaspersky JIMIIEH3HOHHOE
* Ocmasums ucnonwvzyemoe I10 6 pamkax yueoHoi OucCyunIunbl
2. Ilepevens B/l u UCC
Tabruya 2

Nerr/nn HanmeHnoBaHue

HanuoHaJILHOU moanucku B 2018 .
Web of Science
Scopus

Mexaynaponansie pedeparuBHbie HaykomeTpuueckue bJ1, noctymnbie B paMkax

rmoamucku B 2018 T.
XKypuansr Cambridge University Press
ProQuest Dissertation & Theses Global
SAGE Journals
XKypuansr Taylor and Francis
DJIeKTPOHHBIC M3/IaHMsI U3AaTeILCTBA Springer

HpO(i)eCCI/IOHaJ'IBHBIe MOJTHOTCKCTOBBIC BI[, AOCTYIIHBIC B paMKax HallMOHAJIbHOM

[Tpodeccuonanbubie MOTHOTEKCTOBBIE B/
JSTOR
W3nanus no o01eCTBEHHBIM U TYMaHUTAPHBIM HayKam

KomnproTepHbl€ CIpaBOYHbIE IPABOBBIE CUCTEMBI
Koncynsrant Ilmroc,
l'apanT




[Ipunoxxenue k nucty uameHeHui Ne3

Cocras nporpammuoro odecnevyenusi (II0), coBpemeHHbIX npodeccuoHaIbLHBIX 0a3
nanubix (b/]) u undopmanuonno-cnpaBounbie cucrem (MCC) (2019 1.)

1. Ilepeuens 11O

Tabauya 1
Nenn Haumenosanue [10 [IpousBonurens | Crocod pacnpocTpaHEHUs
/m (ruyenszuonnoe unu
6000010
pacnpocmpansiemoe)
1 Adobe Master Collection CS4 Adobe JUICH3NOHHOE
2 Microsoft Office 2010 Microsoft JTUIECH3UOHHOE
3 Windows 7 Pro Microsoft JIULEH3UOHHOC
5 Archicad 21 Rus Student Graphisoft CBOOOJIHO
pacmpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JINIEH3VUOHHOE
10 OC «AnbsT O6pazoBanue» 8 000 «ba3zaneT | IUIEH3UOHHOE
CIIO
11 Microsoft Office 2013 Microsoft JINIEH3UOHHOE
12 | Windows 10 Pro Microsoft JIUIIEH3HOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIIEH3HOHHOE
2. llepeuens B/ u UCC
Tabnuya 2

Neri/in HaumenoBanue

Mesxynaponnslie pedeparuBable HaykomeTpuueckue bJl, toctynHbie B paMkax
HAIIMOHAJILHOM noamucku B 2018 r.

Web of Science

Scopus

[Tpodeccuonanbubie moHOTEKCTOBBIE BJI, JOCTYIHBIE B paMKax HaIlMOHAIBHOU
noanucku B 2018 r.

Kypuaner Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuaner Taylor and Francis

DJIeKTPOHHBIC H3/IaHKsI U3AaTeILCTBA Springer

[TpodeccuonanpHbie MOMTHOTEKCTOBBIE b1
JSTOR
W3nanus mo oO1eCTBEHHBIM U TYMAHUTAPHBIM HAyKam

KomnbroTepHble cipaBOYHbIE PABOBBIE CUCTEMBI
Koncynerant [Lmtoc,
I"apanT




1. Crpykrypa mucuuniaunsl (k m. 2 PIIJL na 2020 )

OO0masi Tpy10€eMKOCTb OCBOCHHUSI IUCIMIUIMHBI COCTABIISET 2 3. €., 76 4acoB.

[Ipunoxxenue k nucty uz3meHeHuil Ne4

CTpyKTypa AMCHIMILIMHBI (MOOY/) N1 O4HOH (POPMBbI 00yYeHHs

[TporpaMMoOil TUCIUIUIMHBI MIPEAYCMOTPEHBI JIeKIHOHHBIe 3aHATUs (10 yacoB), cemunaps! (18

4acoB), CAaMOCTOsATENIbHAs paboTa cTyacHTa (48 yacos).

Bupl yueOHO# paboThI

(B yacax) dopmbl
KOHTaKTHas % TEKYIIETro
< s KOHTPOJIS
Ne Pasgen 2 % o a p
> = 28 3 YCIIEBaEMOCTH,
/T | JUCHUILIMHBL/ TEMbI 5 z o5 g
o a |8 S > = 5 dhopma
5| E g | B E 8 E z; g 5 s | mpomMeskyTouHOl
S| g § 5d 8w |58 %g aTTeCTaluu
() (&} (] 23 s5E a9 3%
(ORI Q E & B & B O o
1 Bsencuue. 2 2 8 [Ipobnemuas
[Ipenmer, uenu u JIEKIIAST —
3a/1a4u KOHTPOJIbHBIE
CTHJINCTUKH, €€ (BjOHpOCI)I;
KOHLENTYaIbHbIN CMHHApPbI —
BBIIIOJTHCHUC
armapar. Tekct
6 JOMallITHUX
KaK 00bekT -
CTHUJITMCTHYECKOM
WHTEpIpETAIN
2 OYHKIIMOHATBHBIC 2 4 8 IpoGiemuas
CTHITH JIEKIUS —
AHTJIMICKOTO KOHTPOJIbHBIC
SI3bIKA BOIIPOCHI,
CeMuHapsbI —
BBITIOJTHCHUEC
JOMalITHUX
3aIaHUI
3 | doHeTHYECKHUE 2 4 8 [po6nemuas
rpadguyeckue JICKIUST —
BBIPA3UTENbHBIC KOHTPOJIbHBIE
cpexcrTsa u BOIIPOCHI;
CTUJIUCTUYECKUE Cemunapsl —
BBIIIOJTHECHUEC
MIPUEMEI.
Mopdonoruuecku AOMEIITHIX
opdonoruueckue -
BBIPA3UTEIILHBIC
CpencTBa u
CTHJIIMCTHUYCCKHUEC
HIPUEMBI
4 Jlexcuueckue u 2 4 10 IpoGnemuas
(dbpazeonornueckue JCKIHS —
BBIPA3UTENbHBIC KOHTPOJIbHBIE
cpexcrsa u BOIIPOCBI;
CEMHUHAaphI —




CTUJIUCTUYECKUE BBITIOJTHCHHE U
IIPUEMBL o0cyKIeHne
JOMAIITHHUX
3aJaHAN
CrpyKTypHO- 2 4 10 ITpobnemHas
CHHTAKCUYECKHUE JICKIIUST —
BBIPA3UTCIILHBIC KOHTPOJIbHBIC
cpexcrsa u BOIIPOCHI;
CTHIMCTUYECKHE CEMUHAPBT —
BBITIOJIHEHHE U
MPUEMBI
o0cyxIeHMe
JIOMAITHUX
3a1aHUM
3a4eT 4
Wroro 3a cemectp 10 18 48




2. Obpa3oBaTeabHble TeXHOJIOTHHU (K 1.4 Ha 2020 r.)

B mepuon BpeMEHHOTO MPHOCTAHOBICHUS MOCEHMICHUS OOYYAIOIIUMUCS MOMEIICHUN U
tepputopun PITY. misa opranuzamum ydeGHOro rmpolecca ¢ MPUMEHEHHEM AIIEKTPOHHOIO
oOydeHUsT W JUCTAHIIMOHHBIX OOpPa30BATEIBHBIX TEXHOJIOTUA MOTYT OBITh HCIIOIH30BAHBI
cienyomue o0pa3zoBaTelibHbIE TEXHOJIOTHH:

— BUJICO-JICKLIUH;

— OHJIAWH-JIEKIIUH B PEKUME PEAIbBHOTO BPEMEHH;

— DJIGKTPOHHBIC YUCOHUKH, YUeOHBIC MOCOOUS, HAYYHBIC U3TAHUS B AJICKTPOHHOM BHJIC U
JOCTYT K HHBIM 3JIEKTPOHHBIM 00pa30BaTeIbHbIM PECYpcaM;

— CHCTEMBI JIJI1 3JIEKTPOHHOTO TECTUPOBAHUS,

— KOHCYJIBTALIMM C UCIIOJIb30BAHUEM TEJIEKOMMYHUKAIMOHHBIX CPEJICTB.

3. llepevens B/l u UCC (k n. 6.2 Ha 2020 r.)

Nenn
/1

HaumenoBanue

1

MesxnyHapoansie pedepatuBHble HaykoMeTpuueckue b1, nocrynusie B pamkax
HaMoHAILHOHM noanucku B 2020 1.

Web of Science

Scopus

HpO(beCCI/IOHaIIBHBIe IIOJITHOTECKCTOBBIC BI[, AOCTYIIHBIC B paMKax HaLII/IOHaJIBHoﬁ
noamucku B 2020 1.

Kypuaner Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuanst Taylor and Francis

[IpodeccuonanpHbIe MOTHOTEKCTOBBIE b/]
JSTOR
W3nanus o oOIeCTBEHHBIM U TYMaHUTAPHBIM HayKaM
DnexTponHas oubnmoreka Grebennikon.ru

KoMmproTepHbI€ ClIpaBOYHBIE IIPABOBBIE CUCTEMBI
Koncynsrant Ilmtoc,
I"apanT

4. CoctaB nporpammuoro odecneyenus (I10) (k n. 7 na 2020 r.)

Nort Haumenosanue 10 [IpouzBoaurens Crioco6
/m pacrpoCcTpaHECHUA
(JZuL;€H3u0HHO€ uiu
c60000HO
Pacnpocmparsiemoe)
1 Adobe Master Collection CS4 Adobe JIAIIEH3UOHHOE
2 Microsoft Office 2010 Microsoft JIUIIEH3HOHHOE
3 Windows 7 Pro Microsoft JIALIEH3UOHHOE
4 AutoCAD 2010 Student Autodesk CcBOOOIHO
pacupoCTpaHsIeEMOe
5 Archicad 21 Rus Student Graphisoft CBOOOIHO
pacupoCTpaHsIeEMOe
6 SPSS Statisctics 22 IBM JINIEH3UOHHOE
7 Microsoft Share Point 2010 Microsoft JIUIIEH3HOHHOE




8 SPSS Statisctics 25 IBM JIUIEH3UOHHOE
9 Microsoft Office 2013 Microsoft JIUIEH3HOHHOE
10 | OC «Anbst O6pazoBanue» 8 00O «bazanpt CIIO | nureH3noHHoe
11 | Microsoft Office 2013 Microsoft JIUIEH3HOHHOE
12 | Windows 10 Pro Microsoft JTUIECH3NOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIICH3MOHHOE
14 | Microsoft Office 2016 Microsoft JIUIEH3HOHHOE
15 | Visual Studio 2019 Microsoft JIMLEH3UOHHOE
16 | Adobe Creative Cloud Adobe JTUICH3NOHHOE
17 | Zoom Zoom JINIEH3UOHHOE




