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1. O01Me moJI0KeHu s

1.1. [enbto rocynapcTBEHHOW HTOrOBOM aTTECTAl[MM BBIITYCKHUKOB SIBIISIETCS OIpPEICIICHUE
COOTBETCTBUSl ~ pE3yJbTaTOB  OCBOGHHUS  OOYYalOIMIMMHUCS  OCHOBHOM  TIpOoQecCHOHATBHOM
00pa3oBaTeNbHON MpOrpaMMbl TpeOOBaHMUIM (PeaepatbHOTO TOCYAaPCTBEHHOTO0 00pa30oBaTEIbHOTO
CTaHJapTa BBICILIEr0 00pa30BaHMsI [0 HAIPABJICHUIO MOATOTOBKH 45.03.01 @unonozus.

1.2. ®opmamu rocynapcTBEHHON UTOTOBOW aTTECTAIIMU SBISIFOTCS:

— T'ocynmapcTBEeHHBIN YK3aMeEH
— 3amuTa BRITYCKHOHM KBaM(puKanoHHO#M padoThl (Hanee - BKP).

1.3. Bunsl npodeccroHanbHON AEATENBHOCTH BBIITYCKHUKOB U COOTBETCTBYIOLINE UM 33/1a4H

poheCCUOHATTLHOU e TEIbHOCTH

3anauu npodecCHOHANBHOM NeSTETbHOCTH HAYYHO-UCCIe008AMeNbCKO20 THIIA:

— MpOBEJICHUE OPUTHHAIBHBIX M OSKCIEPTHUPOBAHUE UYKUX HCCIEAOBaHUU B 00JacTH
TEOPHH JIBYX U3YYaEMbIX SI3BIKOB;

— MpOBEJICHUE OPUTHHAIBHBIX M OSKCIEPTHUPOBAHUE UYKUX HCCIEAOBaHUU B 00JacTH
JUTEPaTyphl CTPAH U3YYaEMBbIX S3BIKOB;

3amaun mpodecCHOHATBHON EATEILHOCTH 1e0a202utecko20 TATIA:

— OPCIogaBaHUC IIEPBOT0 U BTOPOIr0O MHOCTPAHHLIX A3BIKOB B CUCTCMC NOINOJIHUTCIIBHOTO
o0pa3zoBaHUs;

— BEJICHHE IPOCBETHTEIHCKON M Y4eOHO-METOAMYECKON pPadOThl MO MOMYJISpU3AINH
HU3YUCHHBIX Q)HHOHOFH‘{GCKI/IX JUCHUIIINH,

3anaun npodecCHOHANBHON ACSITENEHOCTH NPUKIAOHO20 THIIA:
— paboTa 1o MepeBOTYECKON U MHOM TpaHc(opManuu TeKCToB, B ToM yucie B CMU.

1.4. TlepeueHb KOMIETEHIINIA, KOTOPBIMHU JOJHKHBI OBIIAIETh 00YyYaIOIINUECs B Pe3yabTaTe
OCBOCHHS 00pa30BaTEIbHON MTPOTrpaMMBbI BBICIIIETO 00pa30BaHUs

By rocynapcTBEHHOTO UCIIBITAHUSA,
B X0J1€ KOTOPOTO MPOBEPSETCS

c(OpPMUPOBAHHOCTh KOMIECTECHIIUHN
Kon HaunMeHoBaHHUE KOMIIETEHIIUN (opmmp I

roCy1apCTBEHHBIN

3amura BKP
SK3aM€EH

yHuBepcajbHble komnereHuuu (YK)

VYK-1  |CnocoGeH ocyIiecTBIATh OUCK, +
KPUTHYECKUI aHAIN3 U CHHTE3 HH(POPMAIIHH,
MPUMEHSATh CUCTEMHBIN MTOAXOT IS
pelIeH s TIOCTaBJICHHBIX 33/1a4

VYK-2  |CnocoGeH onpeaessTh Kpyr 3a/1a4 B paMKax +
IIOCTaBJICHHOU IIEJIU U BBIOMpATh
OINITUMAJIbHBIE CITIOCOOBI MX PEIICHHS, HCXO/IS
U3 ICWCTBYIOLIMX MPABOBBIX HOPM,
MMEIOLINXCS PECYPCOB U OTPAaHHYCHUI

VK-3 CniocoOeH OCYIIECTBIISITh COIMAIBHOE +
BBaHMOﬂeﬁCTBHG nu pea.HI/I3OBBIBaTI> CBORO
pOJIb B KOMaH/Ie




YK-4

CniocoOeH OCYIIECTBIIATE ACTIOBYIO
KOMMYHUKAIUIO B YCTHO! U IUCbMEHHOMN
dbopMax Ha rocy1apCTBEHHOM SI3bIKE
Poccniickont @enepanuu u
WHOCTPaHHOM(BIX ) sI3bIKe(ax)

VK-5

CriocobeH BOCIIPHHUMATh MEXKKYJIbTYPHOE
pazHooOpa3ue o01IecTBa B COIUAIBHO -
UCTOPUYECKOM, ITHYECKOM U (pritocohckoM
KOHTEKCTax

VK-6

Crioco0eH yrpaBisiTh CBOUM BPEMEHEM,
BBICTPAMBATh M PEATHN30BBIBATH TPACKTOPHUIO
CaMOpPa3BHUTHUsS HA OCHOBE MPUHIIUIIOB
00pa3oBaHUs B TCUCHUE BCEH JKU3HH

YK-7

Cnioco6eH noaiep>KuBaTh JOJKHBIN YPOBEHB
(bU3UYECKON MOATOTOBIEHHOCTH ISt
o0ecrieueHus MOJIHOLIEHHON CONUAIbHON 1
po(heCCHOHAILHON e TEIILHOCTH

VK-8

CriocobOeH co3liaBaTh U NOJIEPKUBATH B
IIOBCEHEBHOM KU3HU U B

PO eCCHOHATIBHOM 1€ TENTbHOCTH
0e30MacHbIe YCIOBHS KU3HEACATEIILHOCTH
JUISL COXpaHEHUS IPUPOIHON CPEIBL,
o0ecreyeHns yCTOMYUBOTO Pa3BUTHS
o011ecTBa, B TOM YHCIIE IIPU yrpo3e U
BO3HMKHOBEHHMH YPE3BbIYAHBIX CUTYALIUN U
BOCHHBIX KOH(JIMKTOB

VK-9

Criocob6eH ucnonbp30BaTh 0a30BbIE
ne(heKTOIOTMIEeCKIE 3HAHUS B COLIMATBHOM
npodeccnoHaIbHOM chepax

YK-10

CnocobeH npuHUMaTh 00OCHOBAaHHBIE
S9KOHOMHYCCKUC PCHICHUA B PA3HBIX
00J1aCTSIX KU3HEEATSILHOCTH

YK-11

CniocobeH ¢hopMUPOBATH HETEPIIUMOE
OTHOIICHUE K KOPPYNIIHOHHOMY TIOBEICHHIO

o0menpodeccuonanbubie komnerenunu (OIIK)

OIIK-1

Crnoco0eH UCroab30BaTh B
po(hecCHOHATLHOM IS TENILHOCTH, B TOM
YHCIIe TeAarornuecKoi, peacTaBlIeHne 00
UCTOPUU, COBPEMEHHOM COCTOSIHUH U
NEPCICKTHUBAX Pa3BUTHUS (PHIIOIOTHH B [IEJIOM
U ee KOHKPETHOM 00JIaCTH C y4eTOM
HaIpaBJIECHHOCTH (MPOGHIIs)
00pa30BaTeNILHON MPOTPAMMBI

OIIK-2

CriocoOeH UCIO0JIb30BaTh B
po(hecCHOHATTLHOM IS TEILHOCTH, B TOM
YHCIIe TIeIarornyeckoi, OCHOBHBIE
MTOJIOKEHUS U KOHIICIIIIMY B 00JIaCTH 00IIero
SI3BIKO3HAHMSI, TECOPUH ¥ HICTOPUU OCHOBHOTO
M3Yy4aeMoro si3bIKa (SA3bIKOB), TEOPUU
KOMMYHUKAITUH

OIIK-3

Croco0eH MCII0IL30BaTh B
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poeCCUOHATLHOMN IeATEILHOCTH, B TOM
HUCIEC HeHaFOFquCKOﬁ, OCHOBHBbBIC
TIOJIOKCHHS ¥ KOHIETIIIHY TCOPUU
JIUTEPATYpPbl, UCTOPUH OTEYECTBEHHOMN
TUTEPaTyphl (TUTEPATYP) U MUPOBOI
JIUTEPATYpPhl; ICTOPUU JIUTEPATYPHOU
KPUTHUKH, TIPEACTABICHUE O PA3THYHBIX
JUTEPATYPHBIX U (HOJIBKIOPHBIX KaHPaX,
O6ubmorpaduaecKkoil KyabType

OIIK-4 |CmocoOeH ocyIecTBIsATh Ha 0a30BOM
yYpPOBHE cOOp U aHAIIN3 SI3BIKOBBIX U
JUTEPATypHBIX (PAKTOB, PUIOTOTHUECKUI
aHAJIM3 U MHTEPIPETAINIO TEKCTA

OIIK-5 |CnocoOeH BCnonb30BaTh B +
po(heCCHOHATILHOM JISATEIILHOCTH, B TOM
YUCIIe I€IarOrnIeCKOM, CBOOOIHOE
BJIaJICHUE OCHOBHBIM M3y4aeMbIM SI3BIKOM B
ero JmTeparypHoi popme, 6a30BEIMU
METOJIaMH ¥ MIPUEMaMH Pa3JINIHBIX THIIOB
YCTHOW U MMCbMEHHOM KOMMYHHKAILIUU Ha
JTAHHOM SI3BIKE

OIIK-6 |CnocobeH pemarb CTaHIapTHBIE 331a4H I10
OPTaHM3aLMOHHOMY H JJOKYMEHTAIHOHHOMY
obecrneueHnto mpoQecCHoHAThHON
JeATEIbHOCTH C IPUMEHEHUEM
COBPEMEHHBIX TEXHUYECKUX CPEIICTB,
MH()OPMAIMOHHO-KOMMYHHUKAIIMOHHBIX
TEXHOJIOTUH C y4eToM TpeOoBaHUN
nH(pOpMaIMOHHOM 6€30MacHOCTH

OIIK-7 |CmocobeH MOHUMATh MPUHIIAITBI PAOOTHI
COBPEMEHHBIX HH(POPMAITHOHHBIX
TEXHOJIOTUI U UCTIONB30BaTh UX IS
penieHus 3a1a4 npoQeccHoHaTbHON
JeSITEITHHOCTH.

npogeccHoHATbHbIE KOMIIETeHIMHU 10 BUaaM JesiTejbHOCTH (ITK)

HAYYHO-UCCJIeA0BATC/IbCKAadA NCATC/IbHOCTD

I1K-1 CriocobeH npuMEeHSTh MOJy4YeHHbIE 3HaHUS B
o0JacTu TeOpUU U UICTOPUU OCHOBHOTO
M3Yy4aeMoro si3bIKa (S3bIKOB) U JINTEPATYPhI
(uTepatyp), TEOpUHU KOMMYHHUKAITUH,
(HIIOIOTHYECKOT0 aHAIN3A U
MHTEPIIPETAIMU TEKCTa B COOCTBEHHOU
HAy4YHO-UCCJIEIOBATENbCKON AESITEIbHOCTU

IIK-2  |CnocobeH mpoBOAUTH MO HAYYHBIM
PYKOBOJICTBOM JIOKQJIbHBIE UCCIICIOBAHUS Ha
OCHOBE CYIIECTBYIOIIMX METOJIUK B
KOHKPETHOM y3KOi 00s1actu
(brToIOrNYecKoro 3HaHUA ¢ HOPMYITUPOBKOM
apryMEHTHPOBAHHBIX YMO3AKIIOUCHUN U
BBIBOJIOB

I1K-3 Brnaneer HaBbIkKaMM MOATOTOBKU HAYYHBIX




0030pOB, aHHOTAINM, COCTABJICHHUS
pedepaToB u OubaMOrpaduii 1o TeMaTHUKE
IIPOBOAMMBIX MCCIICIOBAHUH, IPUEMaMH
OuoOIMorpauIecKoro ONMMCAHMs; 3HAHUE
OCHOBHBIX OMOIMOTrpauecKuX HCTOYHUKOB
Y TIOUCKOBBIX CUCTEM

negarornyeCkas 1eaTeJIbHOCTb

I1K-4

Birazmeer crmocoOHOCTBIO K pa3paboTke
IPOrPaMMHO-METOIHYECKOTO 00eCTICUCHUS
peaiusanmuun ﬂOHOHHHTeHBHOﬁ
00111600pa30BaTeIbHON MTPOTPAMMBI

NPpUKJIAAHAA JCATCIbHOCTD

IIK-5 YMeer co3iaBath U peJakTUPOBATH
nH()OpPMaIMOHHBIE PECYPCHI
I[IK-6  |CmocobeH paboTarh HaJ COACPKAHIEM

nyonukaruit CMU, B ToM ymciie oToop
ABTOPCKHX MAaTCpPHUAJIOB JJIA HYGJ'II/IKEII_[I/II/I n
peakTHpOBaHNE MAaTEPHAIIOB




2. IlporpamMma rocyiapcTBeHHOT0 IK3aMeHa

2.1. Conep:xanue 3K3aMeHa

['ocynapcTBeHHBIM 3K3aMEH BKJIIOYACT B €0 TPU MOIYJSl: KypC OCHOBHOI'O MHOCTPAHHOTO
s3bIKa (QHTJIMUCKUN $3BIK); TPAKTUKY BTOPOTO WHOCTPAHHOTO s3bIKa ((hpaHIly3CKUM, HEMEIKHH,
UCHAHCKUHM SI3bIKM) WU MCTOPHUIO JIMTEPATyphl CTpPaH BTOPOrO HMHOCTPAHHOIO S3bIKA; HCTOPHIO
JUTEpaTyphl CTPaH OCHOBHOTO HHOCTPAHHOTO SI3bIKA M aHAIM3 M WHTEPIPETAHIO TEKCTa - U
SBIISICTCSI WTOTOBOM TOCYAApCTBEHHOM arTecTtanmueil mo HampasieHuto noarotosku 45.03.01
«@unonorusi», npoduns «llpukmagnas dunonorus (MHOCTPAHHBIE S3BIKH)» U aJAPECOBAH
cryneatam 4 kypca (8 cemectp). ['ocymapcTBenHblli sk3aMeH peanmm3yercss DK HMuctutyTa
(GHII0IOTUH U UCTOPHUH.

IIpeamerom TI'MA sBhsiercsa sI3bIKOBasg KOMIIETEHIMS [0 OCHOBHOMY U BTOPOMY
MHOCTPaHHBIM f3bIKaM, 3HaHHE (aKTOB U MPOU3BEIECHUHN JUTEpaTyphbl CTpaH OCHOBHOTO M BTOPOTO
MHOCTPAHHBIX $I3BIKOB, TEOPETHYECKHE U MPAKTUYECKHE 3HAHMS 1O aHANU3y W MHTEpIpeTaluu
TEKCTA.

Heap - mpoBepka y o0OyYarOMIMXCs S3BIKOBOM U (PHIIOJIOTMYECKON KOMITETEHINH, B
YaCTHOCTH, HABBIKOB aHAJIM3a U UHTEPIIPETALMU TEKCTOB HA OCHOBHOM MHOCTPAHHOM SI3BIKE; YMEHUS
M0JIb30BATHCS CYIIECTBYIOIIMMH CTPATETUSMU M Ccrioco0aMu aHalInW3a TEKCTOB; MPEACTaBICHUS 00
MHCTPYMEHTAPHH COBPEMEHHOT0 (Uiojora M yMEHHs TNOJb30BATHCA MM B MPO(PECcCHOHATBHOM
NESTEIIbHOCTH, a TAK)KE HABBIKOB PEAAKTHUPOBAHUS. 3aa4i: MPOBEPKA S3BIKOBOH U (DUIIOTOTHIECKON
KOMIIETEHIIMM B MUCHbMEHHOM M YCTHOM KOMMYHHUKAallM{, BOCHPOW3BEIEHHUS OCHOBHBIX 3TalloB
¢dunonornueckoi paboThl HaJ TEKCTOM OpUTHHANA: aHaldu3a TEKCTa C YYeTOM TeMbl OOCYKIEHUS U
UCTOJb30BaHUEM (DOHOBBIX 3HAHMHA CTYACHTOB; OCMBICICHHS TJIyOMHHOW CMBICIOBOH H
KOMMYHHKATHBHO-JIOTHYECKONH  CTPYKTYpbl ~ TEKCTa; BBISIBICHUS  MEPEBOJYECKUX  MPOOIEM
(rpaMMaTHYECKHX, JICKCUIECKUX, (Pa3eOTOTHICCKUX, CTHIIUCTUYECKHX ).

e [MA HampaBieHa Ha IpOBEpPKY cieayroumx pesyibratoB ocBoeHus OOII BIIO:
Haubosee pacnpoCTpaHEHHbIE TEOPETUUYECKHE KOHUEMIMN OMHCAHUS CTPYKTYpPhl OCHOBHOTO U
BTOPOTO HHOCTPAHHOTO $3bIKA; OCHOBHBIE HCTOPUYECKHE H3MEHEHUs, IPOU3OIIEIIINE B
OCHOBHOM U BTOPOM MHOCTPAHHOM SI3bIKE; OCHOBHEBIC TMTOJIOKECHUS TEOPUH KOMMYHHUKAIINH; 3HAThH
OCHOBBI TEOPHH U MPAKTUKH ITEPEBOJIa TEKCTOB PA3IMYHBIX TUIIOB; OCHOBHBIC MTOJIOKEHUS TEOPUU
U HCTOPUM JIMTEpPATyphbl; OCHOBHBIE METONbI aHAIU3a TEKCTa, MPUMEHseMble B (UIOIOTHH U

JIMHIBUCTUKEC, IIPUHIUIIBI IINTAHUPOBAHUSA HHI[HBHI[y&J'IBHOfI 1 COBMECTHOM JCATCIIBHOCTH



YMCTb NPHUMCHATH 3HAHUA IIO0 JIMHIBUCTUKC, TCOPUH KOMMYHHKAIIUHU, JTUTCPATYPOBCICHHUIO
AJId  aHalinda W HUHTCPHOPECTAIHUU A3BIKOBOTO MaTcepuajid; MNPCABUACTL BO3MOKHLBIC CIIOXHOCTU
OCYIIIECTBIICHUS 3aIJITAHUPOBAHHOMN AESITENbHOCTU U MPEyCMaTPUBATh CIIOCOOBI UX pa3peIIeHUs

BJIAQJIETh PAa3IMUHBIMM TEXHHUKAMHU aHalli3a W HUHTEPIPETAllud S3BIKOBOTO MaTepuana u
TEKCTOB Pa3JIWYHBIX CTWIEH WM XAaHPOB, IPUMEHEHUS MHCTPYMEHTApHs, COOTBETCTBYIOLIEIO THUILY
JTAHHOTO TEKCTa; TEXHUKAMHU 3(PPEKTUBHON KOMMYHHUKAIIUHN B Pa3HOPOIHBIX KOJJICKTHBAX

O6mas tpynoemkocth ' MA coctaBnsier 324 vaca, 9 3a4eTHBIX €UHUIL, 6 HEJEb.

Ha sx3ameHe 1o OCHOBHOMY MHOCTPAHHOMY SI3BIKY CTYAEHT JOJIKEH BBIIIOJHUTH 3aJJaHUsI 110
YCTHOﬁ MMPAKTUKEC U OAaTb OTBCTHI HA TCOPCTUICCKUC BOIIPOCHI 11O q)OHeTI/IKe " JICKCUKOJIOTHUH A3bIKA.

Ha »sk3ameHe mo nurepaType CTpaH OCHOBHOTO  HMHOCTPAHHOIO s3blKa M aHAIU3y U
MHTEPIIPETAIMHA TEKCTa CTYAEHTHI JOJDKHBI 1aTh OTBETHI HA TPH BOMPOC M JaTh aHAJIU3 MO OJHOMY
TEKCTY U3 MPEUI0KEHHBIX 3apaHee B CIIHCKE.

Ha »k3amene 1o JIUTCPATYpPEC CTpaH BTOPOr0O MHOCTPAHHOTO A3bIKa CTYACHTBI JOJI’KHBI J1aTh
OTBEThI HA TEOPETHUECKUE U MPAKTUYECKUE BOIIPOCHI.

Ha sk3ameHe Mo OCHOBHOMY WHOCTPaHHOMY SI3BIKY CTYIEHTBI JTOJKHBI MPOJEMOHCTPUPOBATH
3HaHUE:
COLEPXXAHUE 'OCYJAPCTBEHHOI'O 5K3AMEHA T1I0 KYPCY OCHOBHOI'O
MHOCTPAHHOT'O S3bIKA (AHIJIMUCKUI SI3BIK)
Monaynb 1 coaepXUT BONPOCHI MO TPEM TEOPETUUYECKUM JUCHUIUIMHAM: TEOPETUYECKOMN
dboHETHKE, TEKCUKOJIOTHH, UCTOPHH S3bIKA, & TAK)KE TOBOPEHUIO (QHTIIMICKUN S3BIK).
TEOPETUYECKAS ®OHETHUKA AHIJIMMCKOI'O S3bIKA
BOITPOCHI I[TO TEOPETUYECKOM ®OHETHUKE

The main branches of experimental phonetics and the methods applied in them.
Phonology and methods of phonological investigation.

The articulatory classification of English vowels.

The articulatory classification of English consonants.

Coarticulation: the merging of articulatory stages and its kinds.

Coarticulation: the interpenetration of articulatory stages and its kinds.
Modifications of English sounds in connected speech: reduction and its degrees.
Modifications of English sounds in connected speech: elision and its kinds.
Modifications of English sounds in connected speech: epenthesis and its kinds.
10.  The phonetic and phonological structures of English syllables.

11.  The major tendencies of word stress in English.

12.  The structure of the English Intonation Pattern.

13.  The rhythmic organization of English speech and verse.

14.  Phonostylistics and the system of phonostyles of English speech.

15.  Standard English and Received Pronunciation (RP). The types and kinds of RP.
16.  The segmentation of oral speech.

©CoOoNO~WNE

JIEKCUKOJIOTUS AHIJIMACKOTO S3bIKA



BOIIPOCHI I1O JIEKCHUKOJIOI'MH

The role of borrowings in the English language. Assimilation of borrowings.
National variants: American English and British English.

Local dialects. Cockney.

The problem of word-meaning. Denotation and connotation.

Synonyms and antonyms.

Polysemy and homonymy.

Productive ways of word building in English.

Minor ways of word building in English.

Free phrases and idioms.

0.  Proverbs and sayings.

ROo~NoaMWNE

YACTB/MOAYJIb 2
COJAEPKAHME IN'OCYJAPCTBEHHOI'O DK3AMEHA

10 BTOPOMY HHOCTPAHHOMY SI3bIKY: (PPAHIYy3CKHUI SA3BIK
1. JIekcuko-rpaMMaTHYECKUi TECT (IPOBOAUTCS B paMKaxX KypCOBOI'O IK3aMEHa)
2. Pabota ¢ rekcrom (B1-B2)
3. YCTHBIN OTBET 110 OJTHOU U3 TEM

Ilepeuens TeM 1uis Oeceabl ¢ MpenoaaBaTeiemM

1. Parler de soi (présentation générale de soi; les études; la recherche d’emploi)
2. Les activités quotidiennes; les travaux domestiques
3. La météo; la saison préférée
4. Les voyages
5. Les itinéraires (demander son chemin; expliquer un itinéraire)
6. Les loisirs; les hobbies
7. Les médias; la presse écrite a I’époque actuelle
8. Les technologies; le progres scientifique
9. La cuisine et la culture; la cuisine nationale, régionale
10. La communication (les formes, les moyens de communication)

1. Lisez le texte ci-dessous:
Fini I’ « assurance-progres »

Chaque génération a benéficié pendant des siecles (notamment depuis le début du XIXéme
siecle) d’une sorte d’ « assurance-progres » par rapport a celle qui la précédait. Grace a la formation
scolaire et a la croissance économique, les enfants obtenaient dans leur tres grande majorité un statut
social plus élevé que celui de leurs parents et des revenus plus importants. lls pouvaient profiter des
bienfaits de I’évolution scientifique et technique, sous la forme notamment de biens d’équipement,
qui leur rendaient la vie plus facile et plus agréable.

Cette progression systématique a été remise en cause depuis le milieu des années 70, avec
I’arrivée de la « crise » et de ses conséquences : chbmage, délinquance, précarité, incertitude... Les
jeunes ont di prendre conscience a leurs dépens que I’ascenceur social pouvait descendre ou rester
blogué entre les étages et que le dipldme ne constituait plus une garantie. Cette évolution a des
conséquences importantes sur la vision de la vie des différentes générations. Elle explique en partie
les mouvements de protestation des lycéens et étudiants lors de la promulgation du CPE (contrat
premiére embauche) au début 2006. Les enfants sont frustrés, et les parents — inquiets pour leur
avenir — se trouvent obligés de les aider, parfois sur une longue durée, ce qui modifie les conditions
de leur propre vie et ampute leurs revenus. Les grands-parents participent aussi lorsqu’ils le peuvent
a cette solidarité intergénérationnelle inversée.

Gérard Mermet Francoscopie, 2007

2. S’exprimer en continu : monologue suivi
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Résumez le texte que vous venez de lire. Essayez de reformuler les idées essentielles avec vos
propres mots.

3. Répondez aux questions:

1. Qu’entend I’auteur par I’« assurance-progres » ?

2. Qu’est-ce qui, pendant plusieurs décennies, a assuré une amélioration progressive des conditions
de vie des jeunes Frangais ?

3. Quand cette progression systematique a-t-elle été remise en cause ? Quelles en étaient les raisons ?
4. Quelles sont les conséquences de la crise des années 70 mentionnées par I’auteur ?

5. Avez-vous jamais entendu parler du CPE ?

6. Qu’est-ce que c’est que la solidarité intergénérationnelle inversée mentionnée dans le texte ?

7. Le progres scientifique et technique est-il toujours sans risques sociaux ?

8. Les diplémes sont-ils toujours nécessaires pour une réussite sociale ? Et pour une réussite
professionnelle ? Pourquoi ?

9. La vision de la vie des différentes générations n’est-elle pas toujours différente ?

10. Internet, les portables et les réseaux sociaux sont-ils susceptibles d’ameéliorer la communication
entre les gens ? Et de la faciliter ?

TOCYJAPCTBEHHBINA DK3AMEH
110 BTOPOMY MHOCTPAHHOMY SI3bIKY: HCIAHCKUH SI3BIK
1. JIekcuko-rpaMMaTHYECKUi TECT (IPOBOAUTCS B PaMKaxX KypCOBOI'O 3K3aMEHA)
2. Pabota ¢ rekcrom (B1-B2)
3. becena ¢ mpenoiaBaresieM 1o 0HOM U3 TeEM
Ilepeuens TeM 1uist Oecenbl ¢ MpenoaaBaTeiemM
Nuevas tecnologias / HoBble TexHOIOTHH

Amistad, relaciones personales / [lpy>x0a, ueroBedeckre B3auMOOTHOIICHUS
Cine / Kunemarorpad

Libros / Kuuru

Opinidn y discusion / Muenus u 00CyKaeHUs

Consejos / CoBeTsl

Fiestas / [Ipaznauxu

Viajes / [lyremectBust

© o N o g bk~ w Rk

Trabajo / Pabota
10.Mi ciudad / Moii ropon

1. Leeel texto
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Un entrenador en la oficina

El gjercicio fisico no solo sirve para sacar musculo, parecer saludables y quapos, y ponernos de buen humor.
También nos ayuda a concentrarnos mejor y aumentar nuestra productividad. Asi lo demuestra el estudio £l
efecto del ejercicio fisico en la productividad laboral y el bienestar, que analiza la buena relacion entre la actividad
laboral y la practica de un programa controlado de ejercicio fisico. En el estudio participaron 92 empleados de
una empresa de consultoria que cuenta con 230 empleados en plantilla.

«Fue una experiencia divertida en la que se mezclaban varias cosas: el compafierismo, la competitividad y la
extrana sensacion de poder realizar esta actividad como parte del trabajo», recuerda Eduardo Loyola, directivo
de la consultoria Interface. Loyola fue uno de los congjillos de Indias del programa disefiado por Oscar de las
Mozas, coautor del estudio. «Entrenabamos fuera del horario laboral. Al principio, a algunos companeros les
resultd complicado [sentian verglienza al verse con indumentaria deportival, pero pronto nos encontramos
trotando por el monte o por pistas de atletismo sin ningdn problema. Creo que tener una hora de entrenamiento
con los companeros favorece el trabajo en equipo», dice Loyola.

Los resultados de la investigacion no aclaran, sin embargo, si es mejor que el entrenamiento se realice antes o
después de la jornada laboral. De las Mozas explica que antes del trabajo, debido a la secrecion de compuestos
quimicos cerebrales que desencadena la actividad fisica, se potencia la sensacion de bienestar, se llega a la
oficina mas relajado y con mayor disposicion. No obstante, muchas personas prefieren entrenar al salir del
trabajo, porque asi el ejercicio les funciona como una valvula de escape. Lo que queda fuera de toda duda es que
después de al menos tres meses siguiendo un programa de actividad fisica, los resultados productivos de un
adulto sano mejoran y la gente se muestra mas dispuesta a colaborar por una meta comun.

Los beneficios mas concretos observados fueron la mejora de la salud del equipo humano y la mayor facilidad
para asumir las tareas de la vida cotidiana, ya impliquen fuerza fisica o trabajo intelectual. Asimismo, se constato
una mayor resistencia en los momentos de tension y un incremento de la satisfaccion en el trabajo.

El estudio también arroja otros dates que tienen que ver con los beneficios sobre el absentismo en el trabajo,
pues se observo una disminucion de casi un 30% en las bajas laborales de los empleados que participaron en
esta experiencia, lo que apunta a la necesidad de que las empresas incentiven este tipo de programas en todos
los niveles de su organigrama, ya que ademas de potenciar el compaferismo o la competitividad, los profesionales
tienen la sensacion de realizar esta actividad no como una posibilidad de evasion, sino como parte especifica del
propio trabajo.

[Adaptado de http//elpais.es. Espafia)

2. Comprension general del texto
¢Cudl es la idea general del texto? ; Como influye el deporte en la productividad del trabajo?

3. Contesta a las preguntas:
1. ¢De qué estudio trata el texto?

. ¢Quiénes participaron en el estudio?

. ¢Quién el Eduardo Loyola y cudl es su opinion?

2

3

4. ;Quién es Oscar de las Mozas y qué hizo?

5. Segun el estudio, ¢cuando es mejor realizar la actividad fisica?
6

. ¢De qué forma el ejercicio fisico ayuda a mejorar los resultados del trabajo?
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7. ¢Qué deberian hacer las empresas, seguin este articulo?

8.

¢A ti te gustaria practicar deporte en tu lugar de trabajo? ¢Por qué / por qué no? ;Qué deporte
te gustaria hacer?

YACTb /MOAYJIb 3
COJEPKAHUE I'OCYJAPCTBEHHOI'O 9K3AMEHA 11O
NCTOPUU JIUTEPATYPBI CTPAH

OCHOBHOI'O 1 BTOPOI'O HHOCTPAHHOI'O A3bIKOB (BEJIMKOGPUTAHUAI,

CIIA; UCTIAHUS; ®PAHLINS);
AHAJIN3Y U UHTEPIIPETALIUM TEKCTA

Moayns 3 cOCTOMT M3 Tpex 4dacTedl. B mepBod yacTh COAEpP>KUTCS BOMPOC MO HCTOPUH

JUTEPATypbl OCHOBHOTO MHOCTPAHHOIO s3bIKa. BO BTOPOI yacTH COIEPIKUTCS BOIIPOC IO MCTOPUU
JUTEPATYPBl CTPAH BTOPOI0 HHOCTPAHHOTO sA3bIKa. B TpeThell yacTu comep kKUTCs BONIPOC MO aHAIIU3Y
Y MHTEpPIPETALNUU TEKCTA

CIIMCOK BOIPOCOB 110 UCTOPUU JIMTEPATYPbI CTPAHBI OCHOBHOI'O
NHOCTPAHHOI'O A3bIKA (AHTJIMMCKHNU A3bIK)

1. Chaucer as the father of English poetry. Prove it or question it.

2.
3.
4

o

0.
1.

Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.
The beginnings of the Elizabethan drama: its subforms and the diction.

Comment on the sources of Shakespeare’s play Much Ado about Nothing, and analyse the
dramatic conflict at its core.

The dynamic of the protagonist as a means of tightening up the dramatic conflict in
Shakespeare’s plays of the 1590-and-1600s in general and in Hamlet in particular.

The Baroque and the Neoclassical Poetry in the 17-th-century English literature.

John Donne’s life and poetry.

The Age of Enlightenment and the shaping of the English novel.

The social background and the artistic aspect of Jane Austen’s novels.

“The Preface to the Lyrical Ballads” as a manifesto of English Romantic poetry

Mary Shelley’s life and work, her Frankenstein, or The Modern Prometheus and its relation to
romanticism.

12. Nineteen Eighty Four by George Orwell: the analysis of its message and literary form

CIIMCOK TEKCTOB JIJIs1 AHAJIM3A 1 UHTEPIIPETAIIUNM (HA OCHOBHOM
NHOCTPAHHOM A3bIKE)

Chaucer, The Knight (form the General Prologue to The Canterbury Tales)
Chaucer, The Squire (form the General Prologue to The Canterbury Tales)
Chaucer, The Miller (form the General Prologue to The Canterbury Tales)
Chaucer, The Reeve (form the General Prologue to The Canterbury Tales)
Chaucer, The Man of Law (form the General Prologue to The Canterbury Tales)
Chaucer, The Prioress (form the General Prologue to The Canterbury Tales )
Chaucer, the concluding part of The Prologue

Chaucer, The Knight’s Tale

Shakespeare, Hamlet (a fragment)

Shakespeare, Much Ado about Nothing (a fragment)

Shakespeare, a Sonnet

Donne, The Flea

Donne, Valediction: Forbidding Mourning
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Keats, Lamia (fragment)

Wordsworth, A Slumber did My Spirit Seal

Mary Shelley, Frankenstein, or The Modern Prometheus (a fragment)
Orwell, Nineteen Eighty Four (a fragment)

CIIMCOK BOITPOCOB 10O UICTOPUU JIMTEPATYPBI CTPAHBI OCHOBHOI'O
MHOCTPAHHOTI'O SI3bIKA (AHIJIMMCKUI SI3BIK) (OK-5; OK-8; OK-9; OIIK-1; OITK-3;
OIIK-5; TIK-1; TIK-10)
JIMTEPATYPA CIIA
1. KakoBa rnaBHast Mbicib 3cce Darapa [1o «The Philosophy of Composition» u kak ona
OTpak€Ha B €ro Mo33UM?
Pacckaxute npo «abonumuonuctckue» ctuxu ['eapu JIonrderno.
Kak moka3spiBaeTcst aBTOpOM IIMBUIIM3AIMOHHAs poiib ['aiiaBatel B « The Song of Hiawatha»?
Kak ObI BBl onucanu camopernpe3eHTanuo MU JJMKHHCOH B ee cTuxax?
KakoBa ponb Yonra YurmeHna B aMepuKaHCKOW MOATUYECKON Tpaguiuu?
Pacckaxxute npo BTOpoii, CHMBOJIMYECKHH, TIaH B CTUXOTBOpeHusix P. dpocta «Stopping by
Woods on a snowing Evening» u «Birches».
7. Tlpeanmoxwure cBOM MHTEPIIpETAllMU CTUXOTBOpeHui Y oiuteca Ctuenca «Thirteen Ways of
Looking at the Blackbird» u «The Snow Man».
8. Uro npexacrasisier coboii repoit moambl T. Dnmota «The Love Song of Alfred J. Prufrock»?
9. Kak nposiBisiercst MupoBo33penne Y.X. Onena B ero cruxotsopernn «Musée des Beaux
Arts»?
10. Kak BeIpaxkaercst mosTuka OjieHa B ero cruxorBopenuun «In Memory of W.B. Yeats»?

ok wN

BOITPOCHI 11O «MCTOPUMU JIMTEPATYPbI ®PPAHIIUN

1.I'eponueckas smorest. Ilecus o Pomane. (L'épopée héroique. La chanson de Roland).

2. Kypryasuas nmuteparypa. Tpucran u M3omasaa. (La littérature courtoise. Tristan et Iseut).

3. Bypkyasnas nurepatypa. Poman o Jluce. (La littérature bourgeoise. Le Roman de Renart).

4. JIupuueckas mod3usi. @pancya Buiton. (La poésie lyrique. Francois Villon).

5. Bozpoxnenne Bo @panun. XVI Bek. @pancya Padie. (Renaissance frangaise. Francois Rabelais).
6. Dnoxa knaccunuzma. XVII Bek. Monbep. (Epoque du Classicisme. Moliére).

7. Dnoxa Ipoceerienns. XV Bek. XKan-XKak Pycco. (Le Siecle des Lumieres. Jean-Jacques
Rousseau).

8. PomanTtusm. XIX Bek. Bukrop I'toro. (Le XIX siécle. Le romantisme. Victor Hugo).

9. Ot pomanTH3ma k peanusmy. Ctengans. (Du romantisme au réalisme. Stendhal).

10. Harypamu3m Bo @pannmu. Omumib 3ois. (Le naturalisme en France. Emile Zola).

11. Teuenue sx3ucrenimann3ma. XX Bek. XKau-ITons Caprp. (L'Existentialisme. Le XX siecle. Jean-
Paul Sartre).

12. Teatp abcypna. Dxen Monecko. (Le théatre de I'Absurde. Eugéne lonesco).

CIIMCOK TEKCTOB
1. Kpuctuna [Muzanckas. [Tocnanue 6ory JIroOBU (Bepcusi HA COBPEMEHHOM (PAHITY3CKOM SI3BIKE).

1399 rox.
Christine de Pisan. Epitre au dieu d'amours.

2. Tpucran u U3onpaa. [lepeBon Ha coBpeMeHHBIH Qpanity3ckuil s3b1k JKozeda benbe.
Tristan et Iseut, traduit par Joseph Bédier.

3. ®pancya Pabne. ['apranTioa. Bepcus Ha coBpeMeHHOM (GpaHITy3CcKOM si3bIke. 1534 rog.
Francois Rabelais. Gargantua.
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4. ITvep ne Poncap. Ona Kaccanape. 1553 roa.
Pierre de Ronsard. Ode a Cassandre.

5. Manam nae Jladaiier. [Ipunnecca Knesckas. 1678 rog.
Mme de la Fayette. La Princesse de Cleves.

6. Crennanb. Kpacunoe u uépnoe. 1830 rog.
Stendhal. Le Rouge et le Noir.

7. Ilons Bepnen. B moém cepaie noxap. 1874 roa.
Paul Verlaine. 1l pleure dans mon ceur.
NCTOPUSA TUTEPATYPBI UCITAHUHA
CIIUCOK BOITPOCOB
Historia de la literatura espafiola
Examen estatal
1. Lacaracteristica de la literatura espariola del siglo XV. Las obras de Jorge Manrique (Coplas
por la muerte de su padre), Fernando de Rojas (La Celestina). El anélisis de los fragmentos de
dichas obras).

2. El Petrarquismo en literatura espafiola. El analisis de las obras de Garcilaso de la Vega.

3. Lapoesia religiosa de la Esparia del siglo XV1. Los autores de la época. La caracteristica de las
obras principales.

4. Laliteratura espafiola del Renacimiento. El andlisis de la obra “El Lazarillo de Tormes”.
5. La literatura espafiola del siglo de oro. El analisis de las obras de Lope de Vega.

6. La literatura espafiola del siglo de oro. El analisis de las obras de Luis de Gongora.

7. Laliteratura espafiola del siglo de oro. El analisis de las obras de Francisco de Quevedo.

8.  Los hitos principales de la literatura espariola del sigloVII1. El anlisis de las obras de Miguel de
Cervantes Saavedra y de Pedro Calder6n de la Barca.

9. ElI Romantismo y Realismo de la literatura espafiola del siglo XIX. El analisis de las obras de
Francisco José de Goya, Mariano José de Larra, José Ortega, Clarin.

10. La literatura espafiola del siglo XX. El andlisis de las obras de Federico Garcia Lorca y Gabriel
Garcia Marquez.

AHAJIN3 1 UHTENNPETALIMSA TEKCTA
CIIMCOK BOITPOCOB
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Yacte 1
1. AHanu3 XynoxecTBeHHOro Tekcra. [Ipeamer ananuza. CoBpeMeHHbIE MTOIX0/IbI K AHATU3Y
XyJI0)KECTBEHHOI'O TEKCTA.
2. AHanM3 XyI0KECTBEHHOT'O TEKCTa C TOYKU 3PCHHUSI INTEPATYPOBEIICCKOM IIIKOJIBI

(KyTbTypHO-UCTOpUYECKas IIKOJIa, MADOIOrHYecKas mKkoa, opMaabHasl MKOJIa, CUX0JI0THIecKast
IIKOJIa, MOCKOBCKO-TApTyCKasi CEMHOTHYECKasl 1IKOJa, mKoina M.M. baxTthHa, CTpyKTypaJIuCTCKast
IKOJIa — TIO BBIOOPY)

3. AHanu3 TEKCTa ¢ TOUYKH 3pEHUSI COBPEMEHHBIX HETPAAUIIMOHHBIX OJTUK (apXEOMOITHKA,
OHTOJIOI'M4YCCKasd IMIO3TUKA, KOTHUTHUBHAA IIO3THKA, UMMAaHCHTHAs I1I03THKA, ITIOOTUKA TCICCHOCTH,
MOATHKA 3araxa, ICUXOIMOATHKA, OMOTIOITHKA H JIp. — IO BBIOOPY)

4, [Ipenmer u 3a1a4n TEKCTONOTHUH. TEKCTOIOTHYECKUA aHAIU3 TEKCTA.
5. NmmanentHsiil Mmetog M.JIL. ["'acmapoBa, MpUMEHEHHBIN K aHAJIU3Y MO3TUYECKOT0 TEKCTA.
6. CTpyKTypHO-CEMUOTHYECKHI aHAJIN3 MTOITHYECKOTo TEKCTa (Ha mpuMepe paszdoopa FO.M.
Jlormana — o BeIOODY)
7. AHanu3 XyA0KECTBEHHOI'O ITPOU3BEACHUS C TOUKU 3pEHUS skaHpa. Borpock! kaHpoBoit
aTpUOYLIMM U )KaHPOBOW MHTEPIPETALINH.
8. WuTepnperanus Xy10)KeCTBEHHOT0 TekcTa. [ epmeneBTryeckuii ananms. CriocoObl pouTeHUs
TEKCTa.
9. NHTEpTEKCTYaIbHOCTh M METATEKCTYAJIbHOCTh KaK MPEAMET aHaIN3a XyA0KECTBEHHOIO
TEKCTa.
10. OnbIT MHTEPIIPETAINH XYA0KECTBEHHOT'O TEKCTa (110 BEIOODY).

Yactsp 2

1. Analyse the poem Mad Song by W. Blake in terms of the four kinds of meaning (I. A. Richards)

2. Comment on W. Churchill's speech Blood, Toil, Tears and Sweat in terms of its meaning (l.A.
Richards).

3. Comment on W. Churchill's speech We Shall Fight on the Beaches in terms of its meaning (l.A.
Richards).

4. Comment on Georg VI speech King's Speech, 3 September, 1939 in terms of its meaning (l.A.
Richards).

5. Analyse the poem The Temple by J.D.C. Fellow in terms of the four kinds of meaning (I. A.
Richards).

6. Analyse the fragment from the first chapter of a novel by J. Fowles The French Lieutenant's
Woman in terms of the four kinds of meaning (I. A. Richards).

7. Tony Harrison's poem History Classes: the analysis in terms of its meaning (I. A. Richards).

8. Tony Harrison's poem Wordlists: the analysis in terms of its meaning (I. A. Richards).

9. Analyse the poem October Dawn by Ted Hughes in terms of the four kinds of meaning (I. A.
Richards).

10. Analyse the poem Easter by G.A.S. Kennedy in terms of the four kinds of meaning (I. A.
Richards).

11. Analyse the fragment from D.H. Lawrence's novel Sons and Lovers in terms of the four kinds of
meaning (1. A. Richards).

12. Carol Rumens' poem Lullaby for the First Child: the analysis in terms of its meaning (I. A.
Richards).

13. The Four Kinds of Meaning by I.A. Richards: analyse the four types of function.

14. Analyse The Four Kinds of Meaning by I.A. Richards in terms of its sense, feeling, tone and
intention.

CIIMCOK TEKCTOB J1JI1 AHAJIM3A U UHTEPIIPETALIMN (HA OCHOBHOM
MHOCTPAHHOM A3bIKE)
Blake W., Mad Song
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Churchill W., Blood, Toil, Tears and Sweat

Churchill W., We Shall Fight on the Beaches

Fellow J.D.C., The Temple

Fowles J., The French Lieutenant's Woman (a fragment)
Georg VI, King's Speech, 3 September, 1939

Harrison T., History Classes

Harrison T., Wordlists

Hughes T., October Dawn

Kennedy G.A.S., Easter

Lawrence D.H., Sons and Lovers (a fragment)
Richards I.A., The Four Kinds of Meaning
Rumens C., Lullaby for the First Child

2.2. OueHo4YHbIe MaTepuAaJbl 1Jisl IPOBeAeHUS ITOCYyJaAPCTBEHHOI0 IK3aMeHa

2.2.1. Onucanue noka3areJieii, KpUTEpHEB H NIKAJIbI OLIEHUBAHHUS

Onenka

Kpurtepun ouenkn

OTian4HO

OOyuaromuiics TIyOOKO ¥ TIPOYHO YCBOMJI TCOPETUYCCKUN U
MPAKTUYECKUH MaTepuall, YMEET CBS3bIBATH TEOPUIO C TNPAKTHUKOH,
CHpAaBISETCS C PelIeHHeM 3a7ady Mpo)eCCHOHANBHON HaNpaBICHHOCTH
BBICOKOTO YPOBHSI CIIOXXHOCTH, TPaBHILHO OOOCHOBBIBACT TPHHSATHIC
pelcHHS.

KoMmneTeHnuy, 3akpeluicHHBIE 3a JUCIUILUIMHOW, C(OpPMHPOBAHBI Ha
YPOBHE «BBICOKHII».

Xoporiio

OOyuaromuiics 3HAaeT TEOPETHYCCKU MW TIPAKTUYCCKUN Marepuad,
IrPaMOTHO W TIO CYIIECTBY HW3JaraeT €ro, He JOIMyCKas CYIIECTBEHHBIX
HETOYHOCTEH.

OOy4aromuiicss MpaBUIFHO NMPUMEHSET TEOPETHUECKHE IMOJIOKEHUS MpH
pEeIIeHNH TPaKTUYeCKUX 3amad Mpo(ecCHOHAIHHONH HaIpaBICHHOCTH,
BIIaJIeeT HEOOXOAUMBIMH JUIS ATOTO HABBIKAMH U TIPUEMaMH.

KomneTennuuy, 3akpeluicHHBIE 3a JUCIUILUIMHOW, C(OpPMHPOBAHBI Ha
YPOBHE «XOPOILMII».

Y 10BIE€TBOPUTEILHO

OOyuaromuiics 3HaeT Ha 0a30BOM ypOBHE TEOPETHYCCKUA U
MPaKTUYECKUH MaTepuall, JONMYCKAaeT OTICIbHBIC OINUOKH TIpU €ro
W3JI0)KECHUH.

OOy4aromuiicss UCIIBITBIBACT ONPEAETICHHBIE 3aTPYHEHHUS B TIPUMEHEHUH
TEOPETUUECKUX TOJOKEHUH TMpU PpEUICHUH MPaKTUYECKUX  3aaay
npohecCHOHATBHON HANPaBICHHOCTH CTAHJAPTHOTO YPOBHS CIIOXKHOCTH,
BIIa/IeeT HEOOXOAUMBIMH IS ATOTO Oa30BHIMHU HABBIKAMH W IIPHEMAaMHU.

KoMmneTennuuy, 3akpeluieHHbIE 3a JUCIUIUIMHOW, C()OpPMHpPOBAaHBI Ha
YPOBHE «IOCTATOUHBIN».

HeynosneTrBoputenbHO

OOyuaromuiicss  (GparMEHTapHO  BJIaJeeT  TEOPETHUYCCKMM  W/WJIH
MPaKTUYECKUM MAaTepHaIOM, JOIMYCKaeT TpyOble OIIMOKH TPH €ro
M3JI0KCHUU.

OOy4JarIuiics WCOBITHIBACT CEPhE3HBIC 3aTPYAHCHUS B NPUMEHCHHUH
TEOPETUYECKUX TOJIOKEHWH TPH PEUICHHH TPaKTHYEeCKUX 3ajad
npohecCHOHATBHON HANPaBICHHOCTH CTAHJAPTHOTO YPOBHS CIIOXKHOCTH,
HE BJIaJIeeT HEOOXOJUMBIMU JIJIsl 3TOTO HABBIKAMU M MPHEMAMHU.

Komnerennnn Ha  ypoBHE  «JIOCTaTOYHBII», 3aKpelyieHHble 3a
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Ounenka Kputepun onenkn

JUCLUILTUHON, HE chOPMHUPOBAHBI.

2.2.2. TunoBbie KOHTPOJIbHbIE 32]aHUS WJIN HHbIE MATEPHAJIBI
ITo BTOpOMY HHOCTPAaHHOMY fI3BIKY (HeMeLKHii) 1 HCTOPHH JUTepaTypbl I'epmanun

1. AynupoBaHuE€ OPUTMHAJIBHOIO TEKCTa HAa BTOPOM HHOCTPAHHOM S3bIKE (HEMELIKOM,
JUIUTETLHOCTh TEKCTa OKOJIO 3 MHH.): ABaXK[bl MPOCIYyIIaTe TEKCT U BBINOJHUTE K HEMY 3a/laHHe
TECTOBOI'0 XapakTepa (JeTalbHOE IOHUMaHHUE).

2. MnTepnperanus TEKCTa: MPOUYUTANTE U MPOAHAIMZUPYHUTE TEKCT HA BTOPOM MHOCTPAHHOM
s3bIKEe (HEMEIKHiA, TeKCT 00beMoM okoiio 1800 3HakoB ¢ mpobenamu, ypoBeHb B2.1) moaroroBsTe
YCTHOE cOo0OIIeHne, coeprKaiiee GuIoJIoTHIeCKUil aHAIN3 TEKCTa.

3. Uctopus nutepaTypbl CTpaHbl BTOPOTO MHOCTPAHHOTO si3bika (I'epMaHus): 03HAKOMBTECH C
dbparMeHTOM JUTEpPaTypHOTO Npou3BeneHus (Teketr oobemoM ok. 2000 3HakoB ¢ mpobenamu);
HA30BHUTE €r0 UCTOYHHK, 0XaPAKTEPU3yHTE COOTBETCTBYIOUIYIO JIUTEPATYPHYIO STOXY (JIUTEpaTypHOe
HalpaBjIeHUE), MPOWIIIOCTPUPYHTE €€ (€ro) uepThl, ONMUpasch Ha TEKCT W COAEP)KaHHE
JUTEPATyPHOTO UCTOYHHUKA.

Ipumep mexcma 015 PuUIONI02ULECKO20 AHATU3A.!

Er lief durch die StraRe und lachte und rief etwas und tanzte, ein wenig tapsig, aber es war
ein Tanz, und er klatschte in die Hande. Niemand hatte ihn je zuvor gesehen. Wie vom Himmel
gefallen. Gedrungen war er und lallte, ging die StraRBe hinunter, vorbei an den Trimmern des
Eckhauses, entlang der tarngrauen Fassade, aus der weiRe Betttlicher hingen, vorbei an dem
Milchladen, am Schuhgeschéft, am Fischladen Grin, ihm entgegen kam Adolf Andersen, an diesem
Frihlingstag nicht in brauner Uniform und glanzenden Schaftstiefeln, sondern in unauffalligem
Griin, gran, grin, grin sind alle meine Kleider, auch hob er nicht, wie gestern noch, den Arm, rief
nicht Heil, nein, er zog den Hut, grufte Gbertrieben freundlich nach rechts und links, stutzte, blieb
stehen, als dieser tapsende Junge ihm grinsend entgegenkam und seine kurzfngrige Hand
ausstreckte, die Andersen nahm, tberrascht und verlegen, und schon tappte der Junge weiter, stiel3
eigentumlich gurgelnde Rufe aus, Schreie, kein Schmerz, wohl eher Lust, vielleicht beides,
Schmerzlustschreie — aus dem Mund, der zu klein schien fur die Zunge, quollen Worte: Wolken
meinte wohl eins, ein anderes Baum und eins Himmel. Oder Himmler? Nein, Himmel.

Der Junge klatschte wieder in die Hande, tatsachlich, er tanzte, ein ungelenker Tanz, deutlich
zu sehen, wie er einen langsamen Rhythmus mit den Handen klatschte, wie er zum Baum ging, dem
einzigen hier stehen gebliebenen, der Bomben, Brand und die Sadgen im Winter berstanden hatte,
eine Kastanie mit Blattern wie kleine griine Tatzen. Der Junge dréngte sich an den Stamm, befiihlte
die Rinde, und seinem Mund entstromte ein Gurgeln. Er lief Gber die Stral3e, schlug mit den Armen,
als wolle er fliegen, stieR heisere Schreie aus und folgte den Kréhen, ahmte ihren Ruf nach. (1777 3u.
¢ npobenamu)

HUcmounux: Uwe Timm. Ikarien. Kiepenheuer & Witsch, 2017, S. 9-10

Ilpumep mexcma 0151 6onpoca no ucmMopuu 1UmMmepamypsvl Cmpamsbl 6MOPO2O UHOCMPAHHO20
A3bIKA.

...da sagte ich zu mir selber: »Dein Leben ist kein Leben gewesen, sondern ein Tod; deine
Tage ein schwerer Schatten, deine Jahre ein schwerer Traum, deine Wolliist schwere Stinden, deine
Jugend eine Phantasei und deine Wohlfahrt ein Alchimistenschatz, der zum Schornstein hinausfahrt
und dich verlalt, ehe du dich dessen versiehest! du bist durch viel Geféhrlichkeiten dem Krieg
nachgezogen und hast in demselbigen viel Gluck und Ungliick eingenommen, bist bald hoch bald
nieder, bald grofR bald klein, bald reich bald arm, bald frohlich bald betriibt, bald beliebt bald
verhaldt, bald geehrt und bald veracht gewesen: Aber nun du o mein arme Seel was hast du von
dieser ganzen Reis zuwegen gebracht? Dies hast du gewonnen: Ich bin arm an Gut, mein Herz ist
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beschwert mit Sorgen, zu allem Guten bin ich faul, trag und verderbt, und was das Allerelendeste, so
ist mein Gewissen angstig und beschwert, du selbsten aber bist mit vielen Sunden uberh&uft und
abscheulich besudelt! der Leib ist miid, der Verstand verwirret, die Unschuld alles bin ich mir selber
feind. Als ich nach meines Vaters seligem Tod in diese Welt kam, da war ich einfaltig und rein,
aufrecht und redlich, wahrhaftig, demitig, eingezogen, maRig, keusch, schamhaftig, fromm und
andachtig; bin aber bald boshaftig, falsch, verlogen, hoffartig, unruhig und Uberall ganz gottlos
worden, welche Laster ich alle ohne einen Lehrmeister gelernet; ich nahm meine Ehr in acht, nicht
ihrer selbst, sondern meiner Erh6hung wegen; ich beobachtet die Zeit, nicht solche zu meiner
Seligkeit wohl anzulegen, sondern meinem Leib zunutz zu machen; ich hab mein Leben vielmal in
Gefahr geben und hab mich doch niemal beflissen solches zu bessern, damit ich auch getrost und
selig sterben kénnte; ich sah nur auf das Gegenwartige und meinen zeitlichen Nutz und gedachte
nicht einmal an das Kunftige, viel weniger daB ich dermaleins vor Gottes Angesicht muRte
Rechenschaft geben!« (2030 snaxos ¢ npoberamu)
HUcmounux mexcma: http://www.gutenberg.org/files/55171/55171-h/55171-h.htm

2.2.3. MeToanuyeckne MaTepuAaJIbl, ONpe/ie/sonme Npoueaypbl OlleHUBAHUS

['ocynapcTBeHHBIHM 9K3aMEH MPOBOAUTCS B YCTHOU (hopme.

Hepe;[ aYI[I/IPOBaHI/IeM TEKCTa CTyI[GHTaM acTCs 2 MUHYTBI JJIs O3HAKOMJICHHA C TECTOBBIM
3aJlaHAEeM. AYIUOTEKCT IPEABIBISICTCS TBAXK]IBI.

Jnist TOATOTOBKU (DMIIOJIOTMYECKOTO aHaIu3a TeKeTa jaeTcs 20 MUHYT Ha MIPOYTEHUE TEKCTa U
MpoIyMbIBaHUE COOOMIeHUs. J[oTyCcKaeTcs UCTIOIb30BaHNE IBYSA3BIYHOTO CIOBApS.

Pasmen »ok3amMeHa 1O WCTOpUHM JHTEpPATyphl CTPaHbl BTOPOrO WHOCTPAHHOTO SI3BIKA
MpeanojaraeT OTBET CTyAcHTa 0e3 moAroToBku. Kopmyc sK3aMEHAIMOHHBIX TEKCTOB CTYACHTHI
MOJTY4YaloT 33 HEAEIO JI0 SK3aMEeHa B KQUeCTBE JOMAIITHETO 3a/IaHusl.

2.3. YueOHOo-meTOAM4YecKOoe W HMHPOPMALMOHHOE ofecreYeHHe TroCyJIapCTBEHHOIO
IK3aMeHa
Projekt Gutenberg-DE [DnekTpoHHbIit pecype]. — (DaekTpoHHAs OMOIMOTEKA: CBBIIIE 5,5 THIC.
npousBeeHuii 6onee 1,1 Toic. aBTOpOB). — Peskum mocryma: https://www.projekt-
gutenberg.org/ — Ha Hem. 3.

Lernhelfer: Literaturgeschichte / Ein Angebot von Duden [DnextponHslii pecype]. — Pesxum
nocryma: https://www.lernhelfer.de/schuelerlexikon/deutsch-abitur/kapitel/4-
literaturgeschichte — Ha nem. s3.

19th-Century German Stories [Qaextponnsiit pecypc]. — (ITpoekt Pobepra I'ogBuna-J/>xoyHca Ha
cepeepe YHuBepcutera Conpyxecrsa Buprunum).— Pexxum nocryna:
https://germanstories.vcu.edu/ — Ha Hem. 1 aHrI. 53.

literaturkritik.de: rezensionsforum [DnextponHsiii pecypc]. — Pesxxum nocryma:
https://literaturkritik.de — Ha nem. s13.

3. Pexomenaauuu no noaroroske u opopmiaenuro BKP

3.1. O0uue TpedGoBaHu K coaep:xxkaHuio u opopmiiennro BKP

MeTtoanyeckue peKOMeHAAMHU K cojaepkaHuio U opopmienuto BKP cBs3aHbl, TiIaBHBIM
00pa3oM, ¢ yMEHHEM BBIOPATh AKTYyalTbHYIO (DMIIONOTHYECKYIO TEMY, COCTAaBHTh aHHOTHPOBAHHBIH
CIHCOK HMCTOYHHMKOB M JIUTEpPATyphl MO JAHHOH Teme, opopMHUTh OMOIHOrpaduyuecKkue TaHHBIC B
cootBeTcTBUHU C¢ TpeboBanusamu ['OCTa; ymeHuem ompenenuTb OOBEKT W MPEAMET HCCIIECIOBAHUS,
1IeJTb, 33/1a4H UCCIIEIOBAaHM, COCTaBUTh METOI0JIOTHUECKYI0 0a3y Oymymeit BKP.

PexomMentyeTcst BEIOTHEHNE KOMITAKTHBIX KOHCIICKTOB.

Jlnst pedeprupoBaHus pEeKOMEHIYETCsI MOI0MpaTh HayyHbIE TEKCTHI 1o Teme Oyaymieit BKP.


https://www.lernhelfer.de/schuelerlexikon/deutsch-abitur/kapitel/4-literaturgeschichte�
https://www.lernhelfer.de/schuelerlexikon/deutsch-abitur/kapitel/4-literaturgeschichte�
https://germanstories.vcu.edu/�
https://literaturkritik.de/�
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IIpumepbl NUCbMEHHBIX PadoT

1. Hamucats anHoTauuio nianupyemoii BKP, B cooTBeTcTBUM ¢ TPeOGOBAHUAMMH K
BbINoJIHeHn10 BKP

[Tpumep annoTammu Oyaymieit BKP crynenta mo teme «CpaBHUTEIBHBIN aHAINA3
OPUTHHAIILHOTO KHHOTEKCTa XYA0KECTBEHHOTO (hrumbMma «KpUMUHAIBHOE YTHBO» U €T0
ayIMOBHU3YaJIbHOTO TepeBo/ia Bepcuu kKnHokoMmmnanuu Bect Buneo». B cBoeit padoTte s ucciemnyro
nomyJsipHeitIyto paboty pexxuccepa Ksentuna TapantuHo, yepHyro komeanio «KpuMuHaibHOe
YTHUBOY, BBIIEIIYIO HAa 3KpaHbl B 1994 rony, u ee pycckuil mepeBo/i 0 BEpCUM KUHOKOMITaHUHU Bect
Buneo, npennaznadeHHbIi 1715 03ByurBaHusA. « KpuMUHANIbHOE YTUBOY 3aHSUIO 7 MECTO B PEUTHHTE
CaMbIX JIYYIIHX XYI0KECTBEHHBIX (DUIBMOB 3a BCIO HCTOPHIO KHMHO 110 Bepcuu IMDb
(InternetMovieDatabase, kpynueiiias 6a3a qaHHbBIX 0 KuHeMarorpade). O4eHp BaKHO, yTo KBeHTHH
TapaHTHHO SBIISETCS U PEKUCCEPOM 3TOTO (PHUIIbMA, U CLIEHAPUCTOM, M aKTEPOM, CHITPABIIUM B HEM
’K€ BTOPOCTEIIEHHYIO, HO HEMAJIOBAXKHYIO POJIb.

Jlng cBoero uccnenoBanus s Boiopana «KpruMHHAIBEHOE YTHBOY U, CIIEI0OBATENIBHO, €T0
PYCCKHil IepeBOo/I 10 OAHON OCHOBHOM npuunHe. [locMOTpeB BIiepBbIe JaHHYIO paboTy, 5 3a7a1ach
BOIIPOCOM: «A BO3MOXHO JI TIEpEAaTh BCIO 3AI0KEHHYIO aBTOPOM MH(OPMAITHIO HAa IPYTOM S3BIK?Y.
MHe noka3anock 3TO HEBO3MOXKHBIM, TO3TOMY TJIABHBII MOTHUB MOETO BBIOOpPA - CTEIIEHb TPYTHOCTH
nepeBoja. bonee Toro, u3 Bcex BUIOB MepeBoia MHE OOJIbIIE BCETO HPABUTCS IEPEBOAUTD
XYyJI0’KECTBEHHBIC (DUITBMBI, 0COOCHHO Pa0OTHI TAKOTO BBIJAIOIIETOCS peXuccepa, kak KBeHTnHa
TapaHTHHO, TOATOMY 51 CYMTAIO, YTO ATO HEIIOXask BO3MOXKHOCTh IMOMPOOOBAThH ce0s B ATOM 00IaCTH.
Bo3M0HO, OIyYHTCS 1a)ke MPEAJIOKUTH CBOM MEPEeBO/I, HO MOKa YTO JJIsl 3aKaJpOBOI0 MepeBoa
«KpuMHHATBFHOTO YTHBA», HO MOTOM U JJIsi AYOJIMPOBAHHOI'O, TAK KaK BO BPEMS CBOETO
MCCJIEIOBAHMS 51 HAUalla 3alyMbIBaThCA YK€ O JIMIUCUHTE (MMOJArOH TEKCTa MepeBoa Mol ABUKEHUE
ry0 akTepoB).

Taxoke 51 BBIOpaia 03BYYMBAHKE U IIepeBO KHHOKOMIIaHuK BecT Buaeo, moromy urto,
MOCMOTPEB (PHIIBM B 3TOW BEpCHHU, MHE TTOHPABUIIACH M paboTa rmepeBouIrKa (IEPeBOIYUKOB), U
paboTa 03BYyYMBAIOIIMX aKTEPOB. S mpoBesa HEOOIBIIOM ONIPOC CPEAN CBOMX OJM3KHX U 3HAKOMBIX U
M3Yy4YWJIa B COUMAIBHBIX CETSIX MHEHMS IPYTUX 3pUTENEH MO MOBOAY HAUIy4IlIEro 03ByYMBAHUS U
nepeBoaa «KpuMHHAJIBHOTO YTHBA» (CTATUCTHYECKUE JaHHBIE HE IPUBOXKY). bosbias yacth
OTIPOIIEHHBIX MPHUIILIA K BEIBOY (BMECTE CO MHOI1), UYTO (DMIIBM MOITYUYHIICS OY€Hb TAPMOHUYHBIM
MMEHHO B BepcuM Bect Buieo 3a cuer aekBaTHOTO TEKCTa ayAuOBU3yalbHOro nepesoaa. Ilpu
BBIOOpPE MHOTHE TAaK)KE JIETAIH aKIeHT Ha XopoteM (a1 koHIa 1990-s1x 1 Havanma 2000-bIX TT.)
MHOT'Or'0JIOCOM O3BYUHUBAHUMU.

Jlst ananuza nepeBosia Bect Buzeo u st cOOCTBEHHOTO MepeBoia s 0TOOpajia JBa dMU30/a
u3 pumpma (¢ 00:11:00 mo 00:21:00 u 1:57:00 mo 2:10:00), Tak KaK cUUTaO YIOTPEOIIEMYIO B HUX
JIEKCUKY MHTEPECHOM JJIS CBOETO MCCIICIOBAHUS U PaCKPBIBAIOIIEH TeMy Moel paboThl. bosee Toro,
B HEKOTOPOM CMBICJIE SMTU30/bI SABJISIIOTCS PENPE3CHTATUBHBIMU, TaK KaK B HUX COCTHIKOBBIBAIOTCS U
Jpama, 1 KoMeusl, 3a10KeHHble TapaHTHHO. X0Th M BECbMa OTIAJIEHHO, HO OHU MEPEAI0T CIOXKET
HECKOJIbKUX UCTOPUH, pa3aApo0JICHHBIX U MOKa3aHHBIX BPa3HOOOW. B BEIOpaHHBIX MHOIO ATIM30/1aX
TJIaBHBIMU reposMu siBisitoTes Jxync u BunceHT, st UM HanboJsee CUMITaTU3UPYIO 3a CUET UX
XapU3Mbl 1 KOMUYHOTO «TaHJEMay.

AKTYaJIbHOCTb TeMbl HCCJIeI0BAHUSA. AKTYaIbHOCTh TEMBI HCCIIEI0BaHUs 00YCIIOBIEHA
TEM, YTO B CBSI3U C TEXHOJOTUYECKUM IMPOTPECCOM TTOUTH KaXk/IbIil IeHb B CBOOOHOM JIOCTYIIe
MOSIBJISIFOTCS] HOBBIE (PMIJIBMBI CO BCETO MHpa, IO3TOMY Bce Oouibliie 1 OO0JIbIIE JIF0/Iei HHTEPECyI0TCs
cdepoit kunonHaycTpuu. [1o 3TON MpUYKHE BaXKHO MOCTOSIHHO TIOBBIIIATH YPOBEHB M KAYECTBO
MEPEBOJIOB XYy10’KECTBEHHBIX (DUIBMOB, B YACTHOCTH, JUIsl pycCKOroBopsimel myonuku. CKOIbKO Obl
MEPEBOJIOB OJHMX U TEX K€ (PUIBMOB YK€ HE CYIIECTBOBAJIO, MPAKTUYECKAs TI0JIb3a JAHHOTO
HCCIIeI0BaHMS Beera OyaeT ocobo 1ieHHa Oaroaaps Co31IaHUI0 COBPEMEHHOTO TIEPEeBO/Ia,
COOTBETCTBYIOIIIETO BCEM HOBBIM MOTPEOHOCTSIM y MOCTOSIHHO MEHSFOIIEHCS 3pUTENIbCKON
ayJIUTOPUH.
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Moto paboTy JenaeT COBpeMEHHOM TOT (DaKT, 4TO 03ByYMBAHHE U NEPEBOJ UMEHHO
KrHOKOMIIaHuM BecT Bunieo HeMHOro ycTapern, cieoBaTeabHo, TpeOyeT 3aMeHbl B HEKOTOPBIX
MecTax, WK JAake acleKTax (HarpuMep, B IepeBoJie TaOynpoBaHHOM JIEKCUKH). JlaHHBINH epeBo
ObUI TaKkXe BEIOpaH MHOM C yUeTOM MHEHUHU M peakIuii APYrux 3pUTesei (Cpean MOero OKpyKeHHs
U TaK)Ke B COLIMATIBHBIX CETSX), TAK KaK B JaHHOM HMCCJIEIOBAaHUU pedb UJET O MACCOBOM HUCKYCCTBE,
0 MacCOBOM BOCTIPUSITHH KYJIbTOBOTO (pHUIIbMA.

Marepuaiu ucciaenoBanmsi. Marepuanom uccienoanus nanHoil BKP nmocmyxun
kuHouibM pexkuccepa Ksenruna Tapantuno «KpuMuHaIbHOE YTHBOY» B KAHPE YEPHOU KOMEIUH,
€ro NnpejHa3Ha4YeHHBIN 715 03BYYMBaHUS MEPEBO] HA PYCCKHUM A3BIK IO BEPCUU MPO(PECCHOHATBHOM
CTYJUH 3aKaJIpOBOI0 MHOTOI'0JIOCOIO IIEPEBOJIA U 03BYUMBaHU KHHOKoMIaHuu Bect Buneo n
COOCTBEHHBIN HOBBIN TIEPEBO/I.

IIpenmer uccaenoBanus. [IpeqmeToM uccieoBaHus sBISIETCS IEPEBOJ] Ay JUOBU3YaIbHBIX
TEKCTOB, IPEAHA3HAYCHHBIX Ul 03BYYHBAHHUS.

O0BbekT ucciaenoBanusi. OOBEKTOM HCCIEIOBAHUS SBISIIOTCS PUHATHIC TIEPEBOUECKUE
peLeHus IPH 3aKapOBOM ME€PEBOI€ KHHO(PUIBLMOB.

Heas BKP. Ilensio nannoit BKP s craBinio vis61eH1ue OCHOBHBIX TPYAHOCTEN
ayJIMOBU3YyallbHOTO nepeBosia GpuiibMa «KpruMHUHaNBbHOE YTHBO» HA MaTepUase CpaBHEHUS
uMeroIeiics onyoauKoBaHHOH Bepcuu Bect Buieo n Moero codcTBeHHOT0 EPEBOJIA; onpedeneHue
KadecTBa nepesonaa Bect Buneo.

Jlnst mocTrKeHus 1eliel, B JaHHOM paboTe MpeACTaBICHbI CIEAYIONIIE HCCIeA0BaTeIbCKIe
3aja4u:

J N3yuuts muteparypy 1o JaHHON TEMATHUKE, PACCMOTPETh OCHOBHBIE OIIPEIEICHHUS,
KaCarol1eCs TEMBI.

o BBINOTHUTE COMOCTaBUTEIBHBINA aHAIN3 OPUTHHANA U PYCCKOTO MEePEeBOa BEPCUH
Bect Buzeo BeiOpanHbix (hparmeHTOB ubMa «KpuMUHAIBEHOE YTUBOY.

o Onpenenutb KpUTEPUM OLICHKM Ka4eCTBA 3aKaJpPOBOTrO NEPEBOJIa KUHOTEKCTA.

o IIpemnoxuTh CBOM BapuaHT 3aKaJpOBOro MEPEBOAA.

o CucremMaTu3upoBaTh MOIyYEHHBIE PE3YIbTAThI.

MeTtoabl ucciaenoBanus. B moeii BKP npumensiercst MeTos; CpaBHUTEIBHOTO aHAJIN3a
OPUTHHAIILHOTO KUHOTEKCTa (hriibMa «KpuMUHAIBHOE YTHBO» U 3aKaJIPOBOT'O MHOTOTOJIOCOTO
MepeBo/ia Ha pyCCKui A3bIk Bepcuu Bect Buaeo.

Crpykrypa BKP. PaGora Bximouaer B cebs BBeZIeHHE, 2 TTIaBbl, HECKOJIBKO MOPA3/ICNIOB B
HUX, 3aKJIIOUYEHUE, CIIUCOK JIUTEPATYpPbl, CIIUCOK HCTOYHUKOB.

TeopeTnko- MeTo10JI0rHYECKAsi OCHOBA HCCJIe0BaHUs. B cBoeM nccieoBanuy s
onuparoch Ha Tpyasl P. Maracosa, I'. Cierikuna, PilarOrero, DirkDelabastita, E. A. Nida,J. Catford,
L. Venuti u ap.

B koHI1e uccnenoBanysi BLIBOAOM JaHHON paOOThI TOJKHBI CTaTh: OLIEHKA paboThI
[IEPEBOAYMKOB KNHOKOMITaHUM BecTt Buaeo, onpezenenue nepeBog4eckoin cTpareruu, KOTopoi OHU
MPUICPKUBAIOTCSI, BBISIBJICHHE Han0oJiee ONTUMAIBHBIX PEIICHUH TIePEeBOTUECKUX 3a7ad.

J511 Moero ucciaenoBaHus He0OX0IMMO BBECTH IPUHIIUIL, IO KOTOPOMY 51 OyAy OLIEHUBATh
KaueCTBO ayIMOBU3YAIBHOTO TiepeBoa. S BrIe/INIa OCHOBHBIE KPUTEPHH OLEHKHU, KOTOPBIS
TaK>Ke TOBIIUAIOT HA CO3/IaHHE TEMAaTUYECKOI BHIOOPKU MOMEHTOB, IPEICTABIISIOMINX HAHOOIBIITYIO
TPYAHOCTh U MHTEPEC s epeBoaunKa. MTak, mepeBoa JoKeH 00J1aaTh TAKMMH HIOAHCAMU:

1) cBsI3b ayAMOBU3YAIBHOTO TIEPEBOJIA C U300PAKEHUEM Ha dKpaHe (I0JDKHA TPUCYTCTBOBATH
JIOTUYECKast U CEMAaHTUYECKasl CBSI3b);

2) agexBaTHas Iepeadya UCXOJHOTO TEKCTa, T.€. TIoMaJaHie B CMBICIT;

3) COOTBETCTBHE [UTMHBI PEITUKY NIEPEBOA U BOCIIPOU3BEICHUSI OPUTHHATIA HA DKpPaHe
(ToDKHA MPUCYTCTBOBATH CHHXPOHHOCTD 3BY4YaHUs);

4) paBHOLIGHHOCTh MparmMatudeckoro ddexra, T.e. mepeaayn IMOIMUOHATBEHBIX
0COOEHHOCTEH U aJICKBAaTHOW PEAKIIUM B TEKCTE TIEPEBOJIA Y 3pUTENICH (HalpuMep, KOMU3M/TParu3m).

2. BBINOJHHUTH KOHCIEKT HCTOYHHKA HA HHOCTPAHHOM fI3bIKE
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IIpumMep KOHCHMEKTa WCTOYHHKA HA WHOCTPAHHOM $3bIKe, BBINOJHEHHOI0 YYAaCTHHKOM
ceMHHapa mo TeMe «Bonpochbl Xy/105KeCTBEHHOT0 TIEPEBOIa»

The art of translation.

There are three types of mistakes in the world. The first one is obvious errors which are made
due to ignorance or misguided knowledge. The second type of “evil” is a case when a
translatorunderstands little meaning and thereforeskips words and passages. The last and the worst
grade of evil comprisesplanished masterpieces.

The first category can be divided into two classes: 1) insufficient acquaintance with the
foreign language (it may transform a commonplace expression into some remarkable statement that
the real author never intended to make); 2) errors caused by an attack of linguistic Daltonism suddenly
blinding the translator (he manages to distort in an unexpected and sometimes quite brilliant way the
most honest word or the tamest metaphor)

The second category is worse, because when a translator who understands the sense of tricky
passages but fears that it might stump a dunce or debauch a dauphin.

Actually, worst of all is the third category. A translator makes everything in a text look better
than it really does. Vladimir Nabokov gives a number of colorful examples which show how terrible a
translator and a “text embellishment” can be.

In a result, Nabokov sorts out types of translators: 1) the scholar who is eager to make the
world appreciate the works of an obscure genius as much as he does himself; 2) the well meaning
hack; 3) the professional writer relaxing in the company of a foreign confrere.

Moreover, the author marks out some necessary qualities for a good translator.Firstly, he must
have as much talentas the author he chooses. Secondly, he must know thoroughly the two nations and
the two languages involved and be perfectly acquainted with all details relating to his author’s manner
and methods. Finally, while having genius and knowledge he must possess the gift of mimicry and be
able to act as the real author with his tricks of demeanor and speech, his ways and his mind, with the
utmost degree of verisimilitude.

In addition, Vladimir Nabokov explains all the difficulties that he came across while
translating the first line of the poem of Pushkin. To my mind, he humorously hints that despite the fact
he knows all the rules how to go around translator’s “devilish” errors, he decides not to present his
translation.

3. BbINoaHMTH pedepaT HAYYHOT0 TEKCTA MO TeMe CeMUHapa

IIpumep pedepara yyacTHuka ceMuHapa no reme «llepenaya komuuyeckoro B
(knHO)epeBoOIE

Hannelii pedepar nocesamen crarbe «HoHceHe kKak popma KOMHU3May», OMYOJMKOBAHHOHM B
coopuuke «Jlormdyeckuii aHaiu3 sA3bIKA: SI3BIKOBBIE MEXaHM3Mbl KOMH3May» Toa penakiuedn H. JI.
ApyTtioHoBa. ABtop crath — JI. Kononnesze. B cOopHuke, cocTosiieM U3 HIECTUACCATH CTaTe,
QHAIN3UPYETCd KOMH3M B pPa3HbIX THUIAX KyJbTYPbl, B pa3Hble MCTOPUYECKHE IEPHOIBI,
pa300upaeTcsyCTpOCTBO U MPUHLHUI (PYHKIIMOHUPOBAHHS KOMH3Ma, a TAK)Ke BHJIBI KOMUYecKoro.B
HacroseM pedepare paccMmatpuBarorcs ctatbd «HoHceHe kak popMa komMu3zMay, pa3melleHHas B
pasznene «Buabl KOMU3Ma.

B Hauane cratbu aBTOp BBIIENSAET BE (OPMBI KOMHU3MA: IIE€PBasl CBA3aHA C BO3HUKAIOIIUMHU
CUTyallUsIMH, TIOBEJEHUEM M  JCHCTBUSMH  UEIOBEKAa, KOTOpPbIE BOCHPUHHUMAIOTCS  Kak
IPOTHBOPEUYMBBIE IO OTHOIIEHHIO K OOINENPHUHATOMY, a BTOpas CO3JAeTCs S3bIKOM, KOTOPBI
BBIPAXKaeTCsl MPU MOMOIIM JUHIBUCTUYECKH HETHUIHMYHBIX KOHCTPYKLIMH B OTHOIIEHUU JIOTUKU WIIU
cemanTuku. B nanpueiimem KongonHese roBoput o mociennend popme, B KATETOPUIO KOTOPOH BXOIAT
YCTOMYUBBIE BBIPAKEHUS, OCTPOTHI, aHEKIOTHI, ITOJIHAsI OECCMBICIUIIA, 3 KOHKPETHO O TAaKOM SIBJICHUU
KOMH3Ma, KaK «HOHCEHC, BBI3BIBAIOILUN CMEX).
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ABTOp oOOpamaercs kK pabdore @pefmal , B KOTOpOH TOT pa3fensieT TEXHUKY CO3/IaHMs
cMex0BOro »¢deKra Ha Urpy CIOB U Urpy MbIciU. «llepBast co3aeT MCKa)KEHHUE CMBICIA, KOTOpOe
MIPOMCXOIUT YHUCTO Ha JIMHFBUCTHYECKOM ypoBHEe. Hampumep, 3T0 MOryT OBITH CTpaHHBIE CIIOBA,
CO3/IaHHBIC HENETHIM CMEIICHHEM JBYX CIIOB, TaK HasbiBaeMbIe portmanteauwords [Carroll 1965]%. 1
elie MOryT OBbITh ABYCMBICIIEHHOCTb, JIETKHE HEOONbIINE MEepecTaHOBKHM OYKB B CIIOBaX U TOMY
nogo6Hoe. Ko BTOpo#t rpymnmne oTHOCUTCS M3MEHEHUE CMBICTa 1eNoi (pa3bl, Kak, HaIpuUMep, Koraa
HOpMaJlbHasi MBIC/Ib CTAHOBUTCS OeccMmblciuiield, abcypaom».KonoHnHese momyepkuBaeT, 4To U B
IepBOM M BO BTOPOM CIydasX HAONIONACTCd HalIM4yhe, MOMHUMO I€PBOHAYAIBHOIO CMBICIA,
Pa3IUYHBIX JOMOJHUTEIbHBIX KOHHOTanuil. OH O0OBACHAET KOMHYECKYI0 CTOpPOHY HOHCEHca
HECOBIIAJIECHUEM TOT'0, YTO 0’KMJIAETCSl B CTAHJAPTHOM CUTYallUU, U TOTO, YTO MPOUCXOAUT HAa CAMOM
Jiesie o] BO3/IEHCTBHEM KOMUYECKOTO A deKTa.

KonoHHe3e oTMeuaeT, YTO HOHCEHC Kak JIUTEpaTypHOE SBJICHHE pPa3BUBAICSI B
Bukropuanckoit Aarnuu. Korga aBrop uMeer aeno ¢ abcypaom, y Hero, coriacHo KonoHnHese, ecTh
JIBA BapuaHTa: CO37aBaTb HEBEPOSTHBIC OOpPa3bl, KOTOPHIC BBI3BIBAIOT Yy YMTATeNCH pa3IUyHBIE,
opoil HecodeTaeMble 00pasbl, WM HUIrpaTh CO 3BYyYAaHHUEM CJIOB, CO3/1aBaTh HOBBIE, HEJEIO
KOMOUHUPYS HECKOJIBKO CJIOB.

Boraroii sHimkiIonenue autTeparypHoro HoHceHca KoyloHHe3e cuMTaeT TpOU3BEACHUS
JIsrouca Kappomna. 1 «Anuca B Ctpane Uynec», u «Annca B 3a3epKajbey MOJIHBI BOCXUTUTEIBHOTO
U Bcerja HeoxkuJIaHHoro abcypna. Beap cnepBa MoXeT moka3aThCs, YTO B BBICKA3bIBAHUAX I'epOEB
IIPOCIJIEKUBAETCS YETKasl JIOTMUECKas 1IEN0YKa, OJHAKO BBIBOJbI, K KOTOPHIM OHHM B UTOI'€ IPUXOJIT,
3aCTaloOT BPACIUIOX U BBI3BIBAIOT CMEX CBOEH HesenocThio. KooHHe3e NpuBOAUT MpUMeEp U3 «AJHCHI
B Ctpane Uynec» (pasroBop Anuca u ['epuormau w3 9 TIaBbl), WUTIOCTPUPYIOUIUN «HUTPY CO
CMBICJIOM, KOTOpasi OTpakaeTcsi B 0€CCMBICIEHHON MOCeI0BAaTEIbHOCTH CIIOBY», a CIEIOM 32 3TUM
oOparmraercst K aOCOMIOTHO JIMIIEHHOMY CMbICHA CTUXY 0 bapmarioTe, H300MITyIOIEM TEMH CAMbIMH
«portmanteauwords», COEAMHEHUSIMH JIBYX Pa3HBIX CJIOB.

Kononuese ynmomMuHaer 0 KOMHU3ME KaK 00 «HHCTpyYMEHTE OOpBHOBI € TpPagUIIMOHHBIMH
LEHHOCTSAMHU, C JOMUHHUPYIOIIUM BOCHPHUATHEM HCKYCCTBA U KYJIbTYpPbI», pa3pyllarolied, MOIIHON
CHJIOM KOTOpOTO MOJIB30BAUCHh aBAHTAPAMCTHI JBA/ILATOIO BeKa. B CBSA3M ¢ 3TUM OHa TOBOPUT 00
UTAIbSIHCKOM 103Te Anbaollanaiiiecku, HCTIOIb30BABIIEM B CBOUX Pa0OTax «3BYKHU U IIPO3anYECKUE
¢dpa3bl, KOTOpPBIE MOTYT UMETh 3HAYEHHE 3BYKOIMOJpaXKaHWs, HO Ha CaMOM Jiele He HecyT B cebe
HUKAKOT'O CMBICTIa.

ABTOp TPUBOAWT OTJIMYUTEIBHBIE TPU3HAKUH UTAIBSHCKOTO (QyTypu3Ma, TaKhe Kak
UTHOPUPOBAHUE TPATUIIMOHHOTO CHHTAKCHCA, CO3/1aHHE HOBOM I'paMMaTHKHU, OTCYTCTBHE apTUKJIEH
WIM UX chausiHue C mpezuioramu. IlocpencTBom oOTKaszana OT TPaJAWLUMOHHOW JIOTUKUA (YTYpPHCTBI
paccunThIBaJIM BO3JCIICTBOBATh HAa CO3HAHUE OypKya3HH.

HManee KonoHHe3e nepexoauT K APYyromMy aBaHTapIUCTCKOMY JBHKEHUIO — K Jafau3Mmy,
KOTOpBIE OO0pamaroTcss K cMeXy M K urpe aisg OopbObl € TpaJWLMOHHBIMU M HPUBBIYHBIMU
BBIPAKEHUSIMU, HO HE CUUTAIOT CMEX U UTPY UHCTPYMEHTAMH BO3JIEUCTBUS, JUIIb 3JEMEHTHI OTX0/1a
OT KaKoro Obl TO HU OBLJIO OTIPEeNICHUS».

Bo3zBpamiasice HENocpeACTBEHHO K HOHCEHCY, KoloHHe3e yTBep)kaaer, uTo, HECMOTpPS Ha
NepeBOj] TEPMHHA «HOHCEHC» (OTCYTCTBHE CMBbICIA), B JUTEPATypHOM HOHCEHCE NPUCYTCTBYET
CMBICJ, TIPOCTO CKPBITBHIA W 3aByanupoBaHHBIA. HepeanbHble, aOCypAHBIE BEIIM BCETJa TaK WU
MHAUe CBSI3aHBI C JIEHCTBUTENBHOCTHIO. «Bce 3TH sBIEHHS B JKU3HM OTOOpa)KarOT HACTOSIIYIO
PEaIbHOCTB, TOJIBKO B APYTOM CBETE, MOJ APYTUM PaKypcOM, UYTO MO3BOJISET B3IJISHYTH [10-HOBOMY
Ha TMPUBBIYHOE, YBUAETH TO, YTO HE 3amedanu a0 storo, — numer Komnonnesze. — Kaxymascs

! Freud 2004 — Freud S. I motto di spirito e la suarelazione con 1'inconscio. Roma: GrandiTascabiliEcondmiciNewton,
2004.

2 Carroll 1965 — Carroll L. Through the Locking-Glass 11 Gardner M. The Annotaded Alice. Alice's Adventures in
Wonderland & Through the Looking-Glass by Lewis Carroll. London: Penguin Books, 1965. Chap. VI: «Well, "slithy"
means "lithe and slimy." "Lithe" is the same as "active." You see it's like a portmanteau — there are two meanings
packed up into one word. <...> Well then, 'mimsy" is 'flimsy and miserable' (there's another portmanteau for you)».
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OECCMBICIIEHHOCTD co3aaeT A (EeKT KOHTpacTa ¢ OOBIYHONW PEATbHOCTHIO, YTO MO3BOJISIET PA3IIISIICTh
Y TIOHSITH JIYYIll€ HEKOTOPBIEC BEILIN.

Takxe aBTOp J00ABISET, YTO HOHCEHC HEOOSI3aTENIbHO JT0JKEH ObITh CMEIIHbIM. B kauecTBe
CMEIUIHOTO OHA MPUBOJUT B IMPUMEP CTUXOTBOpeHHEe XapMmca «YeloBeK yCTpOEH U3 TpeX YacTeily,
HaIllUCAaHHOE «I10 TPHUHIMIY 3€pKajay, a 3aTeM Ipou3BelneHue XieOHukoBa «O, paccMenTech,
cMexauu!», TJe TOT ¢ TOMOILBIO UTPBI CIIOB MOJAEIUPYET HeuTO HOBoe. CTuxoTBOpeHue TepeHTheBa
«BoeT BO3ayx U3 BOMIOYHON TydIu», B CBOIO OYepe/b, HILTIOCTPUPYET BO3MOXKHYIO (HUITOCO(PCKYIO
CTOpPOHY HOHCEHCA.

B 3akmrouennn KosioHHE3€e BO3BpalliaeTcsi K HOHCEHCY Kak K OJTHOMY M3 BHI0B KoMu3Ma. OHa
HAIIOMHMHAET, 4YTO HE Bce abCcypIHOe MOXKET BBI3BaTh Yy uuTaTeneld cmex. Kak Hampumep
npou3BeieHus: (QyTypUCTOB, KOTOPbIE MUCAINUCH OTHIOAb HE IS JOCTHKEHHUS KOMUUECKOro 3¢ dekra.
«Komusm siBIsieTCs KOMU3MOMY, - MOJUYEPKUBAECT aBTOp, - KOrJa HE MMEET HHMKaKoW 3agaum». A
HOHCEHC (YTYypUCTOB, KaK YIMOMHHAJIOCh BbIIIEe, KaKk pa3 ObUl IleJieHanpaBlIeHHBIH M BechMa
«arpeccuBHbIY». bonee Toro, abcypa cCMEXOTBOPEH TOTJa, KOT/Ia YUTATEeIH BOCIIPUHUMAIOT €T0 Kak
urpy. «Eciu OTHOCUTBCS K HOHCEHCY CJIMIIKOM CEpPhe3HO, KaK B Cllydyae C aBaHTapJUCTaMH, MbI
noTepsieM KOMH3M, OCTaHeTCS TOJBKO abCcypll M MPOW3BEIACHHE B KAHPE HOHCEHCA CTaHET
a0COIOTHO CKYYHBIM» - 3aKaHUYMBAET CBOIO cTaThio KosoHHese.

CylIHOCTh BBIIIEU3JI0KEHHOTO CBOJAMTCS K CIEIYIOLIEMY: pacCMaTpuBaThb HOHCEHC Kak
dbopMy KOMH3Ma BO3MOKHO TOJILKO B TOM CIIy4ae, €CM peyb UAET 00 «UIrpe paau UTPbl», © HOHCEHC
HE MpEeCIeNyeT KAKON-TO KOHKPETHOM LEJIU, IOMHUMO KEJIAaHHS NTOBECEIIUTh YUTATEIIEH.

3.2. Ouenounbie MaTepuaJsbl 1Jjs1 BKP

3.2.1. Onucanue nNoka3arteJieil, KpuTepUeB U HIKAJIbI OLleHUBAHUS

Ouenka Kpurepum oueHku

OTJIMYHO BricraBnsercs apropy BKP, ecni oH riryboko npoaHaimn3upoBa
TEOPETUYECKUN U IIPAKTUYECKUNA MaTepuail U IEMOHCTPUPYET ITO B
XO/J1€ 3allHTBHI.

ABTOp HCYEPIBIBAIOLIE U JJOTUYECKH CTPOMHO M3J1araeT CoepKaHue
BKP, ymeeT yBA3bIBaTh TEOPUIO C TPAKTUKOM, CIIPABIISIETCS C
peleHreM 3aaad npodeccuoHanbHON HaPaBICHHOCTH BBICOKOTO
YPOBHS CIIOKHOCTH, MPAaBUIIbHO 00OCHOBBIBAET MPUHATHIE PEIICHUS.
CB000/IHO OpUEHTHPYETCS B Y4eOHOH U MpOo(hecCHOHATBHON
JUTEpaType.

Kommnereniun, 3akpernnennsie 3a BKP, chhopmupoBans! Ha ypoBHE
«BBICOKHIN.

XOpOLLIO BricraBnsiercsa aBropy BKP, eciu oH 1ocTaTO4HO OCHOBATENIBHO
MPOAHAIM3UPOBAT TEOPETUUECKUIN U TPAKTHUECKUM MaTepual,
I'PaMOTHO U 1O CYHIECTBY M3JIaraeT €ro B XOJ€ 3alllUThl, HE AOIycKas
CYILIECTBEHHBIX HETOYHOCTEH.

ABTOp NpaBUJILHO IPUMEHSET TEOPETUUECKUE TIOJI0KEHNUS ITPU
pElIeHNH MPaKTHYECKUX 3a7a4 Ipo(ecCHOHATBFHONM HallPaBIEHHOCTH
Pa3HOro YPOBHS CIIOKHOCTH, BJIaJIeeT HEOOXOJUMBIMH IS 3TOTO
HaBbIKAMH U IIPHEMaMHU.

JlocTaTOYHO XOPOIIO OPUEHTUPYETCS B y4eOHOH U MpodecCHOHATBHON
auTeparype.

Komnerenmuu, 3akperiennsie 3a BKP, chopmupoBans! Ha ypoBHE
«XOPOIIIHIT».

YAOBIETBOPUTEIBLHO BricraBnsiercs aBTopy BKP, ecniu on nemoHcTpupyeT 6a3oBoe 3HaHHE
TEOPETUYECKOT0 U MIPAKTUYECKOI0 MaTEpUaa, JOMyCKAeT OTACIbHBIC
OLIMOKH MIPU €r0 U3JI0KEHUH B XO/1€ 3aIIUTHL.

ABTOp HCHBITBIBAECT ONPEIEICHHBIE 3aTPYAHCHNS B IPUMCHEHUH
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TEOPETUYECKHUX MOJIOKEHUN MTPU PEIIEHUHU MPAKTUYECKUX 3a7a4
npodecCHOHATBLHON HANPaBIEHHOCTH CTAHIAPTHOTO YPOBHS
CJI0)KHOCTH, BJIajies HEOOXOAUMBIMU JIJIsl 3TOr0 0a30BbIMU HaBBIKAMH U
MpUEMaMH.

JleMOHCTpUpYET TOCTATOYHBIN YPOBEHBb 3HAHUS YUeOHOH JUTEpaTyphI.
Komnerennuu, 3akperienasie 3a BKP, chopmupoBans! Ha ypoBHE
«IIOCTATOYHBIN».

HEYJOBJIETBOPUTEIILHO BricraBnsiercs aBTopy BKP, ecniu on He jemMoHCTpHpyeT naxe 6a3oBoe
3HAHHUE TEOPETUYECKOT0 U MPAKTUYECKOT0 MaTEpHalIa, NOIMyCcKacT
rpyObie OIMOKH MIPU €ro U3JI0KEHUH B XO/1€ 3aIUTHL.

ABTOp UCIBITBIBAET CEPHE3HBIEC 3aTPYAHEHUS B IPUMECHEHUH
TEOPETUYECKHUX MTOJIOKEHUI ITPU PEILIEHUH IPAKTUYECKUX 3a4a4
po¢eCCHOHATILHON HANpPaBIEHHOCTH CTaHIAAPTHOTO YPOBHS
CIIO’KHOCTH, HE BJIaJIeeT HEOOXOIMMBIMH ISl 3TOT'O HABBIKAMU U
IIPUEMAMH.

JleMOHCTpUpYET IUIIb (hparMeHTapHbIe 3HAHUS y4eOHOW TUTEpaTypHl.
KomniereHiium Ha ypoBHE «10CTaTOYHBIN», 3aKperieHHbIe 3a BKP, He
c(OPMHPOBAHEI.

3.2.2. llpumepuas TeMmaTuka BKP

Cnenuduka nepeBoaa CyOTUTPOB B JIOKYMEHTAJILHOM >KaHpe (Ha MaTepuasie COOCTBEHHOTO
nepeBoa guibMa « MHOKeCTBO ku3Hel Yunbsama KisitHay)

[IpobGnemMbl mepemaun peajquii B MEPeBOJEC HAa AHTIMUCKHHN s3BIK (HA MaTepualie poMaHa
Anexces 1BanoBa «Cepaue [lapmbi»)

CpaBHHTENBHBIN aHAN3 00pa3oB TrepoeB B pacckazax u3 nukina WM. A. byawna «TEémHbIE
ajyien» M B UX aHTJUHCKOM TepeBojie Xbio DIIIMHA

Jlokanuzanuu BHUAECOMTP Kak BHJ IepeBoja (HAa Marepuajie Urpbl HE3aBUCHMOIO
pa3paboTrunka)

KoMMyHHKaTHBHO-pEUEBbIE  CTpPATeTUU  BO3JEUCTBUS B  IMYOJWYHBIX  BBICTYIUICHHSX:
[IparMaTvKa epeBoia MOIUTHYECKUX peuelt Y. Yepuniuist

CrunucTuyeckrue U CeMaHTUYeCKue 0COOCHHOCTH NEPeBOa CJIEHra U KalaMOypoOB B PYCCKOM
BEPCHH aMEPUKAHCKOT0 cepuana «beccTpKue»

Poman M. Cepsanrteca «/lon Kuxor» B mepeBogax M. Barcon (1907) u H. M. Jlro6umoBa
(1951-1952): cpaBHUTEIBHO-CTUIMCTUYCCKAN aHATIN3

[Ipobnema penpe3eHTaIIMu HEOMHAPHOTO TEHIEpa B XYI0KECTBEHHOM TEKCTE (Ha Marepuasne
coOcTBeHHOTO niepeBona (hauTe3n X. bubu «Pamu 3Be31»)

BBIMBIIUIEHHBIN  SI3bIK  «HOBOSI3»: aHaJIM3 MPUHLHUIIOB TMOCTPOEHUS M XYJ05KECTBEHHBIX
¢ynkuunii B pomane J[x. Opysmna «1984»

ITbeca Ockapa VYaitnpma «Canomesi» u wmmoctparun O6pu bépacnu B cBete mpobiem
MEXCEMHOTHUYECKOTO MTEPEBOIA

JlexcuKO-CUHTaKCMYeCKHEe OCOOCHHOCTH KOMMYHUKATHBHBIX MOJIEJCH aHTJIOS3bIYHOTO H
(paHKOSA3BIYHOTO PEKJIAMHOI'O TEKCTa B aCMIEKTE IMepeBoa

CBoeoOpa3ue CHHTaKCHYECKUX KOHCTPYKIMM B pomaHe B. HaGokoBa «JlomuTa» u crocoOsI
UX IIepelayu B aBTOPCKOM IIEPEBOJIE

Tpynnoctu nepeBoaa npousseaeHus K. Tonkuna «Caypon [loBepxeHHbIN

OcobeHHOCTH TepeBo/ia KOMEIUHHOTO KHHOTEKCTA: CPABHUTENBHBIN MParMacTUINCTUYECKUN
aHanu3 cepuana «Kak s BCTpeTHsI Ballly MaMy» U €ro ayJIMOBU3yaJIbHOTO MEPEBO/Ia Ha PYCCKUMN S3bIK

[Tpobnema >xaHpOBOW M cTHIMCTHYECKON arpuOynmu kHuru J. Tote «Cuila HaCTOSIIETO»
(1997): opurnHan u mepeBoI

IToBectp O. Xemunryss «Crapuk u Mope» B pycckux nepeogax E. I'ombimeBoir — b.
N3zakosa (1972) u M. MuponoBoii (1984): cpaBHUTEIbHO-CTHIIMCTUYECKHIIN aHAIINA3
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[lepenaua peanuii m ux KyabrypHas agantauus: noectb JI. H. Tomcroro «/lerctBo» B
nepesogax M. Xanryn, Y. Xorapra u @. Conacko

[IpoGieMbl UCHOIB30BAaHUSL AHTIIO-AMEPUKAHCKUX 3aMMCTBOBAaHUI B KOPEHMCKOM f3bIKE (Ha
MaTepHuaie peKJIaMHbIX TEKCTOB)

Anantanusa pekiambl komnannu «IKEA» k ycrnoBusM NpHUHUMAIONIEH KYyJbTYpbl U SI3bIKA
nepeBojia (Ha MaTepuaie aHrJIUNUCKUX, UCTIAHCKUX, HEMELIKUX U PYCCKUX TEKCTOB)

[TepeBomueckue uHTEPIpETalliU TEKCTOB Mapuns! L[BeTaeBoit

CpaBHUTEIBHO-CTUIIMCTUYECKUI aHAIN3 paccka3oB Y. C. Mo3Ma B OpUrnHaie U B IEPEBOIAX
Ha PYCCKHH S3BIK

IIpoza bertm Cmur u e€ poman «Pactér B bpykinHe pgepeBo» Kak OOBEKT
MIPEANEPEBOTUECKOTO aHAIU3a U IIEPEBOA

AHanu3 ocoOCHHOCTEH TMepenauyn JEKCHMYECKUX IHAJCKTH3MOB B ayJHOBHU3YaJIIbHOM TEKCTE
(ma matepmanie (paniy3ckoro kuHopmiIbMa «boOpo TOXKaJIOBaTh!» M PYCCKOTO W AHTJIMHCKOTO
MEepPEBOJIOB)

JlaGopaTtopust mepeBoUrKa COBPEMEHHOM XyI0KECTBEHHOM MPO3bl: HA MaTepuale MepeBoia
kHUTH M. JIn «/lHeBHUK DMuU»

CpaBHHUTEIBHO-CTUIMCTHUECKUI aHann3 pomaHa Xaprep Jlu «Yourts nepecmenaukay (1960)
u niepeBoaa H. 'anp u P. O6monckoit (1963)

OcobenHoctu miepenadud MU(OMOAITHKH W UANOCTUISA 3WHAUABl [ MNmuyc B aHTIIMMCKUX
NepeBojax ee JINPUKU

CpaBHUTENBHO-UCTOPUUECKUA M CTHWJIMCTHYECKHI aHAJIM3 MEPEBOJOB IMKJIA PACCKA30B
«YaiicOypr, Oraiio» IllepByna Annepcena

KanpoBo-cTunuctuuecknii ananmm3 amepukanckor antuytonuu 2000-X rogoB U mpodieM ee
nepeJayn Ha pyCCKUM S3bIK: Ha MaTepuale OpUruHaia u nepesoaa pomasa Jlziisa Orrepca "Kpyr"

CpaBHUTENBHO-UCTOPUUECKUIN U CPABHUTEIBHO-CTUIIMCTUYECKUN aHAJIN3 NIEPEBOJIOB pOMaHa
Jlxeitn Octul "T'opaocTs u npenyoexaeHne" Ha pyCCKUN S3bIK

[Tepenavya HANMOHATBLHOTO U MCTOPUYECKOTO CBOeoOpasms B mpowm3BeneHusx I1. Akporina
«Jlongon. buorpadus» u «llom3emubiii JIOHAOH: HCTOPHS, NPUTAMBILASCS IOJ HOTAMU»:
CPaBHUTEJbHBIN aHAJIN3 OPUTMHAJIOB U IIEPEBOOB

K Bompocy o merarpomax u uauoctwie jgupudeckux npousBenenuit b. JI. Tlacrepnaka (Ha
Marepualie CTUXOTBOpeHUs «bbITh 3HAMEHHTBIM HEKpacuBO» B mnepeBoaax A. Kuemnepa, JI
[Tacrepnak u I'. Kelimena)

[Iparmactunuctuueckuii ananus pomana Y. C. Mosma "Teatp" B opuruHaie u nepeBogax Ha
PYCCKUU SI3bIK

[IpoGnemMbl mepeBoja MyOIUITMCTHYECKUX TEKCTOB M MYTH WX pelieHus (Ha marepuane
aHaJIM3a [epeBOJIOB cTaTel u3 xypHaia "Bor")

Nmaxkunucrckuii Texet C. EceHrnHa u ero nepeaaya B aHTIIMUCKUX MTEPEBOIax

ITooma JIxona Kurca «KanyH cBsiToii ArHeccesl» B nepeBonax EBrenuss Butkosckoro u
Cepres CyxapeBa

OcobenHoctr ynorpebnaeHus: (ppa3oBbIX IIIarojioB B COBPEMEHHOM aHTIION3BIYHON Tipecce (Ha
Mmatepuane xxypHaia «The Economisty)

O6pa3 Bammupa B IPOU3BEACHUAX MaIoi popMbl B aHTIHMicKol uTepaType XIX-XX BB.

[Ipobnema >xanpoBoro ompezaenenus npousBenenus JIx. M. Paiimepa «Cymam Tommy»:
UCTOPUKO-KYJIbTYPHBII KOMMEHTAPUN

JlutepatypoBequeckuii MOAXOJM K MParMacTUIMCTHYECKOMY aHAIM3y ITOCTMOJIEPHUCTCKOU
1po3bl K. YUHTEPCOH: CpaBHUTEIBHBIN aHAJIM3 PACCKa30B B OPUTHHAJIE U IIEPEBOJIEC

AHanu3 u uHTEpIpeTaIus mo3msl ToHn XappucoHa «V»

Crenuduka nepeBojia pyCCKUX MPOCTOPEYHBIX CIIOB U BBIPAXKCHUN HA aHTTUHCKUHN SI3bIK (Ha
npumepe paccka3zoB M. ['opekoro u3 mukia «Ilo Pycuy)

JKanpoBasi mnpuHaANEKHOCT, oOpuruHama u mnepeBoga «llyOnwunbix mnpusHanuit» C.
TayHCEeHA: CPaBHUTEIIBHBIN aHAIU3
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[Ipobnema mepeBoia AMANEKTHBIX BKJIIOYEHHMH B XYJI0KECTBEHHOM TEKCTe (Ha marepualie
pomana «JIro6oBHuK nenn Yarrepuneit» [1.I'. Jloypenca)

MaccoBas nuTeparypa u penyTanus nucaTess: aHaiu3 cTuiieBoil Mmanepbl CtuBena Kunra

I'epoii u anturepoii B pomane Kena Kusu «Hajg KyKymKMHBIM THE3q0M». (Ha Marepuane
aHaJIM3a OpUrMHaIa pOMaHa U MepeBo/ia Ha PYCCKUM S3bIK)

Tewma m06Bu B o33un Pobepra dpocra

Kanp Baneaukiuu B no33uu xona Jlonna

Bnusiane meradusmueckoro crtuiast Jxona JloHHa Ha cTuxoTBOpeHHe OHiapro Mapsenia
«Omnpenenenue T00BU

Tema cHa y Onrapa ITo u JIxona Kurca

TBopuectBo P. KapBepa 1 0cCOOEHHOCTH s13bIKa €T0 TPO3BI

3.2.3. MeToauveckne MaTepHAaJIbl, ONpelesoNie MPoueaypbl OlleHHBAHUS

IToaroroBka k npouenype 3amursl BKP:

['oToBasi paboTa moiy4aeT OT3bIB ONIOHEHTA M HAyYHOro pyKoBoauteds. B oT3biBe
PYKOBOAMTEIS U PELEH3USAX OTMEUAIOTCS KaK JOCTOMHCTBA, Tak U HepocTtaTku BKP.

OtBeThl Ha 3amedaHusi onmoHeHTOB 1Mo BKP momkHBI OBITH HOJOKEHBI CTYACHTOM TIPH
yctHO# 3ammte Ha DK, mpu HEoOXOIUMOCTH OTBETHI HAa 3aMeuaHUsl JAOJDKHBI ObITh O0()OpPMIICHBI
MACbMEHHO.

Pabora, moarorosieHHas it craun cekperapro I'OK, momkHa ObITh MepernieTeHa B dKeCTKUN
neperuiet. B koH1e paboThl mpukiienBaeTcsi KOHBEPT hopmaTa AS, B KOTOPBIM MOMEIIAIOTCS OT3bIBBI,
KOMUS TUTYJIBHOTO JINCTA, IBA TUCKA C TEKCTOM PabOTHI.

Crynent, He mnoaroroBuBmmii BKP B cpok, oTumcnsercs uW3 YHHBEpPCUTETa C
MPEIOCTAaBIICHUEM TIPaBa 3allUThI B TCYCHHUE MIEPBBIX TPEX JIET IMOCJIe OKOHYAHUS Kypca 00yUeHUSI.

IMpouenypa 3amursl BKP npenycmarpuBaer:

e coo0meHne (JIOKJIAT) CTyIeHTa 00 OCHOBHOM cojepkaHHH paboTsl (He Gomee 10

MUHYT). JIOKIIag JOMKEeH CONepKaTh: KpaTkoe 000CHOBaHWE BHIOOpA U aKTyaTbHOCTH
TEMBI UCCIIEIOBAHMS, U3JI0KEHUE LIE€IIN, 33]1a4 U PE3yJbTaTOB UCCIEAOBaHUs, BKIHOYas
TEOpETUYECKHEe O00OOIICHNUS U MPAKTHYECKHUE BBHIBOABI, 000OCHOBAHHBIC MPEIOKCHHUS
U PpEKOMEHJAMM IO  COBEPUICHCTBOBAHUIO  IPABOBOIO  PEryJUPOBAHUSA
OOIIECTBEHHBIX OTHOIICHUH B M3ydyaeMOi 00J1acTH IOPUCTIPYACHIMHU. Y CTHBIN JIOKIIa
CTYyJIEHTa CONMPOBOXKIAETCS JEMOHCTPALUEN KOMIIBIOTEPHOM NPE3EHTALUY;

OTBETHI CTYICHTa Ha BOMPOCHI YICHOB KOMUCCHUH,;

BBICTYIUIEHHE HayyHOro pykoBoautens BKP;

BBICTYIJICHUE ONIMIOHEHTA;

3aKJIIOYUTEIBLHOE CJIOBO CTYJEHTA C OTBETOM Ha 3aMEYaHMsl, COJEpKaIIUEcs B
OT3bIBE OMNIOHEHTA, U YWIEHOB KOMHCCHUH (€CIIM OHU OBLIIM BHICKA3aHbI).

4. MaTepuaJbHO-TeXHHYeCKOe o0ecrneyeHre rocy1apcTBeHHOH UTOTOBOI aTTeCTAllNH

['ocymapcTBeHHAst HTOTOBAs ATTECTAIUS MPOXOIUT B YUYEOHBIX MYJIbTUMEIUNHBIX ayIUTOPHSIX,
OCHAIIIEHHBIX Y4eOHOI MeOebio, MPOSKTOPOM, MUKPO(POHOM H TOCKOM.

5. Oco0eHHOCTH MPOBeAeHNS IOCYIAPCTBEHHON UTOT0OBOI ATTECTAIIUH ISl 00Y4AKIIHXCS
U3 YHMCJIa JIEI ¢ OTPAHHYEHHBIMHU BO3MOKHOCTSIMU 310POBbS

[Tpouenypst mpoBenenust [ MA st 00yqaromuxcsi ¢ OrpaHUYCHHBIMI BO3MOKHOCTSIMH
3I0POBbSI PETJIAMEHTUPYIOTCS IEUCTBYIOMMM [To0keHnEM 0 TPOBEICHUH TOCYAAPCTBEHHOM
UTOTOBOM aTTeCTAlUX MO0 00pa30BATEILHBIM MPOTPaMMaM BBICIIETO 00pa30BaHUS - IPOTpaMMaM
OaxanaBpuara, IporpaMMam CIIeUAINTETa U MporpaMMaM MarucTpaTyphbl.
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