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1. ITosscHuTeTBHAA 3aNIMCKa
1.1. Ilesb 1 3aauM AUCLUTIIUHBI

Llesib JUCLIATIZIHGBL: aTh CTYJEHTY 3HaHWs, YMEHHsS W HaBbIKU, HEOOXOAUMbIe
eMy /IJIs1 OCYIIIeCTBJIeHUsI ero MpodeCcCHoHaIbHOU AesITeTbHOCTUA B 00/1aCTH MMCEMEHHOTO
repeBo/ia TEKCTOB HAyUHOM HalpaB/eHHOCTH.

3azauu:

0 HayuuThb CTyJleHTa aHa/lM3UpOBaTh HayuHbI TEKCT, C y4YeToM
0COOEeHHOCTeH U CTIeIUHKA er0 CTHIS

0 pa3BUTh y CTy/leHTa HaBbIK OCO3HAHUSl U TIOHMMaHUS CUHTAaKCUUeCKUX

CTPYKTYP Hay4YHOI'O TeKCTa, HaBbIK IIOHUMaHHUs C/I0B Ha OCHOBE UX ()OPMBI U OKPY>KeHHs],
a TaK)Ke HaBbIK TOHWMaHWs TeKCTa KakK eZJMHOr0 CMBIC/IOBOTO L{e/I0ro

O obecrieunTb CTy[eHTy  OB/afieHMe CHUHTAaKCUYeCKUMM CTPYKTYpaMH,
XapaKTepHbIMU /Il HAayyHOM peud, WU OCHOBHBIM (DOHJIOM CJIOB, XapaKTepHbIX Jisi
[JAHHOT'O CTUJISL peuu.

O HayuuTb ero Co3/,aBaTh 3KBUBAJEHTHBIM NepeBOJ, UCXOJHOTO HAyUYHOIO
TEeKCTa C y4eTOM BceX TpeOOBaHUI PYyCCKOTO $I3bIKa;

CopepxaHve [UCLIMIIMHBI OXBaTbIBaeT KpPYr TeOpeTUYeCKUX BOMPOCOB M
NpaKTHUeCcKUX 1pobjieM, CBsI3aHHbBIX C [1€PeBO/JJOM TeKCTOB HayUHOMN HarpaB/IeHHOCTH.

MucoynuivHa «IIpoABUHYTHIN NepeBO/ HayUHbIX TEKCTOB» SBI/ISeTCS KypCOM
no BbIOOpDY B BapuaTWBHOW uacTW y4yeOHOro IjlaHa IO HarpaBJeHHIO TO/ATOTOBKU
45.03.02 JIunreuctrka, npodus «IlepeBos 1 epeBooBeieHUEY.

1.2. ®opMupyeMble KOMIIETEeHIIMH, COOTHECEéHHBIE C IIVIAHMPYeMBIMH pe3y/ibTaTaMH1
o0yueHHUs M0 JAUCHHUILUINHE

Kowmnerennus Nupyikatopel Pe3ynbTaThl 00yueHust
(Ko 1 HAaUMeHOBaHUe) KOMITeTeHLIUM

(KoZ1 ¥ HAaUMeHOBaHue)
IT1K-2 Cnocoben 2.2 BBINIONHATE B/Ia/IeTh METOJUKOM
OCYILIeCTBJISITh rpeJiriepeBoYeCcKuil rpe/iepeBOUeCKOro aHaam3a
MMCbMeHHbIN TTepeBof aHaM3 TeKCTa TEKCTa, CTIOCOOCTBYIOLIeH

TOUHOMY BOCTIPUSITHIO
HCXO/IHOTO BbICKAa3bIBaHUS,
METO/ITUKOM MOATOTOBKH K
BBITIO/THEHUIO TTIepeBo/Ia,
BKJIFOUasi MOUCK UH(OpPMaIUU B
CTIpaBOYHOM, Criel[haaTbHOMN
UTepaType U KOMITbIOTePHBIX

CeTsx.
2.4 ObecrneunBaTh 3HaTh CIIOCOOBI JOCTHYKEHHUS
TOUHYIO TIepeziauy 9KBUBAJIEHTHOCTH B MI€PEBOjIE
CMBIC/Ia UCXO/JHOT'O HAy4YHOTO TEKCTa, 3HaTh
TEKCTa OCHOBHBIE 0COOEHHOCTHU

HAY4YHOr'o CTW/IA peyu, 3HATb
OCHOBHBI€ KJ/IMIII€ HAYYHOI'O

sI3bIKA
2.8 YuuTtbiBaeT B YMeTb [IPUMEHSTb OCHOBHbBIE
rpoljecce nepeBozia MpHeMbl IepeBo/a,
KYJIbTYPHBIH, OCYILL[eCTBJISATh MMUCbMEeHHbBIN

COLMAJIbHBIN, TepeBo/| C cOO/I0IeHHeM HOPM




rparMaTH4eCcKUn JIeKCUUeCKOU

KOHTEKCT MCXO/JHOTO 5KBUBaJIeHTHOCTH,

TeKCTa cobmoaeHreM
rpaMMaTH4ecKHX,

CUHTAKCUYeCKUX U
CTWIUCTUYECKUX HOPM, YMeeT
0 opMJISTh TEKCT TIepeBo/ia B
KOMIIBIOTEDHOM TEKCTOBOM
penakTope, paboTath C
3JIEKTPOHHBIMH C/IOBapsSIMU U
JIPYTUMHU 3/1eKTPOHHBIMU
pecypcamu,

1.3. MecTo AMCLMIUIAHBI B CTPYKTYpe 00pa3oBaTe/IbHOM MPOrpaMMbI

JMcuynavHa OTHOCUTCS K YacTH, (POPMUPYEMOM yUYaCTHHUKaMHM 00Opa30BaTebHbBIX
OTHOIIIeHnH 6/10Ka AUCLUTUIMH yueOHOTo TlaHa.

[lng  OCBOEHUS AMCLUIUIMHBI HeOoOXOAWMBbI 3HAHWs, yMEHHsT U BJla/IeHus,
copMHUpOBaHHBIE B XO/le U3yUeHUs C/eyHOLUX AUCLUTUIMH U TIPOXOXK/EHHS MPAKTUK:
Teopust iepeBo/ia, [TpakTHUECKUii epeBo; ¢ 1 MHOCTPAHHOTO SI3bIKa.

B pe3ysibTaTe 0CBOEHUS AUCLUTUIMHBI (OPMUPYIOTCS 3HAHUSI, YMEHUS U BIIaJIeHUs,
HEOOXOAUMbIe /I M3YUeHUs CJIeAYIOIMIUX AUCLUIUIMH W TIPOXOXKIEHWs TPaKTHK:
IIpenauriyiomHas npakTuka, I'MA.

2. Cmpykmypa oucyun/auHbl

OO0111ast TPYAOEMKOCTD AUCLUIUIMHBI COCTaB/isieT 3 3.e., 108 akajieMuuecKrx yaca

(oB).

Ob6beM guCUUIUIMHBI B ()OpMe KOHTAKTHOW paboThl  0Oyuaroumxcs C
relaroruecCKUMM  pabOTHUKaMU W (WIM) JIMI[AMU, TIPUBJIEKaeMbIMU K peanu3alyn
oOpa3oBare/TbHOM MPOrpaMMbl Ha MHBIX YC/IOBUSIX, TIPH TTPOBe/IeHUN YUeOHBIX 3aHSTHIA:

Cemectp | Tur yueOHbBIX 3aHITHIMA KomnuectBo
4yacoB
7 [IpakTryeckve 3aHATUS 72
Bcero: 72

O6bem gucIUIIIMHLI (MOY/1s) B (hOpMe CaMOCTOSTeNbHON paboThl 00YYAIOIIUXCS
cocrasJsieT 36 akajleMHUeCcKux yaca(oB).

3. CopepxaHue M CLUIL/IMHBI

PA3JEJT I

Crumctruueckre 0COOEHHOCTH aHIJI0- U PYCCKOSI3bIUHBIX HAyUHBIX TEKCTOB B
AHTTUHCKOM U PYCCKOM $3bIKaX.

PA3JEJII.
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Pabora c ruratamu. [TpuHOMGE mepegaun, mpobsiemMa rovcka MaTepuasoB. [Ipobiema
TIOJTW/IMHTBaJIbHOCTU U MYJIbTUKY/IbTYPHBIX LIATAT U OTCHIIOK.

PA3JEJI II1.

TepMUHOIOrMYecKasi HaChIIIIEHHOCTb HAYYHOTO TeKCTa. be33KBUBa/ieHTHast JIeKCHKa.
TepMUHBI-OKKa3MO0HA/IM3Mbl U TEPMUHbBI-HEOJIOTH3MbI

PA3IE/TIV.

Knuiiie HayuHOTO sI3bIKa.

PA3JIEJ/T V.

[TpuHLUITBI TepeBO/ia TeKCTOB, MPUHAAJIEXAIHUX K Pa3/IMYHbIM BHAM HayuHOTO
JUCKypca.

PA3JEJI VL.

CHHTaKCHUC HayYHOTO TeKCTa; COBPeMeHHbIN Hay4HbIN AUCKYPC, TpobieMa HaMepeHHOTo
YCJIO)KHEHHUs1 U COOTBETCTBYIOLIME TlepeBofUeCcKre pelleHust



4. Oopa3oBaTe/bHbIE TEXHO/IO0TUH

[ mpoBe/ieHys 3aHATUI JIEKLMOHHOT'O TUIA M0 AUCLIUIIMHE TPUMEHSIIOTCS TaKue
obpa3oBaTe/ibHble TEXHOJIOTUM KaK WHTEepaKTHUBHbBIE JIEKIUH, TpobjeMHOe oOyueHue.
[ns mpoBesieHWs1 3aHATUM CEMHUHAPCKOTO THIIA MCIO/b3YHOTCSl TPYMIOBbIE JUCKYCCHUH,
aHa/M3 CUTyalui U UMUTAL[MOHHBIX MOJeJen.

B mepuos  BpeMeHHOro TIPUOCTAHOB/IEHUSI  TIOCEIeHWs  O0yJaroL[UMUCS
romertrieHuii u Tepputopuu PI'T'Y st opranu3anmy yueGHOro rporjecca ¢ IpuMeHeHreM
3/IEKTPOHHOTO 00yuUeHUst ¥ IUCTAHLIMOHHBIX 00pa3oBaTeIbHbIX TEXHOJIOTHUN MOTYT OBbITh
WCTI0/Tb30BaHBI CJIe/IyOLie 00pa3oBaTe/bHble TeXHOJIOTUH:

— BUJ|e0-JIeKLI1U;

— OHJIaWH-JIEKLIUU B Pe)KHMMe peasibHOr0 BpEMeHU;

— 3/IeKTPOHHbIe YueOHUKH, yueOHbIe 10COOUs, HayyHble W3/aHUSI B 37IEKTPOHHOM
BHU/Ie U IOCTYN K UHBIM 3JIEKTPOHHBIM 00pa30BaTe/IbHbIM pecypcam;

— CUCTeMBI JIJIs1 37IeKTPOHHOI'O TeCTHPOBAaHUS;

— KOHCYJIbTAL[M¥ C MUCII0JIb30BaHUEM Te/IeKOMMYHUKAL[MOHHBIX CPe/ICTB.

1. OueHKa IJIaHUPYyeMbIX Pe3y/IbTaTOB 00yUeHHs
1.1 Cucrema orjeHMBaHUs

dopma KOHTPOJIS Makc. KosmmuecTBo 6a/ioB

B Teuenune cemMecCTpa:

YCTHBIE OTBeThI Ha 3aHATUAX 20 6asioB

BBITIOJIHEHHE OMAIITHUX 3a/JaHUM 20 6an1oB

KOHTPOJIbHBIE PabOThI 20 6asioB
IIpomMe)KyTOUHas1 aTTeCTalys 40 6annoB
Wroro 3a cemectp 100 6asioB

[Tony4yeHHBI COBOKYTIHBIM pe3y/ibTaT KOHBEPTUPYETCS B TPAJUIIMOHHYIO IIIKaTy
OLIEHOK U B IIIKaJTy OL[eHOK EBpOTmeicKoi chCTeMbl TlepeHoca M HaKOTI/IeHUs KpeJUTOB
(European Credit Transfer System; nanee — ECTS) B cooTBeTCTBUM C Tabnu1iei:

100-6am1bHas TpazuLoHHas! WKaa [IIkana
LIKaia ECTS
95-100 A
8394 OTJINYHO B

68 — 82 XOPOIIIO 3a4TeHO C

56 — 67 D
50_c5 y/I0BJ/IETBOPUTEBHO 5

20 —-49 FX
0-19 Hey/IOB/IeTBOPUTETHLHO He 3auTeHO -

1.2 Kputepuu BbICTaB/IeHHsI OL€HKH M0 JUCIHHMIIAHE

banasl/ | OneHka no KpuTepuu onjeHKH pe3y/ibTaTOB 00yYeHHUsI 10 JUCIUIL/THHE

lkana | AUCUUI/IAHE
ECTS
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banabsl/
IIkana
ECTS

O1nenka mno
JHUCIUILTHHE

KpuTepuu onieHKH pe3y/IbTaToB 00yUeHHusl M0 AUCHUIINHE

100-83/
AB

OT/INUHO/
3a4TeHO

BricTaBnsieTcst 00yuaroiiemMycsi, ecii OH ITyO0KO ¥ TIPOUHO YCBOMJT
TeOpeTUYeCKUM U NMPaKTUUeCKU MaTepuas, MOXeT
TIPO/JIeMOHCTPUPOBATh 3TO HAa 3aHATHSX U B X0/le TIPOMEXXYTOUHOU
aTTecTalyu.

OOyuJaromuiicsi UCUepITbIBAOLLE U JIOTUUECKH CTPOMHO M3/1araet
yueOHBI MaTepHasl, yMeeT yBSI3bIBaTh TEOPHIO C MPAKTUKOH,
CTpaBJIsSieTCsl C pellieHreM 3a/jau rpodecCcroHaNnbHOM HarpaBIeHHOCTH
BBICOKOT'O YPOBHSI CJIOXKHOCTH, TTPaBUILHO 000CHOBBIBAET MPUHSITHIE
peleHusl.

CB000/IHO OpHUEHTUPYETCS B yueOHOH U TIpodecCroHaTbHON
JuTepaType.

OteHKa 10 AWCLMIUIMHE BBICTABJISIOTCS 00yYaroIemMycsi C yUéToM
pe3y/bTaTOB TeKYylllel ¥ IPOMEXKYTOUHOM aTTeCTal[1u.
KomrneTeH1 1y, 3akperiéHHble 3a AUCLIMILIMHOW, COPMUPOBaHbI Ha
YPOBHE — «BBICOKHI».

82-68/

Xoporo/
3aUTeHo

BricTaBnsieTcst 00yuarommemMycsi, ec/id OH 3HaeT TeOpPeTHUeCKU 1
TIPAKTUUeCKU MaTepuasl, FPAaMOTHO U TI0 CYILIeCTBY U3/1araeT ero Ha
3a@HATHUSAX U B X0/le TIPOMEXXYTOUHOM aTTecTalluu, He 10MmycKasi
CYI[eCTBeHHBIX HETOUHOCTEM.

OO6yuaromuiicsi TpaBU/ILHO NTPUMEHSIET TeOPETUUYEeCKHe TI0JI0XKeHUs TIPU
pellieHHH TIPaKTUUeCKUX 3afiau podeCcCUoHaTbHOM HaTlpaB/IeHHOCTH
Pa3HOTO YPOBHSI CJIOKHOCTH, BjlafieeT He0OXOAUMBIMU /ISt 3TOTO
HaBbIKaMU U NMPUEMaMHU.

IlocTaTouHO XOPOIII0 OPUEHTUPYeTCs B yueOHOM U npodeCcCHoHaTbHOM
nuTeparype.

OreHKa 10 AWCLUIUIMHE BBICTABJISIOTCS 00yJaroIemMycsi C yuéToM
pe3y/IbTaTOB TeKYIIel ¥ TTPOMEeXXYTOUHOM aTTeCTaruH.

KomrneTeH1uu, 3akperiéHHble 3a AUCLIMILIMHON, COPMUPOBaHbI Ha
YPOBHE — «XOPOIIIHI».

67-50/
D,E

Y/I0BJIETBO-
puTenbHO/
3auTeHo

BricTaBnsieTcst o0yuaroiiemMycsi, ec/ii OH 3HaeT Ha 0a30BOM ypOBHe
TeopeTUYeCKU 1 MpakTUUeCKWi MaTepuar, JOoMyCcKaeT OTAebHbIe
OIIMOKY TIPY ero U3/I0)KeHWH Ha 3aHATHUSX U B X0/Ie IIPOMEeXXYTOUHOMH
aTTeCcTalUu.

OOyuJaromMiics UCTILITHIBAET OTpe/ie/IEHHbIE 3aTPY/AHEHUS B
NpUMeHeHUH TeopeTHUUeCKHX M0JI0)KeHUM TIPY pellleHnH MpaKTHUeCKux
3a7iau podeCCHOHATBHOM HAIPaBIeHHOCTH CTaHJAPTHOTO YPOBHS
CJIOXKHOCTH, BJlafieeT He0OXOAMMBIMH /1/1s1 3TOr0 0a30BBIMU HaBbIKAMU U
IprEéMaMU.

[leMOHCTpUpYeT AOCTaTOUHBIA YPOBEHb 3HAHUsI yUueOHO TuTepaTyphbl
10 IMCLIUTUTHHE.

OLieHKa 10 AUCLUI/IMHE BBICTABJISIOTCS 00yUaroleMycst ¢ y4éTomM
pe3y/IbTaTOB TeKYIlel ¥ TPOMEeXXYTOUHOM aTTeCTaluu.

KommneTteH1uuy, 3aKperyiéHHble 3a AUCLUTUIMHON, CPOPMHUPOBaHbI Ha
YPOBHE — «JIOCTAaTOUHBII».

49-0/
F,FX

Hey/l0BJIeT-
BOpUTEJIbHO/
He 3a4TeHO

BeicTaB/isieTcsi 00yyarommemMycsi, ec/ii OH He 3HaeT Ha 0a30BOM YpPOBHe
TeOpeTHUeCKU 1 MPaKTUUeCKU MaTepuaJl, [J0MyCcKaeT rpy0bie ommbKu
TIPU €ro M3J/I0’KeHUU Ha 3aHATUSIX U B XOJie IPOMEeXXYTOUHON
aTTeCcTaLUH.
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Bbanasl/ | OneHka mo KpuTtepuu oLieHKH pe3y/IbTaToB 00yueHHs 10 AUCIUTIHHE
Ikana | gucHUIIAHE
ECTS

OOyuJaroMiACst UCTILITHIBAET CePbE3HbIe 3aTPYAHEHUS B IPUMEHEeHUH
TeOpeTUYeCKUX TI0J/I0’KeHU TIPY PellieHUH MPaKTUYeCKUX 3a/au
npocecCcroHaNbHOM HarpaB/IeHHOCTU CTaHZAPTHOTO YPOBHS
CJIO’KHOCTH, He B/IajZieeT He0OXOJUMBIMH [I/Isl 3TOTO HAaBBIKAMU M
IprEéMaMHU.

IleMoHCTpUpYeT dhparMeHTapHbIe 3HaHUS YUeOHO IUTepaTyphl 0
JUCLIUTIIVHE.

OrleHKa 10 JAMCLIMIUIMHE BBICTAB/ISIOTCS 00yYarolemMycsi C yuéToM
pe3y/IbTaTOB TeKYIlei ¥ TPOMEeXXYTOUHOM aTTeCTaluu.
KomrieTeHIMM Ha YPOBHE «Z0CTaTOUHBIN», 3aKperyiéHHbIE 3a
JIMCLIMTIJTMHOM, He ChOPMHUPOBAHBI.

5.3. OueHouHbIe Ccpe/CTBA (MaTepUasbl) AJIA TEeKYLero KOHTPOJisl yCIieBaeMoCTH,
NMPOMEKyTOYHOM aTTecTaliy 00y4Jaromuxcs Mo JUCHIUTHHE
KoHTpo/IbHBIE BONIPOCHI

YT0 TaKoe Hay4HBIM CTH/b U KAKOBBI er0 0COOEHHOCTH?

Uto Takoe nepeBojueckast KOMITeHCaLUs?

Kakue ommbky MOTYT BO3HHKATh NP TIepeBO/ie HayYHO! JIUTepaTyphl U Iouemy?
KakoBbl 0COO€HHOCTH ¥ XapaKTep OpraHW3alii HayYHOTO TeKCTa B aHT/IOSI3bIYHOM
TpajyuLuu?

Yem oT/iMyaeTcs repeBo/, OT repeckasa?

B uem cocToaT 0c06eHHOCTH TTOCTPOEHHSI PYCCKOSI3bIYHOTO HAyYHOT'O TEKCTa B OTIAYME
OT aHIJIMMCKOro?

B yeMm nposiB/sieTcsl SMOLMOHA/IbHAs! HEUTPabHOCTh HAYYHOI' O TeKCTa?

Kakuie npobsieMbl /715 TiepeBo/ia Tipe/iCTaB/sieT TepMUHOJIOTHYeCcKast HaChIIIeHHOCThb
Hay4yHOI0 TeKcTa?

Kakyto posib B HAy4HOM TeKCTe UrpaeT 0e33KBHBasieHTHasH IeKCUKa?

[TpuBeuTe pHMepHI KiIKille, CBOMCTBEHHBIX HAYYHOMY SI3bIKY, U KX COOTBETCTBUI Ha
PYCCKOM SI3bIKe.

Yro Takoe Ge33KBUBajIeHTHasI JIeKCHKA 1 KAKOBBI TEXHOJIOTUHU ee TepeBo/ia?

B uem c/10)KHOCTB NepeBO/ia aHHOTALMM K HAYYHBIM CTaThsIM?

Ha3zoBuTe u3BecTHbIe BaM IIpreMbl IlepeBO[UeCKOM 3arucy.

Yro Takoe nepeBoiueCKue COOTBETCTBUSA?

Kak 106uThCst aBTOMaTH3alyy yroTpebieHust epeBojueCKuX COOTBETCTBHM?

Kakue B1/ibl HAyUHOr 0 AMCKYpCa Bbl 3HaeTe?

HasoBuTe n3BecTHbIE BaM JIEKCUKO-CeMaHTHYeCKHe 1peobpa3oBaHusl.

KakoBbl 0CHOBHBIE 0COOEHHOCTH T1epeBOo/ja HAYYHOT'0 TeKCTa Ha MHOCTPAHHBIN SI3bIK?
UTto Takoe s13bIKOBasi UHTephepeHI s ?

YTto Takoe «I0XKHbIe JPY3bsi TlepeBoAurKa»? [IprBenTe pUMephl «JI0)KHBIX ApY3ei
repeBOUUKa».

TunoBbIe TEKCTHI AJIA IMIPAKTUHYECKOr'o rnepesojid Ha pYCCKI/Iﬁ A3BIK
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Text 1.

SIMON FRANKLIN.

PRODUCTION IN THE GRAPHOSPHERE, I: PRIMARY WRITING

The writing on objects can be described as primary, secondary or tertiary.1 When the
principal purpose of the production of an object is that it should bear a written text, then it
is classified as an object with primary writing. The typical technologies of primary
writing, in the relevant period, are handwriting and printing, and the most common
material is paper. Secondary writing can be integral to an object’s production and
function, but is not its principal purpose: the object is created with writing, but not for
writing. The technologies and materials of secondary writing are more diverse than those
of primary writing. For example, secondary writing may be cast, incised, moulded or
applied. Objects with secondary writing be formed from almost any material, including
metal, wood, glass, textiles, plaster, ceramics and also paper. Secondary writing covers
much of the diversity of what are more commonly labelled ‘inscriptions’. Tertiary writing
is that which is applied to an object which already exists for other purposes. Much
tertiary writing would broadly be described as graffiti. The boundaries between
categories are not always clear. Some objects could arguably be placed in more than one
category. For example, a shop sign might be regarded as displaying primary writing,
insofar as the signboard is manufactured in order to be written upon; or it may be
regarded as secondary, insofar as it is a piece of writing affixed to something else (the
shop). For practical purposes the lack of an absolutely precise taxonomy of objects is not
a hindrance.

In very general outline the history of primary writing tends to be imagined first in relation
to the invention and spread of handwriting, then in relation to the invention and spread of
print. There was not a straightforward transition from the dominance of one technology to
the dominance of the other. An important variable concerns the nature of their
coexistence and interactions. A feature of the dynamics of primary writing in the Russian
graphosphere was the continual expansion (quantitative, geographical, social, generic,
thematic) in the production of handwriting, while print was, for most of the period, a
‘niche’ technology.

A prerequisite for the extensive production of objects with primary writing was the
production of their principal material: paper. In early medieval Rus there were two main
kinds of writing materials: an expensive kind and a cheap kind. The expensive material
was parchment, animal skins. The cheap kind was birch bark. We know a great deal more
about parchment manuscripts, since, by the nature both of the material and of the texts,
they have been much better preserved and conserved in institutions and collections.
Birch-bark documents were discarded and lay undiscovered and largely unsuspected in
the ground until they began to be identified by archaeologists in the mid twentieth
century. However, by the mid to late fifteenth century the material basis for primary
writing had changed. Birch bark seems to have stopped being regularly used, and
parchment had in most contexts given way to paper. Nearly seven decades of excavation
have revealed well over a thousand birch-bark documents dating from the early eleventh
century to the mid fifteenth century, but none subsequently.2 If there was a regularly
used, cheap and disposable writing material in sixteenth-century Muscovy, we do not
have any strong evidence for what it may have been. Paper was used sporadically in the
late fourteenth century, but became the dominant material for primary writing only during
the fifteenth century.3

It is tempting to suppose that the two phenomena - the apparent abandonment of birch
bark and the spread of the use of paper - were connected: that birch bark was rendered
redundant by the availability of paper as a better cheap alternative to parchment. The flaw
is in the assumption that, because paper was cheaper than parchment, it was a cheap
material. It was not; certainly not by comparison with birch bark, which was free.
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Muscovy did not produce its own paper. There is some evidence of projects for paper
mills from the 1560s, and some shortlived ventures in the third quarter of the seventeenth
century, but the continuous history of Russian paper-making begins only from the start of
the eighteenth century.4 So, for the first three hundred years of its regular use in Russia,
all paper, whether for writing or for printing, was imported, mainly from Western Europe.
The supply of the basic material for handwriting and printing was dependent on trade. If
paper replaced birch bark, it was not because it rivalled the latter on price. More likely
the change can be linked to the fact that many of the quasi-formal uses of birch bark, such
as recording debts and tax dues and payments, describing property for assessment or
testament, etc., were being institutionalised, absorbed into the emerging bureaucratic
structures, which did use paper. When, in a series of measures initiated in January 1699,
Peter I introduced the obligatory use of officially stamped paper (gerbovaia bumaga) for
certain transactions, it was partly in the interests of security but partly also as a revenue-
raising device replacing a tax on the transaction. In any case all such stamped paper was
imported. Local production of watermarked (rather than stamped) gerbovaia bumaga
began in 1724.5

There were many stages in the transition to truly cheap paper: from the establishment of
local production, through the arrival of machine-made paper as a cheaper alternative to
traditional hand-milling, to the introduction of the processes for making wood-pulp paper
instead of rag paper. Some eighty paper mills were founded in Russia during the
eighteenth century: a few by the government, some on estates, but mostly by merchants
as commercial ventures. Over the first three decades of the nineteenth century there are
records of around 180 producers of writing paper.6 The first factory for producing
machine-made paper, several times more efficient than hand mills, opened in Peterhof in
1818. From the early nineteenth century Russia even became a net exporter of paper,
especially to Central Asia and the east. The first Russian factories producing cellulose
(wood-pulp) paper date from the 1880s.

Text 2.

KIRSTY MILNE. AT VANITY FAIR: FROM BUNYAN TO THACKERAY.

Chapter 1 ‘Copying from life’
The literal and the literary in Bunyan's Vanity Fair

This Fair is no new erected business, but a thing of Ancient standing; I will shew you the
original of it.

Vanity Fair makes its appearance mid-way through The Pilgrim's Progress (1678), a point
at which Christian, the pilgrim of the title, is trying to reach the Celestial City with
Faithful, his newly acquired companion. Forewarned by Evangelist of sufferings to come,
they arrive at the town of Vanity, where a fair is kept — unusually — all the year round. ‘It
beareth the name of Vanity-Fair, because the Town where tis kept, is lighter than Vanity;
and also, because all that is there sold, or that cometh thither, is Vanity.” The narrator
evokes Ecclesiastes in his introduction of the Town: ‘As is the saying of the wise, All that
cometh is vanity.” After a potted history, and an insistence on its great Antiquity — the fair
was founded by Satan, spurned by Christ — the narrator goes on to proffer, dismissively, a
terrible list: ‘Therefore at this Fair are all such Merchandize sold, as Houses, Lands,
Trades, Places, Honours, Preferments, Titles, Countries, Kingdoms, Lusts, Pleasures, and
Delights of all sorts, as Whores, Bauds, Wives, Husbands, Children, Masters, Servants,
Lives, Blood, Bodies, Souls, Silver, Gold, Pearls, precious Stones, and what not. And
moreover at this Fair there is at all times to be seen Juglings, Cheats, Games, Plays,
Fools, Apes, Knaves, and Rogues, and that of all sorts.’
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Turning now to the passage from The Pilgrim's Progress that has proved so persistent and
protean, the reading of Bunyan's text that follows highlights some of the major themes in
this book: puritanism and hedonism, commodification and non-conformity, public space
and performance. My aim is to de-familiarise Vanity Fair, highlighting its ambiguous and
dreamlike aspects, together with its semi-covert topicality, so that it no longer feels like
‘a place which all men would recognise’. This focus on Bunyan's text is intended to blast
away the sediment of cultural memory, allowing us to think afresh about how Vanity Fair
arose and how it changed, a transformation that has happened almost imperceptibly over
time.

Christian and Faithful, as ‘Pilgrims and Strangers in the world’, have not got a chance in
Vanity Fair. They wear the wrong clothes and speak the wrong language, ‘the Language
of Canaan’. Worse, they actively refuse to buy anything; when called upon, they put their
fingers in their ears and look upwards, ‘signifying that their Trade and Traffick was in
Heaven’. This provokes ‘an hubbub, and great stir’, which escalates from mockery to
violence. The pair are arrested and put in a cage, ‘that they might be made a Spectacle to
all the men of the fair’. The formal charge-sheet portrays a pair of anarchist subversives:
‘That they were enemies to, and disturbers of their Trade; that they had made
Commotions and Divisions in the Town, and had won a party to their own most
dangerous Opinions, in contempt of the Law of their Prince’. The pilgrims, protesting
their “Truth and Innocence’, are tried by a punitive judge, Hategood, and jurymen who
cannot wait to convict, their names declaring their prejudice (‘Mr Blind-man, Mr No-
good, Mr Malice, Mr Lovelust, Mr Live-loose’, and so on). Faithful is tortured and burnt
at the stake, but not before he has denounced Vanity Fair as the domain of the devil.
(‘And as to the King you talk of, since he is Beelzebub, the Enemy of our Lord, I defie
him and all his Angels.”) In a very biblical moment, he is taken up to heaven by ‘a chariot
and a couple of Horses’, leaving Christian — who plays no part in the trial scene — to
escape and continue his journey. A new companion joins him: Hopeful, who has been
inspired by Faithful's martyrdom to seek the Celestial City. ‘“This Hopeful also told
Christian, that there were many more of the men in the fair that would take their time and
follow after.’

Text 3.

A.J. GUREVICH CATEGORIES OF MEDIEVAL CULTURE
WHAT IS TIME?

Few factors in a culture express the essential nature of its world picture so clearly as its
way of reckoning time: for this has a determining influence on the way people behave,
the way they think, the rhythm of their lives and the relationships between them and
things. It is sufficient to compare the cyclical conception of time dominating the
civilisations of the ancient East and of classical antiquity with the apocalyptic conception
of the world’s evolution from creation to destruction, and the merging of time and
eternity in medieval culture, for us to recognise the radical difference between the attitude
to life found in ancient cultures and that typical of the culture of the Middle Ages.

The comparison underlines the importance of making a thorough study of the problem of
time in the historico-cultural plane; but it does nothing to help us to understand the
category of time as apprehended by medieval man. For his attitude to time was shaped
not only by the Judaeo- Christian conception but also by several other antecedents. To get
to grips with this, we have to go back to the age of the barbarians and see how they
perceived and reacted to time.
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In an agrarian community, time was determined above all by the rhythms of nature. The
peasant’s calendar reflected the alternation of the time of year, and the succession of
agricultural seasons. Among the Germanic tribes, the months bore names indicative of
the agricultural and other tasks then due: 'month of fallow’ (June), ‘month of mowing’
(July), ‘month of sowing’ (September), ‘month of wine’ (October), ‘month of threshing’
(January), ‘month of branches’ (February); ‘month of grass’ (April). In Charlemagne’s
time, an attempt to introduce these names into the official calendar came to naught as
these names did not always mean the same time of year in different parts of Germany :
‘month of tilling” was August in some places and March or April in others. Among the
Scandinavians, May was called the ‘time of gathering eggs’, and also the ‘time when
sheep and calves are rounded up’; June was the ‘sunny month’, the ‘time for going up to
summer pasture’, October was the ‘month for slaughtering cattle’ (this is retained in
Swedish), and December was the ‘month of sheep’ or the ‘month for mating cattle’.
Summer was called the time ‘between ploughing and stacking’.

Among the Germanic tribes the words tid and timi were not used in any precise sense.
They merely indicated times of the year, periods of indefinite duration and of more or
less significance. Sometimes, though rarely, they were used with reference to shorter
periods of time - the hours. The word ar had two basic meanings: ‘year’ and ‘harvest’ or
‘abundance’. The year - indeed, time in general - was not construed simply as duration,
but rather as a plenitude of some concrete content, a content which is always specific and
determinate. It is significant that these concepts did not reflect a linear flow of time (from
the past via the present into the future), but rather a rotation of time: ti6 (cf. English
‘tide’) meant the tidal rise and fall, or the weather; while ar (English ‘year’, German Jahr)
meant ‘harvest’, and was therefore clearly tied to a periodically repeated activity.

The barbarians apprehended time in anthropomorphic fashion, and the extent to which it
was ‘filled’ determined its apparent duration. In this connection, analysis of the Old
Icelandic word 6ld is instructive. Its primary meaning is ‘time’, ‘age’. But this is not a
chronological age comprising a definite number of commensurate temporal sections. An
age is characterised by its content: it has a moral character. In the Icelandic Eddic lay The
Song of the Sybil (Véluspa), which paints a mythological picture of the origin and the
history of the world, it is prophesied that before the end of the world

Brothers will fight and
Kill each other,

Siblings

Do incest;

Men will know misery
adulteries be multiplied,
an axe-age, a sword-age,
shields will be cloven,

a wind-age, a wolf-age,
before the world’s ruin.

This time of moral decay and collapse is characterised by the terms sceggiold (‘time of
axes’), scalmold (‘time of swords’), vindold (‘time of storms’), and vargéld (‘time of
wolves’). But the word 61d in the lays of the Elder Edda has another meaning as well: that
of ‘human world’ or ‘people’. In The Song of the Sybil, the list of dwarfs ends with the
words ‘this list. . . will abide for ever, as long as people are alive’ (medan 61d lifir). In the
same way, in The Words of the High One (Havamal), in The Words of Atli (Atlamal) and
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in other Eddic lays the term old means ‘people’. The word 6ld (English ‘old’, German alt)
is probably connected with ala (Latin alere) ‘to rear’, ‘to give birth to’, and this again
points to the close connection between the two concepts - that of time and that of organic
life.

It would seem that originally the concepts of ‘age’ and ‘human world’ were closely
related, as the old Scandinavians believed that time does not flow outside of the human
world and is permeated with human content. This is evident from the prologue to the
Heimskringla of Snorri Sturluson. The Icelandic historian speaks of the replacement of
one age by another in the early days of the Scandinavian world, when it was ruled by the
dynasty of the Ynglings, who traced their line back to Odinn. The first of these ages was
the ‘Age of Cremation’ (brunasld), in which the dead were burned on funeral pyres along
with their goods, and memorial stones were raised in their memory. This age was
succeeded by the new age - ‘the Age of the Burial Mounds’ (haugsold). “However, the
Age of Cremation persisted for a long time among Swedes and Norwegians”, adds Snorri.
In this strange relationship between two ages, when the new age collides with the old, and
the two go on coexisting side by side, we can discern the true meaning of the word “old”,
this “age” is not a chronological stretch of time but a qualitatively determined condition
of human existence. Hence, even the change from one age to another depends on human
actions. In Sverris Saga - the story of the Norwegian royal usurper who lived at the turn
of the twelfth-thirteenth centuries - we find words addressed by him to his comrades-in-
arms, the ‘Birchlegs’: ‘A great and wondrous change of ages has come about (alldascipti
mikit oc undarliga) when one man takes up the place of three, those of king, jarl and
archbishop: 1 am that man.’

The close connection in the barbarian mind between the concepts of time and of the
human race can be seen also in the etymology of the word veréld (English ‘world’ from
Old English weoruld) which is a compound of verr (man) and 6ld. The world is the ‘age
of men’. Here, the concepts of time and life are united in one word. For the ancient
Scandinavians time was not an empty form but always had its own, invariably concrete,
qualitative content. The time in which one Norwegian king rules is good, there are
bountiful harvests, peace reigns, cattle multiply and fish are caught; the time of another
reign is bad, there is dissension in the land, hunger and poor harvests. In order to bring
about fertility and good harvests, sacrifices have to be made to the gods and libations
poured out at feasts in their honour. According to a legend which has parallels in the
folklore of many peoples, when things were going particularly badly for the ancient
Swedes, they even sacrificed their leader. It is possible that the original meaning of the
sacrifice made by the king til ars was not simply to ensure a good harvest; without this
ritual influencing of the future, the new year could not begin; the leader was seen as the
creator of the new year.

Evidence as to the ways, according to old Scandinavian belief, in which time could be
influenced is to be found in Snorri’s story of King Aun, who extended his own life by
sacrificing his sons to Odinn: each son secured for him ten additional years of life. The
Goddess Idunn kept an apple in a dish; when the aesir began to grow old they ate a piece
of it, and were promptly rejuvenated, ‘and so it will continue up to Ragnarok’ (the
“Twilight of the Gods’).

In an agrarian society the regulation of time by natural cycles determined not only man’s
dependence on the succession of seasons, but also the specific structure of his awareness.
In nature there is no development, or at least it was not obvious to the people of this
society. What they saw in nature was a regular repetition, rhythmic and circular, which
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they were in no position to control; and this eternal return was bound to take a central
place in the minds of men, both in antiquity and in the Middle Ages. Repetition not
change was the crucial factor governing their awareness and their behaviour. For them,
the unique and the unprecedented had no independent value - the only truly real acts were
those sanctified by tradition and regularly recurrent. Archaic society rejected
individuality and innovatory behaviour. The normal, indeed the virtuous, thing to do was
to behave like others and like those who had gone before. Such traditional behaviour
alone had moral force and value.

6. YueOHO-MeTogUeCKOe ofecnieyeHne U HH(GOPMaI[IOHHOE 00ecreyeHHne
AMCLIMIUTUHBI

6.1. CniuCOK UCTOYHMKOB U JIUTEPaATyPhbl

Jluteparypa
OcHoBHas:

ITepeBoj| - MOCT MeXKy MUpaMH [DneKTpoHHBIN pecypc] / M-Bo oOpa3oBaHus U
Hayku Poc. @ezpeparuu, Pezep. roc. obmeobpa3oBar. yupexkieHre BbICI. 00pa30BaHuUs
"Poc. roc. rymanurtapHbii yH-T", VIH-T nuHrBUCTUKU ; [0TB. pea. E. B. CemeHrok]. -
Pexxum foctyma : http://elib.lib.rsuh.ru/elib/000013198. - 3ars. ¢ skpaHa. - 127 c.

LononHuTebHas:

Posib iepeBoZila B pa3BUTHU  SI3bIKOB U MEXKYJIbTYDHONW KOMMYHUKAI[UU
[DnekTpoHHBIM pecypc] : cOopHUK cTaTei / Poc. roc. rymanuTapHbid yH-T ; coct. K. T.
lapgunus, O. A. Camoiinesko ; nog pea. K. T. I'agunus, P. Y. Po3uHoit. - D1eKTPOH. JaH.
- Mockea : PITY, 2017. - 155, [1] ¢ - Pexum pocryna
http://elib.lib.rsuh.ru/elib/000011247. - 3ars. ¢ ’kpaHa. - bubavorp. B koHue ct. - ISBN
978-5-7281-1871-8.

6.2. IlepeueHb pecypcoB HH()OPMAI[HOHHO-Te/IeKOMMYHUKAI{HOHHOMN CeTH
«/IHTEepHeT», He00XOJUMBIH /I OCBOEHHUS AUCIUTTHHBI

http://edition.pagesuite-
professional.co.uk/launch.aspx?referral=other&refresh=5d0RiK311wS7&PBID=c4c5af3
f-e733-4c9e-9067-6b472efad41dc&skip=
http://www.cadoutsourcingservices.com/
http://www.daff.gov.au
http://www.huntingtoningalls.com/
http://www.multitran.ru
http://www.m-w.com
http://www.pentaximaging.com/files/scms_docs/K20D_Manual.pdf
http://www.safrica.info/business/economy/sectors/mining.htm
http://www.scribd.com
http://www.ship-technology.com/projects/
HammoHanmpHast 3nekTpoHHas 6ubmmoreka (HOB) www.rusneb.ru
ELibrary.ru HayuHas asiekTpoHHast 6ubmioTteka www.elibrary.ru
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OnekTpoHHas 6ubnmoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

1.3 IlIpodeccuoHanbHbie 6a3bl JAHHBIX H HH(POPMALIMOHHO-CIIPABOYHbIE
CHUCTEeMBI

Hoctyn k mpodeccroHanbHbIM 6a3zam gaHHbBIX: https://liber.rsuh.ru/ru/bases

WH}popMaLMoHHbIe CTIPaBOUHbIE CUCTEMBI:
1. Koncynbraut [Tnroc
2. Tapanr

2. MaTepua/IbHO-TEXHHYECKOe o0ecrieueHne JUCIHUIIUHBI

[nsi obecrieueHust JUCLIMTUIMHBI WCIIO/B3YeTCS MaTepuaTbHO-TeXHUUecKass 0Oasa
oOpa3oBaTesIbHOTO YUpeX/eHHs: yueOHble ayJUTOPHU, OCHAIIEHHbIe KOMITBIOTEPOM U
TIPOEKTOPOM /171 IEMOHCTPALMK Y4eOHBIX MaTepHasioB.

CocTaB nporpaMMHOro obecrieueHust:

1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

3. ObecnieueHue o0pa3oBaTe/JBLHOIO MpoLecca I JIML C OrpaHUYEeHHBIMHU
BO3MO)XHOCTSAIMM 3/10POBbsI U HHBA/IN/I0B

B xope peanusanuu JUCLMIUIMHBI UCIO/B3YHOTCA CAeAYIOLUe [OIO/JHUTEeIbHbIe
MeTo/ibl 00yueHUs], TeKYIlero KOHTPOJIsl YCIIeBaeMOCTH Y NPOMEeXXYTOYHOM aTTecTariuy
00y4JaroIuxcs B 3aBUCUMOCTH OT UX WH/IUBU/IYaIbHBIX 0COOeHHOCTeH:

Cng cnenbiX W c/1abOBUAALMX: JIEKUM O(QOPMIISIIOTCS B BHJE 371€KTPOHHOTO
JIOKyMeHTa, [JOCTYITHOIO C TIIOMOLbI KOMIIbIOTEpa CO  CIeLdaJTu3UupOBaHHbIM
NporpaMMHBIM oOecrieueHreM; NMUCbMeHHbIe 3a/laHusi BBITO/HSIOTCS Ha KOMIIbIOTEpe CO
CIeL[a/IM3UPOBAaHHbIM TIPOTPAMMHBIM ~ O0ecrieueHreM WM MOTYT ObITh 3aMeHEeHbI
YCTHBIM OTBeTOM; o0ecIieurBaeTcsi MHAUBU/yalbHOe paBHOMEpPHOE OCBelljeHHe He MeHee
300 JsrOKC; i BBITIONIHEHWs 33/laHUs. TIPU  HEeOOXOJWUMOCTH  TIPeJOCTaB/IsIeTCst
yBe/IMuMBarollee  yCTPOMCTBO; BO3MOXKHO TakKKe MCIIO/b30BaHMe COOCTBEHHBIX
yBe/JIMUMBAIOLIUX YCTPOWCTB; MHUCbMEeHHblE 3aJjaHUs O(OPM/ISIOTCS  yBe/JTUUYeHHbIM
HIpU(PTOM; S5K3aMeH M 3a4éT IPOBOAATCS B YCTHOW (hOpMe WIM BBINOJIHAIOTCA B
MMCbMeHHOW (hopMe Ha KOMITbIOTepe.

(s TIyXUX M C1a0OoC/IBIIALMX: JIeKIUA O(OPMIISIIOTCS B BUJE 371€KTPOHHOTO
JOKyMeHTa, W00 TpeJoCTaB/sieTCsl 3BYKOYCH/TMBAIOLIAsT anraparypa WHAWBUAYaIbHOTO
10/Ib30BaHUs; NMCbMEHHbIe 33/laHUSl BBINOJHAKTCSI Ha KOMIIBIOTEpe B MMCbMEHHOMH
¢dopme; 3K3aMeH U 3aUéT MPOBOJSATCS B MMUCbMEHHOW (JOpMe Ha KOMITIbIOTepPe; BO3MOXKHO
NIpoBe/ieHue B (popMe TeCTUPOBaHUSI.

[jpig UL, C¢  HapyLUeHWssMM  OIOPHO-[BUraTe/bHOIO  amrmapara: JIeKLUU
0 OpMJIAIOTCS B BU/JIE 3/IEKTPOHHOIO [JJOKYMEHTa, JOCTYITHOrO C TIOMOIIbIO KOMITbIOTepa
CO CreLUaaM3UpPOBaHHbIM TPOTPaMMHBIM  obecriedeHHeM; THUCbMEHHbIE —3aflaHusl
BBITTOJTHSIFOTCSI HA KOMITbIOTEpe CO CTelidaIn3upOBaHHBIM IPOrpaMMHBIM 00ecrieueHreM;
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5K3aMeH M 3a4éT MPOBOJATCS B YCTHOM (hOpMe W/U BBIMOJHSIOTCS B MMCbMEHHOM dopme
Ha KOMITbIOTEpE.

[Tpy HeOOXOAMMOCTH TIPeyCMaTpPUBAETCs yBe/ueHre BPeMeHU [jisi TTOJTrOTOBKH
OTBeTa.

[poueypa TIpoBeZieHUs] TIPOMEXKYTOUHOW —aTTecTalid Jjisi  O0yJaroIuxcst
yCTaHaB/IMBAeTCS C YYETOM WX WHAWBUAYATbHBIX TICUXO(U3UYeCKMX OCOOEHHOCTEH.
[TpomesxyTouHasi aTTecTalysi MOXKeT IIPOBOJJUTHCSI B HECKOJIbKO 3TarloB.

[lpy  mpoBeseHUM  TIPOLlAypbl  OLIEHWBAaHWS  pe3yJbTaTOB  00ydeHHs
TIpelyCMaTPUBAeTCsl MCITI0/Ib30BaHHe TeXHUUECKUX CPeZACTB, HEOOXOJWMBIX B CBSI3H C
WH/IMBUYalbHBIMA OCOOEHHOCTsMH oOyuarommxcsi. OTH  Cpe/iCTBa MOTYT  OBITh
TIpe/IOCTaB/IeHbl YHUBEPCUTETOM, WJIM MOTYT MCII0/Ib30BaThCSI COOCTBEHHbIE TEXHUUECKUe
CpefCcTBa.

[TpoBeneHre TpolLleAypPHl OLIEHWBAHWS Pe3y/JbTaTOB OOyUeHHs [OMyCKAeTCs C
WCTIOTb30BaHKEM JTUCTAHI[MOHHBIX 00pa30BaTe/IbHbIX TeXHOIOTUH.

ObecreunBaeTcst JOCTYM K MHPOPMAIMOHHBIM 1 OMborpaduueckiM pecypcam B
cetu UHTepHeT s Kakgoro oOyudatomierocss B (opmax, aJanTHPOBaHHBIX K
OTPaHUUEHUSIM UX 3/[0POBbSI U BOCIIPUSATHS UH(POPMAIUK:

(o ciernbIX ¥ C/1Ia0OBUJAIIMX: B T1€YaTHOM (opme yBeTMUeHHBIM IIpudTOM, B
(hopMe 3/1IeKTPOHHOTO IOKyMeHTa, B (hopme ayauodatina.

(o TayxuxX W caaboc/iblmaiyx: B revaTHOW ¢opme, B dopMe 37eKTPOHHOTO
JIOKyMeHTa.

Cnnst oOydaromMxcsi C HapyLIeHWsSIMH  OTIOPHO-[IBUTATe/IbHOTO — amrapata: B
revaTHoi opme, B popMe 3/1eKTPOHHOIO JOKyMeHTa, B (hoopMe ayarodaiina.

YueOHble ayJUTOPUH [Jis BCEX BUJOB KOHTAaKTHOW M CaMOCTOSITEJIbHOU PaboTHI,
HayyHasi OubO/MOTeKa UM WHble TIOMelleHHsi il 0Oy4yeHUsl OCHallleHbl CIieljanbHbIM
obopyioBaHMEM U yUeOHBIMU MeCTaMH C TEXHUYeCKUMU CPe/ICTBAMU 00yUeHMs:

(s cenbIX M CIa0OBUASIIMX: YCTPOMCTBOM /ISl CKAHUPOBAaHUS M UTEHUs C
kamepoit SARA CE; pgucriieem bpaitniss PAC Mate 20; npuntepoM bpaiinsg EmBraille
ViewPlus;

[ TAyXuX U CAabO0C/BIIALNX: aBTOMATH3MPOBAHHBIM Pa00OYMM MEeCTOM [iIst
JI0Jlel ¢ HapyllleHUeM C/Iyxa M c1aboc/IbIIaliix; akyCTUUeCKUN yCUINTe b U KOJIOHKHY;

"jns oOydaromuxcsi € HapyLIeHUsIMA — OTIOPHO-/IBUTATe/IbHOTO — arrapaTa:
niepe/IBI)KHBIMY, Pery/iupyeMbIMH 3proHOMHUYecKUMHU TapTamu CH-1; KomrbloTepHOMH
TeXHHUKOM CO CTelida/IbHBIM ITPOTPaMMHBIM 00ecrieyeHHeM.

9. Meroguyeckue MaTepHasbl
9.1. IInanbl npakmu4yeckKux 3aHATHH

TemaTuueckre pasziesisl I/laHa CEMUHAaPCKUX 3aHATUN

CemunHap Ne 1-2

CrumictTiuueckrie 0COOEHHOCTH aHT/I0- Y PYCCKOSI3bIUHBIX HAYUHBIX TEKCTOB B
AHIVIMACKOM U PYCCKOM fI3bIKaX.

Borpoce! K cemuHapam:

CpaBHUTe CTUIMCTUYECKHe 0COOEHHOCTH aHIJIO- U PYCCKOSI3bIYHBIX HayUHbIX TEKCTOB. B
yeM UX CXOACTBO? B uem pasivuue?

[IpuBeauTe pYMephl TUMTMYHBIX FPAMMAaTUYeCKUX U CTUJIMCTUYECKUX TpaHC(hOopMaLyi B
Hay4HOM TeKCTe.
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Cemunap Ne 3-4

Pabora ¢ nuratamu. [IpyUHIUTIBT TIepeauM, TTpobieMa TorcKa MaTeprasioB. [1pobiema
TIOJTWIMHTBAJIbHOCTH U MYJIbTUKY/IbTYPHBIX 1UTAT U OTCHIIOK.

Boripock! K ceMruHapam:

B mpakTHueckux 3alaHusIX K CeMHUHApaM HaluTe MPUMEpPbI [IUTAT U KY/JIbTyPHBIX
OTCBIJIOK.

KakoB asroput™ paboThl TIepeBO[UMKA C [TUTATAMU?

Cemunap Ne 5-6
TepmMUHO/IOrMUeCKasi HaChIILIEHHOCTh HAyYHOI'0 TeKCTa. be3skBrBa/ieHTHas JIeKCHUKa.
TepMHUHBI-OKKa3MOHA/IU3Mbl U TEDPMUHBI-HEOJIOTU3MbI
Boripock! K ceMruHapam:
B npakTuueckux 3aZjaHusIX K ceMHAHapaM HaljuTe NpUMepbl TEPMUHOB, TEPMHUHOB-
OKKa3MOHa/IM3MOB Y TEDMUHOB-HEOJ/IOTU3MOB.
KakoB asroputm paboThl TIepeBO[UMKA C pa3HbIMU THUITAMU TEPMUHOB?
CemunHap Ne 7-8
Knuie HayuHOro si3bika.
Boripock! cemuHapa:

1. Yto Takoe KJIMIlie ¥ KaKOBa ero pojib B HAyYHOM TeKcTe?

2. [IpuBevTe MpUMephl KJIWIlle, CBOMCTBEHHbIX HAYUHOMY S13bIKY, U UX COOTBETCTBUM

Ha PYCCKOM SI3bIKe.

3. [IpuBeanTe MprUMephl KJIUIlle, CBOMCTBEHHBIX HAYUHOMY $I13bIKY, U KX COOTBETCTBUI Ha
aHTJIMKCKOM SI3bIKE.
Cemunap Ne 9-10
[IpyvHLMIIBI TepeBOja TeKCTOB, TIPUHA//IeKALMX K Pa3/IMYHbIM BHaM HAy4YHOr' O
JIMCKypca.
1. Kakue BY/jbl HAyYHOT' O AUCKYpCa Bbl 3HaeTe?
2. OcobeHHOCTH TIepeBo/ia aHHOTALMM K HAyUHBIM CTaThsIM.
3. OcobeHHOCTH TMepeBo/ia Te3UCOB.
4. OcobeHHOCTH TIepeBo/ja HAyUYHOTO JOK/Iazia.
Cemunap Ne 11-12
CHHTaKCHUC HayYHOTO TeKCTa; COBPeMeHHbIN Hay4HbIN AUCKYPC, IpobeMa HaMepeHHOT 0
YCI0’)KHEHYS. U COOTBETCTBYIOLLUE TlepeBOuecKre perleHus
Borpoce! kK cemuHapam:
[IpuBeauTe riprMepbl yCI0’)KHEHHOTO HAYUYHOI'0 JUCKYypCa.
[IpoananusupyiiTe NpuMeHsieMble TTepeBOJUYeCKUe CTpaTeruu

JlutepaTypa (0OCHOBHasI)

Hesnto6uH, JI.JI. BBeieHe B TeXHUKY TiepeBofa (KOTHUTUBHBINA TEOPETHUKO-
TparMaTHYHbIN acrekT): YuebHoe rmocobue. — M.: ®nunTa: Hayka,2009. -216 c.:60x88
1\16. (obnoxxka) ISBN 978-5-9765-0788-3 — Pexxum focTyta:
http://znanium.com/catalog/product 203065

JlutepaTypa (A0MoHUTe/IbHAs)

Camnoroga, JI.W. IlepeBomgueckoe rpeoOpa3oBaHue TeKCTa: yueOHoe rocobue. — 5-e u3f.,
ctep. — Mocksa: ®@nunTa, 2016. — 317 c. — ISBN 978-5-9765-0698-5. — TekcT:
snekTpoHbli. —URL: http://znanium.com/catalog/product/1035372

9.2. MeToanuecKue yKa3aHus /1A 00yYarOIIUXCSA 110 0CBOEHHIO JUCLUILTHHBI


http://znanium.com
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Metouueckrie peKOMeHJalMy MpeJHa3HaueHbl /1 palMOHAa/IbHOIO pacripe/ieieHus
BpPeMEeHH CTy/IeHTa I10 BUJJaM CaMOCTOSITe/TbHOUM paboThl U pa3zenaM AUCLUTUIAHBI
«IlepeBoj HAYYHBIX TEKCTOBY.
TpyZ0eMKOCTb OCBOEHUS AUCLMIUINHBI «IlepeBos HayYHbIX TEKCTOB » COCTaB/isieT 72
yaca, U3 HUX 48 yacoB ayJUTOPHbIE 3aHATUA U 24 yaca OTBeJeHbl Ha CaMOCTOSATE/IbHYIO

paboTy cTyeHTa.

Bu pabothl Copep>xaHue (epeueHb BOrpocoB) | Tpy0eMKOCTb PekomeHnpaiun
CaMOCTOSITe/IbHOU
paboThl (B uacax)
1 2 3 4
PA3EJI L. 1. KakoBbl 4 aK.u. Cricok
OcobeHHoCTH 0Cc00eHHOCTH HayYyHOTO TeKCTa Ha JIUTepaTyphbl AJis
Hay4YHOTO0 rpaMMaTH4eCKOM ypOBHe? JOTIO/THUTE/TbHOT
TeKCTa. 2. KakoBbl 0 WCII0/Ib30BaHUs
HeiiTpanbHOCTE | 0COOEHHOCTH HAYYHOTO TEKCTa Ha Y Hay4YHbIe TPY/bI
Hay4yHOr o JIEKCUUeCKOM YpOBHe? (cMm. obrrmit
TeKCTa. 3. B uem niposiBrisieTcs CITUCOK
9MOIIMOHAa/IbHAsi HEUTPaJbHOCTh JIUTEpaTyphl),
Hay4HOr0 TeKCTa? VHTepHeT-
pecypchl.
PA3EJI 1T 1. B ueM cocTosiT 0co6eHHOCTH 4 ak.u. Cnucok
Pasmuunsd B NIOCTPOEHHUS PYCCKOSI3bIYHOTO JIUTepaTyphl JJ1s
XapakTepe U HayuyHOTO TeKCTa ? JIOTIO/THUTE/TbHOT
OpraHu3aluu 2. B uem cocTosiT 0cOO€HHOCTH 0 WCII0J/Ib30BaHHUs
HayuyHOTO MOCTPOEHUS aHIJIOSI3bIYHOT O Yl Hay4Hble TPYZbl
TeKCTa B Hay4yHOr0 TeKCTa ? (cM. obmit
pycckosizblyHOM | 3. Kakue cuHTakchueckue CTIIMCOK
u CTPYKTYPbI, XapaKTepHbIe JJ1s1 JIUTepaTyphl),
aHTJIOSI3bIYHOW | HAyYHOW peuu Bbl 3HaeTe? VHTepHeT-
TPAIULIUSAX pecypchl.
PA3EJI III. 1. Kakue ripobsiemsr Ajis mepeBojia | 4 ak.u. Cricok
TepMuHOMOrUY | TIpeJCTaB/sIeT TEPMHUHOJIOTUYECKast JIUTepaTyphbl AJis
eckast HaCBIL[eHHOCTh HAyYHOI'0 TeKCTa? JOTIO/THUTe/TbHOT
HaChIL[eEHHOCTh 2. . Kakyto ponb B 0 WCIT0/Ib30BaHUs
Hay4HOT0 Hay4YHOM TeKCTe UrpaeT Y Hay4Hble TPYbl
TeKCTa. 0e33KBHBaJIeHTHAS JIEKCHUKA? (cMm. obrrmia
besskBuBaneHT 3. IlpuBegute nipumepsl CITUCOK
Hasl JIeKCHKa. 6e39KBUBa/IEHTHOU JIEKCUKH B JIUTepaTyphl),
Hay4YHOM TeKCTe. VHTepHeT-
pecypchl.
PA3IEJIIV. 1. Yto Takoe Kauiie 1 4 ak.u. Cnucok
Kiume KaKOBa ero poJ/ib B HAyYHOM JIMTepaTyphl JJ1s
HayuyHOTO TeKcTe? JIOTIO/THUTETbHOT
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SI3bIKa. 2. [IpuBeiTe TIpUMeEpHI K/IHILIE, 0 WCII0/Tb30BaHUS
CBOMCTBEHHBIX HAyUHOMY $I3bIKY, U Yl Hay4Hble TPYZbl
VX COOTBETCTBUM Ha PyCCKOM (cM. obmit
SI3bIKe. CTIIMCOK
JIUTepaTyphl),
VHTEepHeT-
3. [IpuBesTe NIpuMepsI KiIuLLIe, pecypcel.
CBOMCTBEHHBIX HAyUHOMY $3bIKY, U
HX COOTBETCTBUM Ha aHTJIUHCKOM
SI3bIKe.
PA3JIEJI V. 1. Kakue BY/bl HAy4YHOIr' 0O AUCKYypca | 4 ak.u. Cnmcok
[TpuHLUTIBI BbI 3HaeTe? JIUTepaTyphl /s
repeBsoja 2. OcobeHHOCTH TI€pPEeBOZA JIOTIOJTHUTEJIbHOT
TeKCTOB, aQHHOTALMM K HAyUYHbIM CTaThsIM. 0 WCII0/Tb30BaHUS
npuHazyiexxany | 3. Oco6eHHOCTH TiepeBo/ia Te3KCOB. Yl Hay4Hble TPY/Zbl
X K pa3nuuHbiM | 4. OcobeHHOCTH TepeBo/ia (cMm. obrrmii
BUJ]aM HayuyHOTO JI0K/1a/ia. CTIIMCOK
Hay4yHOT 0 JIUTEpaTyphl),
JIMCKypca. VHTEepHeT-
pecypchbl.
PA3JEJI VI. 4 aK.u. Cricok
I'enepupoBaHue JIUTepaTyphl AJis
Y TIepBUYHOE 1.MeTo/iMKa pe/lakTUPOBAHUSI JOTIOJTHUTETbHOT
pelakTUPOBaHU | HAyYHOW CTaThH. 0 WCII0/Ib30BaHUs
e MepeBOo/I0B. 2.MeToauKa pefaKTHPOBaHUs Y Hay4yHbIe TPY/bl
aHHOTaL[1H. (cM. obumit
3.YTo Takoe rpaBKa TekcTa? Kakue CITMCOK
BU/IbI TIPABOK BbI 3HaeTe? JIUTepaTyphl),
VHTEepHeT-
pecypchbl.
TpeboBaHUs K
o opMJIeHHIO
TeKCTa NepeBo/a:
BrimonHsercs
TIpU MIOMOIIU
Microsoft Word
WU ero
aHasoroB. O6bem
—ok. 1000
3HAKOB.
Nroro no 24 aK.4yacoB
JMCLIMIIMHE

MeToanuyecKue peKOMeHAALUH 10 MOAr0TOBKe MMCbMEeHHbBIX padoT, TpedoBaHMs K
HX CO/IeP)KaHHI0 U 0()OPMJICHHIO

[TrceMeHHBIE PabOTHI B paMKax Kypca Tpe/CTaB/IsIOT CO00M KOHTPOJIbHBIN TTMChbMEHHBIH
1epeBOf, Hay4HbIX TeKCToB o0bemoM oK. 2000 3HakoB. OdopMIsIIOTCS B TEKCTOBOM
penakrope Microsoft Word v ero aHanoros: 12 Ker/ib, MeXXAyCTPOUHbIM UHTepBan — 1,5,
T0JIs1: BepXHee U HibkKHee 2 CM, JIeBoe 2 CM, IpaBoe — 5 CM.
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AHHoOTaLusA

HOuctunivHa «[IpofBUHYTHIN NepeBo/i HAYYHBIX TeKCTOB C MEePBOro
HHOCTPAHHOIO fi3bIKa» peanu3yeTcsi B IHCTUTYTe IMHTBUCTUKM Kadeapoit
€BPOMeCKUX SI3bIKOB.

Copep>kaHue JUCLIUIIMHBI 0XBAThIBAET KPYT TEOPeTUYECKMX BOMIPOCOB U
TIPaKTHUEeCKUX MPo0/ieM, CBSI3aHHBIX C I1€PeBOJIOM TEKCTOB HayYHOM HarpaB/IeHHOCTH.

Llesib JUCLIATIZIMHBL: aTh CTYJEHTY 3HaHUs, YMeHWs U HaBbIKHA, HE0OXOAUMbIe
eMy [/l OCYIIIeCTB/IEHHSI eT0 TTPOQ)eCCHOHATBHOM JieaTeIbHOCTU B 00/1aCTH MUCHbMEHHOTO
repeBo/ja TEKCTOB HayUHOU HarpaBeHHOCTH.

3aziauu:

O HayuuTb CTyJeHTa aHa/JIu3UpOBaTh HayuyHbI TeKCT, C YYeTOM
0cobeHHOCTel U CrielIM(UKH ero CTH/IS

O pasBUTh Yy CTyJleHTa HaBblK OCO3HaHWs U MOHUMAaHUs CHUHTaKCHUYeCKUX

CTPYKTYP Hay4YHOT'O TeKCTa, HaBbIK TTIOHMMaHMsl CJIOB Ha OCHOBe UX ()OPMbI U OKPY>KeHHs,
a TaK)Ke HaBbIK TTOHWMaHHs TeKCTa KakK eZJMHOr0 CMbICJIOBOTO L[e/Ioro

0 obecrieunTb CTy[eHTy  OBJ/IafieHMe CHUHTAaKCUYeCKUMH CTPYKTYPaMH,
XapakTepHbIMU /i1 HAayYHOW peud, U OCHOBHBIM (DOHJOM CJIOB, XapaKTepHbIX IS
JJAHHOTO CTHUJISI peuwu.

0 HayuuTb €ro C03/jaBaTh SKBUBAJEHTHBIM MepeBOJ UCXOJHOTO HAyuyHOTrO
TEKCTa C yUeTOM BCeX TpeOOBaHMIA PYyCCKOTO $3bIKa;

HOuctunivHa HaripaBsieHa Ha (OpMHpPOBaHUe CIeIyIOIIUX KOMIIeTeHLUH]:
T1K-2.2 BbITIO/IHATH Mpe/jriepeBoAueCcKuii aHaIu3 TeKCTa
ITK-2.4 Obecneuusamb MOUHYIO nepedauy CMbICAad UCXOOHO20 meKecma
I1K-2.8 Yuumbigaem & npoyecce nepegooa Ky/AbMmypHbilil, COYudAbHblIll, Npazmamuyueckull
KOHMeKcm UcXoOHO20 mekcma

IlepeueHb MJIAHUPYEMBIX Pe3y/IbTAaTOB 00yUeHHS 10 AUCHUTTHHE

] 3HaTb Cr1OCOOBI JOCTH)KEHNS SKBUBa/IEHTHOCTH B TI€PEBOZie HAyUHOTO
TEKCTa, 3HaTb OCHOBHbIe 0COOEHHOCTU HAy4YHOI'O CTUJISI PeuH, 3HaTh
OCHOBHBIE KJIMIIIe Hay4YHOT'O S13bIKa

'] yMeTb IpUMEHSTb OCHOBHBIE [TPHUEMBI [1ePeBO/ia, OCYLeCTB/ISATh
MTUCbMEHHBIN TIepeBoJ;, ¢ COOM0IeHreM HOPM JIeKCHYeCKOU
5KBHUBAaJIEHTHOCTH, COO/MI0/jleHreM rpaMMaTHYeCcKMX, CHHTaKCUUeCKUX 1
CTUIMCTUUECKUX HOPM, YMeeT 0(OpPMJISITh TEKCT TlepeBo/ja B
KOMITbIOTEDHOM TE€KCTOBOM peflakTope, paboTaTh C 3/1IeKTPOHHBIMU
CJIOBApsIMU U IPYTYMU 3/IeKTPOHHBIMU PeCypCaMH,

| BiazileThb METOJUKOW NIpe/IiepeBoJYeCKOro aHanau3a TeKCTa,
CIOCOOCTBYIOILE TOUHOMY BOCTIPHSITHUIO UCXOJHOTO BBICKA3bIBAaHMS,
MeTO/IMKOM MO/ArOTOBKU K BBITIOJTHEHHUIO TIepeBOo/ja, BK/ItoUasi IOMCK
vH(OopMalMyY B CIIPAaBOYHOM, CIleljaabHOM IuTepaType U
KOMIBbIOTEPHBIX CEeTSX.

Paboueli TiporpamMMoil MpefyCMOTPEHBI C/IEAYIOIIMe BUBI KOHTPOJIS:UTOTOBAst
aTTecTtalusi B (hopme 3aueTa C OL[eHKOM.
OO6111ast TPYA0EMKOCTb OCBOEHHSI IUCIIUTTUHBI COCTAB/ISIET 3 3aUeTHbIE eJUHULIBL.
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