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1. MosicuuTeNLHAA 3alIHCKA
1.1. Heanb u 320294 AUCHUILIHHBI

Ileanb kypca: BblpaOoTaTh y CTyAEHTa KOMIIETEHIMM IO KYJBTYpPOJOIMHM B OOJIACTH U Ha IpUMepe
uccinenoBanuii TBopuectsa .M. JlocToeBckoro: oOLIME NPEACTaBIECHUS O PYCCKON KYJIbTYpE; 3HaHUS
B 00J1aCTH KJIACCUUYECKOW PYCCKOH JMTepaTypsl B LI€JIOM U TBOpUecTBa JOCTOEBCKOrO B YaCTHOCTH;
BlajeHHe 0a30BBIMH HaBbIKAMH cOOpa W aHalu3a S3bIKOBBIX M JUTEPATypHBIX (HaKTOB,
(GUII0JIOTNYECKOT0 aHaIN3a U UHTEPIPETALUU TEKCTOB MUCATENs; CHOCOOHOCTh UCIOIb30BaTh OCHOBBI
¢unocodcknux 3HAHUI AN ONPENENCHUS MHUPOBO33PEHUYECKON MO3UIMM aBTOpa; CIOCOOHOCTh
UCIOJb30BATh TEOPETHUYECKUE 3HAHUS W METOJbl MCCIEJOBAaHHUA HA INPAKTUKE; CIIOCOOHOCTh K
KOMMYHHUKAlli B YCTHOH M THCbMEHHOH ¢opMax Ha aHIJHMICKOM S3bIKE PpPe3yJIbTaTOB
CaMOCTOSITEJIbHBIX UCCIIEJOBAHUM TBOPUYECTBA MU CATEIIS.

3anauum Kypca:

- BBIpabOTaTh y CTYJIEHTOB DsAJ 3HAHWI, YMEHUH M HABBIKOB: 3HAHUE TBOpYECTBAa M Ouorpaduun
JIOCTOEBCKOro, TEKCTOB €ro JMTEpPAaTypHbIX NPOM3BEACHUH B paMKax MpPOrpaMMbl, OCHOBHBIE
XYH0KECTBEHHO-(PIIOCOPCKHE OCOOCHHOCTH €r0 TBOPUYECTBA.

- chopMupoBaTh yMEHHE IMOHUMAaTb W WHTEPHPETUPOBaTh MpobieMaTuKy TBOpyecTBa D.M.
Hocrtoesckoro.

- 0TpaboTaTh YMEHHE IPOBOJUTH MO HAyUYHBIM PYKOBOJICTBOM JIOKAJbHBIE UCCIIEAOBAaHUS B 001aCcTH
tBOpuecTBa @.M. JlocToeBcKOro ¢ GopMyIMPOBKOIT apryMEHTHPOBAHHBIX YMO3AKIIOYEHUH U BEIBOJIOB.
- HapaboTaTh HaBbIKK OMOIMOrpaduyecKoro OnucaHus. XyA0KeCTBEHHbIX IPOU3BEICHUN 3apyOexHON
JUTEPATyPHI.

- ¢(opMHUPOBaTh HABBIKH BBICTYIICHHS ¢ COOOLICHUSMH U JIOKJIa/laMH, YCTHOTO ¥ MUCbMEHHOTO
MPECTAaBICHUS MaTePHAIOB COOCTBEHHBIX UCCIIEOBAHMIA, a TAK)KE HABBIKAMH YYaCTHsI B HAYUHBIX
JUCKYCCHSIX Y CTPATErusMU MOBEACHUS IPU IEMOHCTPALIMU Pe3yJIbTaTOB IPOBEJECHHOIO
WCCIIE/IOBAaHHS

JlucuuninmHa peann3yercs Ha aHIJIMICKOM SI3BIKE.

1.2. Hepeqeﬂb IVIAHUPYEMBIX PE3yJabTaTOB Oﬁy‘lel-ll/lﬂ no JTMCHMIIVIMHE, COOTHECCHHBIX C
HHIUKATOPpaAMM JOCTHXKCHUSA KOMIIeTEeHIInit

TEXHOJIOTUH, B TOM
qucie Ha
MHOCTPaHHOM(BIX)
s3bIKe(ax), s
aKaJIeMUYECKOTO H
npogeccuoHaIbHOTO
B3aNMOJICHCTBHSA

PYCCKOM M MHOCTPAHHOM
SI3BIKE, B TOM YHCIIE C
MIPUMEHEHUEM
COBPEMEHHBIX
KOMMYHUKATUBHBIX
TEXHOJOT UM

Komnerenuus NuaukaTopsl Pe3yabTarsl 00yueHust
(ko m KOMITeTEeHI Ui
HAaUMEHOBAHHE) (kK01 ¥ HAMEHOBaHUE)
VYK-4. Cnocoben VYK-4.2. YaacTByeT B 3HaTh:
HPUMCHATD rponeccax - rpaMMartudeckue u opdorpaduueckue
COBPEMCHHBIC Npo)eCCHOHATBHON OCHOBBI PYCCKOT'O 1 HHOCTPAHHOT'O SI3bIKOB,;
KOMMYHUKATUBHbIE KOMMYHHKAIIH Ha - OCHOBHBIE METO/IbI U CPEJICTBA

HpOBeIleHI/ISI TGOpeTI/I‘-IeCKI/IX HCCHCI{OBaHHﬁ.
YMeTh:

- ACTIOJIb30BaTh PYCCKHIA U MHOCTPAHHBIN
SI3BIKH JIJISl peaTM3alliy 3a/1a4
npoecCHOHANBEHOM e TeNbHOCTH;

- IPUMEHSTH IMOTYICHHBIC TCOPETUUCCKUE
3HAHUS JUTS PEIICHUS 331a4
poeCCHOHAIBHON JESTEIHbHOCTH.
Baaners:




- HaBBIKaMU YCTHOW U NMHCbMEHHOU
KOMMYHHKAITMN Ha PYCCKOM H
MHOCTPAaHHOM SI3bIKaxX Ha MPAKTUKE;

- HaBBIKaMU TIOJTyYeHUsI, XPAaHCHHUS U
nepepadoTKku HHPOPMAITUU B LIETIAX
npodeccuoHanbHOM NesSTeNIbHOCTH;

- HaBbIKaMU IIPOBECHHS TEOPETUUECKUX
HCCJIEIOBaHMM B paMKax 00pa30BaTeIbHOrO
rpouecca U JajlbHenmen
po(hecCHOHATLHOM e TEIILHOCTH.

I1K-2. Criocoben
M3y4aTh Pa3IMvHbIC
BUJIBI KYJIBTYPHBIX
00BEKTOB B Pa3HBIX
KOHTEKCTaX U
B3aHMOCBSI3SIX,
KPUTHYCCKH
aHaJIM3UPOBATH
nH(pOpMaIMOHHBIE
pecypchbl 0 TeMaTHKe
UCCJICIOBAHUS U
CaMOCTOSTEIIBHO
MIPEICTABIISITH
pe3yNbTaThI
HCCJICTOBaHUM,
cBoOOHOE
OBJIQJICHHE METOJaMU
00paboTKn

[1K-2.3. Ymeer
MPEJICTaBIISITh UTOTU
NPOBEIEHHON pabOTHI B
BUJIE OTYETOB,
AHATUTHYECKUX 3aITUCOK,
TE3UCOB, pedepaTos,
cTaTey, 3JIEKTPOHHBIX
MpE3CHTAlNM,
0(OpMJIICHHBIX B
COOTBETCTBUHU C
UMEIOITUMUCS
TpeOOBaHUSMH C
MIPHUBJICYCHUEM
COBPEMEHHBIX CPEJICTB
PEAAKTUPOBAHUS U
nevyaTu

3HaTh!

- uctopuio punocoduu 1 OCHOBHBIE
¢dunocodckre KOHIIEIINH;

- OCHOBHBIE METO/Ibl, CIIOCOOBI U Cpe/ICTBA
MOJTyYeHUs, XpaHEHHS U NepepaboTKu
uHpopmanuu;

Ymern:

- IPUMEHSTH 3HaHUsA B o0sacTu punocodun
B CBOEH MPO(PECCUOHAIBHON JeATEIbHOCTH,
- ACIIOJIB30BATh MOJTyYCHHBIC 3HAHUS B
obsactu paboThl ¢ UHPOPMAITMOHHBIMHU
pecypcamu Ha IPaKTHKE,;

- apryMEHTHPOBAHO U3JIarath YCTHO U
MUCbMEHHO CBOM CYXJICHHUS MO BOIIPOCaM
HUCTOPHUM OTEYECTBEHHON U MUPOBOU
JUTEPATYPBI; IPOBOIUTH IO/ HAYIHBIM
PYKOBOJICTBOM TIpenoaBaTess
uccieIoBanus pe)epaTUBHOTO TUTIA.
Baagers:

- OCHOBaMH (pui10co(CKUX 3HAHUHN U
HaBBIKAMH MX WCIIOJIb30BaHMUS,

- OCHOBHBIMH METOJJaMH
JIUTEPATyPOBETIECKOTO aHAIN3a TEKCTa,
METOAAaMHU U IPUEMaMH HCCIIE0BATENbCKOM
paboThl B 00J1aCTH HCTOPUU JIUTEPATYPBHI.

1.3. MecTo AMCHUIIMHBI B CTPYKTYpe 00pa30BaTe/IbHON MPOrpaMMbl

Jucnurumna «Dostoevsky’s Major Works» otHocutcst K 4acTu, GOpMHPYEMO# ydaCTHHKaAMU
o0pa30BaTeNbHbIX OTHOIIEHUH OJI0KA TUCUUIUINH y4eOHOTO IJIaHa.

Jlise ocBOEHMS IUCHUILTMHBI HEOOXOAUMBI 3HAHUS, YMEHUS U BlajieHus, c(hopMUpOBaHHBIE B
XOZIe M3yUSHHsI CIEAYIOMNX IUCIUIUINH U TMPOXOXKICHUS MPAKTUK: «UTeHHe aKkaJleMUIeCKUX TEKCTOB
JUIl HAYMHAIOUIMX», «AKaJeMHYECKOe MUChMO Ul HayMHAaoIMX», «HayuHas kOMMyHMKauus Uis
HaYMHAIOMNX», «KITtoueBbie Ky IbTypHBIE KaTeTOpuu HcTopuu Poccun».

B pesynaprare OCBOGHHS JUCHMIUIMHBI (OPMUPYIOTCS 3HAHUS, YMEHHS U BIAJCHUS,
HEOOXOMMbIE ISl U3yUCHHUS CIEAYIOIUX TUcUUIUTiH: «Hay4Has koMMmyHuKaius», «OCHOBBI YTCHHUS
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aKaJIeMUYECKUX TEKCTOB», «PyCCKUH S3bIK KaK MHOCTPAaHHBINY», «MCTOpUS M METO0JIOTUS U3YyUYECHUS

PYCCKOH KYJIbTYpBI».

2. CTpyKTYypa AUCHMIIUHBI

OO6mas Tpya0EMKOCTh TUCIUTUINHBI COCTaBiseT 3 3.€.,108 akageMudeckunx 4acos.
The total time commitment of the discipline is 3 c.p., 108 academic hours.

CTpyKkTypa IMCUMIJIMHBI JIS 0YHO-32049HOI opMbI 00yUeHM I

Structure of the discipline

O0beM JuCHUILIMHBI B (OpME KOHTAKTHOW pPaboThl 0OydYaromuxcs ¢ TeAaroru4ecKuMu

paboTHUKAaMU U (WITK) JIUIIAMU, TIPUBJICKACMBIMH K pealii3aiiii 00pa30BaTeIbHOM MPOrpaMMBbl Ha HHBIX
yCIOBHSX, TIpU IpoBeaeHun yueOusix 3austuii / The volume of discipline in the form of contact work
of students with teaching staff and (or) persons involved in the implementation of the educational
programme on other terms, during the training sessions:

Cemectp/ | Tum yueOnbix 3anstuii / Type of training session KomnmaecTro
Semester 4acoB/
hours
1 [MpakTrueckue 3anstus / Practical exercises 3636
Bcero / Total:

O0beM TUCHUIUTMHBI (HOPME CAMOCTOSATEILHON PaOOThI 00YYAOIIUXCS COCTABIACT 72

akanemudeckux yaca/ The volume of discipline in the form of independent work of students is 72

academic hours.

3. Conep:xaHue TUCHUILIAHBI

Ne | HammeHoBaHue pasaeJia
JTUCIHHMILINHBI

Conepxanue

Introductory lecture

A brief exposition of Russian history, key problematic
nodes (the Varangians, the baptism of Rus,Tatar-
Mongol yoke, centralization around Moscow, Ivan the
Terrible and the Time of Troubles, Peter’s reforms, the
era of palace coups, the golden age of culture,
Slavophiles and Westernizers). Principal writers of the
19™ century, crucial texts, central historical and literary
mythologems (for instance, St. Petersburg myth, the
issue of impostorship).

The Poor Folk

Dostoevsky’s literary debut. The theme of the “little
person” in Russian literature. A debate with Gogol. The
overcoat as an “eternal idea” and going beyond the social
context of the “little person” trope. Affirming human
dignity as a philosophical criterion. The problem of
human dignity and its possible interpretations.

Notes from the House of the Dead

Specifics of the novel. Conventional genre definition.
The narrator. The problem of “two peoples” in Notes.
The concept of the “people” in Russian literature.
Recognizing philosophical and axiological separateness
of the Russian people. “Akul’ka’s Husband” as an




example of such separateness. Dostoevsky’s Slavophile
and “native soil” ideas 15 years after Notes from the
House of the Dead. “The Peasant Marey.”

Notes from the Underground

Dostoevsky’s  seminal  post-prison  work.  The
phenomenon of the underground. Social and
metaphysical problems in the text. The Underground
man’s covert theomachistic claims. Dostoevsky and the
scholastic philosophy. The problem of power and love.
The problem of power in the European culture in
general.

The Gambler

Money as a means of establishing human identity.
Relegation of identity to other sources (another human
being, an external agency such as gold). Deterioration of
identity as a consequence of such relegation.

Crime and Punishment

Dostoevsky and the detective novel. Stories of
E.T.A. Hoffmann and Edgar Allan Poe. Raskolnikov’s
theory and its social and metaphysical dimensions. The
image of Napoleon, its historical and mythologized
aspects. St. Petersburg as a “character” in the novel. The
Marmeladovs and their role in the novel. Female images.
The idea of sin in Dostoevsky’s universe (Semyon Frank
on sin in Dostoevsky). Mikhail Bakhtin theory of
Dostoevsky’s works. The resolution of the novel.

The Idiot

The problem of a “positively beautiful human being.”
Various readings of the novel. The metaphysical aspect
of the novel.

The Devils.

The problem of translating the title. The nihilists and the
liberals of the 1840s as objects of Dostoevsky’s parodies
and criticism. Real-life inspiration for the novel. The
idea of devilry and demonism. Three paths in human life:
Christ, or Shakespeare, or petrol. The social, personal,
and religious and metaphysical dimensions of the
revolution. The revolution as a direct development of the
philosophy of the Enlightenment. The characters’
political and religious theories. Dostoevsky’s polemics
with Rousseau. The censorship history of The Devils.
“At Tikhon’s.” The image of Stavrogin. The idea of self-
deification as central for the novel. Dostoevsky and
Shakespeare. The ending of the novel and its positive
program.

Field class: Moscow Dostoevsky
Museum

Visiting Dostoevsky memorial apartment at the Institute
of Pulmonogy, former Mariinsky Hospital for the poor
(2 Dostoevskogo St.). The monument by Sergey
Merkurov. Getting acquainted with Dostoevsky’s
childhood and family life.

10.

Short stories

Students’ presentations on short stories of their choice.

11.

The Brothers Karamazov

Dostoevsky’s final work. The idea of theodicy as central
to the novel. The motifs of brothers and the novel’s
folklore roots. Ivan’s rebellion and the levels of its
refutation. Parallels between the elder Zosima’s
affirmation of faith and Ivan’s rejection of it. The role of
the Snegiryovs in the novel. The problem of innocence




in the fallen world. Children and adults in Dostoevsky’s
world. The novel as a detective story and a court novel.
The problem of judgment in Dostoevsky’s journalism
and literary works.

4. O0pa3oBaTe/ibHbIE TEXHOJIOTHH

Ne Buani yueOHBbIX
HaumenoBaHue pa3aesa . OO6pa3oBaTe/ibHbIE TEXHOJIOTHH
n/n 3aHSATHI
1 2 3 4
1. |Haszsanue pazoena Ilpakmuueckoe 3ansamue|Beoonas nexyus c ucnoivzosanuem
1. 8UOCOMAMEPUAIIOB
Camocmosmenvhas Koncynemuposanue  nocpedcmeom
paboma INEKMPOHHOU NOYMbL
Ipakxmuueckoe 3ansmue|llpesenmayuu  camocmosmenbHvix
2. pabom cmyoenmos
The Poor Folk
Camocmosmenvhas Koncynemuposanue  nocpedcmeom
paboma INEKMPOHHOU NOYUMbL
Ipakmuueckoe 3ansamue|llpesenmayuu  camocmosmenbHvix
3. abom cmyoenmos
Notes from the House of the P Y
Dead
Camocmosmenvhas Koncynemuposanue — nocpedcmeom
paboma INEKMPOHHOU NOYMbL
Ipakxmuueckoe 3ansmue|llpesenmayuu  camocmosmenbHvix
4, pabom cmyoenmos
Notes from the Underground
Camocmosmenvhas Koncynemuposanue  nocpeocmeom
paboma INEKMPOHHOU NOYUMbL
Ipaxmuueckoe 3ansmue|llpesenmayuu  camocmosimenbHvix
5. pabom cmyoenmos
The Gambler
Camocmosmenvhas Koncynemuposanue — nocpeocmeom
paboma INEKMPOHHOU NOYUMbL
Crime and Punishment Ipakmuueckoe 3ansamue|llpesenmayuu  camocmosmenbHvix
6-8. pabom cmyodenmos
Camocmosmenvhas Koncynemuposanue — nocpedcmeom
paboma INEKMPOHHOU NOYMbL
The Idiot Ipaxmuueckoe 3ansmue|llpesenmayuu  camocmosimenbHvix
9-10. pabom cmyoenmos
Camocmosmenvhas Koncynemuposanue — nocpeocmeom
paboma 9JIeKMPOHHOU NOYMbL
Demons Ipakmuueckoe 3ausmue|llpesenmayuu  camocmosmenbHvix
11-13. pabom cmyoenmos
CamocmosmenvHas Koncynemuposanue  nocpeocmeom
paboma INEKMPOHHOU NOYUMbL




Field class: Moscow |/Ipakmuueckoe 3amsamue|llpezenmayuu  camocmosimenbHulxX
Dostoevsky Museum 14, [pabom cmyoenmos
Camocmosmenvhas Koncynemuposanue  nocpedcmeom
paboma INEeKMPOHHOU NOYMbL
Short stories Ipakmuueckoe 3ansmue|llpesenmayuu  camocmosimenbHvix
15-16 pabom cmyoenmos
Koncynemuposanue  nocpeocmeom
9JIeKMPOHHOU NOYMbL
The Brothers Karamazov  |lIpakmuueckoe s3ansmue|llpezenmayuu  camocmosmenbHbix
17-18. pabom cmyoenmos
Camocmosmenvhas Koncynemuposanue — nocpedcmeom
paboma IeKMPOHHOU NOYMbL

JucnuriuHa mpeaycMaTpuBaeT caMble pa3Hble (JOPMBI IPETIOJaBAHUS: TPAKTUUECKUE 3aHATHUSA,
CaMOCTOSITENIbHOE UYTEHHE HAy4YHOW IUTEepaTyphbl, YCTHBIC BBICTYIUIEHUs, TpymnmnoBas paboTra B
JUCKYCCUOHHOM (popmare, MUCbMEHHbIE pa0OThI, KaK JOMAIIHUE TaK U ay JUTOPHBIE.
3aHATHA TPOBOJAATCA C HCIOJB30BaHHEM SJEKTPOHHBIX cpeactB oOyuenus (IIK, mpesenTanmii c
UCIOJIb30BaHUEM MYIBTHIIPOEKTOpa, 00CYyKaeHHi B ceTu MHTEepHET).

CamocrosiTenbHass paboTa MaruCTpaHTOB OPraHU3YETCsl C MCIIOJIb30BaHHEM CBOOOJHOTO JOCTyMHa K
HNutepuer-pecypcam, 1 Mociae10BaTeIbHBIM OCBOEHUEM MaTepHUaIIOB (CI0Bapsi, KOMMEHTAPUEB, TEKCTOB
JIEKIMH | T.]1.), BBIJIO)KEHHBIX Ha YYEOHOM caiTe.

B mepuom BpeMEHHOro MPUOCTAHOBJICHUS ITOCCIICHUS OOyYaIOIMUMUCS TOMCIICHUN |
tepputopuu PITY. nns opranuzanuu ydeOHOro npoiiecca ¢ IpUMEHEHHEM 3JIEKTPOHHOTO 00YUYeHHSI U
JTUCTAHIIMOHHBIX ~ O00pa30BaTEIbHBIX TEXHOJNOTUH MOTYT OBITh  HCIIOJIB30BAHBI  CIICIYIOIIHE
o0pa3oBaTeNbHbIE TEXHOJIOTHH:

— BUJICO-JICKITUH;

— OHJIAMH-JIEKIINH B PEKUME PEATbHOTO BPEMEHH;

— 3JIEKTPOHHBIE YUeOHUKH, yaeOHbIE TOCOOUsI, HAyUHbIE U3AaHUS B SJICKTPOHHOM BHUJIE U IOCTYT
K MUHBIM 3JIEKTPOHHBIM 00pa30BaTeNIbHBIM pecypcam;

— CHUCTEMBI JIJIs1 SJIEKTPOHHOTO TECTUPOBAHUS,

— KOHCYJIbTAIlMH C UCMOJIb30BaHUEM TEIEKOMMYHHUKAIIMOHHBIX CPECTB.

5. OneHKa NJIAHUPYeMBbIX Pe3yJIbTATOB 00y4YeHHUs!

5.1 CucreMa oueHUBAHUA

Dopma KOHTPOJIA Makc. KOJIM4ecTBO 0aJ110B
3a oany|Bcero
padory

Texynuit KOHTPOJIb:

- nocewjaemocms 2 banna 18 bannos
- npezenmayus 21 6ann 21 6ann
- yuacmue 8 OUCKyccuu 21 bann 21 bann

[TpomesxyTouHas arTecTanus 3avem 40 6annoe

(OTBET KOHTPOJIbHBIE BOIIPOCHI)

Hroro 3a cemecTp/aucuNIIMHY 100 6annos
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[TonyueHHBII COBOKYMHBIN Pe3yIbTaT KOHBEPTUPYETCS B TPAAUIIMOHHYIO IIKATy OLICHOK U B
IKaly oneHok EBponelickoli cucteMbl iepeHoca u HakorieHus kpeautoB (European Credit Transfer
System; nanee — ECTS) B cOOTBETCTBUM € TaOJIUIICH:

100-6amnpHas TpazmionHas mKana [kana
1IKaga ECTS
95 -100 A

8394 OTJIMYHO B

68 — 82 XOpOIIIO 3a4TEHO C

56 — 67 D

5055 YJIOBJICTBOPUTEIHHO E

20-49 FX

0_19 HEYJIOBJICTBOPUTEIBHO HE 3aUTCHO =

5.2 Kpurtepun BbICTaBJIEeHUS OLEHKH 1O JUCIUIIJIMHE

bananl/ | Onenka mo
HIkana | AUCHHUIIIMHE
ECTS

KpnTepml OLICHKHU pe3yJabTaToB oﬁyqe}ma o JTMCHHUIIJINHE

100-83/ | ortonuno/
AB 3a4TEHO

BsicTaBisercst 00y4aronemMycs, ecii OH IIyOOKO U MPOYHO YCBOMI TEOPETHUECKUM H
MPaKTHYECKUI MaTepyal, MOKET IPOJAEMOHCTPUPOBATH 3TO Ha 3aHATUAX U B XOJIE
MPOMEKYTOYHOM aTTECTAIINH.

OO0yyaronMiicst HCUEPIBIBAOIIE U JIOTHYECKH CTPOWHO M3JIaraeT yueOHbIH MaTepHal,
YMEET YBSI3bIBATH TEOPHIO C MPAKTUKOM, CIIPABISIETCS C PEIICHUEM 3a1ad
podeCCHOHANBLHON HANPABICHHOCTH BHICOKOTO YPOBHSI CII0KHOCTH, TPABUIILHO
000CHOBBIBAET MPHUHSTHIC PEIICHHS.

CB00OIHO OpUEHTUPYETCS B YueOHOM U MPodhecCHOHATBHOMI JIUTepaType.

Or1eHKa IO AUCIUIUTHHE BBICTABILIIOTCS 00yJaromeMycs ¢ YI6TOM pe3yIbTaToB
TEKYIIEeH U IPOMEKYTOYHOH aTTeCTaIlHH.

Komnerenmmn, 3aKperni€éHHbIC 32 TUCIUIUINHON, COPMHUPOBaHBI Ha YPOBHE —
«BBICOKHID.

82-68/ XOPOIIIo/
C 3a4TEHO

BeicTaBiisercs oOyuaromeMycs, €Clid OH 3HaeT TEOPETUUECKUM U NIPAKTUUECKUi
MarepHall, FpaMOTHO U IO CYLIECTBY U3JIaraeT ero Ha 3aHATUX U B XOJe
NPOMEKYTOUYHOM aTTecTalluu, He JOIMyCKasl CYIIeCTBEHHBIX HETOYHOCTEH.
OOyuaromuiicst paBUIIBHO IPUMEHSET TEOPETUUECKUE MOT0KEHHs IPU PELICHUN
HPaKTUYIECKUX 3a/1a4 NPO(eCCHOHABHON HANIPaBIEHHOCTU Pa3HOTO YPOBHS
CJIOKHOCTH, BJIaIeeT HEOOXOAUMBIMH JJIsl TOTO HAaBBIKAMU M MPUEMaMH.
JlocTaTo4HO XOPOILIO OPMEHTUPYETCS B yueOHOi 1 npodeccHOHaIbHOMN TUTEpPATYpE.
OueHKa 0 AUCIUILUIMHE BBICTABIIAIOTCS 00yYaroieMycs ¢ y4ETOM pe3yIbTaToB
TEeKyLIel U IPOMEXYTOUHOIl aTTeCTaLlUH.

Komnerenuuy, 3akperuiéHHble 3a JUCUUILIMHON, cQOPMUPOBaHbI HAa YPOBHE —
«XOPOLIMN».

67-50/ Y/IOBJIETBO-
D,E purenbHo/
3a4TEHO

BeicraBnsercst oOy4aroeMycsi, €CJii OH 3HaeT Ha 0a30BOM ypOBHE TEOPETHUYECKUH U
MIPAaKTHYECKHUI MaTepHal, JIOMTyCKaeT OTAENbHBIC OIIMOKHN ITPH €T0 M3JI0KECHUH Ha
3aHATHUAX U B XOJI€ MPOMEKYTOUHON aTTECTALUU.

OOyyaromuiicst UCTIBITHIBACT OTIPEEIEHHbIE 3aTPy THEHHUS B IPHMEHEHUH
TEOPETUIECKUX MOJIOKEHUNA PH PEIICHUH MPAKTHIECKUX 3314 TPO(ECCHOHAIBHON
HaIPaBJICHHOCTH CTAaHAAPTHOTO YPOBHS CIIOKHOCTH, BJIaJieeT HEOOXOIUMBIMH IS
9TOr0 6230BBIMH HAaBBIKAMH U IPUEMaMHU.

JIeMOHCTpHUpYEeT JOCTaTOYHBIH YPOBEHb 3HAHUS yUeOHOU JIUTEPATYPHI TIO JTUCIIUILINHE.
Or1eHKa O AMCIUIUTMHE BBICTABILIIOTCS 00yYaroIEeMycs C YIETOM Pe3yIbTaTOB
TEKyILIEeH U IPOMEXYTOUHOMN aTTECTALIUM.

Komnerennmu, 3akperuiéHHbIe 3a TUCIUIITMHON, CHOPMUPOBAHBI HA YPOBHE —
«JIOCTAaTOYHBIN».
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BaJjabl/ OuneHka mo Kputepuu onenku pe3ybTaToB 00y4eHHUs 10 TUCHUILINHE
HIkana | gucuunInHe

ECTS
49-0/ HEYJIOBJIET- BricTaBisieTcss 00y4aromeMycsi, €Ciii OH He 3HaeT Ha 0a30BOM YPOBHE TCOPETUUCCKUI
F,FX BOPHTEIIBHO / | H MIPaKTUYECKUM MaTepual, ﬂOHyCIiaeT rpyOble OmMOKK IPH €TO W3I0KEHUH Ha
3aHATHUAX U B X0J1€ IPOMEXYTOUYHOM aTTECTalUH.
HE 3a4TCHO

OOy4aromuiics NCIBITEIBACT CEPhE3HBIC 3aTPYAHCHUS B IPUMEHEHHN TEOPETUUSCKUX
MOJIOKEHHUH NTPU PELICHUH MPAKTHYECKUX 3a1a4 NPO(ecCHOHAIBLHON HANPAaBICHHOCTH
CTAQHIAPTHOT'O YPOBHS CIIOKHOCTH, HE BIIaJieeT HEOOXOIMMBIMH JUIS TOrO HABBIKAMHU H
TIpUEMaMH.

JemoHcTpHpyeT hparMeHTapHbIC 3HAHUS YICOHOH IUTEPATYPBI MO JUCIHUILIHHE.
OtueHKa MO AUCIUIUIHHE BBICTABIIAIOTCSA 00YJAOIIEMYCs ¢ YYETOM Pe3yIbTaTOB
TEKyILIEeH U MPOMEXYTOUHOMH aTTECTALIHH.

KomreTteHnu Ha YpOBHE «IOCTATOYHBINY, 3aKPEIUIEHHbIC 32 IUCUUILIMHOM, HE
c(OpPMHUpPOBAHBI.

5.3 OueHounblie cpeacTBa (MaTepHaJibl) [JIsl TEKYIIEro KOHTPOJISI YyCHeBaeMOCTH,
NMPOMEKYTOYHOH aTTeCTANNH 00y4YAIOMIUXCS 10 JUCHUIIHHE

Approximate list of stories for students™ presentations (VK-4.2; I1K-2.3):

Mr. Prokharchin

Novel in Nine Letters

A Jealous Husband

Another Man's Wife

Another Man's Wife and a Husband under the Bed
A Weak Heart

Polzunkov

An Honest Thief

A Christmas Tree and a Wedding

. White Nights

. A Little Hero

. A Nasty Story

. The Crocodile

. Bobok

. The Peasant Marey

. The Heavenly Christmas Tree

. The Dream of a Ridiculous Man
. A Gentle Creature

Approximate list of questions for the offset
(VK-4.2; TIK-2.3).

1.

2.

The Poor Folk. History of the novel. Character system. The principal philosophical message of
the novel.

The Notes from the House of the Dead. History of the novel. The problem of the Russian people
and the Russian nobility in the novel in its social and philosophical dimensions.

The Notes from the Underground. History of the novel. Character system. The principal
philosophical message of the novel. The inception of the Dostoevsky’s critique of religious and
theomachistic transhumanism.

The Gambler. History of the novel. Character system. Money as a social and metaphysical
phenomenon.

Crime and Punishment. History of the novel. Character system. The principal philosophical
message of the novel.

The Idiot. History of the novel. Character system. The problem of a “positively beautiful person.”
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7. The Devils. History of the novel. Character system. The social, political, metaphysical and
religious critique and criticism of Russian revolutionaries.

8. The Brothers Karamazov. History of the novel. Character system. The focus of Dostoevsky’s
work.

6. YueOHO-MeTOAMYECKOe U HH(POPMAIHOHHOE 00ecrieyeHne T CIUTIITHHBI
6.1 Cnucok HCTOYHUKOB M JIUTEPATYPHI

HcTounuku
Fyodor Dostoevsky.
Poor Folk.

Notes from the House of the Dead.
The Notes from the Underground.
The Gambler.

Crime and Punishment.

The Idiot.

The Devils.

The Brothers Karamazov.

Mr. Prokharchin

Novel in Nine Letters

A Jealous Husband

Another Man's Wife

Another Man's Wife and a Husband under the Bed
A Weak Heart

Polzunkov

An Honest Thief

A Christmas Tree and a Wedding
White Nights

A Little Hero

A Nasty Story

The Crocodile

Bobok

The Peasant Marey

The Heavenly Christmas Tree
The Dream of a Ridiculous Man
A Gentle Creature

Texts in English are available at:
www.qutenberg.org

Texts in Russian are available at:
www.lib.ru

Jlureparypa.

OcHoBHast
1. Kovalevskaya, T. Dostoevsky. On the Dignity of Man. Forthcoming.


http://www.gutenberg.org/
http://www.lib.ru/

10.

11.
12.

13
Belknap, R. L. The Genesis of The Brothers Karamazov. The Aesthetics, ldeology and
Psychology of Text Making. (Evanston, Illinois: Northwestern University Press, 1990).

Belknap, R. L. The Structure of The Brothers Karamazov. (Evanston, Illinois: Northwestern
University Press, 1989).

Cambridge Companion to Dostoevskii, The. Edited by W. J. Leatherbarrow. Cambridge
University Press, 2002.

Jackson, R.L. Dialogues with Dostoevsky: The Overwhelming Questions. (Stanford: Stanford
University Press, 1993).

Jackson, R.L. Dostoevsky: Quest for Form. (New Haven: Yale University Press, 1966).

Jackson, R.L. The Art of Dostoevsky. Deliriums and Nocturnes. (Princeton, New Jersey:
Princeton University Press, 1981).

Miller, R. F. The Brothers Karamazov: Worlds of the Novel. (New York: Twaine Publishers,
1993).

Mochulskii, K. Dostoevsky. His Life and Work. (Princeton University Press, 1967).

Morson, G. S. “Introductory Study: Dostoevsky’s Great Experiment”, Fyodor Dostoevsky. A
Writer’s Diary. Translated and annotated by Kenneth Lantz. (Evanston, Illinois: Northwestern
University Press, 1993).

Scanlan, J. Dostoevsky the Thinker. (Ohio University Press, 2000).
Williams R. Dostoevsky: Language, Faith, and Fiction. London: Continuum, 2008

JlomosiHUTEILHASA

1.
2.
3.

10.

11.

12.

Anderson, R. Dostoevsky. Myths of Duality. (University of Florida Press, 1986).
Dolens, I. Dostoevky and Christ. (Toronto: York Publishing & Printing Co., 1978).

Dowler, W. Dostoevsky, Grigor’ev and Native Soil Concervatism. (Toronto: University of
Toronto Press, 1982).

Erikson, Identity, Youth and Crisis. (New York: W.W. Norton & Company, 1968).

Fanger, D. Dostoevsky and Romantic Realism: a Study of Dostoevsky in Relation to Balzac,
Dickens and Gogol. (Phoenix Books: The University of Chicago Press, 1967).

Frank, J. Dostoevsky. The Stir of Liberation. 1860-1865 (Princeton University Press, 1986).
Frank, J. Dostoevsky. The Years of Ordeal. 1850-1859. (Princeton University Press, 1983).

Gustafson, R. “Soloviev’s Doctrine of Salvation”, Russian Religious Thought. Edited by Judith
Deutsch Kornblatt and Richard Gustafson. (The University of Wisconsin Press, 1996).

Johnson Lee D. Struggle for Theosis: Smerdyakov as Would-be Saint. // A New Word on the
Brothers Karamazov. R.L.Jackson, ed. Northwestern University Press, 2004.

Kjetsaa, G. Fyodor Dostoyevsky, a Writer’s Life. Translated by Siri Hustvedt and David McDuff.
(New York: Viking, 1987).

Knapp L. Mothers and Sons in The Brothers Karamazov: Our Ladies of Skotoprigonievsk // A
New Word on The Brothers Karamazov. R.L.Jackson, ed. Northwestern University Press, 2004,
pp. 31-52.

Knapp, L. The Annihilation of Inertia. Dostoevsky’s Metephysics. (Evanston, lllinois:
Northwestern University Press, 1996).



13.

14.
15.
16.

17.

18.

19.

20.

21.

22.

23.
24,

25.

26.

217.

28.
29.

30.
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Kostalevsky, M. Dostoevsky and Soloviev. The Art of Integral Vision. (New Haven and London:
Yale University Press, 1997).
Leer N. Stavrogin and Prince Hal // Slavic and East European Journal, 1962, vol. VI, # 2.
Martinsen, D. Surprised by Shame. Dresden, 2004.

Meerson O. Old Testament Lamentation in the Underground Man’s Monologue: A Refutation
of the Existentialist Reading The Notes from the Underground // Slavic and East European
Journal 1992 (3).

Meerson, O. Dostoevky’s Taboos. (Dresden — Munchen: Dresden University Press, 1988).
Milosz, C. “Dostoevsky and Swedenborg”. Slavic Review, vol. 34, (1975).
Mochulskii, K. Dostoevsky. His Life and Work. (Princeton University Press, 1967).

Morson, G. S. “Introductory Study: Dostoevsky’s Great Experiment”, Fyodor Dostoevsky. A
Writer’s Diary. Translated and annotated by Kenneth Lantz. (Evanston, Illinois: Northwestern
University Press, 1993).

Murav, H. Holy Foolishness: Dostoevsky’s Novels and the Poetics of Social Critique. (Stanford:
Stanford University Press, 1992).

Nabokov V. Lectures on Russian Literature. Edited, with an introduction by Fredson Bowers.
New York & London, 1981.

Peace, R. “Russian Concepts of Freedom”, Journal of Russian Studies 35, (1978).

Rosenshield G. Akul’ka: The Incarnation of the Ideal in Dostoevskij’s Zapiski iz Mertvogo doma
// Slavic and East European Journal 1 (1987).

Rosenshield, G. “Dostoevsky and the Kornilova Case: The Realization of Russian Justice”,
Canadian-American Slavic Studies 1997 (1).

Rosenshield, G. “The Imprisonment of the Law: Dostoevskij and the Kronenberg Case”, Slavic
and East European Journal 1992 (4).

Rosenshield, G. “The Realization of the Collective Self: The Rebirth of Religious Autobiography
in Dostoevskii’s Zapiski iz Mertvogo Doma”, Slavic and East European Journal 2 (1991).

Schneidman, N.N. Dostoevsky and Suicide. (Oakville-New Y ork-London: Mosaic Press, 1984).

Terras, V. “Problems of Human Existence in the Works of Young Dostoevsky”, Slavic Review,
23 (March, 1964).

Thompson D.O. Brothers Karamazov and the Poetics of Memory. Cambridge University Press,
1991.

6.2 Ilepeyens pecypcoB HH(pOPMALMOHHO-TEIeKOMMYHUKALMOHHOM ceTH «MHTEepHET».

WNudopmannonnsiii kommieke PITY «Hayunas 6ubanorexay [DneKTpoHHBIN pecypc] : 3JeKTpOHHas
oubnmoreka . — Dnektpon. aa. — [2011-2019]. — Pexxum poctyma: http://liber.rsuh.ru/
DNeKTpOHHO-0MOIMOTeYHAas cCUCTeMa znanium.com [DIeKTPOHHBIN pecypc] : 3J1eKTPOHHO-
oubnuoreynas cucrema. — DiekTpoH. aaH. — [2012-2019]. — Pexxum goctyma: https://znanium.com/
Mexaynapoanslie pedeparuBHble HaykomeTpuueckue b/, noctymnHble B paMKax HallMOHAJIBHON
noamnucku B 2020 r.: Web of Science, Scopus

IIpodeccuonanbuble MonHOTEKCTOBBIE B/I, 1OCTynHBIE B paMKaxX HallMOHaIbHOM nmoanucku B 2020 r.:
XKypuanst Cambridge University Press, ProQuest Dissertation & Theses Global, SAGE Journals,
XKypnans! Taylor and Francis



http://liber.rsuh.ru/
https://znanium.com/
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[Tpodeccuonanpubie momHoTekcToBbie bJ[: JSTOR, M3nanus mo o0IecTBEHHBIM U TYMaHUTAPHBIM
HaykaM, DneKkTpoHHas oubnanoreka Grebennikon.ru

KomnberorepHubie cripaBouHblie IpaBoBbie cucteMbl: KoncynbtanT I[lmtoc, ["apant
http://www.gutenberg.org

http://www.lib.ru

Dresden Gallery of Old Masters: https://skd-online-
collection.skd.museum/Home/Index?page=1&sld=1

Basel Museum of Arts
http://sammlungonline.kunstmuseumbasel.ch/eMuseumPlus?service=direct/1/ResultListView/preselect
FilterSection.$FilterGroupControl.$MpDirectLink&sp=10&sp=Sartist&sp=SfilterDefinition&sp=0&s
p=1&sp=1&sp=SsimpleList&sp=75&sp=Sdetail &sp=0&sp=F&sp=S10033&sp=S1

7. MaTepuaJbHO-TeXHUYECKOe o0ecneyeHue JUCIUMINHBI

st paboThl HEOOXOAMMA ayIUTOPHS, 000PYAO0BaHHAS KOMITBIOTEPOM C JJOCTYIIOM K HHTEPHETY,
MIPOEKTOPOM H MPOEKIMOHHBIM SKPAaHOM, JOCKOH, Mapkepsl. CocTaB MPOrpaMMHOT0 0OECIICYCHHUS !
1. Windows
2. Microsoft Office

8. ObecnieyeHne 06pa3oBaTeJHLHOr0 NMPOIECcca IJIsl JIMI] ¢ OTPAHUYEHHBIMU BO3MOKHOCTAMU
310pPOBbSI M HHBAJIHN/I0B

B xome peanmuzanuu JIUCUMILIMHBI HMCHOJIB3YIOTCS CIEAYIOIIME JONOJIHUTENIbHBIE METOJIbI
00y4YeHHs, TEKYLIeTO KOHTPOJS YCHEBAEMOCTH M TPOMEXKYTOYHOM aTTecTallii OOyYalolINXCs B
3aBHUCHUMOCTH OT UX UHIUBUAYAIbHBIX OCOOEHHOCTEH:

® ISl CIIETIBIX U CHAOOBUIAMIMX: JIEKIUU OGOPMIISIOTCS B BHUAE DJIEKTPOHHOTO JTOKYMEHTa,
JOCTYITHOIO € TOMOUIbI0 KOMIIBIOTEPA €O CIELUAIM3UPOBAHHBIM IPOTPAMMHBIM OOECIIEUEHUEM;
MMUCbMEHHBIE 3a/IaHUsI BBINOJIHSIOTCA HAa KOMIIBIOTEPE CO CIELHMAIM3UPOBAHHBIM POTrPaMMHBIM
o0ecriedyeHneM WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM; OOECIICYMBAETCS WHAMBUIYaTbHOE
paBHOMepHOe ocBelieHue He MeHee 300 JOKC; s BBINOJHEHMs 3aJaHUsl IPU HEO0OXOAMMOCTH
MIPEIOCTABIIAETCS YBEIMYMBAIOIIEE YCTPOICTBO; BO3MOMKHO TaKXKE€ HCIIOJb30BAHUE COOCTBEHHBIX
YBEJIUYMBAIOLINX YCTPONCTB; MUCbMEHHBIE 3aJaHUs 0(OPMIIIOTCS YBEIMYEHHBIM HIPU(TOM; SK3aMEH
1 3a4€T NMPOBOJATCS B YCTHOM (pOpME MM BBIMIOJIHSAIOTCS B MUCbMEHHOM (pOpMe Ha KOMIIBIOTEPE.

® JIsl TVIYXUX U CIa0O0CIBIIAIINX: JIEKIIMY OQPOPMIIIOTCS B BUJIE AIEKTPOHHOTO JOKYMEHTA, 1100
MIPEIOCTABIIAETCS 3BYKOYCHJIMBAIOILIAsl anmapaTypa WHJIMBHUIYaJbHOTO I0JIb30BAHMSI, MHChMEHHBIE
3aJJaHMs BBIIOJHSIOTCS Ha KOMIIbIOTEpPE B NMHUCBMEHHOH (opMe; dK3aMeH U 3a4€T MPOBOJATCS B
MUCHbMEHHON (hopMe Ha KOMITBIOTEPE; BO3MOXKHO MpOBeIeHHE B (hOpME TECTUPOBAHUS.

® /Ui JIMIl C HapyLIEHUSIMHU OIMOPHO-JBUTATEIBHOIO ammapara: JIEKIUU o(GopMIISIIOTCS B BHJIE
NEKTPOHHOTO JOKYMEHTa, JOCTYIHOIO C TIIOMOILIBIO KOMIBIOTEPA CO CHENUAIU3UPOBAHHBIM
MIPOrpaMMHBIM ~ OO€CHe€4YeHHEM; MHCbMEHHbIE 3aJaHMsl BBINOJHSIOTCS HA KOMIIBIOTEPE CO
CMEeLUAIN3UPOBAHHBIM NPOIPaMMHBIM 00ecrieueHHeM; FK3aMeH U 3auéT MPOBOJATCS B YCTHOH (hopme
WM BBITIOJIHAIOTCS B MUCbMEHHON (hopMe Ha KOMIIbIOTEPE.

ITpu HEOOXOTUMOCTH MpeTycMaTpUBAEeTCs yBETUUYEHUE BPEMEHH /IS IOATOTOBKU OTBETA.

[Ipouenypa mpoBeaeHUs NMPOMEXKYTOUYHOW aTTECTAlUU AJIsi OOy4aIOIIUXCS yCTAaHABIUBAETCS C
yu€TOM WX WHAMBHUIYAJIbHBIX NCUXO(PU3NUYECKHX 0coOeHHOCTeH. [IpoMexyTouHas arrecTanus MOXeET
MIPOBOJIUTHCS B HECKOJIBKO ITATOB.

IIpu mnpoBeaeHMH TPOLEAYPHl OLEHUBAHUS pPE3YJIbTaTOB OOy4YeHMs IpeaycMaTpUBaeTCs
HCIOJIb30BaHUE TEXHUYECKUX CPENICTB, HEOOXOAUMBIX B CBSI3U C MHIUBUAYATbHBIMU OCOOCHHOCTSMU
o0y4arouuxcs. OTH CpeJICTBA MOTYT OBbITh IPEIOCTABICHBI YHUBEPCUTETOM, MITH MOT'YT UCIIOJIb30BaThCS
COOCTBEHHBIE TEXHUYECKUE CPEJICTBA.

IIpoBenenue npoueaypsl OLEHUBAHUS PE3yJIbTaTOB OOyUYEHMs JOMYCKAETCS C UCIOJIb30BaHHEM
JUCTAaHIIMOHHBIX 00Pa30BaTENIbHBIX TEXHOJIOTUH.


http://www.gutenberg.org/
http://www.lib.ru/
https://skd-online-collection.skd.museum/Home/Index?page=1&sId=1
https://skd-online-collection.skd.museum/Home/Index?page=1&sId=1
http://sammlungonline.kunstmuseumbasel.ch/eMuseumPlus?service=direct/1/ResultListView/preselectFilterSection.$FilterGroupControl.$MpDirectLink&sp=10&sp=Sartist&sp=SfilterDefinition&sp=0&sp=1&sp=1&sp=SsimpleList&sp=75&sp=Sdetail&sp=0&sp=F&sp=S10033&sp=S1
http://sammlungonline.kunstmuseumbasel.ch/eMuseumPlus?service=direct/1/ResultListView/preselectFilterSection.$FilterGroupControl.$MpDirectLink&sp=10&sp=Sartist&sp=SfilterDefinition&sp=0&sp=1&sp=1&sp=SsimpleList&sp=75&sp=Sdetail&sp=0&sp=F&sp=S10033&sp=S1
http://sammlungonline.kunstmuseumbasel.ch/eMuseumPlus?service=direct/1/ResultListView/preselectFilterSection.$FilterGroupControl.$MpDirectLink&sp=10&sp=Sartist&sp=SfilterDefinition&sp=0&sp=1&sp=1&sp=SsimpleList&sp=75&sp=Sdetail&sp=0&sp=F&sp=S10033&sp=S1
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ObecneunBaeTcss A0CTyNn K HMH(POPMAIMOHHBIM M OubOamorpaduyueckuM pecypcam B CETH
WuTepHer 1t Kaxxaoro odydaronierocss B popMax, aJanTUPOBAHHBIX K OTPAHUYCHUSAM UX 310pPOBbS U
BOCIIPHUSATHS HHPOPMALINH:

eIl CICNBIX W CIA0OBUISIIUX: B TEYaTHOM (opMe yBeIW4YeHHbIM MpupToM, B (opme
AJIEKTPOHHOTO JIOKyMEHTa, B (hopMme aynnodaiina.

® JIUIs TIIYXUX U CJIA0OCIBIIIAIINX: B Ie4aTHOU opMe, B GOpME AIEKTPOHHOTO JOKYMEHTA.

® JIJIs1 OOYYAIOIINXCSl C HAPYIICHUSIMU OMOPHO-JABUIaTEIbHOTO armapara: B IIeYaTHOH Gopme, B
(hopMe AIIEKTPOHHOTO JOKYMEHTa, B popme ayanodaiina.

VY4eOHblEe ayTUTOPHHM A BCEX BHJOB KOHTAKTHOM M CaMOCTOSTEIbHON paboThl, Hay4yHas
O0uOIMOTEKA U UHBIE TOMELIEHHUS U1 00y4EHUS OCHAILEHBI CIIEIIMATIbHBIM 000PYJOBaHUEM U YUEOHBIMU
MECTaMH C TEXHUYECKHMHU CPEACTBAMHU O0YyUEHUSI:

® JJIs CJIETIBIX U CJTA0OBUISALINX: YCTPOUCTBOM )i CKaHUpOBaHus 1 yTeHus ¢ kamepoil SARA CE;
nuctieem bpaitnst PAC Mate 20; mpuntepom bpaiinsg EmBraille ViewPlus;

e Ui TIyXUX M cJaboCiplIaluX: AaBTOMAaTU3UPOBAaHHBIM pabouyMM MeCTOM Ui JIoAed ¢
HapyIIEHHEM CIIyXa U C1a0O0CTBIIIANINX; aKyCTUIECKAN YCHUIIUTEINb U KOJIOHKH;

e i1 OOyYarOMMXCS C HApyMICHWSMH OIIOPHO-ABUTATEILHOTO ammapaTa: IepeIBUKHBIMH,
peryaupyeMbiMu 3proHomudeckumu napramu CH-1;, KOMIbIOTEpHOM TEXHUKOW €O CIIELUAIbHBIM
MIPOTPaMMHBIM 00ECTICYECHHEM.

9. MeToauuecKkue MaTepHuaJibl

9.1 IlnaHbl NPAKTHYECKUX 3aHATHH
[Tpumep mpakKTUYECKOTO 3aHATHSI
Tema 10. 2 4. [Ipe3eHTaIUM CaMOCTOSTEIBHBIX PA0OT CTYICHTOB.

Bomnpocs! 11t 06cyxaeHus:
1. BriOpaHHBI 1715 TpE3eHTAUHU TEKCT.
2. Hctopus ero cozgaHus
3. Kpartkoe uznoxenne
4. OcHOBHas XyA0XeCTBEHHO-(pmIocopckas npodieMaTHKa TEKCTa.

Crnncok nureparypsl:

Bo16panHbIif cTyieHTOM TeKeT JloCTOEBCKOTrO.

PaboTh! U3 criMcka OCHOBHOM M/WMJIM TOTIOJIHUTEIBHOM JIUTEpaTyphl, aKTyaJIbHbIE JUIsl BHIOPAHHOTO
TEeKcTa

9.2 MeroauyecKkue peKOMeHAAIUHU MO MOATOTOBKE MIUCbMEHHBIX PadoT

As part of the course, students must make a presentation analyzing a story by Dostoevsky.
The list of possible texts for the presentation:

“Mr. Prokharchin”

“A Nasty Story”

“The Gentle Creature”

“The Dream of a Ridiculous Man”

“Bobok”

“The Peasant Marey”

“A Little Hero”

Students may choose other texts with the instructor’s approval.
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The presentation must include a short history of the text, its brief resume, and an analysis tracing its
principal topics and motifs.

Depending on the home institution’s requirements, the final test can be augmented/replaced with a final
paper of 10,000-12,000 characters with spaces. The paper may be written either in English or in Russian.
Students select the topic independently; chosen topics, however, must be approved by the instructor. It
could be a comprehensive description of a work by Dostoevsky, or an analysis of a specific topic or
motif, or a comparative analysis of a work by Dostoevsky and other broadly understood texts (such as
literary works, films, etc.).

Possible topics (some have been suggested by students previously):

Light and Darkness in Dostoevsky’s Works

The Gentle Creature. An Analysis of the Work.

The Gambler. An Analysis of the Work

Motives and Pseudo-motives in Crime and Punishment

The Underground Man’s Unsuccessful Search for Power

The Influence of Dostoevsky on Today’s Japanese Literature

Notes from the Underground. An Analysis of the Work.

The Importance of Money in Notes from the House of the Dead.

Nihilism in The Devils.

0. Convicts’ strategies of coping with and improving their living conditions in prison in Notes from
the House of the Dead

11. The Idiot of Dostoevsky’s and The Idiot of Akira Kurosawa. Is a Japanese Idiot possible?

12. Dostoevsky’s Works in the Films of Luchino Visconti: “Rocco and His Brothers,” “The White

Nights,” “The Damned.”

BoOoo~NoGa~WONE

The essay is written according to the standard outline: introduction describing objectives and purposes
of the work and briefly delineating your thought, the body of the work, a conclusion that recaps your
results.

The work should not be padded out by lengthy quotes from Dostoevsky or other authors. Quotes are
necessary, but they should not take up no more than twenty percent of the text.

Formal essay guidelines:

Microsoft Word is to be used. No PDF files. Font 12 Times New Roman, justified.

References are given in footnotes inserted automatically using the appropriate Word function.

In the end of your essay, give an alphabetic list of references (if quoting source in languages with
different graphics, give Russian sources first).
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IIpunoxenune 1. AHHOTAITHSA
paboueii mporpaMMbl JUCIUITIHHBL

AHHOTAIIUS PABOYEN ITPOT'PAMMBI TUCIHUILIAHBI

JucuummHa peanusyercs Ha Kadeape MHOCTPAHHBIX SA3BIKOB (haKylIbTeTa MEKIYHAPOIHBIX
OTHOILLICHUH U 3apy0eKHOT0 PErMOHOBEICHUS.

Leab AUCHUILINHBI: BEIPAOOTATh Y CTYACHTAa KOMIETEHIIMU 110 KyJIbTYPOJIOTHH B 00J7aCTH U Ha
npuMepe uccienoBanuii Teopuectsa @.M. JIocToeBCKOTr0: 0OIIHE MPEICTABICHUS O PyCCKOU KYIbTYPE;
3HaHHUA B O0JIACTH KJIACCHMUYECKON PYCCKOM JIMTepaTypbl B II€JIOM U TBopuecTBa JlocToeBCKOro B
YaCTHOCTH; BiIaZiecHHe 0a30BBIMU HaBBIKAMU cOOpa M aHAJIM3a S3bIKOBBIX M JIUTEPATYPHBIX (PaKTOB,
(UI0JOrMYECKOr0 aHaIu3a U UHTEPIPETAIli TEKCTOB MHUCATeNsl; CIIOCOOHOCTh MCIOIb30BaTh OCHOBBI
¢mnocopckux 3HAHUM AN ONpEIeNeHHsT MHUPOBO33PEHUYECKON TMO3UIMHM aBTOpa; CHOCOOHOCTh
UCIIOJIb30BAaTh TEOPETUYECKHWE 3HAHUS M METOJbl HCCIENOBaHUS Ha NPAKTHKE; CIOCOOHOCTh K
KOMMYHHUKAIlMM B YCTHOM M THUCHhMEHHOM (opMax Ha aHIVIMICKOM S3bIKE Pe3yJbTaTOB
CaMOCTOATEIIbHBIX HCCIIEJOBAHUI TBOPUECTBA MMHCATEIA.

3apaum AUCHUIIMHBI:

- BBIpa0OTaTh y CTYIOEHTOB psiji 3HAHUI, YMEHUI M HABBIKOB: 3HaHHME TBOpYECTBa W Ouorpaduu

JloCcTOEBCKOr0o, TEKCTOB €ro JIMTEPAaTypHbIX IIPOM3BEIECHUN B paMKax IpPOrpaMMbl, OCHOBHBIE

XYJI0’KeCTBEHHO-(h1Uocockre 0COOEHHOCTH €ro TBOPUECTRA.

- copMupoBaTh yMEHHE IMOHUMATh M HWHTCPIPETHPOBATh NPOOJIIEMAaTHKy TBopuecTBa @D.M.

J1OCTOEBCKOTO.

- oTpaboTaTh YMEHHE MPOBOJUTH O] HAYYHBIM PYKOBOACTBOM JIOKAJbHBIE HCCIIEAOBAaHUS B 001aCTH

tBOpuecTBa ®.M. JlocToeBckoro ¢ GopMyIHpOBKOI apryMEHTHPOBAHHBIX YMO3AKITFOUEHUN 1 BEIBOIOB.

- HapaboTaTh HaBBIKK OMOIMOTPaUIECKOro OMMCAHUSA. XYA0KECTBEHHBIX TPOU3BEIACHUH 3apyOeKHOI

JUTEpaTypHI.

- c(hopMHpPOBATh HABBIKH BBICTYIUICHHS C COOOMICHUSIMH W JOKJIAJaMH, YCTHOTO W THCHMEHHOTO

MIpPE/ICTABJICHHS] MaTepHalIOB COOCTBEHHBIX HMCCIEAOBAHUMN, a TaK)K€ HABBIKAMHU Y4YacTHsS B HAYYHBIX

JUCKYCCHSIX U CTPATETUsIMU MMOBEACHMSI IIPU IEMOHCTPAIIUH PE3YJIbTAaTOB POBEAECHHOTO HCCIIEI0OBAHUS.
JAucumiuiiHa HanpasJjieHa Ha GOPpMHUPOBaHKeE CIEAYIOIUX KOMIIETeH UM :

YK-4 CniocobeH mpuMeHsSTh COBPEMEHHbIE KOMMYHUKATHBHBIE TEXHOJIOTUH, B TOM YHCJIE Ha
MHOCTPaHHOM(BIX) A3bIKe(ax), AJIs aKaJIeMHUYECKOT0 U MPO(HECCHOHATFHOTO B3aUMOICHCTBHSI.

[1K-2 CriocobeH u3yuaTh pa3inyHble BUbI KyJIbTYPHBIX O0BEKTOB B Pa3HBIX KOHTEKCTaX U
B3aMMOCBS35X, KPUTUUYECKH aHAJIU3UPOBATh MH(OPMAILIMOHHBIE PECYPCHI I10 TEMATUKE
UCCIIEIOBAHMSI U CAMOCTOSTENILHO MPECTABIATH PE3YIbTaThl HCCIIEA0BAaHU, CBOOOIHOE
OBJIaJIcHUE MeToJaMH 00pa0OTKH, aHAIN3a ¥ CUHTE3a HayYHOH MH(OpMaIUH.

B pesynbrare ocBOCHUS AUCIUIUIMHBI 00YYAIOITUNCS JTOJIKEH:

3Harth:

- rpaMMaTU4ecKkue u opdorpaduueckre OCHOBBI PYCCKOTO U HHOCTPAHHOTO SI3BIKOB;

- OCHOBHBIE METOJIbl U CPEJICTBA MPOBEICHUS TEOPETUIESCKIX UCCIICIOBAHMIA;

- uctoputo (prstocopuu U 0CHOBHBIE (HUITOCO(PCKHE KOHIICTIIINH;

- OCHOBHBIE METO/IbI, CIIOCOOBI M CPe/ICTBA MOMYUEHUsI, XpAaHEHHS U NTepepadOoTKH HH(OPMAIIUH.

YMmeThb:

- HCIIOJIb30BaTh PYCCKUM M MHOCTPAHHBIN S3bIKU JJIS pealn3aluu 3a1a4d npodhecCuoHaIbHOM
JIeSITENLHOCTH,

- HpI/IMeHSITI) HOJ'Iy‘IGHHBIG TeOpeTI/I‘IeCKI/Ie 3HAHUSA 151 peHIeHI/IH 3a1a4 HpO(beCCHOHaJILHOfI
JIeSITENILHOCTH,
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- MPUMEHSTH 3HaHUS B 001acT ¢punocodun B CBoeH nMpohecCHOHATBHOU eATeIbHOCTH,

- HCIIOJIB30BATh MOJIYYCHHBIC 3HAHMS B 00JaCTH pabOThl ¢ MHGOPMAITMOHHBEIMH pECypcaMu Ha
MIPAKTHUKE;

- apryMEHTHPOBAHO M3JIaraTh YCTHO U MUCHBMEHHO CBOU CYXKJCHHS 110 BOIIPOCAM UCTOPUHU
OTEYECTBEHHON ¥ MUPOBOM JTUTEPATyPhl; IPOBOIUTH MO HAYYHBIM PYKOBOJICTBOM IPENOIaBATEIS
uccienoBaHus peepaTuBHOTO TUTIA.

Baagern:

- HaBBIKAMHU YCTHOM M MUCbMEHHOW KOMMYHHUKAIIUU Ha PYCCKOM U MHOCTPAHHOM SI3bIKaX Ha MPAKTHKE;
- HaBbIKaMU MOJTyYeHUs1, XpaHeHHsI U nepepaboTku HHGOPMALIUY B LENIX TpodhecCHOHATBHOM

NS TeIILHOCTH;

- HaBBbIKaMU IIPOBEJICHUS TEOPETUYECKUX UCCIIeIOBAaHUI B paMKax 00pa3oBaTeIbHOro Mpoliecca u
NalbHENIeH mpodecCHOHAIBHON NeATeIhHOCTH,;

- ocHOBaMH (punioco(CcKuX 3HaHUN U HABBIKAMU X UCIIOJIb30BAHUS,

- OCHOBHBIMHU METOJ[aMH JIUTEPATYPOBEAUECKOTO aHAIIM3a TEKCTa; METOIaMU U TIpUeMaMu
HCCIIEIOBATENbCKOM paboThI B 00JIACTH UCTOPUH JTUTEPATYPHI.

[To mucruIuiHe IpeaycMOTpEeHa UTOroBas arTecTanus B popMme 3a4éra.
OO0m1ast TpyJ0EMKOCTh OCBOCHHSI TUCIIMILIMHBI COCTABIISIET 3 3aU€THBIC €IMHUIIBI.
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ANNOTATION

The purpose of the discipline Dostoevsky’s Major Works: to develop students' competence in
cultural studies in the field and on the example of researching the works of F.M. Dostoevsky: general
ideas about Russian culture; knowledge in the field of classical Russian literature in general and the
works of Dostoevsky in particular; basic skills of collecting and analyzing linguistic and literary facts,
philological analysis and interpretation of texts of the writer; the ability to use the basic philosophical
knowledge to determine the world outlook position of the author; the ability to use the theoretical
knowledge of the author.

Objectives of the discipline:

- to develop students a range of knowledge, abilities and skills, such as: knowledge of the work and
biography of Dostoevsky, the texts of his literary works within the program, the basic artistic and
philosophical features of his work.

- to form the ability to understand and interpret the problematics of F.M. Dostoevsky's works.

- develop the ability to conduct under scientific guidance local research in the field of F.M.
Dostoevsky's works with the formulation of reasoned inferences and conclusions.

- develop skills of bibliographic description. of works of fiction of foreign literature.

- To form skills of presentation of reports and presentations, oral and written presentation of materials
of own research, as well as skills of participation in scientific discussions and strategies of behavior in
demonstration of results of the conducted research.

The discipline provides for final certification in the form of pass.
The total time of the discipline is 3 c.p.



