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1. MosicHUuTEALHAS 3aIIUCKA
1.1. llean 1 3a0a4M AMCUMILTHAHBI

Llenb AMCHUININHBI — KOMIUIEKCHOE H3YydeHHE DPA3IUYHBIX BMJIOB KYJIbTYPHBIX OOBEKTOB B
pa3HbIX KOHTEKCTaX U B3aUMOCBSI3AX, aHAJIU3 UH(OPMALOHHBIX PECYPCOB IO TEMATHUKE UCCIIEIOBAHUS,
a Tarke CBOOOIHOE OBJIAJICHUE METOIaM1 00pa0OTKH, aHAJIN3a U CHHTE3a HaydHOH WH(OPMAITUH.

3agaun:

- U3y4eHHE BU3YaJIbHBIX OCHOB U NpakTuk 20-21 BB.;

- npuoOpeTeHne HaBBIKOB aHAIN3a U UHTEPIPETALlMi BU3YaAIbHOM KyJIbTYpHI;

- IpHOOpEeTeHNE HaBbIKA KPUTHYECKOTO aHaJIM3a 00bEKTOB M TEKCTOB BU3YAIbHOM KyIbTYpbl OT
dotorpaguit  u KuHemarorpada 3aKaHYMBas APXUTEKTYpOM M HHCTAUIALUAMU, paboTe C
U CCIIEI0BATENILCKON JTMTEPaTypOl U C UCTOUHUKOM.

JlucuumuinHa peanusyercs B opmate oHIaiiH-Kypca Ha miatgopme PITY.

1.2. IlepeuyeHb IVIAHUPYEMBIX Pe3yJbTATOB 00y4eHHUs N0 JUCHHILINHE, COOTHECEHHBIX €
UHAMKATOPAMH I0CTHKE HUS KOMIIeTe HIUI

B PE3yIbTaTC OCBOCHHUA NUCHUIIIINHBI 06yqa101111/1ﬁc51 JOJIZKCH

3HaTh NMPOTY M BAPHATUBHOCTB UCCIIEI0BATEIBCKOTO, METOJOJIOTMYECKOTO HHCTPYMEHTApHS,
CcOPMYIMPOBAHHOTO B COBPEMEHHOM TYMAaHUTApHOM 3HAaHUM M IPUMEHSIEMOro Ui aHajiu3a
Pa3IMYHOrIO 110 XapaKrepy COBPEMEHHOIO U aKTYaJIbHOTO BU3YaJIbHOIO MaTepHaa.

YMeTh aHaMIM3UPOBATh BU3YyaIbHOE TEKCTHl PAa3HOrO THUIIA M JKAHPOB, OBJIAZCB
HCCIIE0BATEIILCKUMU ITOAXOJaMU Y HaBBIKAMUM MHTEPIIPETALUM.

BiageTh KOMIIEKCOM HJIEH M KOHIIENIINM, BOHUKIIMX B BU3YalIbHOM KynbType XX-XXI BB. B
paMKax pasIMYHbIX XyI0KECTBEHHBIX TEUCHUI U MTPAKTUK MOAEPHA M IIOCTMOJIEPHA.

1.3. MecTo 1McUMIIMHBI B CTPYKTYpe 00pa3oBaTe/IbHOI NMPOrpaMMbl

Hucuunnunaa «BusyaneHas kyapTypa XX-XXI BB.: HOAXOAbl U MHTEPHPETALIMU» OTHOCUTCS K
(bakynbTaTUBHBIM TUCHUILIMHAM Y4€OHOTO TIaHAa.

2. CTpyKTYpa AUCHMILTUHBI
OO0mast TpyIoEMKOCTh JTUCIUILIMHBI COCTABIISET 2 3.€., /2 aKaJIeMUUECKUX Yaca.

CTpykTypa TMCHUILVIMHBI 1JIs1 04HO# ()opMbI 00yUeHUs

O0beM IUCHUIUITMHBI B (QOpME KOHTAKTHOW pabOThl OOYyJaAIOMMXCS C TeIarOoTHYSCKUMHU
paboTHUKAMU U (WJIN ) TUIIAMH, TPUBJICKAEMBIMH K peaTu3aiiiy 00pa3oBaTeIbHON MPOTPaMMBbl Ha MHBIX
YCIIOBUSIX, TPU MPOBEACHUU YI€OHBIX 3aHITUM:

Cemectp | Tun ydeOHBIX 3aHATHM KonmnuectBo
4acoB
2 Jlexuuu 10
2 CeMuHapbl 10
Bcero: 20

O0beM AUCHUTIIMHBI (MOAYIs) B GopMe caMOCTOSITeTbHOU PabOThl 00YIAIOIMXCS COCTABIISET
52 akameMudeckux daca.
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CTpyKTypa JUCHUIIMHBI JJI 0YHO-3204YHOH (pOpMBI 00y4eHUs

O0beM nuCHUIUIMHBI B (QopME KOHTAKTHOW paboThl OOyYalONMXCA C TMEeAaroTHYeCKUMHU
paboTHUKAMH U (WJIH ) TUL[AMH, TPUBJIEKAEMBIMH K peai3aii 00pa3oBaTeIbHON MPOrpaMMbl Ha HHBIX
YCIIOBUSIX, IPU NMPOBEACHUU yI€OHBIX 3aHITUM:

Cemectp | Tun ydeOHBIX 3aHATUM KonnuectBo
4acoB
2 Jlexuun 8
2 CemuHapbl 8
Bcero: 16

O6beM aucUUIIINHBI (MOAY/sS) B popMe camMoCTOSITenbHOU PaboThl 00YIAIOIMXCS COCTABIISET
56 akameMuUyecKnx daca.

CTpykTypa IMCHUILUIMHBI JIs1 3204HO# ()opMbI 00y4eHUSA

O0beM IUCHUIUIMHBI B (QOpME KOHTAKTHOW pabOThl OOYyJaAIOMMXCS C TIeIarOoTHYECKUMH
paboTHUKAMU U (WJIW ) TUIIAMH, TPUBJIEKAEMBIMH K peasin3aiuu 00pa3oBaTeIbHOMN MpOorpaMMbl Ha HHBIX
YCIIOBHSIX, TIPU MPOBEACHUH YUCOHBIX 3aHATUMN:

Cemectp | Tun ydeOHBIX 3aHATHM KonunuectBo
4acoB
2 Jlexkniun 4
2 CeMuHapbl 4
Bcero: 8

O0beM TUCHUTIITMHBI (MOAYIs) B opMe caMOCTOSITeTbHOU PabOThl 00YIAIOIMXCS COCTABIISET
64 akameMHUYECKHX Yaca.

3. Conepxanue TUCHUTLTAHBI

Paznea I. Cienng uka BU3yaabHO KyJabTypbl XX BekKa

Tema 1. Po:kneHue HOBOM BU3YaJIbHON KYJbTYPbl MOJ€epPHA

BusyanbHas KyapTypa 110 MOJEpHHM3MA: aKaJe€MU3M, MOHOIOJMS, HE aKTyaJbHbIE€ TEMBI,
JIEKOPaTUBHOCTb. BH3yanbHas KylnbTypa HE OTpa)kajia SKOHOMHYECKHUX, COLMAIBHBIX, KyIbTYPHBIX
MPOIIECCOB, KaK UTOro — cMeHa napagurM. Canon OTBep>KEHHBIX - BaKHEMWIas Bexa B POpMUPOBAHUU
MPAaKTUK HCKyccTBa XX Beka. MmmnpeccrnoHusm. Pexxum HOBOW BH3YaJIbHOCTH — TEMBI, KOTOpBIE
MONAJal0T B Mpullen paboThl XyHOKHUKOB, MEHSS BHU3YaIbHYIO KYJIbTYPY: PEIpE3eHTALHs
COBPEMEHHOI0 Topojia, KM3Hb MOBCEIHEBHOCTH Meramnoiuca, ypOaHU3alus U pernpe3eHTalus macc,
peKiiama, MaccoBast KyJIbTypa B FOPOACKOM IIPOCTPAHCTBE

Tema 2. TexHnku aHa/IN32 BU3YaJbHBIX TEKCTOB 31MI0XH MO/ PHU3MA

Meronpl aHanmM3a: CPaBHHUTEIBHO-UCTOPUUECKUH, MCKYCCTBOBEIUYECKHH, (POPMaTbHBINA, T€HICPHBIMH,
IMCKypC-aHalNu3, COLUOKYIbTYPHBIN aHanu3. BKIIOUeHHOE aHTPONOJOrHYecKoe HaOI0AEHUE U METOA
«MEJUIEHHOTO 4YTEHHUs» - 3TO BaKHEHIME METoJbl paboThl B ropoje. AHamu3 apredakra M ero
penpe3eHTaluu: ICTeTUYECKas: KapTHHA MMPA, aKCHOJIOTMYECKas KapTHHA MUpa, AUCKYPC BIACTH,
KyJIIbTYPUHAYCTPHUS U 3BOJIIOLUS TEXHUKH.

Tema 3. BusyajibHOCTH U HOBbIE MeIHA MO/e pHU3M A
HoBas smoxa: KoHell apucTOKpaTUU U Mepexoj oT OypKya3uu K Maccam. HoBas smoxa v MHIyCTpuUs
CBsI3aHA C KAUTAJIM3MOM U KOHBEHEPOM.
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Kongeiiep kak o0pa3 nerymanmzanuu. dortorpadusi — 3epkajio cOBpeMeHHOro mmpa. «Boccranue
Macc» Xoce Opreru-u-l'accera. Kuno: uckycctso mim paspiedenue? [Iouck si3pika BbIPa3uTEIbHOCTH,
HHAWBUAYAJIbHOCTDb, 3HAYCHUC aBTOpa

Tema 4. TIpon3BoACTBO BH3YaJbLHOCTH MO/Ie PHU3MA

Kynbrypa MoaepHu3Ma npoHHU3aHa v IPONUTAHA UIESIMU IIPOrpecca, IPOU3BOAUTEIBHOCTH, IBOJIIOIUH,
yiIydileHus OblTa, KU3HU MU cpelbl. LIeHHOCTh NMpPOM3BOACTBA M MACIITAOMPOBAHUS 3aMBICIIOB.
ConuanpHas yronus. [lonck HOBOro coBpeMeHHOro s3bika BoipaskeHus. Jle Kop6roswe. Ilnan Byasen.
XyIoKHUK Kak MpoBOJHUK pedopm. boprba ¢ K1accoBBIM HCKyCCTBOM MpoUuioro. KoHCTPYKTUBU3M —
onTuMu3anus n3o0pasurenbHocTu. [lonuTu3anus uckyccTsa.

Pazgen II. MeToabl aHam3a BU3yaJbHOH KyJIbTYPbI

Tema 5. Padota ¢ ceMHOTHMYECKMMH METOJAMH AHAJIH3A BU3YaJIbHBIX TEKCTOB

Kax paboTath ¢ HOBOM BH3yaJIbHOCTBIO: KUBOIHUCH, oTOrpadus, miakat, kuHo? MkoHomorus: Adu
BapOypr, OpBun Ilanodcku. OOBEKT MHTEpHpeTalMy IO HKOHOJIOTMH, BHUABI M CPEICTBa
MHTEpPIpPETAlUM, KOPPEKTUPYIOIMI NpuHIUI HHTepnperauuu. Cemuornueckuil anamus: Opuii
Jlorman, bopuc Yenenckuii, YMoepto Oxo, Poman bapt. CTpykTypHBIN aHaIM3.

Tema 6. BusyasibHasi KyJIbTypa: oT ClOppeajin3Ma 10 Mponaranibl

3urmynn @petin u Teopust 6eccozHarenbHoro. CTpyKTypa TIICHXHMKA CyObeKkTa. TBOPUYECTBO Kak
cyOnumarnus, paboTa ¢ BBITECHEHHBIM M TpaBMOH. llcmxoaHanu3 W BU3yalbHBIA CTOPUTEIUIMHI.
Croppeanusm oOpaiajicsi K Oecco3HAaTEIbHOMY B KYJIbTYpE, Y/IaBJIMBas HACTPOEHUs KaTacTpOoQbl.
XyIoXKHUK Ha chayxk0e rocygapcTBa M IMpOMNaraHjpl: pPeryJMpoBaHUE BU3YAIbHOH KyJIbTypbl
roCyJIapcTBOM, II€H3Ypa.

Paznea III. OT MogepHa K MOCTMOAEPHY: MeTOAbl HHTEPINPETAUH BHU3YAJbHON KYJIbTYpPbl XX-
XXI BekoB

Tema 7. BuzyaabHasi KyJbTypa M JIOTHKA MOCTMO/IEPHA

O6mecTBO no(uc)rpediaeHs; TOTAIUTapu3M; KpU3HUC YTOIUH, KpU3KC OOJIBIIMX HAappaTUBOB. J[BHKeHuE
pEenpe3eHTalNH: OT BCEOOIIET0 K YaCTHOMY, OT IpOIaraH/ibl K HOH-KOH(OpMH3My, OT colpeau3ma K
a0cTpakTHOMY 3KcrpeccuoHu3My. Colpeanus3Mm — akIeHT Ha KOJJIEKTUBHOE, COI03HOE, aOCTPaKTHBIN
JKCIIPECCUOHU3M I10CJIE€ BOHHBI. PEBU3HS KyIbTypbl: S3bIK €BPONEHCKOM KyJIbTYpHl IIONAJ IO
nopo3penue. [locieBoenHas cMeHa apagaurm.

Tema 8. BuzyasibHasi KyJbTypa B 310Xy THPA:KHUPYEeMOCTH M 0011 CTBA NOTpe0Jie HUs

Kuty, mrramnel, cTepeoTuIibl, mon-u10bl, kommepius. [lomn-apt. Opurunan VS Konus: nousitue aypel.
Banbrep benbsmun. «O0mectBo norpedbnenus» XKana boapuiisipa. Cumynskpsl. Kputnuka opurinnana
U aBTOpA.

Tema 9. BusyanbHasi KyJbTYpPbl IOCTMOJAEPHA M METO/JbI €€ HHTEPIpeTALUU

BusyanbHas KynbTypa HOCTMOJEpPHA: MHP MHOYKECTBEHHOCTH T0JIOCOB. lCKyccTBO OTHBIHE HE
HCKYCCTBO C O0JIBIION OYKBBI, @ apT-IIPAKTHKH, KOTOPbIE BaXKHbI /151 oOuiecTBa. JKan-Ddpancya JInorap.
MeraHappaTuB — YHHMBEpCaJbHasi CHUCTeMa IIOHATHH, 3HAKOB, CHMBOJOB, Meradop U T.1.,
HaIpaBJICHHAs HAa CO3JIJaHUE €IUHOTO TUIa omucanus. «CMmepTh aBTopa» Pomana baprta. XKax leppuna,
Mumens ®@yko, Xunp Jlenés. BusyanbHas kyabTypa u nepopMaTuBHBINA MOBOpOT. BusyansHoe B
IIPOCTPAHCTBE: AKIIUOHU3M U KPUTUKA JUCKYpCa BJIACTU, MHTEPBEHLIMS

Tema 10. BuzyasibHasi KyJIbTypa: HOBbIE U HOBelillMe Meaua

MennanckycctBo (new media art, time based art): Buaeoaprt, science art, IKCIIEpUMEHTATBHBIA
KiHeMaTorpad, cayHa-apT, HHU(PPOBOEC U HHTEPAKTHBHOE HMCKYCCTBO, KOMIIBIOTEPHYIO aHHMMAIIHUIO,
poboTHYECKIEe MHCTALTIINHY, IU(POBBIE cOO0IEeCTBa U ONokueitH u apyrue gopmbel. CMU BiustoT Ha
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«romMoreHu3anuw» coOeiTuii. KonmenTt-apt u gamestudies. KynbTypa KIMMOBOTO CO3HAHHUSA U
JVICKPETHOM BU3YaJbHOCTHU, CKPOJLTUHTA

Tema 11. BuzyanbHas KyJabTypa nocrmoaepua u XX| Beka: HpoHusi, TACTHUII, UIPa

bopnba ¢ mopsaKkoM — 3TO MPUHIIUI UCKYCCTBA, HE JOMYCKAIONMN JTHHEWHOCTh, OJTHO3HAYHOCTh U
TOTAIMTAPHOCTh. [ paHN M TPaHUIIBI CEPHE3HOCTH/UTPHI. [IpHUaCTHOCTh XyJTO)KHUKOB K HOBOH SIIOXE.
Jlecokpanu3aius, OCTpaHEHHE, KOUIAXK — MPHHIUIB KPUTHYECKOW TUCTAaHIMH M OTPAKCHHE
MO3aMYHON KyITbTYphl JIOTHKH IMOCTKATUTAIN3MA.

Tema 12. BuzyanabHas KyJbTypa XX| Beka- BbI30BbI M OTBEThI

Axaientel XXI Beka: coOOIECTBO; MOUIMHHOCTH BriedaTiienus, apdekr; S — UaeHTuuHoCTh, CMEPTH
cyOBeKTa; urpa, acTull, UpoHus, abcyp; (He)MecTa mamsTu, TpaBMa; BpeMsi — HH(popMalus; MallliHa.
Konen ncropuu n Kpusuc HappaTusa.

4. Odpa3zoBaTeJ/ibHbIE TEXHOJOTHHU
st mpoBeneHrs yaeOHBIX 3aHSITHH 1O TUCITUTIMHE UCTTOB3YIOTCS pa3TuyHbIe 00pa30BaTeIbHBIC
TexHonoruu. Jlnsg opraHu3anuu Y4eOHOTO TMpolecca MOXKET OBITh HCIOJNB30BAHO SJIEKTPOHHOE

oOyueHue 1 (MJIM) TUCTAaHIIMOHHBIE 00pa30BaTeIbHbBIC TEXHOIOTHH.

5. OueHka IVIAHUPYEMBbIX pe3yJabTATOB 00y4YeHust

5.1 Cucrema olLleHUBAHUSA

DopMa KOHTPOJIA Makc. KoJIn4ecTBO
0aJ1J10B
3a onny Bcero
padory
Texylnmii KOHTPOJIb:
BbInosHEHNE NPAKTUYECKUX 3alaHUM 5 6aioB 20 GayioB
TectupoBanue 5 OaioB 40 GamioB
Ilpomexyrounast arrectanus (B opMe TECTUPOBAHHUSI) — 3aUeT 40 GanoB
Hroro 3a cemectp 100 Gayos

IlosmydeHHBIN COBOKYIIHBIM PE3YyJIbTaT KOHBEPTUPYETCS B TPAAULMOHHYIO IIKAJTy OLICHOK U B
mKary oreHok EBporeiickoil cucteMsl mepeHoca u HakorieHus kpeauToB (European Credit Transfer
System; nanee — ECTS) B cooTBeTCTBHY C TaOIUIIEH:

100-6amtpHas TpauIonHas mKaa xama
[LIKaIa ECTS
95-100 A

8304 OTJINYHO B

68 — 82 XOPOIIIO 3a4TEHO C

gg : gg YIOBJICTBOPUTEIBHO [E)

20— 49 HEYIOBJIETBOPUTEIHHO HE 3a4TEHO FX

0-19 e P F

5.2 Kpurepuu BbICTaBJIe HHSI OLEHKH N0 JHCHMILINHE
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Bananl/

I xana
ECTS

OneHka mo
JTUCHUILINHE

Kpurepnu oueHku pe3yJbTaToB 00y4eHHs] IO JUCLHHUILIMHE

100-83/
AB

OTJINYHO/
3a4TEHO

BricTaBmsieTcss 00yd9aromemMycsi, €Cli OH TTyOOKO U IMIPOYHO YCBOWII TEOPETHICCKUAN U
MIPAKTHIECKUH MaTepHall, MOXKEeT IIPOJAeMOHCTPHPOBATh 3TO Ha 3aHATHAX U B X0
IIPOMEXKYTOUHOH aTTeCTAL[MH.

OOyuarommiicst HCUEPIBIBAIOIIE 1 JIOTHIECKH CTPOWHO M3JIaraeT y4eOHBIN MaTepual,
yMeeT YBS3bIBATh TCOPHIO C MPAKTHKO, CIPABIIETCS C pEIICHUEM 3312
npodeccnoHaIbHON HANPABICHHOCTH BBICOKOTO YPOBHS CJI0KHOCTH, TPAaBHIHHO
000CHOBBIBACT IPHUHSTHIC PEIICHUS.

CB0OOIHO OpHEHTHPYETCS B y4eOHOW M PO eCcCHOHAIBHOM IMTepaType.

OreHKa 1Mo JUCIUTUIMHE BBICTABISIIOTCS 00ydYaromeMycs ¢ y4éTOM pe3ysbTaToB
TeKyIIel U MpoMeXKyTOUHOM aTTeCcTaluH.

KomneTteHuu, 3akperui€HHble 3a JUCIHUIUIMHOW, c(OPMHUPOBAHBI HA YPOBHE —
«BBICOKHI.

82-68/

xopo1o/
3a4TEHO

BricTaBisieTcs 00ydJaromemMycs, eClii OH 3HaeT TeOPETUIEeCKUN U MpaKTU4ecKuil
MaTepuall, IPaMOTHO U IO CYIIECTBY M3JIAracT €ro Ha 3aHATUSAX U B X0J€
IIPOMEXYTOUHOH aTTeCTalluy, HE JOILyCKas CYLIECTBEHHBIX HETOYHOCTEH.
OO0y4arouuiics: MPaBUILHO NMPUMEHSET TCOPETUUECKUE TOTI0KEHHUS MIPH PELICHUH
MPaKTHYIECKUX 3a7a4 MPpo¢hecCHOHAIBHON HANIPABICHHOCTH Pa3HOTO YPOBHS
CIIOKHOCTH, BIIaJieeT HEOOXOIUMBIMU I 3TOTO HaBBIKAMH U MPUEMAMU.
JIoCTaTOYHO XOPOILIO OPHUEHTUPYETCS B yueOHOH 1 npodeccrnoHaILHOM JIMTepaType.
OleHKa 1Mo JUCHMIUTMHE BBICTABIAIOTCSA 00ydaromeMycs c yuéToM pe3ynbTaToB
TEKyIIeH ¥ MPOMEXYTOUHOM aTTeCTaluH.

KomnerteHimy, 3akperi€éHHbIE 32 JUCIUIUIMHOW, ¢()OpMHUPOBAHbI HA YPOBHE —
«XOPOIUIHIAY.

67-50/
D,E

YIOBJIETBOPH
TenpHO/
3a4TEHO

BoicTaBmsiercss o0yuvaromemMycs, ecii OH 3HaeT Ha 6a30BOM yPOBHE TEOPETHUCCKUH U
NMpPaKTHYECKUI MaTepHal, JOIyCKaeT OTACIbHbIC OIIMOKH IPH €TO U3JI0XKEHHH Ha
3aHATUSAX U B X0J€ MPOMEXYTOYHOH aTTeCTaIH.

OOy4JaroIINiAcsl HCTBITBIBACT OTPEACIIEHHBIC 3aTPyTHCHUS B IPUMCHCHUN
TEOPETUUECKHUX TOJIOKECHUH MIPH PEIICHUH MPAKTUYECKUX 3a/a4d Npodeccno HallbHOU
HAIpaBICHHOCTA CTAHAAPTHOTO YPOBHS CJIOXKHOCTH, BIAJICET HEOOXOMMMBIMH VIS
3TOTO 6a30BBIMH HABBIKAMY U IPHEMAMH.

JleMOHCTpUpYET NOCTATOYHBIH yPOBEHB 3HAHHS yU4EeOHO! IMTepaTyphl 1O AUCIUITINHE.
OneHka 10 JUCHUIUINHE BBICTABIIIIOTCS 00ydarOMEeMycs C yu€TOM pe3yIbTaToB
TEKyLIEH U IPOMEXyTOUHOH aTTecTaluu.

KomMmerenmuu, 3akpernéHHbIe 3a JMCIUIUMHOMN, C(hOPMHUPOBAHEI HA YPOBHE —
«JIOCTATOYHBIHY.

49-0/

HEY/IOBJIETBO
putensHo/
HE 3a4TCHO

BeicTaBmieTcss oOydaromeMycs, eCIM OH HE 3HAET Ha 0a30BOM ypOBHE TEOPETHUECKUI
U MIPaKTHYCCKUH MaTepHall, IOIyCKaeT TpyOble OIMMMOKH IIPH €ro U3JI0KCHUN Ha
3aHATUAX U B XOJ€ IPOMEXYTOUYHOH aTTeCTaluu.

OOy4JarouINiicsl NCTIBITBIBACT CEPhE3HBIC 3aTPYAHCHNS B IPUMEHEHUH TEOPETHYECKIX
MOJIOXKEHUH NPHU PEIICHUN MPAKTHIECKHUX 3a7ad PO eCCHOHAIBHOI HAPaBICHHOCTH
CTAaHJAPTHOTO YPOBHS CIIOXKHOCTH, HE BIIaiceT HCOOXOMMMBIMH JUII STOTO HaBBIKAMU U
npuéMaMu.

JleMoHCTpUpYeT pparMeHTapHbIe 3HAHUS y4eOHOU IMTepaTyphl MO AUCLUILIMHE.
OueHka 1O JUCHUIUIMHE BBICTABIAIOTCA 00ydaromemMycs ¢ y4éToM pesyIbTaToB
TeKyIIed ¥ MpoMeXKyTOUHOM aTTecTaluu.

KoMmneTteHIMM Ha ypOBHE «A0CTATOYHBIIY, 3aKpEeNNEHHbIE 3a JUCIUIUIMHOMN, He
chOpMHUPOBAHBI.

5.3

OueHounble cpejacTBa (MaTepuaydbl) ISl TEKYyLIEr0 KOHTPOJIS ycClieBaeMOCTH,

l'IpOME)KyTO‘lHOﬁ aTTeCTalmn oﬁyqamumxcsl Mo JTUCHMIIJIMHE

OlzfeHOLIHble mamepudiiobl ons meKyweco KORmpaoJist ycneeaemocmu no Oucuunﬂuﬂe

Ilpumepvr mecmoe

1. anyaanaﬂ KYJIbTYpa 10 POXIACHUA COBPEMCHHOCTHU B ) KUBOITUCH UMIIPCCCHOHU3MaA OblIa cBsA3aHa

C:




a. AkajieMu3m

. Bcem nepeuncieHHbIM
. He akryanbHbIE TEMBI

. Monomnonust

. lexopaTuBHOCTH

o o 0 o

. COBpeMEHHOCTb B BU3yaIbHOH KyJIbTYpe OepeT CBOU UCTOKH B
. [lepBoii nonoBune 19 Beka

. Bropoii nonosune 19 Beka

. B xonne 18 Beka

(eI aE I \S]

. AHQJIU3 apXUTEKTYphl XapaKTepU3yeT:

. Auckypc Biactu

. KynbTypuHaycTpuio 1 3BOJIOIUS TEXHUKA
. DCTETHYECKYI0 KapTUHY MHUpa

. AKCHOJIOTHYECKYIO KapTUHY MHpa

. Bce nepeuncnennoe

o Q0 oo W

4. Kakumu MeTofaMy aHaan3a Mbl MOKEM MOJIb30BAThCS, UCCIEAYS BU3YyalIbHbIE TEKCTHI?
a. Her mpaBUJIBHBIX OTBETOB

b. JIuckypc ananus

c. CouMOKyIbTYpHBIN aHANIN3

d. Bce oTBeTHI BEpHBI

e. ['enepHpiM aHanmzom

£ HckyccTBOBEqUeCKU it

g @opmMabHBIM aHAITU30M

h. CpaBHUTEIBLHO-UCTOPUUCCKU I

. ABTOp KOHIIENIIUH «BOCCTAHUE MACC»?
. Ponan bapt

. Jlenun

. Oprera-u-T'accer

o o P o

. KoncrpykruBuctsl pazpabarsiBanu?

. CTPEMUJTUCH K KPaCUBBIM HEPYHKIIMOHAIBHBIM (opMam
. CIIeI0OBAJIM CTapbIM KAaHOHAM

. HOBBIY YHUBEPCAIbHBIN A3bIK TIOCTPOCHUS

o o M O

. HpI/IHLII/IHBI KOHCTPYKTUBH3MaA CXOXKHU C:

. bayxayc
. OKIIeKTHuKA

. Jle Creiin

o o

. JIornka mocTMoepHU3Ma CBA3aHA:

. C mocneBOEHHOM NCTOPUUYECKON TPaBMOM

. [IpotectHoit kynbTypoit 1960-x

. OnBITOM IIOCJIEBOEHHOT'O MOJIOJOTO ITOKOJICHUS

. PosxxnenueM HOBOM 3TUYECKOM YyBCTBUTEIBbHOCTH

00 o & 0

©

. IlocTMoziepH B BU3YyaJIbHOCTH CBSI3aH C:
. BusyanbHoe kak urpa uaeu
b. Kpusucom meTaHappaTuBOB — KPUTHKA SI3bIKAa POXKJIAET KOHIIENTYaIU3M

o
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c. Kputuka obmectBa nmotpebiaeHus 1 paboTa ¢ MaCCOBBIM
d. DTrueckas MO3UIUs UCKYCCTBA
e. Biacte nmox nmono3penueM

10. IlepdopmaTuBHBIN TOBOPOT CBSI3aH C:

a. ConuaibHBIM MIPOTECTOM

b. Jlorukoii coyqactus

c. CMepTh aBTOpa — POXKICHUEM UHTEPIIPETAluU
d. MccnenoBanneM corpanbHbBIX (peiiMoB

e. Kputukoii Bnactu

f TlomeceMaHTHYHOCTBIO UCKYCCTBA

Ilpumepwr npakmuueckux 3a0anuti
1. Tpoanamu3upyiitTe BU3YaIbHYIO COCTaBISIONIYI0 PEKIaMbl, KOTOPOIO BBl BHUJUTE B COIICETAX:
MPsSMYIO I CKpBITYIO. Kakne Bu3yanbHbIE KOJIbI OHA 3ajieiicTByeT? Kakoe mocinanue cooOmaet?

2. IlpoxomMmeHTHpYHTE, TpoaHanu3upyite padoty Llait I'oustH «OKTSIOpH»:

Oyenounvie mamepuanvl 015 RPOMENICYMOUHOU AMmecmayuu o OUCYUNIUHe
Ilpumepvr mecmos
1. Paznuunbie HanpaBieHus uckyccrsa 20 Beka:
HacnenoBanu apyr fpyry B IpaBUJIbHOM XPOHOJIOTHYECKOM MOPSIIKE
b. CocymmecTBoBany 1 HaX0AWIACh B JJHAIOTe
c. CocyiecTBoBallu, HE NEPECEKAACHh APYT C JPYroM

e

2. CanoH OTBEpKEHHBIX — 3TO

OO6menocTynHbIi My3eit Bo @paHiuu

b. BeicraBka, Ha KOTOPOH OBLIH MPEACTABICHBI TOJOTHA U CKYJIBITYPHI, OTBEPrHYThIE B 1860-Xx —
1870-x ronax >xtopu Ilapmkckoro caimoHa

c. I'pynna Xyno>XxHUKOB HOBOI (opmManuu

o

3. CoBMecTuTe N300paXxeHne, XyJI0’)KHUKa U HalpaBlIeHUe, K KOTOPOMY OTHOCHUTCS KapTHHA:



11

Oyrypusm Ilom-apr Croppeanusm KyOusm
AOCTpaKTHBIN 3KCIIPECCHOHU3M Cou-apr DKCIIPECCUOHU3M
4. OTo HampaBjeHHE BO3HUKIO KaK Mapojus Ha o(QUIIMaTIbHOE COBETCKOE MCKYCCTBO M 00pa3bl
COBPEMEHHON MacCOBOM KylbTYphl B LI€JI0OM, YTO HAILIO OTPAXKEHHUE B €[0 HPOHUYHOM HaUMEHOBAHUU
a. Ilepdomenc
b. Ilom-apr
c. Cou-apt
d. Om-apt
5. Hanpasnenne B xuBomucu, ocHOBaHHOe Ha ydueHuu 3. Dpelima o Oecco3HATEIBHOM, Ha

CHOBHJICHUSIX, Opeie, TAIFOIIMHOTEHHOM COCTOSIHUH 3TO:
a. Cloppean3M

b. dyrypusm
C. ¢oBusM
d. skcmpeccroHu3M

6. [lon-apT mnonyunn pa3Butue mnociae Bropoit mupoBoit BoitHbI B 60-¢ romet 20 B. B
(ctpana).

7. Peaknus uckyccra 20 Beka Ha moTpsiceHusi Bropoit MUpOBO#I1 BOWHBI CTal0 OOpallieHHeE:
a. K QyTypUCTUYECKHM MOTHBaM
b. K KpUTHKE OONBIIMX HAPPATHBOB
C. K 3CKalmu3Mmy

6. YueOHO-MeTOqMYeCKOE M HH( OpMALIMOHHOE 00ecneYeHUue TUCIUILIMHbI
6.1 CnHMcOK HCTOYHHKOB M JIUTEPATYPHI

Jlureparypa
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1. Bans M. BusyaJilbHBIH 3CCeHIIMAIN3M H O0BEKT BU3YAIBHBIX HcclieaoBanuii. // Jloroc. — 2012. -
Nel (85). — Pexxum nmocryma:
https://logosjournal.ru/upload/iblock/ea2/Logos 2012 1 3 2 Bal.pdf

2. Bemukanos A. Selfie ergo sum. // Jloroc — 2014/ - Ne4 (100) — Pexxum gocryma:
https:/logosjournal.ru/upload/iblock/356/Logos 2014 4 2 3 Velikanov.pdf

3. Jloroc. ®mnocodeko-mureparypubiid kypHai. 2010. Ne4 (77). OOBEKT B COBPEMEHHOM
uckycctBe. — Pesxum mocryna: httpsi/logosjournal.ru/upload/iblock/d6a/Logos 2010 4.pdf

4. Tlerposckas E.B. Teopus o6paza. M.: PITY, 2010. — Pexxum nocryna:
https://phc. hse.ru/data/2013/12/11/1339153379/%D0%9F% D0%B5%D1%82% D1%80%D0%
BE%D0%B2%D1%81% D0%BA% D0% B0%D1%8F%20%D0%95.%D0%92.%20-
%20%D0%A2%D0%B5%D0% B E% D1%80%D0%B8% D1%8F%20%D0%BE%D0%B1%D1
%80%D0%B0%D0%B7%D0%B0%20(2010).pdf

6.2 IlepeuyeHb pecypcoB HH(}pOPMALMOHHO-TeJIe KOMMYHUKALMOHHOMH ceTH « UHTEepHET».

ELibrary.ru Hayunast snekrponHas oubnuoteka https//www.elibrary.ru/

6.3 IlpodeccuoHa/IbHBIE 6a3bl JAHHBIX H HH( OPMATIHMOHHO-CIIPABOYHbIE CHCTEMBbI
Hoctyn k npodeccuonansHbiM 0azam qanubix: https//liber.rsuh.ru/ru/bases

HHdopmanmoHHBIE CIPABOYHBIE CHCTEMBI:
1. KoncynsranT IDl1roc
2. TapanTt

7. MarepuajibHO-TeXHHYECKOe o0ecnedeHUue TUCIUTLTHHBI

JlekuMOHHBIN MaTepuan i CTYAGHTOB COJIEPXKUT CTaTUCTUYECKHE JIaHHBIE, a TaKKe
CPaBHUTEJIbHBIC XapaKTEPUCTUKU NU3MEHEHUS IMHAMUKA SKOHOMUYECKUX MOKa3aTeleH.

Jnst mpoBeneHUs ayAMTOPHBIX 3aHSTUHN MO AWCIUTUIMHE HE0OX0AruMa ayaTuTOpHsi, OCHAIICHHAS
[1K 1 MynbTHMeEUA-TIPOEKTOPOM.

CocraB mporpaMMHOTO 00€CTICUCHHUS:
1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

8. OdecnieyeHHEe 00Pa30BaTEILHOTO MPOLECCA /ISl JUIl ¢ OTPAHUYEHHBIMHM BO3MOKHOCTSIMH
3/10POBbSI U HHBAJIH/I0OB

B xonme peanuzanuu AUCHUIIIMHBI MCHOJIB3YIOTCS CICAYIOIME JIOMOTHUTEIbHBIE METOJIbI
OOy4eHHs, TEKYLIEro KOHTPOJS YCIEeBAEMOCTH M MPOMEXKYTOYHOW aTTecTallMu OOydJaloumxcsi B
3aBHCHUMOCTH OT UX WHAUBUIYaIbHBIX OCOOEHHOCTEH

e Ui CJENbIX U CIHA0OBUJAIMX: JIEKIUU OQOPMIIAIOTCA B BHUJE 3JIEKTPOHHOIO JIOKYMEHTA,
JIOCTYITHOTO C MOMOIIBI0 KOMITBIOTEpA CO CHEIUATN3UPOBAHHBIM MPOrPAMMHBIM 00eCIeYeHUEM;
MUChbMEHHBIC 3aJlaHUSl BBIMOJHSIOTCA HAa KOMIIBIOTEPE CO CIEIUATU3UPOBAHHBIM MPOTPAMMHBIM
o0ecriedyeHHeM MM MOTYT OBITh 3aMEHEHBl YCTHBIM OTBETOM; OOECIeunMBaeTCs WHAMBUIyaJIbH O€
paBHOMepHOe ocBeleHue He MeHee 300 TIOKC; A7 BBIMONHEHHUS 33aJaHus MPU HEOOXOJUMOCTH
MIPEIOCTABIISIETCS.  YBEJIIMUMBAIOIIEE YCTPOWCTBO; BO3MOXKHO TAaKK€ HCIIOIb30BaHUE COOCTBEHHBIX


https://logosjournal.ru/upload/iblock/ea2/Logos_2012_1_3_2_Bal.pdf
https://logosjournal.ru/upload/iblock/356/Logos_2014_4_2_3_Velikanov.pdf
https://logosjournal.ru/upload/iblock/d6a/Logos_2010_4.pdf
https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf
https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf
https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf
https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf
https://www.elibrary.ru/

13

YBEIMYMBAIOIMX YCTPOUCTB; MUCbMEHHBIE 3aJaHUsI OQOPMIISIIOTCS YBEJIMUEHHBIM MPUQPTOM; K3aMEH
1 3a4€T MPOBOJATCA B YCTHOM (opMe UITU BBIMOJIHSAIOTCS B TUCbMEHHOH (popMe Ha KOMIIBIOTEpE.

® TSI ITyXUX U CJIA00CTBIIIANMX: JIEKINH OQOPMIISIOTCS B BUJIE 3JIEKTPOHHOTO JIOKyMEHTa, JIH00
IPEIOCTaBIISIETCs] 3BYKOYCHUIIMBAIOLIAS ammnaparypa MHAUBUIAYAIbHOIO IOJIb30BAHUS; MHCbMEHHBIE
3a7laHUs BBITIOJIHSIOTCS Ha KOMITBIOTEpPE B TMHUCBMEHHOH (opMme; 3K3aMeH M 3a4€T MPOBOIATCS B
MMCBMEHHOH (hpopMe Ha KOMIIBIOTEpPE; BO3MOXHO ITPOBEJCHHE B (POpME TeCTHPOBAHUSI.

® I JIMI] C HapyLIEHUs MU OIOPHO-BUTATEJIBHOIO anmnapaTa: JeKUUH OoGopMIISIOTCS B BUJE
JJIEKTPOHHOTO JOKYMEHTA, JOCTYIIHOTO C IIOMOLBIO KOMIIBIOTEpA CO CIENHATH3HPOBAHHBIM
IPOrpaMMHBIM ~ OO€ClI€YeHHEM; IHMCbMEHHBIE 3aJaHMsl BBINOJHSIOTCA Ha KOMIIBIOTEPE CO
CIelIMaTU3UPOBAHHBIM IPOrPAMMHBIM 00eCIIeueHIEM; SK3aMEH M 3a4€T MPOBOJATCSA B YCTHOH (opme
WJIM BBITIOJTHSIIOTCSL B TTUCBMEHHOM (OpMe Ha KOMIThIOTEpE.

ITpu HEOOXOIMMOCTH NpEeTyCMATPUBACTCS YBEIMUYEHNE BPEMEHU JIs TIOATOTOBKU OTBETA.

[Ipouenypa mpoBeACHUS MPOMEXKYTOUHOM aTTeCTalluy Ui OOy4JaroIMXCSl YCTaHABJIMBAETCS C
Y4€TOM WX WHJWBHIYAIbHBIX TICHX0(HU3MUecKnX ocoOeHHOCTer. [IpoMexxyrouHast aTTecTamuss MOXKeT
IIPOBOAMUTHCS B HECKOJIBKO ATAIIOB.

[Ipy mnpoBeneHUM TMpoUETYPhl OLEHUBAHHS PE3YIBTaTOB OOydeHHs TMpeaycMaTpHUBAETCS
MCIIOJIb30BAHNE TEXHUYECKHX CPEICTB, HEOOXOJMMBIX B CBS3U C WHIUBHIyATbHBIMUA OCOOCHHOCTSIMHU
o0yJaronmxcs. DTH CPeJICTBA MOTYT ObITh IPEI0CTABICHbI YHUBEPCUTETOM , HJIM MOTYT MCIIOJIb30BAThCA
COOCTBEHHBIC TEXHUUYECKHE CPEACTBA.

[IpoBeneHue mpoIeaypsl OIICHUBAHUS PE3YIBTaTOB OOY4eHHS JOMYCKAETCS C MCIOJB30BAHHEM
JMCTAHIIMOHHBIX 00Pa30BaTEIbHBIX TEXHOJIOTHII.

ObecneunBaercss JOCTYN K HWH(OpPManuoHHBIM U OuOnmorpaduyeckuM pecypcam B CETH
HuTtepHer ais kaxkaoro odydaronerocs B Gopmax, aJalTHPOBAHHBIX K OIPAHMUYEHUSM UX 310pOBbS U
BOCIPUATUS UHPOPMALIUH:

e Uil CIENbIX U cHaboBUAANMX: B TMe4aTHON (opMe YBEIWUYEHHBIM WpUPTOM, B Qopme
3JIEKTPOHHOTI'O JIOKyMEHTa, B (opme ayauogaiiia.

® IS IIIyXUX U CJIA0OCTBIIIANMX: B ITe4aTHON (opme, B GopMe IEKTPOHHOTO JOKYMEHTA.

o [UIsl OOYJAIONMXCSl ¢ HApYLIEHUSIMH OIOPHO-IBUTATEIBHOIO amlapara: B e4aTHoH ¢opme, B
(opme 3IEKTpOHHOTO JOKYMEHTa, B (opMme aynuodaiina.

VYuebHbIE ayOUTOPUU ISl BCEX BHUAOB KOHTAKTHOM W CaMOCTOSITENBHOM paboThl, HaydHas
OuOnroTeKa M MHBIE TOMELICHHS Il 00y4eHUsI OCHAILECHBI CIIEI[MaTbHBIM 000PYIOBaHUEM B YUEOHbIMH
MECTaMU C TEXHUYECKUMH CPEJICTBaMU OOydEeHUSI:

® JIs1 CJICTIBIX U CTAa00BUISAIIMX: YCTPOMCTBOM ISl CKAHMpOBaHUs U uTeHus ¢ kamepoit SARA CE;
mucrieem bpaiins PAC Mate 20; mpuaTepom bpaiins EmBraille ViewPlus;

Uil TIYXMX U CJIA0OCIBIIAIMX: aBTOMAaTH3UPOBAHHBIM pabouMM MECTOM [UIsl JIIOACH ¢
HapyILIEHUEM ClIyXa M CJIa0OCHbIIAIMX; aKyCTUYECKUNH YCUIIUTEIb U KOJIOHKH;

e Ui OOy4JarOUMXCsl C HapyIIEeHUs MU OIOPHO-ABUTATENBHOIO ammnapara: IMepeaBUKHbBIMY,
peryaupyemMbiMi  3proHomudeckumu napramu CHU-1; KOMIBIOTEPHOM TEXHUKOW CO CHEHHAIbHBIM
MPOTpaMMHBIM 00€CIIeUeHHUEM.
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[Ipwnoxxenre 1. AHHOTaAIWS
pabodeii mporpaMMBbl TACTIMIUIAHBL

AHHOTAIIAA PABOYEHN IMPOTPAMMBbBI JUCIATIIAHBI

Llenv Oucyunaumbl — KOMIUIEKCHOE H3y4€HHUE DPA3IMYHBIX BUJOB KyIbTYpPHBIX OOBEKTOB B
Pa3HBIX KOHTEKCTaX M B3aUMOCBSI3SX, aHAIN3 MH(OPMAITIOHHBIX PECYPCOB 1O TEMATHKE UCCIICAOBAHUS,
a Tarke CBOOOIHOE OBJIA/ICHUE METOIaMH 00pa0OTKM, aHAJIN3a M CHHTE3a HAydHOU WH(OpMaIuu.

3aoauu:

- U3y4EeHUE BU3YAJIbHBIX OCHOB U MpakTuk 20-21 BB.;

- npuoOpeTeHue HaBBIKOB aHAIN3a U UHTEPIPETALlMi BU3YaJIbHOM KyJIbTYpHI;

- IpHOOpeTeHNE HaBbIKA KPUTHYECKOTO aHajn3a 00bEKTOB M TEKCTOB BU3YAIbHOM KylIbTYpbl OT
dororpadmii  u KuHEeMaTorpada 3aKaHUYMBAS APXUTEKTYPOH W HMHCTAUISAMHUSAMH, padore cC
M CCIIEI0BATENILCKON JTMTEPaTypOl U C HCTOUHUKOM.

JucnunnuHa peanusyercs B (opmaTe oHJIalH-Kypca Ha matdopme PITY.

B pesynbrate 0cBOSHUS TUCIUIUIMHBI 00YJaIOIMICS JODKEH:

3HaTh IMPOTY M BAPUATUBHOCTH UCCIEA0BATEIBCKOTO, METOIOJIOTMYECKOTO NHCTPYMEHTAPUS,
Cc(OPMYAMPOBAHHOTO B COBPEMEHHOM TIYMAaHUTApHOM 3HAaHUM M IPUMEHSIEMOro Ui aHajau3a
Pa3IMYHOIO 110 XapaKrepy COBPEMEHHOIO U aKTyalbHOIO BU3yaJlbHOI'O MaTepHaa.

YMeTh aHaMM3UPOBATHh BU3YyaIbHOE TEKCTBI PAa3HOIO THUIIA M JKaHPOB, OBJIAZCB
U CCIIEI0BATEILCKUMU MTOAX0JAMH 1 HaBBIKAMU MHTEPIPETALM.

BianeTh KOMIUIEKCOM HJIEH M KOHIIENIMM, BOHUKIIMX B BU3YalIbHOM KynbType XX-XXI BB. B
paMKax paslIM4YHbIX XYI0KECTBEHHBIX TEYCHUHN U IIPAKTUK MOJEPHA U IIOCTMOJIEPHA.
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9. Explanatory note
1.2. Purpose and objectives of the discipline

The purpose of the discipline is a comprehensive study of various types of cultural objects in
different contexts and relationships, analysis of information resources on the topic of research, as well
as fluent mastery of methods of processing, analysis and synthesis of scientific information.

Tasks:

- study of visual foundations and practices of the 20-21 centuries;

- acquiring skills in analysis and interpretation of visual culture;

- acquiring the skill of critical analysis of objects and texts of visual culture from photographs
and cinema to architecture and installations, working with research literature and sources.

The discipline is implemented in the format of an online course on the Russian State University
for the Humanities platform.

1.2. List of planned learning outcomes in the discipline, correlated with indicators of
achievement of competencies

As a result of mastering the discipline, the student must:

Know the breadth and variability of research and methodological tools formulated in modern
humanitarian knowledge and used to analyze modern and relevant visual material of various natures.

Be able to analyze visual texts of various types and genres, mastering research approaches and
interpretation skKills.

Possess acomplex of ideas and concepts that arose in the visual culture of the XX-XXI centuries.
within the framework of various artistic movements and practices of modernity and postmodernity.

1.3. Place of discipline in the structure of the educational program

The discipline “ Visual culture of the XX-XXI centuries: approaches and interpretations ” refers
to the optional disciplines of the curriculum.

10. Discipline structure
The total labor intensity of the discipline is 2 credits , 72 academic hours.

Discipline structure for full-time education

The scope of the discipline in the form of contact work between students and teaching staff and
(or) persons involved in the implementation of the educational program on other terms during training
sessions:

Semeste | Type of training sessions Number of
r hours
2 Lectures 10
2 Seminars 10
Total: 20

The volume of the discipline (module) in the form of independent work of students is 52
academic hours.

structure for full-time and part-time courses
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The scope of the discipline in the form of contact work between students and teaching staff and
(or) persons involved in the implementation of the educational program on other terms during training
sessions:

Semeste | Type of training sessions Number of
r hours
2 Lectures 8
2 Seminars 8
Total: 16

The volume of the discipline (module) in the form of independent work of students is 56
academic hours.

Discipline structure for distance learning

The scope of the discipline in the form of contact work between students and teaching staff and
(or) persons involved in the implementation of the educational program on other terms during training
sessions:

Semeste | Type of training sessions Number of
r hours
2 Lectures 4
2 Seminars 4
Total: 8

The volume of the discipline (module) in the form of independent work of students is 64
academic hours.

11. Contents of the discipline

Section 1. Specifics of visual culture of the 20th century

Topic 1. The birth of a new visual culture of mode mity

Visual culture before modernism: academicism, monopoly, irrelevant topics, decorativeness. Visual
culture did not reflect economic, social, cultural processes, resulting in a paradigm shift. The Salon of
Les Misérables is amajor milestone in the formation of art practices of the 20th century. Impressionism.
The regime of new visuality - topics that fall into the scope of the work of artists, changing visual culture:
representation of a modern city, everyday life of a metropolis, urbanization and representation of the
masses, advertising, mass culture in urban space

Topic 2. Techniques for analyzing visual texts of the modernist era

Methods of analysis: comparative historical, art history, formal, gender, discourse analysis, sociocultural
analysis. Participant anthropological observation and the “slow reading” method are the most important
methods of working in the city. Analysis of the artifact and its representation: aesthetic picture of the
world, axiological picture of the world, discourse of power, cultural industry and evolution of
technology.

Topic 3. Visuality and new media of modernism

A new era: the end of the aristocracy and the transition from the bourgeoisie to the masses. The new era
and industry are associated with capitalism and the assembly line.

Conwveyor as an image of dehumanization. Photography is a mirror of the modern world. "Rise of the
Masses" by José Ortega y Gasset . Cinema: art or entertamment? Search for a language of expression,
individuality, the meaning of the author
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Topic 4. Production of visuality of modernism

The culture of modernism is permeated and imbued with the ideas of progress, productivity, evolution,
improvement of life, life and environment. The value of producing and scaling ideas. Social utopia.
Search for a new modern language of expression. Le Corbusier. Plan Voisin . The artist as an agent of
reform. The fight against the class art of the past. Constructivism — optimization of figurativeness.
Politicization of art.

Section Il. Methods for analyzing visual culture

Topic 5. Working with semiotic methods for analyzing visual texts

How to work with new visuality: painting, photography, poster, cinema? Iconology : Abi Warburg ,
Erwin Panofsky . Object of interpretation according to iconology , types and means of interpretation,
corrective principle of interpretation. Semiotic analysis: Yuri Lotman, Boris Uspensky, Umberto Eco,
Roland Barthes. Structural analysis.

Topic 6. Visual culture: from surrealism to propaganda

Sigmund Freud and the theory of the unconscious. The structure of the subject's psyche. Creativity as
sublimation, working with the repressed and trauma. Psychoanalysis and Visual Storytelling . Surrealism
addressed the unconscious in culture, capturing the mood of disaster. The artist in the service of the state
and propaganda: regulation of visual culture by the state, censorship.

Section I1l. From modern to postmodern: methods of interpretation of visual culture of the XX -
XXI centuries

Topic 7. Visual culture and postmodemn logic

Consumption Society ; __ totalitarianism; crisis of utopia, crisis of grand narratives. The movement of
representation: from the general to the particular, from propaganda to non-conformism , from socialist
realism to abstract expressionism. Socialist realism - emphasis on the collective, union, abstract
expressionism after the war. Revision of culture: the language of European culture came under suspicion.
Post-war paradigm shift.

Topic 8. Visual culture in the era of circulation and consumer society

Kitsch, cliches, stereotypes, pop idols, commerce. Pop Art. Original VS Copy: the concept of aura.
Walter Benjamin . "The Consumer Society” by Jean Baudrillard . Simulacra. Criticism of the original
and the author.

Topic 9. Postmodern visual culture and methods of its interpretation

Postmodern visual culture: a world of plurality of voices. Art is no longer art with a capital A, but art
practices that are important to society. Jean-Frangois Lyotard . Metanarrative is a universal System of
concepts, signs, symbols, metaphors, etc., aimed at creating a unified type of description. "The Death of
the Author" by Roland Barthes. Jacques Derrida , Michel Foucault, Gilles Deleuze . Visual culture and
the performative turn. Visual in space: actionism and criticism of the discourse of power, intervention

Topic 10. Visual culture: new and emerging media

Media arts ( new media art , time based art ): video art , science art , experimental cinema, sound art,
digital and interactive art, computer animation, robotic installations, digital communities and blockchain
and other forms. The media influence the “homogenization” of events. Concept art and gamestudies .
Culture of clip consciousness and discrete visuality, scrolling

Topic 11. Visual culture of postmodernity and the 21stcentury: irony, pastiche , play
The fight against order is a principle of art that does not allow linearity, unambiguity and totalitarianism.
Boundaries and boundaries of seriousness/play. The involvement of artists in the new era.
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Desocralization , defamiliarization , collage - the principles of critical distance and a reflection of the
mosaic culture of the logic of post-capitalism .

Topic 12. Visual culture of the 21st century - challenges and answers

21st Century Focuses: Community; authenticity of impression, affect; | am Identity, the death of the
subject; play, pastiche , irony, absurdity; (non)places of memory, trauma; time — information; car. The
end of history and the crisis of narrative.

12. Educational technology

Various educational technologies are used to conduct training sessions in the discipline. To
organize the educational process, e-learning and (or) distance educational technologies can be used.

13. Assessment of planned learning outcomes

13.1Grading system

form of control Max. number of points
For one job Total

Current control:

Completing practical tasks 5 points 20 points

Testing 5 points 40 points

Interim certification (in the form of testing) - test 40 points

Total for the semester 100 points

The resulting aggregate result is converted into the traditional grading scale and into the grading
scale of the European Credit Transfer and Accumulation System ( European Credit Transfer System ;
hereinafter referred to as ECTS) in accordance with the table:

100 point scale Traditional scale ECTS scale
95-100 Great A

83-914 B

68 -82 Fine passed C

56-67 . . D

50- 55 satisfactorily E

20 —49 . EX

019 unsatisfactory not accepted =

13.2Criteria for grading the discipline

Points/ Discipline Criteria for assessing learning outcomes in the discipline

ECTS grade

scale

100-83/ Great/ It is awarded to the studentif he has deeply and firmly mastered the theoretical and
AB passed practical material and can demonstrate this in classes and during intermediate

certification.

The student presents educational material comprehensively and logically, knows how
to link theory with practice, copes with solving professional problems of a high level of
complexity, and correctly substantiates the decisions made.

Fluently navigates educationaland professional literature.
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Points/ Discipline Criteria for assessing learning outcomes in the discipline
ECTS grade
scale

The grade for the discipline is given to the student taking into account the results of the
current and intermediate certification.
The competencies assigned to the discipline are formed at the “high” level.

82-68/ Fine/ It is awarded to the student if he knows the theoretical and practical material, presents

C passed it competently and essentially in classes and during intermediate certification, without
allowing significant inaccuracies.

The student correctly applies theoretical principles when solving practical professional

problems of varying levels of complexity, and has the necessary skills and techniques

for this.

He is well versed in educational and professional literature.

The grade for the discipline is given to the student taking into accountthe results of the

current and intermediate certification.

The competencies assigned to the discipline are formed at the “ good ” level .

67-50/ satisfactorily/ It is awarded to the student if he knows theoretical and practical material ata basic

D,E passed level and makes some mistakes when presenting it in class and during intermediate
certification.

The student experiences certain difficulties in applying theoretical principles when

solving practical problems of a professionalnature of a standard level of complexity,

but possesses the necessary basic skills and techniques.

Demonstrates a sufficient level of knowledge of educational literature in the discipline.

The grade for the discipline is given to the student taking into account the results of the

current and intermediate certification.

The competencies assigned to the discipline are formed at the “sufficient ” level .

49-0/ unsatisfactor It is given toa student if he does not know theoretical and practical material at a basic
FX yl level, or makes gross mistakes when presenting it in classes and during intermediate

t accented certification.
no P The student experiences serious difficulties in applying theoretical principles when
solving practical professional problems of a standard level of complexity, and does not
possessthe necessary skills and techniques for this.
Demonstrates fragmentary knowledge of educational literature in the discipline.
The grade for the discipline is given to the student taking into account the results of the
current and intermediate certification.
Competencies at the “sufficient ” level assigned to the discipline have not been formed.

13.3 Assessment tools (materials) for ongoing monitoring of progress, intermediate
certification of students in the discipline

Assessment materials for ongoing monitoring of progress in the discipline
Test examples

. Visual culture before the birth of modernity in impressionist painting was associated with:
. Academicism

. All of the above

. Not relevant topics

. Monopoly

. Decorativeness

© O 0O T D -

. Modernity in visual culture has its origins in
. First half of the 19th century

. Second half of the 19th century

. At the end of the 18th century

O T o9O9ON

w

. Architecture analysis characterizes:
. Discourse of power
. The cultural industry and the evolution of technology

o Qo
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c. Aesthetic picture of the world
d. Axiological picture of the world
e. All of the above

4. What methods of analysis can we use when studying visual texts?
a. There are no correct answers

b. Discourse analysis

c. Sociocultural analysis

d. All answers are correct

e. Gender analysis

f. Art history

g. Formal analysis

h. Comparative-historical

. The author of the concept of “revolt of the masses™?
. Roland Barthes

. Lenin

. Ortega y Gasset

O T D O

. Did the constructivists develop it?

. strived for beautiful non-functional forms
. followed the old canons

. new universal construction language

O T oO2Q o

. The principles of constructivism are similar to:
. Bauhaus

. Eclecticism

. De Stijl

O T o9

8. The logic of postmodernism is related to:

a. With post-war historical trauma

b. Protest culture of the 1960s

c. Experience of the post-war younger generation
d. The birth of a new ethical sensitivity

9. Postmodernity in visuality is associated with:

a. Visual as a play of ideas

b. The crisis of metanarratives - criticism of language gives birth to conceptualism
c. Criticism of the consumer society and work with the mass

d. The ethical position of art

e. The authorities are under suspicion

10. The performative turn is associated with:

a. Social protest

b. Logic of complicity

c. The death of the author is the birth of interpretation
d. Social Frame Research

e. Criticism of power

f. The semi-semanticism of art

Examples of practical tasks
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3. Analyze the visual component of advertising that you see on social networks : direct or hidden.
What visual codes does she use? What message does it convey?

4. Comment and analyze Tsai's work Guogiang "October™

Assessment materials for intermediate certification in the discipline
Test examples
8. Various movements of 20th century art:
d. Inherited each other in the correct chronological order
e. Coexisted and were in dialogue
f.  Coexisted without interfering with each other

0. The Salon of the Rejected is
d. Public museum in France

e. An exhibition featuring paintings and sculptures rejected by the jury of the Paris Salon in the
1860s and 1870s
f. A group of artists of a new formation

10.  Combine the image, the artist and the direction the painting belongs to:
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Futurism Pop art Surrealism Cubism
Abstract expressionism Social art Expressionism

11.  This movement arose as a parody of official Soviet art and images of modern mass culture in
general, which is reflected in its ironic name
e. Performance
f. Pop Art
g. Social art
h. Opart

12.  The direction in painting, based on the teachings of S. Freud about the unconscious, on dreams,
delirium, and the hallucinogenic state is:

e. surrealism

f.  futurism

g. Fauvism

h. expressionism

13. Pop art dewveloped after the Second World War in the 60s of the 20th century. in
(country).

14.  The response of 20th century art to the upheavals of World War 1l became the following appeal:
d. to futuristic motives
e. to critigue grand narratives
f. to escapism

14, Educational, methodological and information support of the discipline
14.1List of sources and literature

Literature
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5. Bal M. Visual essentialism and the object of visual research. // Logos. —2012. - No. 1 (85). —
Access mode: https:/logosjournal.ru/upload/iblock/ea2/Logos 2012 1 3 2 Bal.pdf

6. Velikanov A. Selfie ergo sum . // Logos - 2014/ - No. 4 (100) - Access mode:
https:/logosjournal.ru/upload/iblock/356/Logos 2014 4 2 3 Velikanov.pdf

7. Logos. Philosophical and literary magazine. 2010. No. 4 (77). Object in contemporary art. —
Access mode: https:/logosjournal.ru/upload/iblock/d6a/Logos 2010 4.pdf

8. Petrovskaya E.V. Image theory. M.: RSUH, 2010. — Access mode:
https://phc. hse.ru/data/2013/12/11/1339153379/% D0%9F% D0% B5% D1%82% D1%80%D0%
BE%D0%B2%D1%81% D0%BA% D0% B0% D1%8F%20%D0%95.%D0%92.%20-
%20%D0%A2%D0%B5%D0%BE
%D1%80%D0%B8%D1%8F%20% D0% BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0

%20(2010).pdf

14.2 List of resources of the information and telecommunications network “Internet”.

ELibrary.ru Scientific electronic library https // www . library . ru/

14.3Professional databases and information and reference systems
Access to professional databases: https//liber.rsuh.ru/ru/bases

Information help systems:
3. Consultant Plus
4. Guarantee

15. Material and technical support of the discipline

Lecture material for students contains statistical data, as well as comparative characteristics of
changes in the dynamics of economic indicators.

To conduct classroom training in the discipline, an auditorium equipped with a PC and a
multimedia projector is required.

Software composition :

4. Windows

5. Microsoft Office

6. Kaspersky Endpoint Security

16. Ensuring the educational process for persons with disabilities and people with
disabilities

During the implementation of the discipline, the following additional methods of teaching,
ongoing monitoring of progress and intermediate certification of students are used, depending on their
individual characteristics:

efor the blind and visually impaired: lectures are presented in the form of an electronic document,
accessible using a computer with specialized software; written tasks are performed on a computer with
specialized software or can be replaced by an oral response; individual uniform lighting of at least 300
lux is provided; To complete the task, if necessary, a magnifying device is provided; It is also possible
to use your own magnifying devices; written assignments are presented in larger font; The exam and test
are conducted orally or performed in writing on a computer.
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https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf
https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf
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ofor the deaf and hard of hearing: lectures are issued in the form of an electronic document, or
sound amplification equipment for individual use is provided; written assignments are completed on a
computer in written form; the exam and test are carried out in writing on a computer; may be carried out
in the form of testing.

efor persons with musculoskeletal disorders: lectures are presented in the form of an electronic
document accessible using a computer with specialized software; written tasks are completed on a
computer with specialized software; The exam and test are conducted orally or performed in writing on
a computer.

If necessary, an increase in time for preparing a response is provided.

The procedure for conducting intermediate certification for students is established taking into
account therr individual psychophysical characteristics. Interim certification can be carried out in several
stages.

When carrying out the procedure for assessing learning outcomes, the use of technical means
necessary in connection with the individual characteristics of students is provided. These facilities may
be provided by the university , or their own technical facilities may be used.

The procedure for assessing learning outcomes is permitted using distance learning technologies.

Access to information and bibliographic resources on the Internet is provided for each student in
forms adapted to the limitations of their health and perception of information:

efor the blind and visually impaired: in printed form in enlarged font, in the form of an electronic
document, in the form of an audio file.

o for the deaf and hard of hearing: in printed form, in the form of an electronic document.

o for students with musculoskeletal disorders: in printed form, in the form of an electronic
document, in the form of an audio file.

Classrooms for all types of contact and independent work, a scientific library and other training
premises are equipped with special equipment and training places with technical teaching aids:

efor the blind and visually impaired: a scanning and reading device with a SARA CE camera;
Braille display PAC Mate 20; Braille printer EmBraille View Plus ;

efor the deaf and hard of hearing: automated workstation for people with hearing loss and hard of
hearing; acoustic amplifier and speakers;

efor students with musculoskeletal disorders: mobile, adjustable ergonomic desks SI-1; computer
equipment with special software.
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Annex 1 . Abstract of
the discipline's work program

ABSTRACT OF THE DISCIPLINE WORK PROGRAM

The purpose of the discipline is a comprehensive study of various types of cultural objects in
different contexts and relationships, analysis of information resources on the topic of research, as well
as fluent mastery of methods of processing, analysis and synthesis of scientific information.

Tasks:

- study of visual foundations and practices of the 20-21 centuries;

- acquiring skills in analysis and interpretation of visual culture;

- acquiring the skill of critical analysis of objects and texts of visual culture from photographs
and cinema to architecture and installations, working with research literature and sources.

The discipline is implemented in the format of an online course on the Russian State University
for the Humanities platform.

As aresult of mastering the discipline, the student must:

Know the breadth and variability of research and methodological tools formulated in modern
humanitarian knowledge and used to analyze modern and relevant visual material of various natures.

Be able to analyze visual texts of various types and genres, mastering research approaches and
interpretation skills.

Possess acomplex of ideas and concepts that arose in the visual culture of the XX-XXI centuries.
within the framework of various artistic movements and practices of modernity and postmodernity.



