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MMWHOBPHAYKHA POCCUHN

DenepaabHOe ToCcyI1apCTBEHHOE 0I0KeTHOE 00pa30BaTe/IbHOE YUPeskIeHne
BBICIIIET0 00pa30BaHHS

«Poccuiickuii rocyapcTBeHHbI ryMaHuTapHbIi yHuBepcutet» (PITY)
«HcTopuKo-apxuBHblii HHCTUTYT» (MAH)

Ynpasienue no padore co cryaearamu PITY

DakyJbTeT MeKIYHAPOIHBIX OTHOILICHUIT 1 3apy0esKHOr0 perHOHOBeIeHHsI
Kadeapa unocrpannsix s3pikoB ®PMOu3P AU PITY

MEXIYHAPOJHBINA CTYIEHUYECKHWI KOHKYPC
HCCJIeI0BATEILCKUX U MPOEKTHBIX PadoT

« ”HOCTPAHHBIN SI3BIK
U COBPEMEHHBI MHUP »

IHPOI'PAMMA KOHKYPCA

MOCKBA - 2019



OprromMuTeT KOHKYpca

Ilpeoceoamenu:
BoakBagze W.P., xaHJ. 5KOHOMHYECKHX HAayK, IOOLIEHT, IPOPEKTOP IO
COLMAJIBHOW M BOCIUTATEIbHON padote co cryaeHramu PITY

MenseneB b.U., kaHa. S5KOHOMUYECKUX HayK, AOLEHT, JeKaH (akyJIbTeTa
MEXAYHapOIHBIX OTHOIICHHUH 1 3apyOeskHoro pernonosenenust MAU PITY

XamunoBa JLLA., kana. Quionormdeckux Hayk, npo¢., 3aB. Kadeapoiu
WHOCTPAHHBIX fA3BIKOB (haKyJIbTETa MEKAYHAPOAHBIX OTHOIICHUH |
3apy0exxHoro pernoHoBenenus AU PITY

AnToHoBa M.B., xaHA. memarormyeckux Hayk, npodeccop, mpodeccop
Kagenpbl THOCTPAHHBIX A3BIKOB (paKyIbTeTa MEXKIyHAPOJHBIX OTHOIICHUH 1
3apyOexxHoro perroHoBeneHus AW PITY

Conpeodceoamenu:
KoBaneBckas  T.B., moktop  ¢miocopcknx  HayK, KaHAHOAT
¢unonornueckux Hayk, mnpodeccop Kadeapsl HHOCTPAHHBIX S3BIKOB
(haxkynpTeTa MEXKITYHAPOTHBIX OTHOIICHUH M 3apyOEKHOTO PETHOHOBEICHUS
UAU PITY

BapanoBa T.B., kaH/. MeJaroruuecKux HayK, JOIEHT, JOIECHT Kadeaps
WHOCTPAaHHBIX SI3BIKOB (DakyiabTeTa MEXAYHAPOIHBIX OTHOIICHHH H
3apyOexxHoro pernoHoBeneHus AU PITY

KansmoBa JL.A., noneHT kadeapsl HHOCTPAaHHBIX SI3BIKOB (hakyibreTa
MEXTyHApPOJHBIX OTHOIICHUH 1 3apy0exHoro pernonoBenenus AU PITY

Msrynuna A.A., kauj. GUI0COPCKHUX HAYK, TOLEHT Kadeapsl HHOCTPaHHBIX
SI3bIKOB  (DaKynbTeTa MEXKIYHAPOIHBIX OTHOIIEHHH U  3apy0e:KHOTOo
peruonoBenenuss AU PITY

3akapbsan P.S1., crapmmii npenonaBarens Kadeapsl HHOCTPAHHBIX S3BIKOB
(akympTeTa MEXIyHAPOAHBIX OTHOIICHUH U 3apyOEKHOTO PETHOHOBEACHHUS
UAU PITY



KynpsiueBa E.IO., crapmmii npernogaBarens Kadeapsl HHOCTPaHHBIX
S3BIKOB  (aKynbTeTa MEXKIYHAPOAHBIX OTHOWIEHWH U  3apy0eKHOTro
peruonoBenenus AU PITY

Cexpemapuam:
MapkeJoBa T.A., ctapmmuii npenogaBareis Kadeapsl HHOCTPAHHBIX S3BIKOB

(axynpTeTa MEXKITYHAPOJHBIX OTHOIICHUH M 3apyOEKHOTO PETHOHOBEICHUS
UAUN PITY

AnuncumoB I1.A., 3amecTuTeNb [eKaHa MO paboTe CO CTyICHTAMHU

(haxynpTeTa MEXKITYHAPOIHBIX OTHOIICHUH U 3apyOEKHOTO PETHOHOBEICHUS
UAUN PITY

Konkypc npoBonutcs B PITY
B niepuox ¢ 12 mapTa mo 19 mapra 2019 rona:

https://www.rsuh.ru/anons/detail.php?1D=369889

OtkpbITHE PabOTH KOHKYPCa COCTOUTCS:
12 mapta 2019 roga B 12:00

o aapecy: Muycckasi Iiomaab, 10M 6, AKTOBBII 321
PernamenT pabothel KoHKYpca B AkToBOM 3aiel2 maprta 2019 roaa:

12 9 1230 _ [TpuBercTBEHHBIE CIIOBA NpesceaaTereil KOHKypca.
123 133 TInenapHoe 3acenanmue.

138 14%_ [Jepepsis.

14 9 153 3acenanue cexnuu: Culture and Linguistics (1).
Brictymnenne — 1o 10 MUHYT; y9acTHe B AUCKYCCHUU — JI0 5 MUHYT.
KoHnTakTsl:

Kadenpa nn.sa3. DMOu3P UAU PITY, yn. Hukonbckas. .15,
ka0.28, Ten. + 7 (495) 621-25-76 kafedra_iai@mail.ru



https://www.rsuh.ru/anons/detail.php?ID=369889
https://www.rsuh.ru/anons/detail.php?ID=369889
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mailto:kafedra_iai@mail.ru

boakBaaze
Hpaxkamii
PeBazoBuu

MenBenaeB
Bopuc
HBaHoBHY

XajauiaoBa
Jlrogmuaa
AXTEMOBHA

Pomanos
Poman

Kanycruna
CgeriaHa

NPOI'PAMMA KOHKYPCA
OTKPLITHUE
12 mapra
129 1330 AkroBslii 3a1 PITY
BoicTyniienust

[IpopexTop no counanbHOM U BOCIIMTATEIBLHOM paboTe co
crynedaramu PI'TY
IIpuBeTcTBEHHOE CJIOBO

Hexan @akynpTeTa MEXAYHAapOAHBIX OTHOLIEHHH U
3apy0exxHoro pernoHoBenenus AN PITY
IIpuBeTcTBEHHOE CJIOBO

3aBenyromas Kagenpoi HMHOCTPaHHBIX SI3BIKOB
dakynbTeTa MEKAYHAPOIHBIX OTHOIICHHUH 1 3apyOe:KHOTO
peruonoBenenus UAU PITY

IIpuBeTcTBEHHOE CJIOBO

IlnenapHoe 3aceganue

1. HpeseHTaumI HUCCICA0BATCIbCKHUX pa60T

Crynent 3 kypca ®MOu3P, MOMC

LANGUAGE OF POPULAR CULTURE: POLITICAL
CARTOONS

(npenooasamenv: Xanunosea Jlwomuna AxmemosHa,
K.¢h.H., npogpeccop, 3asedyrowas Kaghedpoi UHOCMPAHHbIX
a3b1k08 OMOu3P UAU PITY)

Crynentka 3 kypca ©MOu3P, MOMC

DONALD TRUMP’S BODY LANGUAGE
(npenooasamenv: Xanunosea Jlioomuna Axmemosna,
K.¢h.H., npogheccop, 3a6edyowas Kageopou uHOCMPaAHHbIX
sa3vik08 DMOu3P UAU PITY)



Bykyposa
AHacracus,
JenucoBa
Tarbsina
(MXuCM)

TapeeBa

Beponnka
(TK)

Aynuropusi:

Bpewms pabotet
CEKILHH:

UiieHB! XI0pH:

Y4yacTHUKH
KOHKYypca:

2. TlpeseHTalus KOJUIEKTUBHBIX MTPOEKTHBIX
pabort

Crynentsl 1 xypca UnctutyTa Macemenua, OXK:

1 rpynna — ctyaeatst MOKuCM
2 rpymmna — ctyaeHTsl TK

MODERN WORLD AND MASS MEDIA

(npenooasamenv: Mapkenosea Tamvana Anexcanoposua,
cmapuiuii npenooagameint Kageopvl UHOCMPAHHbIX A3bIKOG
DOMOu3P AU PITY)

CEKLMS: Culture and Linguistics (1)
AHTJTUHCKHUH SA3bIK

Axmoeutit 3a1 PITY

12 mapma, 14 Q — 15 0

Kosaneeckan Tamvana Bauecnasosna, 0okmop
¢unoc. Hayx, K.¢.H., npogheccop  Kagpeopwvi
unocmpanuvix a13v1k08 ®MO u 3P UAU PITY

Keaxmyn Anuna IOpveena, cmapuwiuii npenooasamens
Kageopvr unocmpanuvix s36ik08 PMOu3P HAU
PITY

1. Cwmmupnona Codpbs, Jlapanupsina Anacracusi, OUIIII, [Tomuronorus,
1 kypc (npen. Kakryn A.1O.)
ABBREVIATIONS IN ENGLISH SMS TEXTS



KyauxoBa Anna, ®UIIII [oaurtonorus, 1 kype (mpemn. KBakryHA.1O.)
FOREIGN LANGUAGE AS A MEANS OF COMMUNICATION
AMONG YOUNG PEOPLE IN GLOBAL NETWORK

Bbonnapes Uibs, [lla6anoBa Auna, ®UIIII [Monutomnorus, 1 kype
(mpen. KBaktyHA.IO.)

THE IMPACT OF LEARNING A FOREIGN LANGUAGE
(ENGLISH) ON HUMAN INTELLIGENCE

Marseii Kanudaros, Exarepuna Kazanuesa, ®UIIII [Tonuronorus,
1 kypc (mpem. KBaktyHA.1O.)

FOREIGN LANGUAGE AS A FACTOR OF EFFECTIVE
INTERNATIONAL DIPLOMACY

BbecconoBa Hanexna, Beneneesa Bepa, lanninesckas /[nana,
OMOu3P, 3P Amepuka, 3kypc (mpemn. KoBanesckas T.B.)
MAKING SMALL TALK IN ENGLISH

I'aBpusoBa Exatepuna, Kyiaakesuu Ouiecsi, MakapoB AJiekceii,
®MOu3P, 3P Amepuka, 3xypc (npen. KoBaesckasT.B.)
PROBLEMS OF INTERLANGUAGE INTERFERENCE IN THE
STUDY OF ENGLISH

PomanoBa [lapbs, Yeasanuna Anacracus, Hlamkuna lapbs,
O®MOu3P, 3P Amepuka, 3kypc (mpen. KoBanesckas T.B.)
ENGLISH BORROWINGS IN RUSSIA’S EVERYDAY LIFE

MycaunmoBa I'yabHazupa, YmeroaeB denuc, DMOu3P, 3P
Awmepuka, 3kypc (mpen. KoBanesckas T.B.)

ASPECTS OF LINGUISTIC INTEGRATION OF RECENT
IMMIGRANTS TO THE US FROM LATIN AMERICA

CoxkosnoBa Kpucruna, Benenesa Qubra, PoropueBa AJsiekcanapa,
®MOwu3P, 3P Amepuka, 3xypc (mpen. KoBaresckas T.B.)
ADAPTING A LANGUAGE TO VARIOUS SOCIAL GROUPS



CEKILIMA: Language Diversity in the Modern World

AHTJIMUCKUH A3bIK

Aynutopus: 1001(5k)

Bpemst paboTh 11 mapma, 142 — 15X

CEKIINH:

UJieHB! XIOpU: Anmonosa Hpuna bopucosna, xkauo. neo. Hayx,
npogeccop  kageopsvl  UHOCMPAHHBIX — A3bIKOB
DOMOu3P u kagedpwr TullOC ®UIII UAU PITY
Keaxkmyn Anna IOpvesna, cmapuuii
npenooasament Kagheopbl UHOCHPAHHBIX A3bIKOG
DOMOu3P UAU PITY

YyacTHUKH

KOHKYypca:

1. Amnacracuau Kpucruna (I'perust), @MOu3P, MITuMB, 2 kypc

(mpem. 1.b. AHTOHOBA)
WHAT IS LANGUAGE LIKE IN THE EPOCH OF
GLOBALIZATION?

IMapackus Japuna (Maxenonus), @MOu3P, MIIuMBb, 2 xypc
(mpen. I.b. AnTOHOBA)

THE IMPACT OF THE TRANSLATOR’S PERSONALITY ON
THE TEXT TRANSLATED

TumkoBa Ceetsiana, ®MOu3P, MIIuMBb, 2 kypc
(mpen. .b. AHTOHOBA)

UNESCO PROTECTION OF SMALL-NUMBERED
INDIGENOUS PEOPLES’ LANGUAGES

YaurypusiTeona, ©MOu3P, MIIuMBb, 2 xypc (npen. .b. AHTOHOBA)
DONALD TRUMP’S RHETORIC

®omuna apbs, ®MOu3P, MITuMB, 2 kypc (pen. U.b. AnTOHOBA)
WHAT DO | FEEL WHILE SPEAKING ENGLISH?



6. Kacarkuna Bacnmmna, ®DMOu3P, Asuarckue uccienoBanus, 1 Kype
(mpem. A.}O. KBakTyH)
IS IT RELEVANT TO STUDY CHINESE NOWADAYS?

7. Teromos Janua, ®MOu3P, Azuarckue uccinenoBanus, 1 Kype
(mpem. A.YO. KBakTyH)
INFLUENCE OF SOCIAL MEDIA ON CONTEMPORARY
ENGLISH

8. MeabnukoBa CBerniana, ®MOu3P, Asnatckue uccienoanns,| Kypc
(mpem. A. 1O. KBaktyH)
THE POPULARITY OF THE RUSSIAN LANGUAGE IN THE
USA AND UK: THE FRESHEST TRENDS

CEKIIM: Estudios del Mundo Hispanohablante (1)

HUCITAHCKHUH A3bIK

Aynuropusi: 429 (5x)

Bpewms pabotet

CeKIHH: 12 mapma, 092 — 12 %

UiieHBl XIOpU: Bnacos Anexcanop Anexcanoposuu,
npenooagamens Kageopvl UHOCMPAHHBIX S3bIKOB
OMOu3P UAU PITY
Kyopasuyesa Enena IOpvesna, cmapuuil
npenooagamens Kageopvl UHOCMPAHHBIX S3bIKOB
OMOu3P UAU PITY

YyacTHUKH

KOHKYypca:



Axpamu Aanna, ®DMOu3P MOMC, 3 kypc

(mpen. KynpsiBuesa E.10.)

CARACTERISTICAS DEL LENGUAJE EN EL SERVICIO DE
SOPORTE DE LAS COMPANIAS FAMOSAS DEL MUNDO

3ouaknna {uana, ®MOu3P, MOMC, 3 kypc

(mpemn. Kynpsieuesa E.1O.)

¢, COMO NO SER CONFUNDIDO HABLANDO CON UN
EXTRANJERO ?

Kapatees IOpnii, ©MOu3P, MOMC, 3 kypc
(mpen. Kynpssuesa E.1O.)
LA ACTIVIDAD DE YURI DUBININ

Hedenora Exena, DMOu3P, MOMC, 3 kypc

(mpem. Kynpsuesa E.1O.)

APARATOS MODERNOS PARA VIAJEROS QUE NO SABEN
EL IDIOMA ESPANOL, SUS MERITOS Y DEMERITOS

CgetaoBa Buosiera, DMOu3P, MOMC, 3 kypc

(npen. Kynpssuesa E.1O.)

REDES SOCIALES COMO INCENTIVO PARA APRENDER EL
IDIOMA EXTRANJERO

YynaeBa Japbsa, DMOu3P, MOMC, 3 kypc (mpen. Kyapssiesa E.1O.)
ERRORES DE NATIVOS

BexoeBa 3aupa, Pakoa Upuna, DMOu3P, MOMC, 3 kypc
(mpemn. Biacos A.A.) .
HISTORIA DE LA LENGUA ESPANOLA

JlazapeBa Tarbsina, Jly6oBuxoBa Auna, ®PMOu3P, MOMC, 3 kypc
(mpen. Biacos A.A.)

IDIOMAS EXTRANJEROS COMO MEDIO DE
COMUNICACION POLITICA INTERNACIONAL



CEKIIHMS: Globalization and Foreign Languages

AHTTIMUCKUHU A3bIK

Aynuropus: 533 (51)

Bpewmst paGoTh 12 mapma, 149 — 152

CEKIINH:

UJieHB! XIOpU: Kanamosa Jlwomuna Anexceesna, Ooyenm
Kagedpwl unocmpannvix A3viko8 PMOu3P HAU
PITY
I'epom Mapus Onezoéna, npenooasamens
Kagpeopwvr unocmpannvix A3o1k06 OMOu3P UAU
PITY

Y4acTHUKH

KOHKypca:

1. ®epadonrtoBa Baana, OUIIII AU, BoctokoBeneHne u
a(pukanucruka, 2 kype (npemn. bapanosa T.B.)
THE MISTAKES OF INTERPRETERS THAT CHANGED THE
COURSE OF HISTORY

2. 3aropyabsko Baaga, ®UIII AW, BocrokoBeneHne u
adpukanucruka, 3 kype (npemn. bapanosa T.B.)
GLOBALIZATION AND ITS INFLUENCE ON THE
LANGUAGES OF THE WORLD

3. TeiimypoBa Aiirion, Jlu Tarbsina, ®UIIIT MAU, BoctokoBenenue
1 apuKaHUCTHKA, 3 Kypc (mpen. bapanosa T.B.)
THE ARAB LANGUAGE IN THE PERSIAN GULF

4. FOnpamea IMoauna, Eruna Aureauna, ®UIIIT NAN,
BocrokoBenenue u appukanucTika, 3 Kypc (mper. bapanosa T.B.)
PECULIARITIES OF COMMUNICATION IN THE ISLAMIC
REPUBLIC OF IRAN



CamkoBa Kpucruna, ®UIIT AU, MexxayHapoaHbIH Typu3M,
2 xypc (mpem. beikoBa/l.}10.)
THE ROLE OF A FOREIGN LANGUAGE IN TOURISM

TepedoBa Mapus, ®UIIIT NAU, MexayHapoaHblii Typu3M,
2 kypc (mper. beikosa J1.10.)
THE ROLE OF A FOREIGN LANGUAGE IN CAREER

KasaxoBa Jlapesa, ®UIIIT NAW, MexxayHapoaHBIN TYpU3M,
2 kypc (mpen. beikopa /1.10.)
THE ENGLISH LANGUAGE AND MODERN ART

CEKIIUA: Culture and Linguistics (2)

AHITIMACKHUH S3bIK
Aynutopus: 374a (6k)
Bpewms paboTbr
CEKIIHH: 12 mapma, 149 — 152
UsieHsl XKIOpH: bannukosa Hamanva Bnaoumupoena, cmapuiuii
npenooagamens Kageopvl UHOCHPAHHLIX SA3bIKO8
DOMOu3P UAU PITY

Tanoicapa Heanna Bnadumuposena, cmapuiuii
npenooaeamens Kageopvl UHOCMPAHHLIX 53bIKOG

OMOu3P UAU PITY
Crupoosa Jupa Onezogna, cmapuuti
npenooagamens Ka@eopvl UHOCHPAHHLIX S3bIKO8
DOMOu3P UAU PITY

VYyacTHUKH
KOHKYypca:



CyxoueBa Baxepus, ©DMOu3P, MITuMBb, 2 xypc
(mpem. Ckupgosa JI.O.)
THE IMPORTANCE OF LANGUAGE PRESERVATION

3anuna Asena, DMOu3P, MIIuMb, 2 kypc
(mpemn. Ckupmosa JI1.O.)
THELANGUAGEOFDIPLOMACY

CaeroBa BuoJsierra, Akpaau Aiauna, ©MOu3P, MOMC,

3 xypc (pern. Tamxapa 1.B.)

DISNEY UNIVERSE. CONTRIBUTION TO THE MODERN
ENGLISH LANGUAGE

Bapruna FQmus, ®DMOu3P, MOMC, 3 kypc (npemn. ['amxkapa 1.B.)
“TRAINSPOTTING”: BECOMING A CULTURAL MANIFESTO
OF THE MID-1990s

dyo6oBukoBa Auna, ®MOu3P, MOMC, 3 kypc
(mpemn. Namxapa U.B.)
THE WAY THE INTERNET CHANGES A LANUAGE

AckepoBa Aumia, Auyppuesa Jdapops, ©MOu3P, MOMC,
3 kypc (mper. 'amxapa U.B.)
“KINGS SPEECH”: CULTURE, LANGUAGE, HISTORY

KiuenoBa Banepusi, ®DMOu3P, MOMC, 3 kypc
(mpem. T'amxapa U.B.)
“THIS IS ENGLAND”: LINGUISTIC ASPECTS

Bbaxkaauna {apbsa, ©DMOu3P, MOMC, 1 kypc

(npen. banaukosa H.B.)

THE INFLUENCE OF HOWARD PHILLIPS LOVECRAFT’S
LITERATURE ON THE WORLD ART

Tykraposa JasBupa, DMOu3P, MOMC, 1 kypc

(mpem. Banrukosa H.B.)

THE INFLUENCE OF THE BEATLES ON THE ENGLISH
LANGUAGE



10.

11.

12.

13.

14.

IIpnmaxosa Exarepnna, ®MOu3P, MOMC, 1 kypc

(mpemn. BanaukosaH.B.)

THE CENTURY OF SUPERHEROES OR HOW COMICS HAVE
CHANGED AMERICAN POP CULTURE AND INFLUENCED
THE REST OF THE WORLD

YcoBa Januna, [lonkoBa Anactacusa, DMOu3P, MOMC,1 kypc
(mpern. Banaukosa H.B.)
ALTERNATIVE ROCK MUSIC

Tumodeena fAAna, DAL, [Tyommanas [Tommtika u Conmansabie Haykm,
1 kypc (mpen. T'omxaesa A.3.)

MORAL EDUCATION AND TOLERANCE IN FOREIGN
LANGUAGE CLASSES

IMumexoBa Eau3aBera, ®AJ], [Tyonnunas [Tonutuka u ConnanbHbIe
Haykw, 1 kype (mper. I'omkaesa A.D.)

STUDENT’S LINGUISTIC PERSONALITY AND
MULTICULTURAL SELFORGANIZATION

Kanapuyk Anacracusi, UHCTUTYT IOCTCOBETCKHX U
MEXPErHOHAIBHBIX HCCIIEA0BaHUH, 1 Kype

(mpern. I'omxaesa A.D.)

HOW THE USE OF INTERNET AND MULTIMEDIA
TECHNOLOGY IN EDUCATION CORRELATES WITH
STUDENT ENGAGEMENT IN CLASSES

CEKIIHMA: A Foreign Language: An Inside View

AHIJIMUCKUU A3bIK

Ayauropusi: 533 (51)

Bpemsi padoThI
CeKIUN: 12 mapma, 16° — 1720



UneHsl XK0pu: Xanunoea Jltoomuna Axmemoena, kano. huiox.

Hayk, npogeccop, 3aeedyiowuil  Kageopoi
unocmpanuwix a13v1k08 OMOu3P UAU PITY

I'ypvanosa Enena Hukxonaesna, cmapuuii
npenooagamens Kagheopvl UHOCMPAHHBIX A36IKOE8

DPMOu3P UAU PITY
YyacTHUKH
KOHKYypca:
1. JleBmmmna Tarbsina, bucenoBa [{nana, 3 xypc, ®MOu3P, MITuMb

(mpen. Xanunosa JI.A., I'ypesHoBa E.H.)
LANGUAGE OF DIPLOMACY: FROM LATIN TO ENGLISH

IIbsainoBa Mapuna, 3 xypc, ®MOu3P, MIIuMb
(mpen. Xammmosa JI.A., T'ypesiHoBa E.H.)
CHINESE DIALECTS AROUND THE GLOBE

CasixanoBa Oubra, lllupsiea Kpucruna, bBe3oanosa Biana,
CanbikoB Pycrem, Yepubimesa Basiepus, 3 kypc, ©MOu3P,
MITuMB (mpemn. Xanunosa JI.A., I'ypesiHoBa E.H.)
PECULIARITIES OF STUDYING FOREIGN LANGUAGES:
NATIVE SPEAKERS’ PERSPECTIVE

TperbsikoBa AJiena, 3 kypc, ®MOu3P, MIIuMb

(mpen. Xammmosa JI.A., T'ypestHoBa E.H.)

THE SIGNIFICANCE OF A FOREIGN LANGUAGE IN
BUSINESS NEGOTIATIONS

3unoBbeBa Mapus, [lomuBuna Bukropus, 3 kypc, ®MOu3P,
MITuMBb (npen. Xamunosa JI.A., I'ypesHoBa E.H.)

STUDENT EXCHANGE PROGRAMS: AN INTERNAL
PERSPECTIVE



6. Bexoyc Unecca, 3Beppko Exarepuna, 3 kypc, ©MOu3P, MIIuMb
(mpen. Xamunosa JI.A., I'ypesinoBa E.H.)
THE INFLUENCE OF FEMINISMS ON THE LANGUAGE

7. THoawmrtaeBa Exarepuna, 3 kypc. ©MOu3P, MIIuMb
(mpemn. Xanunosa JILA., T'ypesHoBa E.H.)
EXPRESSIVE MEANS OF THE ENGLISH LANGUAGE IN
ADVERTISING

CEKILIMSI: Language in Cultural Context & Arts

AHITIMACKHUH S3bIK

Aynuropus: 813 (2k)

Bpewms

PaboTHI CEKIMH: 13 mapma, 092 —12%

UJieHB!I XIOpH: Kyzomuueea Enena [Ipuzopvesna, cmapuiuii
npenooagamens Kageopvl UHOCMPAHHLIX SA3bIKO8
DOMOu3P UAU PITY
Deoomoea Onvea Bnaoumupoena, cmapuwiuii
npenodasament Kageopvl UHOCHPAHHBIX A3bIKOG
DOMOu3P UAU PITY

YyacTHUKH

KOHKYpca:

1. JIety Xoanr Jlan (BretHam), 2 kypc, ®DMOu3P, MOMC
ENDANGEREDLANGUAGES

2. MouauanoBa Exarepuna, Kapneyenkoa Ilonnna,
Kanammesa Mynapa, ©MOu3P, MOMC, 2 kypc
(mpemn. Ky3pmuuesa E.T'.)

LANGUAGE EVOLUTION OR JUST LAZINESS



3. BbaeBa Anexcangpa, KocromapoBa Exarepuna, UBanosa
Haraass, ©MOu3P, MOMC, 2 kypc (npemn. Ky3pmuuesa E.T'.)
PROBLEMS OF ELECTRONIC TRANSLATION

4. Kpacnoa Mapusi, ®UU, [uzaiin, 1 kypc (mpen. @emorosa O.B.)
GERMANY: NEW TENDENCES IN DESIGN

5. bBongapenko Jdapbs, PN, {u3zaiin, 1 kypc
(mperr. ®enoroBaO.B.)
ANGLICISMS IN DESIGN

6. [dukapesa Imana, ®UU, [du3aiin, 1 xypc (npemn. Oexorosa O.B.)
WHAT MAKES A GOOD DESIGN?

7. IllamceBainmena JIuams, I'aitnerauaoBa Pokcana, ®DMOu3P,
MOMC, 2 kypc (mpen. Ky3smuuesa E.I'.)
EFFECTIVENESS OF LEARNING LANGUAGES USING
MODERN TECHNOLOGIES

8. BacmuseBa lapbsa, ©MOu3P, MOMC, 2 kypc
(mpen. Kyspmuuena E.T'.)
INCREASE IN POPULARITY OF THE RUSSIAN LANGUAGE
IN THE CONTEXT OF THE SANCTIONS

9. Kiuadykosa Bukropusi, ©MOu3P, MOMC, 2 kypc

(mpen. Ky3smuueBa E.I'.)
PECULARITIES OF MOVIE TITLE TRANSLATION

CEKIIM: Political and Cultural Maps of the World
AHTJIMPICKHUH A3bIK

Aynuropusi: 804 (5k)

Bpemst
paboThI CeKIUM: 13 mapma, 099 — 12%



UsieHsl KIOpH: Pazycueuna Enena Bnaoumuposna, cmapuiuii
npenoodasamenb Kagheopvl UHOCHPAHHBIX A3bIKOG
OMOu3P UAU PITY

Cenesnéea Anna Anekcandposna, cmapuiuii

npenoodasamenb Kagheopvl UHOCHPAHHBIX A3bIKOG
OMOu3P UAU PITY

YyacTHUKH
KOHKypca:

1. A6aenn-Paxum Uckangap Aim, AreeB AJan, 1 kypc, DMOu3P,
MIIuMBb (mpen. Pazxusuna E.B.)
CINEMA IN DIFFERENT COUNTRIES

2. Psi6akoBa Anekcanapa, 1 kypc, ©MOu3P, MIIuMb
(mpen. Pazxusuna E.B.)
AN UNUSIAL SIDE OF TOLERANCE

3. Iloramoma Haranus, Hukntuna Anacracus, llImoasinckas Basepus,
1 xypc, ®MOu3P, MITuMb (mpern. Pazxusuna E.B.)
FASHION HOUSES SHAPING THE WORLD

4. Ibirankos Hukura, 1 xypc ©MOu3P, MIIuMb
(mpen. PazxuBuna E.B.)
RADICAL FEMINISM

5. Cexae3néBa Jdapss, 1 kypc, DMOu3P, MITuMBb (mpen. Paszxusuna E.B.)
CHILDREN’S RIGHTS IN SWEDEN

6. V¥Yxosa Oubra, 1 kypc, ©MOu3P, MITuMBb (mpen. Cerneznena A.A.)
THE HISTORY OF NUCLEAR WEAPONS



10.

11.

12.

13.

JIbicoBa TaTrbsina, Maneruna Ilouna, 1 kypc, ®MOu3P, MIIuMb
(mpern. Cene3neBa A.A.)
A DIALOGUE OF CULTURES: THE WEST AND THE EAST

CaagkoBa Anekcanapa, Huxkuruna Jlapes, 1 kypc, DMOu3P, MITuMb
(mpern. Cene3neBa A.A.)

THE INFLUENCE OF MEMES ON POLITICAL CULTURE IN
ENGLISH-SPEAKING COUNTRIES

®enoposa Jausader,l kypc, PDMOu3P, MIIuMb
(mpern. Cene3neBa A.A.)
MASS MEDIA IN OUR LIFE

Hukxonaenko Arara, Kapunukasa Mapus, | kypc, DMOu3P, MITuMBb,
(mper. Cene3neBa A.A.)

ABBREVIATIONS IN AMERICAN ENGLISH IN DAILY
COMMUNICATION

®poJios I'1e6 AnekceeBu, 1 kypc, DMOu3P, MITuMb

(mper. Cene3neBa A.A.)

POSITIVE DISCRIMINATION IN SOCIETY AS A CRISIS OF
THE PRINCIPLE OF TOLERANCE

KarounnkoB Kupuia, 1 kypc, ®DMOu3P, MITuMb
(mper. Cene3neBa A.A.)
HISTORY OF THE CREATION OF NATO

Ba3yk Bauepus, | xypc, DMOu3P, MIIuMb
(mpen. Pazxwusuna E.B.)
TECHNOLOGICAL PROGRESS IN THE 21T CENTURY



CEKILIMSI: Literature, TV and Lifestyle Inspirations

AHTJIMHCKHUH S3BIK

Aynutopus: 804(5x)
13 mapma, 129 — 152
Bpewmst paboTsr

CEKIINH:

UJieHB! XIOpU: Pazswcueuna  Enena  Bnadoumupoena,  cmapuiuii
npenooagamens — Kageopsl  UHOCMPAHHLIX — A3bIKOS
DOMOu3P UAU PITY
Cenesnéea Anna Anekcanoposna, cmapuuti
npenodasamens — Kageopvl  UHOCHMPAHHBIX — A3bIKOS
DOMOu3P UAU PITY

Y4acTHUKH

KOHKYypca:

1. MaxkcumoBa Haramus, 1 kypc, ®AJ] (npen. Pazxusuna E.B.)
I AM A GIRL FENCING WITH A SABRE

2. Kocunosa Copnsi, Heuaena [lonmmna, Pogun Aprém, 1 xypc, DAJ]
(mpern. PazxuBuna E.B.)
SOCIALLY IMPORTANT TV SERIALS

3. Boobips EnuszaBera, 1 xypc, ®AJ] (npemn. Pazxusuna E.B.)
RUSSIAN STREET-WEAR: SOCIOLOGICAL SURVEY

4. YecrHast AHHa, 1 kypc, PAJ] (mpern. Pazxusuna E.B.)
ILLUSTRATIONS TO NIKOLA IGUMILEV’S POEM

5. ®akupnea Aputa Ainem, 1 kypc, DAJ] (npemn. Pazxupuna E.B.)
ILLUSTRATIONS TO MY FAVOURITE WRITERS



6.

Heuaena I[Tonnna, Bo6bips Ennzasera, ®akupuesa Apura Anem, 1

kype, ®DAJI (mpern. Pazxusuna E.B.)
SHORT STORIES WE HAVE WRITTEN

YymuueB Anexcanap, Mosrosas AnHa, 1 kypc, DAJ]

(mpem. Pazxusuna E.B.)
AREN’T THESE CUSTOMS CRAZY? ON SOME TRADITIONS
AROUND THE WORLD

Yymuuen Aiaexcanap, 1 kypc, DA/ (mpen. Pazxusuna E.B.)

THE LATEST SONGS | HAVE WRITTEN

CEKIIM: Estudios del Mundo Hispanohablante (2)

Aynutopus:

Bpewms

PabOThI CEKITHHU:

Unens! Kropu:

YyacTHUKH
KOHKYypca:

HUCIIAHCKHH SA3bIK

1001 (5x)

13 mapma, 12%L — 152

Bnacoe Anexcanop Anexcandpoesuu, npenooasameins
Kagedpvr unocmpannvix azvikos OMOu3P HAU
PITY

Kyopaeuesa Enena IOpvegna, cmapuuti
npenooagamens Kageopsbl UHOCHMPAHHLIX SA3bIKOS
DOMOu3P UAU PITY



I'anun JImurtpuii, 2 kypc, ©MOu3P, MITuMb

(mpemn. Kynpsieuesa E.1O.)

INFLUENCIA Y DISTRIBUCION DEL ESPANOL EN EL
MUNDO DE HOY

HNBanosa lapes, Ilapxomenko Anna, 2 kypc, PMOu3P MITuMb
(mpemn. Kynpsieuesa E.1O.)

LA UTILIZACION DEL ESTILO HABLANDO EN EL
ESPANOL

KaeiimenoBa Bukropus, Teiioam Bukxropus, 2 xypc, PMOu3P,
MITuMB (mpen. Kynpsieuesa E.FO.)

CINCO GRANDES HISTORIAS DE AMOR ENTRE ESPANA Y
RUSIA.

KonoBasnoBa AnHa, 2 xypc, ©MOu3P, MITuMBb,

(mpen. Kynpsisiiesa E.1O.)

¢, COMO EL IDIOMA QUE HABLAS INFLUE EN TU FORMA
DE PENSAR?

KoBasienko Anacracus, Jlansinnna EBa, 2 xypc, ©DMOu3P,
MIIuMB (upen. Kynpssuesa E.1O.)
¢ PARA QUE ESTUDIAR LAS LENGUAS EXTRANJERAS ?

IlerpoBuyeBa Exarepuna, ®enorosa CgerJiana, 2 kypc, ©MOu3P,
MITuMB (mpen. KyapsiBuesa E.1O.)

LOS ACTORES ESPANOLES Y EL IDIOMA ESPANOL : SU
INFLUENCIA EN EL CINE CONTEMPORANEO MUNDIAL

Jsxukus Oabra, 2 kypc, ®DMOu3P, 3P Amepuka

(mpen. Kynpsisiiesa E.1O.)

LAS DIFERENCIAS DEL ESPANOL EN ESPANA Y AMERICA
LATINA

Jlonasin Mapraputa, 3acenarteneBa Ejena, 2 kypc, ®DMOu3P, 3P
Awmepuxa (npen. Kyapssuesa E.10.) B
PLATAFORMAS EN LINEA PARA APRENDER EL ESPANOL

Bacunanesa lapes, 2 kypc, DMOu3P MOMC
(mpen. Kynpsieuesa E.1O.)



10.

11.

12.

13.

14.

15.

16.

EL CRECIMIENTO DEL ESPANOL COMO CONSECUENCIA
DE LOS ACONTECIMIENTOS EN VENEZUELA

BaeBa Anekcanapa, UBanoBa Harauabs, Kocromaposa ExaTepuna,
2 kypc, ®©MOu3P, MOMC (miperr. Kynpseuesa E.FO.) EL
CRECIMIENTO DEL PAPEL DE ESPANOL EN EL MUNDO
MODERNO

laiinerquHoBa Poxcana, IlllamceBaaueBa Jlniaus, 2 xypc, ©MOu3P,
MOMC (mipernt. Kynpseuesa E.O.)

LAS DIFICULTADES CONECTADAS CON EL APRENTIZAJE
DE LAS LENGUAS EXTRANJERAS EN EL MUNDO
MODERNO

Kaa0ykoBa Bukropus, 2 xypc, ©MOu3P, MOMC
(mpemn. Kynpseiesa E.1O.)

TAN LLAMADAS ENTERNAS PREGUNTAS EN LA
CREATIVIDAD DE ESCRITORES ESPANOLES

PsazanoBa Mapuna, 2 xkypc, ©MOu3P, MOMC
(mpen. Kynpssuesa E.1O.) _
LA UTILIZACION DEL ESPANOL EN EL MUNDO MODERNO

ByranoBa /lapbsi, BocrpoxknyroBa Bukropus, 2 xypc, ©MOu3P,
MIIuMB, (mpem. Biraco A.A)
LAS DIFICULTADES DE LA TRADUCCION POLITICA

MoauyanoBa Exatepuna, Kananuesa MyHapa, 2 xypc, ©MOu3P,
MOMC (mipem. BiacoB A.A)

¢, LAEVOLUCION DE LENGUA O LA PEREZA
SIMPLEMENTE ?

CunantbeBa OJgecs, CemenoBa Enuzasera, 2 kypc, ©MOu3P,
MITuMBb (mpen. Biacos A.A)

LENGUA COMO MEDIO DE PROMOCION DE LA CULTURA
COREANA MODERNA



CEKIIM: Mit Deutsch in die Moderne Welt

Aynutopus:

Bpems
PabOThI CEKITHH:

YseHsbl XKOpu:

HEMELIKUH A3bIK

1017 (5 &)

14 mapma, 10 Q — 1230

Ilamynuna  Anacmacun  Anopeesna, KaHo.
@unocopckux Hayk, doyeHm Kageopvl UHOCMPAHHBIX

a3vik06 PMOu3P UAU PITY

Boponosa Ceemnana Anamonveena, cmapwui
npenooagamens Kageopbl UHOCMPAHHBIX — A3bIKOG

DOMOu3P UAHU PITY
bensesa Enena Anekceegna, cmapuiuti
npenooagamens Kageopbl UHOCMPAHHBIX — A3bIKOG
DOMOu3P UAHU PITY

VY4acTHUKH

KOHKYypca:

1. TumxoBa CBerinana, ®MOu3P, MITuMBb, 2 kypc

(mpen. Bopornosa C.A.)
NEUJAHRSREDE DER BUNDESKANZLERIN ALS
REFLEXION DER POLITISCHEN STRATEGIE

MMapackus Japuna, [lemkxosa Kpucruna, ®MOu3P, MITuMBb,
2 xypc (mpen. Bopornosa C.A.)

DIE DEUTSCHE SPRACHE ALS MITTEL DER
INTERNATIONALEN KOMMUNIKATION

Kocbmuncknii Hukoaaii, ©MOu3PMIIuMB,2 kypc

(mpen. Boponosa C.A.)

EINFLUB DER DEUTSCHEN SPRACHE AUF DIE LANDER
DER DRITTEN WELT



10.

11.

12.

I'annumynuna Anacracus, Tpopumkuna Enuszasera,
TI'opaosa Copusi, DMOu3P, MITuMBb, 2 kypc (mpen. Boponosa C.A.)
DEUTSCH AN DER RGGU

onuna Konuunosa, ®PMO u 3P, MIIuMBb, 1 kypc
(mpen. bensiera E.A.)
MEHRSPRACHIGKEITIM 21. JAHRHUNDERT

Mumxkuna Japbsa, DMO u 3P, MIIuMB, 1 kypc

(mpem. Ilatynnaa A.A.)

INTERESSANTE UND SPANNENDE FAKTEN UBER DIE
DEUTSCHE SPRACHE

Huxutuna Anacracus, ®MO u 3P, MIIuMBb, 1 kypc
(mpemn. IlsatyHuna A.A.)
“FREMDE” WORTER IN DEUTSCHER SPRACHE

3axap AutonoB, ®MO u 3P, MIIuMB, 1 kypc (mper. [Iaryanra A.A.)
WIE SCHON IST DOCH DIE DEUTSCHE SPRACHE!

Auexkcanapa XKykosa, ©DMO u 3P, MITuMBb,1 kypc

(mpem. Ilaryanaa A.A.)

BEREICHERUNG DES DEUTSCHEN WORTSCHATZES
DURCH BILDUNG VON IDIOMEN

IMyrunueBa Anacracusi, ®DMOu3P, 3P EBpomna, 2 kypc
(mpem. IlsaTynnHa A.A.)

ANGLIZISMEN IN DER DEUTSCHEN SPRACHE.
DENGLISCH: PRO UND CONTRA

Yepenosckas Kapuna, ®MO u 3P, 3P Epoma, 2 kypc
(mpem. Ilaryannaa A.A.)
DIE MACHT POLITISCHER SPRACHE

Macaabira Copusi, MO u 3P, Espomna, 2 kypc

(mpem. Ilsatynmaa A.A.)

PHRASEOLOGIZMEN UND SPRICHWORTER IN DER
MODERNEN DEUTSCHEN SPRACHE



13. CyxaueBa Basepus, ®MO u 3P, MIIuMB, 2 kypc
(mpen. bensiera E.A.)
DENGLISCH - MODE ODER TENDENZ?

14. Ceermana Kanmycruna, ®MO u 3P, MOMC, 3 kypc
(mpemn. [TsarynnHa A.A.)
ANGELA MERKEL’S KORPERSPRACHE

CEKILIMSI: Contemporary Design of Public Places

Aynutopus:

BpemsipaboTsr
CEKILHH:

UJieHB!I XIOpH:

YyacTHUKH
KOHKYypca:

AHTJIMHCKHUH S3bIK

813 (2 k)

14 mapma, 12%° — 15

Cyuyzo6a Hamanusa IOpbeena, KanO.ucm.Hayx,
Odoyenm kaghedpvl unocmpanuvix sa3vikos @PMOu3P
HAU PITY

Deoomoséa  Onvea  Bnaoumuposa, cmapwiuii

npenodagamens Kagheopbl UHOCMPAHHBIX A3bIKOG
OMOu3P UAU PITY

1. KaarymxkuHa Japes, 1 kypc, ®1, My3eonorus
(mpem. ®emorosa O.B.)
GALLERIES OF THE 215T CENTURY: CHALLENGING

MODERN ISSUES

2. Tpudonona IMoauna, IariaoBa Auna, 1 xkypc, ®DUN, Myseonorus
(npen. ®emoroBa O.B)
MUSEUMS IN FUTURE — MY IDEAS



MaaoBa Iloauna, 2 xypc, DU, Apr-auzaitn, J{uzaiin cpeasl
(mpem. Cyuyrosa H. 1O.)
ANTIQUE SHOP: A DESIGN PROJECT

Beiize Basepus, 2 kypc, DU, Apt-au3aiin, JuzaiiH cpenbt
(mpem. Cyuyrosa H. 10.)
JEWELRY SALON: A PROJECT

JlankuHa AauHa, 2 xypc, PUN, Apt-nuzaits, ['padudaeckuii nu3aitn
(mperr. Cyuyrosa H. 10.)
THE BAUHAUS CENTENNIAL: PAUL KLEE’S STYLE

I'ypeBuu I'anuna, 2 xypc, ®UU, Apr-nuzaiin, ['padudeckuii auzaiin
(mpem. Cyuyrosa H. 1O.)
THE BAUHAUS CENTENNIAL: JOSEPH HARTWIG’S STYLE

BacunseBa Maprapura, 2 kypc, Apt-au3aiis, ['padudeckuit nuzaiy
(mpen. Cyuyrosa H. 1O.)

THE BAUHAUS CENTENNIAL: LASLO MOHOLY-NAGY’S
STYLE

CEKLHS: Francophonie (1)

DPAHL]Y3CKUU A3bIK
AynuTopus: 1101 (5x)
Bpewms
paboTHI CEKIUM: 15 mapma, 09 2 — 129
UJieHs! XIOpH: boiuxosa Onvea Cepzeegna, cmapuiutl

npenooagamens Kageopvl UHOCMPAHHLIX SI3bIKO8

OMOu3P UAU PITY

3akapvan  Pyzana  flkoeneemna, cmapwiuil
npenooagamens Kageopvl UHOCMPAHHLIX SI3bIKO8

OMOu3P UAU PITY



Konocosa Anscenuxa Bnaoumuposna, cmapuiuii
npenooagamens Kageopvl UHOCMPAHHLIX SI3bIKO8
DOMOu3P UAU PITY

YyacTHUKH
KOHKYpca:

1. BecconoBa JIio60Bb, DMOu3P, AMeprukaHCKHE HCCIEIOBAaHUS, 2 Kype
(mper. boiikosa O.C.)
LACULTUREFRANCAISE

2. Bacuuenko Jlappsi, ©MOu3P, Amepukanckue UcCIeI0BaHUS, 2 KypC
(mper. Boiikosa O.C.)
LE CINEMA FRANCAIS D'AUJOURD'HUI

3. Epmaxkoa [lapssa, DMOu3P, AMeprukaHCKHE HCCIEIOBAHUS, 2 Kype
(mpem. boiikosa O.C.)
LES PROGRAMMES INTERNATIONAUX D'APPRENTISSAGE
DU FRANCAIS

4. KaaaueBa AnmmHa, DMOu3P, AMepukaHCKue UCCIECIOBAHUS, 2 KypC
(mper. Boiikosa O.C.)
DES FAITS INTERESSANTS

5. Komapuukas Exarepuna, ®MOu3P, AmepukaHckie UCCIICTOBAHHSA,
2 kypc (nper. boiikosa O.C.)
LES MOTS TURCS QUI VIENNENT DU FRANCAIS

6. KomoBa Anmnaa, ®MOu3P, AMepukaHcKie UCCIETOBaHHSA, 2 KypC
(mpem. Boiikosa O.C.)
IVES SAINT-LAURENT

7. Mammaun Muxania, DMOu3P, AMeprukaHCKHE HCCIIEIOBaHUS, 2 Kype
(mpem. Boiikosa O.C.)
L'INFLUENCE DU FRANCAIS SUR L'ANGLAIS



10.

11.

12.

13.

14.

15.

Mnutpodanosa AnHa, DMOu3P, AMepuKkaHCKUE UCCIE0OBAHUS,
2 kypce (mpern. boiikosa O.C.)

INTERNET COMME UN MOYEN D'APPRENDRE LE
FRANCAIS

CumkuHa Kpucruna, ®DMOu3P, AMepukaHcKkue UCCIIeI0BaHUS,
2 kype (npen. boiikosa O.C.)
LES FETES EN FRANCE

BecconoBa Hagexna, ®DMOu3P, Amepukanckue ucciaea0BaHusl,
3 kypc (mpern. 3akapbsaH P.4.)
ARGOT DE LA JEUNESSE FRANCAISE CONTEMPORAINE

BeneneeBa Bepa, DMOu3P, AMepuKaHCKUE UCCIICIOBAHMS,
3 xype (mpern. 3akapbsiH P.51.) )
CONTES ET LEGENDES DU QUEBEC

BenenéBa Oabra, ®MOu3P, AMeprkaHckue UcciaeI0BaHus,

3 xypc (mper. 3akapbsia P.51.)

NOUVELLE VAGUE FRANCAISE ET SON INFLUENCE SUR
HOLLYWOOD

I'aBpusnoBa Exatepuna, ®DMOu3P, AMepukaHcKkue UCCIICIOBAHMUS,
3 xypc (mper. 3akapbsia P.51.)

L'INFLUENCE DE LA CULTURE FRANCAISE SUR
L'APPARITION DE NOUVEAUX MOTS EN RUSSE

JanuneBckas Iuana, ®DMOu3P, AMeprukaHCKHe UCCIIEIOBAHUS,
3 kypc (mper. 3akapbsia P.51.)
LA LANGUE FRANCAISE EN AFRIQUE

KyaakeBuu Ouiecsi, DMOu3P, AMepruKkaHCKHE UCCIIeIOBaHUs, 3 Kype
(mper. 3akapbsa P.5.)
L'INFLUENCE DU FRANCAIS SUR LA MUSIQUE MODERNE



16.

17.

18.

19.

20.

21.

22.

Maxkapos Anekceii, DMOu3P, Amepukanckue uccienoBanus, 3 Kypc
(mper. 3akapbsia P.51.)

LES TRADUCTEURS EN LIGNE COMME MOYEN
D'APPRENDRE LE FRANCAIS

MycaumoBal'yneHazupa, ©MOu3P, AMepukaHckue HUCCIeI0BaHNU,
3 xypc (uper. 3akapbsH P.51.)

LES PARTICULARITES DE LA LANGUE FRANCAISE EN
BELGIQUE

CoxkosoBa Kpucruna, ©MOu3P, AMepukaHckue UCCIeI0BaHUS,

3 kypc (mpern. 3akapbsH P.S1.)

SOUS-CULTURE DE LA FRANCE: IMAGE DE LA JEUNESSE
D’AUJOURD’HUI

PoroBueBa Anekcanapa, DMOu3P, Amepukanckue ucciaea0BaHusl,
3 kypc (mpern. 3akapbsaH P.S1.)

LA COOPERATION FRANCAISE ET AMERICAINE DANS
L'INDUSTRIE DE LA MODE DANS LES ANNEES SOIXANTE
DU VINGTIEME SIECLE: AMITIE D’YVES SAINT LAURENT
ET ANDY WARHOL

Pomanosa Jdapes, ©MOu3P, AmeprukaHckue ucciaea0BaHus,
3 kypc (mper. 3akapbsia P.51.)
L’INFLUENCE DU FRANCAIS SUR L'ANGLAIS

Ymer6aes [denuc, DMOu3P, AmeprukaHckue UccieqoBaHus, 3 Kypc
(mpemn. 3akapesia P.SL)

LES PARTICULARITES DE LA LANGUE FRANCAISE EN
SUISSE

Yeassnuna Anacracusi, DMOu3P, AMepukaHCKHE UCCIICOBAHMS,
3 kypc (mper. 3akapbsH P.S1.)

LE FRANCAIS D’AUJOURD’HUI: NAISSANCE ET
EVOLUTION



CEKIIMSI: Culture, People, Languages

Aynutopus:

Bpewms
paboTHI ceKunu:

UJieHB! XIOpU:

YyacTHUKH
KOHKYypca:

AHTJIMHCKHUH S3BIK

1116 (5)

15 mapma, 092 — 1290

Muwoma Hpuna HOpbesna, Kauo.neo.Hayx,
Odoyenm, OoyeHm Kagheopvl UHOCMPAHHBIX A3bIKOS
OMOu3PUAU PITY

T'euzepckas Pauca Anamonvesna, xano.neo.Hayx,
ooyenm Kageopol UHOCMPAHHLIX — SI3bIKOG
DOMOu3PUAU PITY

I'ypvanoséa Enena  Hukonaesna, cmapuwiuii
npenooagamens Kageopvl UHOCHPAHHLIX SA3bIKOG
DOMOu3P HAU PITY

Ymapkanosa Ceemnana Kaspapoena, cmapuuii
npenooagament Kageopvl UHOCHPAHHLIX S3bIKOG
DOMOu3P UAU PITY

1. Bbakaauna Jlapss, IlpumakoBa Exarepuna, DMOu3P, MOMC,
1 kype (mper. I'eitzepckas P.A.)
ABBREVIATIONS IN THE ENGLISH COMPUTER SLANG

2. Bagpaa Bysuzasa (Mouromus), ©MOu3P, MOMC, 1 kypc
(mpemn. Murmora U.10.)
COMPARATIVE ANALYSIS OF PHRASEOLOGICAL UNITS:
THE MONGOLIAN AND RUSSIAN LANGUAGES



10.

I'naBuyeBa Birana (Monnosa), ®©MOu3P, MOMC,1 kypc
(mpemn. Murmora U.10.)

PECULIARITIES OF THE MOLDOVIAN LANGUAGE:
POLITICALLY CORRECT TERMS

I'op6auyeBaAnekcangpa, I'ycensankoBa Bapsapa, DMOu3P, Asus,
1 xypc (mpemn. I'ypesinosa E.H.)
THE HISTORY OF HIEROGLYPHICS

KamneBa Kcennsi, Capunkas EnuzaBera, DMOu3P, Amepuka,
1 xype (mpen. Ymapkanosa C.XK.)
WHY IS ENGLISH AN INTERNATIONAL LANGUAGE?

JlaBpoBa Anacracus, lllyouna Exatepuna, ©MOu3P, MOMC,
1 xype (mpem. I'eitzepckas P.A.)

INFLUENCE OF THE BRITISH CULTURE ON RUSSIAN
PEOPLE

JlyneBa Bajepusi, DMOu3P, MOMC, 1 kypc
(mpem. Teitzepckas P.A.)
LEARNING ENGLISH THROUGH SOCIAL NETWORKS

MarBeeBaTarbsina, UBanoBaAnena, ®DMOu3P, Amepuka,l kypc
(mpem. Ymapkanosa C.0K.)
TRANSNATIONAL HUMOUR: MYTH OR REALITY

Mxkptusin Kapen, ®MOu3P, Asus, 1 xkypc
(mpem. T'ypesiroBa E.H.)
DIALECTS OF CHINESE: PROBLEMS OF COMMUNICATION

CaBpaeBaYJbsiHa, SIkmundaeB Azamat, DMOu3P, A3zus, 1 kypc
(mpem. T'ypsstroBa E.H.)
THE FORMATION OF ENGLISH SLANG



11.

12.

13.

CmupnoBa Exarepuna, ®MOu3P, 3P Amepuka, 1 kypc
(mpen. Ymapxkanosa C.2K.)

THE INFLUENCE OF AMERICAN CULTURE ON THE
RUSSIAN SOCIETY

Coxkosenko Codbsi, DMO u 3P, Amepuxka,l kypc

(mpem. Ymapkanosa C.0K.)

RUSSIAN CULTURE AND TRADITIONS FROM AN
AMERICAN POINT OF VIEW

Tykraposa JasBupa, DMOu3P, MOMC, 1 kypc

(mper. [eitzepckast P.A.)

INFLUENCE OF THE INTERNET SLANG ON YOUTH
CULTURE

CEKLMS: The Role of Foreign Languages

AHITIMHCKHUHU A3bIK

Aypauropust: 553(51)

Bpems paboTh 15 mapma, 122 — 13 X

CEKITUH:

UsieHsl XKIOpH: bapanosea Tamwvana Bnaoumupoena, xano.
neo. Hayk, OoyeHm, Ooyenm  Kageopwl
unocmpanuvix a3vik08 ®PMOu3P UAU PITY
Bunozcpaoosea Enena Cepzeeena, cmapuiuii
npenooagamenb — Ka@eopbl  UHOCMPAHHBIX
a3v1k08 ODMOu3P UAU PITY

YyactHUKH

KOHKYpca:



1. boxoB I'ne6o, CuacrauBbix JaBua, BacunbeB Makcum, GUIIII
WA, Iomutonorus, 2 xypc (npen. Kamsimosa JI.A.)
MODERN POLITICIANS AND THEIR PUBLIC SPEAKING

2. TacmeBa Anrenmna, Byceiruna Anacracus, OUIIIT NAU,
[Momuronorusi, 2 kype (mpern. Kansmosa JI.A.)
PECULIARITIES OF POLITICAL SATIRE IN THE XX-th
CENTURY

3. MouauanoB Huxura, ®UIII MAU, [Tommronorus, 2 Kypc
(mpen. Kansimosa JI.A.)
VIEW OF RUSSIA IN ENGLISH-SPEAKING COUNTRIES

4. AcraxoB Anapeii, ®omun Ajexkcanap, Kenep I'enpux, Conor
Muxana, ®UIITT UAU, [Momuromorus, 2 xypce (mpemn. ['epar M.O.)
SOCIAL MEDIA AND GLOBALIZATION

5. Ierpocsn Camsen, OUIII MAU, Uctopus, 2 kypc
(mpen. Bunorpamosa E.C.)
ENGLISH AS AN INTERNATIONAL LANGUAGE OF THE 21%
CENTURY

6. CanasaroB PaBuias, QUIII UAU, UcTopus, 2 kypc
(mpen. Bunorpasosa E.C.)
THE ROLE OF FOREIGN LANGUAGES IN THE SPREAD OF
IDEAS THROUGH SOCIAL NETWORKS

CEKIIHS: Francophonie (2)

®PAHI]Y3CKHUH A3bIK

Aynutopus: 1101 (5x)

Bpems
PaboThI CEKIUMU: 18 mapma, 09 L — 12%



UiieHs! XKOpH:

boiuikosa Onvea Cepzeegna, cmapuiuti
npenooagamens Kageopvl UHOCMPAHHBIX SI3bIKOG
DOMOu3P UAU PITY

3axapvan  Pyzana  fkoeneena, cmapuuti
npenooagamens Kageopvl UHOCHPAHHBIX S3bIKOG
DOMOu3P HAU PITY

Konocosa Anxncenuxa Bnaoumuposena, cmapuiuii
npenooagamens Kageopvl UHOCHPAHHBIX SA3bIKOG

DOMOu3P UAU PITY
Y4acTHUKH
KOHKYypca:
1. AsarasuTakxyn, ®MOu3P, Epporneiickue uccienoBanus, 3 Kypc

(mpen. boiikosa O.C.)
UN GRAND BRODEUR. FRANCOIS LESAGE

Bop3oB Imutpuii, ©MOu3P, EBponeiickue uccienoBanus, 3 Kypc

LE FOOTBALL FRANCAIS EST UN DES MEILLEURS DANS

I'nazkoBa Japbs, ©MOu3P, Epponeiickue nuccienoBanus, 3 Kypc

GUSTAVEEIFFEL. INGENIEUR GENIAL

T'openoBa dapbs, DMOu3P, Esponeiickue uccienoBanus, 3 Kypc

ARCHITECTURE MODERNE DE PARIS

2.
(mpen. boiikosa O.C.)
LE MONDE
3.
(mpen. boiikosa O.C.)
4.
(mpen. boiikosa O.C.)
5.

HNBanoBa Anexcanapa, DMOu3P, Espornelickue uccienoBanus,

3 xypc (upen. boiikosa O.C.)

L'INFLUENCE DU CINEMA FRANCAIS MODERNE SUR LA
JEUNESSE RUSSE



10.

11.

12.

13.

HcemaunnoBa Bukropus, DMOu3P, EBponeiickue uccienoBanus,
3 kypc (mper. Boiikosa O.C.) .
FESTIVAL INTERNATIONAL DES FILMS A CANNES

Ka3zakoBa Exarepuna, ®MOu3P, EBponelickue uccienoBanus,
3 kypc (mpen. boiikoa O.C.)
LA VIE ET LES OEUVRES DE FRANCOISE SAGAN

KamranoBa F0ausa, ®MOu3P, EBponelickue nccienoBanus, 3 Kype
(npen. boiikosa O.C.)
HISTOIRE DU THEATRE FRANCAIS

Herona Anacracus, ®MOu3P, EBpomneiickue uccienoBanus, 3 Kypc
(mpem. boiikosa O.C.)
STENDHAL. LE ROUGE ET LE NOIR

OBakumsan dianna, ®DMOu3P, EBporneiickue nccienoBanus, 3 Kype
(mpem. Boiikosa O.C.)
LA FRANCE EN EUROPE

MoasinueBa Codusi, DMOu3P, Erpornelickue uccieaoBanus, 3 Kypc
(mpem. Boiikosa O.C.)

L'INFLUENCE D'UNE NOUVELLE VAGUE FRANCAISE SUR
LE CINEMA MONDIAL

CyxapeBa Apuna, DMOu3P, Espornelickue nccienoBanus, 3 Kypc
(mpem. Boiikosa O.C.)

MONET EST LE CHEF D'ORCHESTRE DE
L'IMPRESSIONNISME DANS LE MONDE

®enynoBa Anacracusi, DMOu3P, EBpomneiickue nccienoBanus,
3 xype (upen. boiikosa O.C.)
LA LITTERATURE FRANCAISE. VICTOR HUGO



14.

15.

16.

17.

18.

19.

20.

21.

22.

Benoyc Uuecca, DMOu3P, MITIuMB, 3 kypc (npemn. Konocosa A.B.)
CLAUDE MONET: LE FONDATEUR DE L'IMPRESSIONISME

Bucenosa luana, ®DMOu3P, MITuMB, 3 kypc (mpern. Komocosa A.B.)

LA NOUVELLE VAGUE DU CINEMA FRANGCAIS

BoiikoBa Exarepuna, DMOu3P, MIIuMb, 3 kypc
(mpem. Komocosa A.B.)
LA PROTECTION DE LA NATURE

3Beprko Exarepuna, DMOu3P, MITuMB, 3 kypc
(mpem. Komocosa A.B.)
EMMANUEL MACRON: QUI EST CE MONSIEUR?

HNBanoB Huxouaii, ®MOu3P, MITuMBb, 3 kypc
(npen. Konocosa A.B.)
LE THEATRE FRANCAIS

Hcaes UBan, DMOu3P, MITuMB, 3 kypc (mpemn. Komocosa A.B.)
LAMUSIQUEFRANCAISE

Kooblasinckas Bapsapa, ©DMOu3P, MIIuMB, 3 kypc
(mpemn. Konocosa A.B.)
MEDIAS FRANCAIS

Jlepmuna Tarpsina, ®MOu3P, MIIuMBb, 3 kypc

(mpem. Komocora A.B.)

LE THEME DE LA LIBERTE DANS LA PEINTURE
FRANCAISE

Mycradgun Taxup, PMOu3P, MIIuMBb, 3 kypc
(mmpen. Konocosa A.B.)
CUISINE FRANCAISE



23.

24.

25.

26.

27.

Hryen ®bionr Yanr (Beetnam), ©DMOu3P, MITuMB, 3 kypc
(mpem. Konocosa A.B.)
LE FOOTBALL EN FRANCE

IMonuraeBa Exarepuna, ®MOu3P, MIIuMBb, 3 kypc
(mpen. Konocosa A.B.) )
LA LANGUE DE LA PUBLICITE FRANCAISE

TperbsikoBa Asiena, DMOu3P, MIIuMBb, 3 kypc
(mpen. Konocosa A.B.)
LES PRINCIPAUX IMPRESSIONISTES DE FRANCE

®unn Huknra, PMOu3P, MIIuMB, 3 kype (mpem. Komocosa A.B.)
CINEMA FRANCAIS

HunanoBa Banepu, ®MOu3P, MIIuMBb, 3 kypc
(npen. Konocosa A.B.) )
LA LAICITE: PILIER DE LA REPUBLIQUE FRANCAISE

CEKIMSI: Estudios del Mundo Hispanohablante (3)

HCITAHCKHH A3BIK
Aynuropusi: 429 (5x)
Bpemst 18 mapma, 129 — 152
pabOThI CEKITUU:
UJieHBI XIOpH: Anouee llaxoynam /Picamanounosuy, kano. uioi.

HayK, OoyeHm Kageopvl UHOCMPAHHBIX S3bIKOB
OMOu3P UAU PITY



Kyopaeueea Enena HOpyvesna,
npenooasamens Kageopvl UHOCMPAHHBIX — S3bIKOS

OMOu3P UAU PITY

bannukosa Hamanva  Baaoumupoena,cmapuiuii
npenooasamens —Kageopvl UHOCMPAHHBIX — SA3bIKOS

DOMOu3P UAU PITY

Bnacoe Anexcandp Anexcanoposuu, npenooasamens
Kageopwl unocmpannvix s1361k08 PMOu3P UAU PITY

YyacTHUKH
KOHKYpca:

1.

Bakanunna /lapes, [IpumakoBa Exatepunna, TykrapoBa JiabBupa,

®MOu3P, MOMC, 1 kypc (npemn. Kyapssuesa E.1O.)

LOS DIALECTOS TERRITORIALES EN ESPANOL

I'maBueBa Baana, CuabBectpoB Hukura, ®DMOu3P, MOMC, 1 kypc

(mpemn. Kynpsieuesa E.O.)

HISTORIA DEL SURGIMIENTO DE LA LENGUA ESPANOLA

JlaBpoBa Anacracus, lllyouna Exarepuna, ©MOu3P, MOMC,

1 xypc (mpen. Kynpsisuesa E.10.)

¢POR QUE LA GENTE APRENDE IDIOMAS EXTRANJEROS?

IMonkoBa Anacracusi, ¥Ycoa Jaauna, ©MOu3P, MOMC, 1 kypc

(mpen. Kynpsisiiesa E.1O.)

RASGOS DISTINTIVOS DEL ESPANOL EN AMERICA

LATINA

Yabsamuna 3nata, EBientoeBa Mapus, JlyneBa Banepus,

®MOu3P, MOMC, 1 kype (npen. Kynpsisuesa E.1I0.)
JERGA EN EL ESPANOL

Ocranenko Kcennsa, ®MOu3P, 3P Amepuka, 1 kypc
(mpem. Aumues 1.]1.)
FRANCISCO DE GOYA -SU VIDAY ARTE



7. AxumoBa Mapus, CoaranoBa Exena, DMOu3P, MOMC, 1 kypc
(mpem. Braco A.A.)
IDIOMAS OFICIALES DE ONU

8. TI'Bo3neB Poman, KosognukoBa Haranbsa, ©MOu3P, MOMC, 1 kypc
(mpem. Braco A.A.)
LAS TECNOLOGIAS LINGUISTICAS EN ORGANIZACION
DEL PROCESO NEGOCIADOR

9. Hcramos Pycaan, Bykpuna lapbs, ®DMOu3P, MOMC, 1 kypc
(mpem. Braco A.A.) )
EL PAPEL DE LENGUAS EXTRANJERAS HOY EN DIA

10. Coxouienko Codusi, DMOu3P, MOMC, 1 kypc (npen. Augues 111./1.)
LAS RAZONES DE LA POPULARIDAD DEL IDIOMA
CASTELLANO EN RUSIA

11. CaBuukas Exm3aBera, CkoduoBa Exatepuna, ©MOu3P, MOMC,

1 xypc (mpern. Suaues 111.]1.)
LA INFLUENCIA HISPANA EN LA CULTURA RUSA

12. Auna I'acnapsin, PMOu3P, MIIuMB, 1 xypc (upen. bannukosa H.B.)
LA MUSICA ESPANOLA Y LATINA

CEKIIMA: World Culture Languages
AHTJTMHCKHUH A3bIK
AyIUTOpHS: 728(5x)

Bpems
PaboThI CEKIUMU: 18 mapma, 129 1430



UiieHBl KIOpH:

YyacTHUKH
KOHKYypca:

T'eiizepckaa Pauca Anamonvesna, Kano.neo.Hayx,
doyenm kagedpvl uHocmpaunwix s13v1k06 @MOu3P
HAU PITY

I'ypvanosa  Enena  Huxonaeena, cmapuiuii

npenooagamens Kageopvl UHOCHPAHHLIX S3bIKO8
OMOu3P UAU PITY

Ymapranosa Ceemnana Kaegpapoena, cmapuwiuii
npenooagamens Kageopvl UHOCMPAHHLIX A3bIKO8
DOMOu3P UAU PITY

1. Benoycosa EauzaBera, @K, Kyneryponorus (Poccus), 3 kypc
(mpen. Ymapkanosa C.XK.)
TUMBLR AS A MEANS OF TRANSMITTING WESTERN
VALUES TO THE RUSSIAN SOCIETY

2. Beauxoxatbko dapsbs, @K, Kynetyposorus (Poccus),
3 kypc (mpen. YmapkanoBa C.K.)
HOW INTERNET PUBLICS ARE CONNECTED WITH
HUMOUR IMPACT ON ENGLISH LANGUAGE LEARNERS

3. Tnaakmx Anekcangpa, @A/, IMIuCH,1 kypc
(mpem. I'eitzepckas P.A.)
INTERNATIONAL LETTER WRITING: SIMILARITIES AND

DIFFERENCES

4. Ko03eBa Anexcanapa, Cesprornaa Exatepuna, ©MOu3P Asus,
1 xypc (mper. I'ypesiHosa E.H.)
CAN ENGLISH STAY GLOBAL IN THE FUTURE?

5. JlurBuHoBaAHactacus, berynoa Enena, ®AJ], [11TuCH,
1 kypc (npemn. ['eiizepckas P.A.)
CONSEQUENCES OF GLOBALIZATION: WHEN LANGUAGE

MATTERS



10.

11.

12.

JIbicbix Mpuna, DMOu3P, Amepuka,l kypc (mpemn. I'ypssHoBa E.H.)
SHOULD NATIVE SPEAKERS OF ENGLISH LEARN
FOREIGN LANGUAGES?

Ocranenko Kcennss, DMOu3P, Amepuka, 1 kypc
(mpen. I'ypwsinoBa E.H.)
DIFFERENT TYPES OF SIGN LANGUAGE

CaetyoBa Enena, TarynoBa Enuzasera, ®A/], [1ITuCH,1 xypc
(mpemn. I'eiizepckas P.A.)
SLOGANS ON CLOTHES AS A PART OF CULTURE

Cxo0nosa Exarepuna, ®MOu3P, Amepuxka, 1 xypc
(mpem. I'ypesinoBa E.H.)
AMERICAN LITERATURE OF THE 20™ CENTURY

Tumodeena SAna, DAJI, [1[IuCH, 1 xypc (mpemn. ['eitzepckas P.A.)
ENGLISH AS A REFLECTION OF OUR TIME

Yapsimuna 3aara, ®DMOu3P, MOMC, 1 kypc

(mpem. I'eitzepckas P.A.)

ABBREVIATION AS AN EXTRA-LINGUISTIC PECULIARITY
OF ON-LINE COMMUNICATION

YcoBa lanuaa, [lonkoBa Anacracusi, ®MO u 3P, MOMC, 1 xypc
(mper. T'eiizepckas P.A.)

PECULIARITIES OF BRITISH AND RUSSIAN NON-VERBAL
COMMUNICATION

CEKILMS: Modern English, Modern Culture,
Modern World

AHTJIMUCKUH A3bIK



Aynuropus: 513 (6 k)

Bpewmst paboTsr
CEKIIUH: 18 mapma, 162 — 199

UsneHsbl KIOpH: T'eiizepckan Pauca Anamonvesna, kano.neo.Hayx,

doyenm Kageopwvl unocmpantvix 1361k08 OMOu3P
AU PITY

Heanosea Examepuna Cepzeesna, npenooasamens
Kageopvr unocmpannvix sazvikos OMOu3P HAU

PITY
YuacTHUKH
KOHKYypca:
1. Baruposa [lapss, OropoanuxoBa Anacracus, ®K, Kynasrypa

(EBpoma), 1 kypc (mpen. [eiizepckas P.A.)
ENGLISH LEXICS IN MODERN RUSSIAN: A NEW STAGE OF
LANGUAGE DEVELOPMENT OR DANGER?

Beasimuknna Anacracus, I'naguenko Asekcanapa, ®MOu3P, 3P,
EBpora, 2 kypc (mpemn. MBanosa E.C.)

A FOREIGN LANGUAGE AS AKEY FACTOR TO THE
INTEGRATION OF STUDENTS

Keranosa Yiabsana, ©MOu3P, 3P Espoma, 1 kypc
(mpen.Teiizepckas P.A.)

ABBREVIATION AND MODERN ON-LINE
COMMUNICATION

Jlunrapt Mapus, Jlugxu-I'apsies T arup, ®AJL, ITITuCH,
3 kypc (mper. 'eitzepckas P.A.)
LEARNING ENGLISH WITH CELEBRITIES

Maxkcumenko Anuna, ®MOu3P, 3P EBpoma, 2 kypc

(mpemn. MBanoBa E.C.)

THE ENGLISH LANGUAGE AS PART OF THE POLITICAL
CULTURE AND COMMUNICATION OF THE WORLD



10.

11.

12.

13.

MapkoBuu Taresna, ®AJ], [1TTuCH, 3 xypc (npemn. ['eiizepckas P.A.)
REVIEW OF MODERN ON-LINE TRANSLATION SYSTEMS

Macausira Codus, DMOu3P, 3P Epoma, 2 kypc

(mpemn. Banoga E.C.)

BUSINESS WITH A FOREIGN ACCENT: WHY DO MODERN
EMPLOYERS DEMAND A HIGH LEVEL OF LANGUAGE
SKILLS FROM THEIR EMPLOYEES?

Mamxuna Exarepuna, ®K, Kynsrypa (EBpona), 2 kypc
(mper. [eitzepckast P.A.)

YOU TUBE AS AN EFFECTIVE TOOL IN LEARNING
LANGUAGES

IIpoxopnes [Aenuc, PK, Kynsrypa (EBpoma), 1 kype

(mper. [eitzepckast P.A.)

THE IMPACT OF SOUTH AMERICA ON THE WORLD
CULTURE

Pynenxo Anuna, K, Kynerypa (EBpona), 2 kypc
(mper. Ieitzepckast P.A.)
WATCHING FILMS AS A WAY TO MASTER ENGLISH

®etucoBa Bukropus, ®MOu3P, 3P Espoma, 1 kypc
(mper. Ieitzepckast P.A.)
PHENOMENON OF INTERCULTURAL HUMOR

Ilyouna Aurenuna, Kpucruna Axonn, ®MOu3P, 3P Espona,
2 xypc (npen. MBanosa E.C.)
THE ENGLISH LANGUAGE IN MODERN INDIA

Ileasuuna Haranes, @A/, [IIIuCH, 3 kypc (mpemn. ['eiizepckas P.A.)
ECTS IN RUSSIAN EDUCATION: CONS AND PROS



